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FILM BIZ WEATHERS TROUBLES 








Author, Auspices, Audience Secret In 
‘New’ (But Not) Report on Studio Reds 





In New York City, under condi-+ 


tions of denial-evasion-and mystery, | 
a “new” report entitled “Commu- | 
nism in the Motion Picture Indus- 
try” has been circulating for the 
past several weeks. Neither the au- 
thor, the auspices nor the intended 
audience is identified, Though an 
expensive, careful mimeograph job 
of 110 pp (22,000 words) there is 
no labelling, though the material is 
marked “Not For Publication.” Re- 
port is merely dated, April, 1960 

The report (seen by VARIETY) is 
mimeographed and bound within a 
plain, blue paper cover. Its con- 
tents are divided into a 12-page 
introduction and six separate sec- 
tions containing specific material 
on John Howard Lawson, Dalton 
Trumbo,, Albert Maltz, Howard 
Fast, Nedrick Young and Michael 
Wilson. While most of this mate- 
rial is from the files of the House 
Committee on Un-American Activ- 
ities and has been published be- 
fore, the report does represent an 
unusually painstaking collation 6f 
testimony, news reports and simple | 
history going all the way back to 
1922 and coming up to the present 
Its preparation obviously entailed 
a good deal of time and effort, in 
addition to money. 

For this reason, film industry 
execs who have seen the report are 
asking: why the secrecy and why 
is it being circulated principatly 
among persons who already agree 
with its point of view? 

Says the report in reference to 
the first revelations that Dalton 
Trumbo, Nedrick Young and other 
members of the “Unfriendly Ten” 
had been selling scripts under 

(Continued on page 12) 
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Ken Tynan May Be Back | 
As New Yorker Critic | 
After 18 Mos. in London 


Kenneth Tynan, who returns to 
England this week after complet- 
ing a two-season stint as Broadway 
drama critic for the New Yorker 
mag, may be back in 18 months to 
resume the spot. The weekly’s edi- 
tors want him back when his con-! 
tract as critic for the London Ob-| 
server expires, but he'll wait a) 
while to make up his mind. 

The New Yorker reportedly has- 
n't approached anyone about tak- 
ing over the Broadway reviewing 
assignment, but will presumably | 
select one of its-regular writers in 





Stu Symington’s Son 
Joins Platter Race 


Jim Symington, son of Sen. Stu- 
art Symington, is entering the disk 
sweepstakes via the Tobey Records 
label. A lawyer actively working 
in behalf of his father’s nomina- 
tion as the Democratic Party presi- 
dential candidate, the younger Sy- 
mington has been singing on cam- 
paign tours for the Missouri sena- 
tor 

Jim Symington is cutting two 
numbers by veteran 'yricist Charles 
Tobias, head of Tobey Records. 
One of the oldies is “You're Irish 


and You're Beautiful,” written 
with Al Lewis; and the other is 
“Just A Prayer. Away,” written 


Canada Pay-TV 
Take a Closely 
Guarded Secret 


Toronto, May 17. 

Home-toll test here remains 
hush-hush. Eugene E. Fitzgibbons, 
president of Trans-Canada Teie- 
meter, admitted only that his col- 
lection crews have not emptied the 
coin-collecting boxes of the Etobi- 
coke experiment but that sufficient 
“samples” have been collected to 
prove that 50° of a feature’s po- 
ential is being paid by subscribers 

Meanwhile, Fitzgibbons is cur- 
rently negotiating for the closed 
circuit telecast rights for the Eto- 
bicoke area of the Johansson-Pat- 
terson fight to take place on June 
22 at the Polo Grounds, New York 
He is also negotiating for out-of- 

(Continued on page 70) 


President OK’s Proposed 
Cultural Center for D.C. 


Washington, May 17. 
Eisenhower has en- 














President 


'dorsed the proposed National Cul- | 


tural. Center in Washington as a 
project providing “each of us a 
nobie opportunity to aid to the 
aesthetic and spiritual fabric of 


America.” His statement was made 


FIRM CORPORATE 
IMAGES IMPROVE 


By GENE ARNEEL 


These past five years, 1955 to 
1960, have been a time of anguish, 
reassessment, selloff, diversification 
and steady trending toward “big” 
| and away from oldstyle “B” product 
on the part of America’s major the- 
| atrical film producers. Beyond the 
'eash collected for old films from 
| their vaults, the factor of television 
| has loomed large by the theatrical- 
| film studios getting more and more 
into the production of films made 
directly for television use. 

There is considerable evidence 
to support the interpretation that 
the film industry of today is strong- 
er corporately than five years ago, 
if only because so many.of the 
companies “have had it” in terms 
of their troubles. There is scarce- 
jly a company which has _ not 
| adopted a new business policy, ad- 
justing itself to the new era. 

At the momert Hollywood is 
relatively slow, not yet back in 
| stride after the actors strike, not 
yet at peace with its writers and 
directors demands. But the out- 
line of sharing in future selloffs to 
television is now clearer. 

Gross business has been on the 
upbeat for the most part. In cer- 
tain cases it’s difficult to tell with- 
in. the secrecy of diversification 
which division is contributing to 
the corporate increase. But the 
situation with all companies is that 
they're taking in more money be- 
cause of outside interests recently 
engaged in. 

Annual reports issued over the 
past five years show the producer- 
distributors to be a healthy group. 
Columbia very likely will have a 


(Continued on page 5) 


Idea: Film Fest 
"At Lincoln Center 


Paramount ad-veepee Jerry 

| Pickman has come up with the idea 

of why not a top International Film 

Festival—the first really important 

;}one for the U.S—in Lincoln 
Center? 

While the just-building project 
is dedicated to the performing arts 
(live), the showman figures that 
it’s a natural for a truly top global 
film festival in 1963 or 1964. His 
idea would be (1) no nonsense with 








time for the start of the new legit | in a letter to Edward Burling Jr., | starlets, cheesecake and the usual 
season next fall. The appointment | chairman of the Cultural Center | Riviera and Venice frivolities: (%), 


would be temporary. pending Tyn- 
an's decision about returning. 
The critic, whose outspoken, per- | 
sonal style of wriiing aroused con- | 
troversy when he began covering | 


dinner to be held May 25 as a 


leaders with the project. 


The President wrote in part, 


“There has long been a need for | 


only a week of serious and inten- 


j|means of acquainting community | sive reviewing of the top cinema- 


| tic candidates from all nations; (3) 
| screen them in the many facilities 
within the Lincoln Center project 


the West End theatre for the Lon-| more adequate facilities in the na-| and/or the many cinemas in the 


don Evening Standard aod con-| 
tinued when he switched ts the Ob- | 


server, has also brought a lively | is now open to meet this need in a/ the 


reaction during his twe seasons | 
with the New Yorker. 


tional capital for the presentation 
of the performing arts. The way 


manner that will do credit to the 
capital and the nation.” 


Times Square adjacencies on 
morning sessions, not to mention 
prose (all airconditioned) which 
are also available. 


large homeoffice projection | 


Legit’s Economic Dilemma Crux 





Nominate 5 Show Bizites 
For NYU’s Hall of Fame 


Five show business personalities 
have been nominated for the 13th 
guinquennial election of the Hall 
of Fame of Great Americans at 
New York University. 

They are Will Rodgers, Isadora 
Duncan, Victor Herbert, John 
Philip Sousa, P. T. Barnum and 
Florenz Ziegfeld. 

Candidates for the Hall of Fame 
are nominated by the public and 
voted on by 147 leading citizens 
across the country. Candidates 
must have been U.S. citizens and 
have been dead for at least 25 
years. Results_of the voting will be 
announced Nov. 1. 





TV's ‘Journey To | 


No Understanding 
 Confuses Clients 


NBC-TV’s “Journey to Under- 
starding” probably won't go very 
far, now that Eisenhower and 
Khrushchev have themselves 
stopped travelling in that direc- 
tion. Of the nine programs sched- 
uled, it’s not likely more than four 
or five of the total will get on the 
air. 

NBC had sold co-sponsorships in 
the series of specials to Norelco 
and American Motors, and what 
failed to happen at the summit has 
provoked some sponsor confusion. 


? 


| 


| Of Threatened Theatre Shutdown 


By JESSE GROSS 


At a heavily-attended meet- 
ing yesterday afternoon (Tues.) 
members of the League 
pledged unanimously not te 
sign separate agreements with 
Equity. Those present also 
agreed to suspend all produc- 
tion activity, hold no more 
auditions, and not. even send 
out serfpts to actors pending 
settlement of the situation. 


After 5,000 years or so, legit is 
showing its age. It appears to have 
reached the limit of economic flex- 
ibility. That, at least, is the attitude 
of the League of Néew York Thea- 
tres in its current contract conflict 
with Actors Equity. The League 
contends that the theatre cannot 
meet the Equity demands for in- 


| creased salaries and a pension and 


Stanza on Saturday (14) got off | 


the ground nicely. It was in prepa- 
ration for the abortive Paris meet- 
ing by the Big Four. Last night's 
Tues.) program in the “Journey” 
(Continued on page 56) 





Nerman Vincent Peale 
To Get Film Treatment 


Frank Ross and United Artists 
are deep in negotiations for Ross 
io make a program of pix. Pro- 
ducer’s last project was for UA, 
“Kings Go Forth,” on a one-pic 
deal. 

Among the properties which 
Ross would do is “The Norman 
Vincent. Peale Story,” in which 
will be incorporated “Minister to 
Millions,” Arthur Gordon biog of 
Fifth Avenue metaphysician, along 
with various works of cleric him- 
self. Eleanore Griffin has already 
completed a first draft. 
| Peale is the famed Protestant 


welfare fund without jeopardizing 
its chances for survival. 

The essence of the contract dis- 
pute between the League and 
Equity is the former organization's 
contention that acceptance of the 
union’s demands could eventually 
lead to a possible average weekly 
payroll increase on Broadway and 
the road of- about $1,400 for straight 
plays and $3,600 for musicals. If 
the increases were applied to Broad- 
way and the road last season, the 

(Continued on page 77) 


Dick Clark’s ‘Sins’ Only 
A Squeak Compared To 
Grunt & Groaners: Pastor 


Minneapolis, May 17. 

“Dick Clarks sins are small com- 
pared to Minneapolis wrestling,” 
Dr. A. Reuben Gornitzka, Central 
Lutheran church pastor and Min- 
neapolis Ministerial Assn. presi- 
dent, told the 13th annual Busi- 
ness-Clergy day observance con- 
ference, Discussing “payola,” he 
was referring to the weekly wrestl- 
ing shows at the Auditorium with 
their make-believe mayhem. 

Another speaker, Ron Kennedy, 
vicepresident of F. H. Peavey & 
Co., large grain and milling com- 
pany, told the gathering that “‘pay- 
ola” is a symptom of the nation’s 
general moral climate, Its defini- 
tion as “bribery” is acceptable to 
him, he said. Kennedy said he or- 
poses attempts to legislate moral- 





| ity. and. he urged.that “we go after 


payola at its source.” 

The Rev. Gornitzka asserted that 
“while Americans think of payola 
in terms of disk jockeys pushing 
popular records for a price, the 


word represents more.” It's a 
symptom of a society in which 
cheating is widespread and in 


which we grasp for that which is 
most immediate in terms of sup- 


clergyman whose books have sold | posed rewards, whatever the price 
by the tens of thousands and whose | may be, according to the pester 

Marble Collegiate Church operates | 
its own psychiatric center with| more 
;some 20 Freudians giving counsel. ing it, 


“The men who pay payevla are 
guilty than the men receiv- 
” epined Dr. Gorniizka. 
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Hamburg’s Notorious Reeperbahn 


(Germany s Pigalle) Seen on Way Out .-" 





By HAZEL GUILD 


Hamburg, May 17 
The most-Broadway-like street 
in Europe, Hamburg’s famed night- 
club, restaurant and _ pub-filled, 
neon-lighted Reeperbahn (aptly 
pronounced Raper-bahn) seems to 
be on the way out. Hamburg 
Citizens Assn. is disturbed that 
the section is giving the city a bad 
name because of what it terms 
“NN.” Here the initials spell out 
nepp and nackedeis—clip joints 
and skin shows. And the city 
fathers have had enough of the 

NN 
They 
senate 
a view 


have asked that the city 
investigate the section, with 
to closing down the most 
notorious part-the-tourists-f ro m- 
their-money places. They also 
would shutter the most tawdry of 
the flesh shows where ‘beauty 
shows” tend to emphasize ivts 
more body than beauty. 

In protest against this protest, 
the strip tease dancers, the bar 
girls and the streetwalkers who 
flourish in the area marched out 
of the Reeperbahn in broad day- 


light iast week—and paraded to 
the courthouse, where they asked 
the city senate to reconsider, and 


to keep their clubs in business. 

The real trouble is that the flesh- 
pots and nepps which once severed 
the suckers from their wallets are 
losing their appeal. 

Business in the Reeperbahn was 
sliced down about 70° in 1959 
from all the marks it collected dur- 
ing the peak year of 1954. The 
“heauty girls” ‘supposedly dancers 
but mostly skin showgirls) and bar 
girls who once flooded the area, 
proving its most expensive and 
most attractive adornment, are noi 
fleeing to other more flourishing 

(Continued on page 12) 





“SOCORRO, N.M., GIVES 
HILTON CARTE BLANCHE 


Albuquerque, May 17 


|Novelist Michener Will 


‘ 

Double in Tent ‘Pacific’ | 
ist James A. Michener is 
) SWO-Way payoff this sum- 
a production of “South 
| Pacific’ ’ at the Lambertville (N. J.)| 
| Music Circus. He'll not only share 
in the authors’ revenue from the 
presentation, but will also be on 
the payroll as an actor | 
The novelist will appear in the 
musical Aug. 2-7 in the role of 
Capt. Brackett. His prior asso- 


Hotelman Conrad Hilt who 
has inns scattered all over the 
globe—will get special honors May 
30 in the small New Mexico town 
where he spent his boyhood. Hil- 
ton will attend the affair, accord- 
ing to the chamber of commerce 
of Socorro, N. M. (population 7,000), 
sponsors of the event 

Skedded for the four-day Memo- 
rial Day weekend affair, which in- 
cidentally coincides with a e- 
wide golf tourney at Socorro, are 
fiesta and parade, and oldtimers 
barbecue, chamber said 

Hilton was born in the village of | 
San Antonio, about 10 miles south 
of Socorro, on Dec. 25, 1887, and | 
spent his boyhood in the area. Only | 


on 


Stat 


ciation with the property has been 
restricted solely to authorship of 
“Tales of the South Pacific,” the 
Pulitzer Prize collection of World 
War II sketches from which Rich- 
ard Rodgers, Oscar Hammerstein 
2nd and Joshua Logan adapted the 
Pulitzer Prize musical. 


Int'l Body's Study 





| tended 


Chas. Chaplin Jr.s Tiptop Biog 


Of Life With (A Famous) Father 





CONGRESS VOTES 2006 
TO RESTORE FORD'S, D.C. 


Washington, May 17 
Congress has approved a budget 
of $200,000 to launch the long- 
sought restoration of Ford's Thea- 
it existed in April, 1865, 


tre as 

when President Lincoln was as- 

sassinated in one of its boxes 
Plans are to open the restored 

house on the 100th anniversary of 

Lincoln’s death Although in- 


primarily as a _ national 
shrine, it will be fully equipped to 
used theat: 


be for ical perform- 
lances. The Interior Dept., through 
the National Capital Parks, will 


Of Film Curbs 


By HAROLD MYERS 


one inn in state bears Hilton's} Cannes, May 17. 
name, and that’s in Albuquerque A new bid to end restrictive 
(100 miles north of Socorro). No! practices in film trading through- 
plans have been annotinced to out the world markets was made 
open any in Socorro. here last week during the sessions 
—_—_—_——— of the International Federation of 
; Film Producers Associations, and 


MCA Inc. Proxies List 
Stein, Wasserman & Co. 
Holdings & Salaries 


First open meeting of MCA Inc. 
stockholders since 400,000 shares 
of its common stock went on the 
market late last year will be at 
the Sheraton-Blackstone Hotel, 
Chicago, June 6, at which time 


balloting will take place for five 
directors. Voting will be open to 
stockholders of record as of May 
2 to whom proxies have been sent. 
Nominations are Jules C. Stein, 


chairman of the board who owns 


| 1,430,000 shares of common stock 


Kansas '61 Centennial 
Pageants to Have A 


Meredith Willson Score 


Hollywood, Mav 17. 
Meredith Willson has been com- 


missioned by Wayne Dailard. pro- 
ducer of centennial pageants, to 
eempose the score for the 100th 
anniversary of statehood for Kansas 
to be held in July, 1961. He also 
scored Dailard’s centennial spex 
for California ‘at San Diego) and 
Oregon. Several more states in 
Dailard’s future book are already 
committed 


Dailard has been given a budget 
of $428,500 by the state of Kansas 


for the pageants to be held in 
Wichita and Topeka. MCA is book- 
ing the talent for the show which 
will cost $100,000 a week to 
operate 

For the San Diego spec, played 
over a period of three years, hosts 
were Arthur Godfrey and Art Link- 
letter. Under his agreement with 
talent guilds and unions, Dailard 
pays professional fees to 10% of | 


(Continued on page 77) 


Lew R. Wasserman, president and 
chief executive officer of the com- 


pany, who owns 715,000 shares; 
Charles Miller, director and MCA 
veepee, owning 71.500 shares; 
Leigh M. Battson, who has beer 
serving as a director since Sept. 8 


last, who owns 1,000 shares in the 
company and is engaged in estate 
and property management and has 
been a director of the U: Oi 
Co. of California since 49 anc 
Walter M, Heymann, vicechz an 
of the board of the First N yna 
Bank of Chicago, also on the MCA 
board since Sept. 8, who s 
1,000 shares, 

Under a revolving loar g 
ment with the First National 
Chi, MCA’s short term indebted- 
ness te that instiution was $9.2 


000 as of Sept. 9 of last year it 
has since been reduced to H. 100,- 


000 as of March 16. None of the 
directors nomin ited own an ot ne 
17.985 outstanding shares of 

cumulative preferred MCA stock 
The company has 3,995,735 shares 
of common outstanding of which 
400,000 went on the market last 


year. 


The proxy statement revealed 
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the position will be examined fur- | 
ther when the General Assembly | 
of the Federation meets in San} 
Sebastian in July. 

In taking the 
matter, the International Federa- 
tion recognizes that restrictions of 
any kind are not imposed by the 
industry itself, though certain in- 
dustries may urge pretection, but 
that they are matters of direct gov- 
ernment policy. Nevertheless, it 
was generally agreed that the mat- 
ter was of sufficient importance to 
warrant further examination, and 
a detailed analysis of restrictions 
in trading will be available for the 
San Sebastian meet. 

The question has a special sig- 
nificance in Europe in view of the 

Continued on page 17) 


Life Mag Rejects Vegas 


Hotel Ad for Chorines 
With 36-24-36 Figures 











Las Vegas, May 17 
Life Magazine took a dim view 
of chorus girls in a recent ad 
vertising department decision re 
ising an ad submitted to attract 
iditions for “The Most American 
Girls Ir The World” at Hotel 
5 1 here Ithough the pro- 
ad was secepted by a Coast 
“e] entative and a_ certified 
check was submitted and cashed 
e New York office of the news 
book “did not find the copy ac 
ceptable 
Basic pitch of the ad centered 
around girls approaching the 36 
24-36 statistics, deemed essential 
for qualifiers in the Moro-Landis 
productions that feature “The Most 


American Girls In The World.” the 
Sahara's answer to imported shows 

Ad copy pointed out that those 
chosen had the opportunity to 
earn $900 per month and the 
chance to start their climb to 
stardom with the George Burns- 
Bobby Darin pairing, set to open 
at the Sahara July 12. 

In an effort to get publication 

(Continued on page 77) 


| 
| Cite Horace McMahon 


| Chicago, May 17. 
Actor Horace McMahon was cited 
of 
the university council of 
the Knights of Columbus here last 





Catholic Entertainer 


by 


las 
Year 


the 


| Sunday (15). 


oversee the restoration work. 
Although there have been efforts 
for at least half a century to re- 


|store the theatre, it has been the 
one-man crusade of Sen. Milton 
Young (R.-S. D.) for the last four 


initiative in this | 


years. 


Steel Pier Ballroom 
Lines Up Name Bands 
For June-Sept. Season 


Atlantic City, May 17 
With names like Sammy Kaye, 
Louis Armstrong and Gene Krupa 
the Steel Pier here will continue 
its policy of many years and will 
again offer top bands in its Marine 
ballroom, 


Resort's 





top amusement spot 
won't get underway on a daily 
schedule until June 17 and will 
remain open from 9 a.m, until 1 
a.m. through Sept. 11. 

Added to its hundreds of attrac- 
tions which include one of the last 
vaudeville houses in the country, 





+ 


| 


THOMAS M. PRYOR 


Hollywood, May 17. 

Hollywood Blvd. property own- 
ers—-not all, but enough to make 
their weight felt on the Chamber 
of Commerce—have decided there 
is not to be any room for Charlie 
Chaplin among the 1,000 or so 
names of entertainers, past and 
present, now being imbedded in 
a mile stretch of sidewalk, running 


By 


west from Gower Street — once 
filmland’s Poverty Row—past the 
fabled intersection of Vine (where 
it’s almost impossible even on a 
smogless day to spot a film star), 
Yet Chaplin, some 20-odd years 
back, used to take his sons, Charles 
Jr. and Sydney, window-shopping 
along the boulevard. The father 


took as much delight in those ex- 
cursions sometimes autograph 
seekers could become an annoy- 
ance, however—as did the boys, 
according to the newly published 
reminiscences by Chaplin fils, “My 
Father, Charlie Chaplin” (Random 
House; $4.95) written in collabora- 
tion with Neil and Margaret Rau, 


|} veteran Hollywood reporters. 


There is a curicus irony in re- 


|verse in the exclusion of Chaplin 





ifrom the sidewalk commercial, 
which, of course, is designed both 
as tourist bait and, hopefully, to 
attract more local shoppers into 
the area. The name of Chaplin, 
figuratively trampled upon puolic- 
ly as a result of a scandalous 


paternity suit and later allegations 


of Communist sympathies, is at 
least, to be spared actual physical 


aps some other 
| ae 70) 


Berliners Like Marlene 
But Not Enough at a $24 
Top; Run Ends In the Red 


Bei May 10. 


pounding and perh 
Continued on 





lin, 


two motion picture theatres, is the Marlene Dietrich drew topnotch 
return of the so-called boardwalk reviews in Berlin, and storms of 
‘chance games which have been applause each show, but commer- 
legalized following a referendum cially her three-day engagement 
last fall. here proved a financial failure. 
Pier opens Memorial Day week-| Norman Granz and his German col- 
end when Woody Herman will be league, Kurt Collien (Hamburg), 
the three-day attraction. Lee Vin-| 10St considerable money 
cent will come in for a two-day The first performance saw about 
stand June 4-5 and Bobby Harry 400 of Titania-Palast’s nearly 2,000 
through June 11-12 “ seats empty and there were several 
Bobby Vinton ie the fret be , | hundred passes Also, the local 
tgcigg Ph lace ended recap icici MN arranger sold many of the $10 
aS te pier sl S Ms season Occu- | qucats for $2.50 shortly before the 
pying the ballroom June ‘-£9, concert began 
hnny Long, June 24-30; Ri he The second night found only 500 
ltby, July Peter Palmer,’ people in attendance 
oan 8-14; Dukes of Dixieland and The third and last performance 
ilenn Ross 0: July 15-21; Gene prought a fairly big audience to- 
ens Trio and Maynard Ferguson gether but an unusually big num- 
orch, July 22-28; Louis Armstrong's ber of free tix and ducats sold to 
combo and Newport Youth Band,| Fast Berliners at the 1:1 ratio. 
July 29-Aug. 4; Billy May orch with The last concert brought her the 
Frankie Lester, Aug. 5-11; Ralph biggest ovations: There were many 
Marterie, Aug 12-18 Jimmy curtain calls 
Dorsey orch under direction of Lee Miss Dietrich and her company 
Castle, Aug. 19-25; Glenn Miller (about 50) reportedly were paid 
orch under Ray McKinley, Aug. about $6,000 each night 
26-Sept. 1; Sammy Kaye, Sept. 2-5; Only one explanation is given 
and Sam Donahue, Sept. 7-11. i Continued on page 22) 
— = = —— 


Previous recipients of the title | 


were Danny Thomas 
O'Brien. 





Shall We Tell ’Em 


While “shooting” another 
religioso book with Bishop 
Sheen (“This Is The Holy 


Land,” sequel to the just-pub- 
lished “This Is Rome”), pub- 
lishes Ken Giniger had access 
to both the Jordanian and the 
Israeli sectors in Jerusalem. 

Shopping for a lipstick, the 
wife of the Hawthorn Books 
v.p. and g.m., asked for a Rev- 
lon shade and was told by the 
Jordanian drugstore clerk, 
“We don't carry it, it’s a Jew- 
ish company, but we have Max 
Factor's.” 





and Pat 
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PAR, AA RESPOND TO ‘OFFERS’ 





June 23 Pilgrimage to Saranac 


Weekend of June 23-25 has been set for the film industry’s an- 


nual pilgrimage to the Will Rogers Memorial Hospital, 


Lake, N.Y 


Saranae 


Group from Manhattan, including distribution execs, exhibitors 


and the press, 


will travel via Greyhound bus to Schroon Lake 


where they will be the guests of Herman Robbins and his family 


at their Edgewater Motel. 
24 
Robbins place 
Charles E 
and John F. Murphy. president 


Tour of the hospital is set for Friday 
Board of directors meeting follows the next day back at the 


Kurtzman, special representative for Eugene Picker 


and exec v.p., respectively, of 


Loew's Theatres, has been appointed national exhibitor chairman 


of ti Will 
A. Silver 


Kurtzman 


e 


Rogers Memorial Hospital. 


is now stationed in Nev. 


He succeeds the late M. 


York following years with 


Loew's in Boston where he was one ot the industry's most active 


figures in civic 


and charity enterprises. 





_— 





Sammy Davis’ Chi Film Setup 


With Lawyer Borenstein Plots To Star Self In 
Texas Yarn—Also Filming Touhy Biopic 


+ 





Chicago, May 17. 
Sammy Davis Jr. and his Chicago 
lawyer, Joseph Borenstein, are 
ar principals in Esquire 
embryonic setup for feature 


a the 

I 

and vidfilm production with three 
f 

4 


nag 
) s 





| 





Unasked Reformer 


Mike Mayer, of N. Y. film 
importers trade assn., viz. 
IFIDA’s exec director, says 


it's about time that standard 
exhibition contracts were re- 
written to bring them up to 
date 

Since nobody 
to do it, 
is out 


Columbia Ponders ° 


else is about 
he wiil before the year 








Return of Wald 


' 
Jerry Wald and Samuel Briskin, 


Columbia Pictures vp in charge of 
all Coast operations, are in midst 
of “exploratory” talks relative to| 
Wald returning to Col on the same 
indie production setup he holds 
now at 20th-Fox. 

Wald, who ankled his production 
vp post at Columbia in 1957 to 


| swing over to 20th on an indie deal 


yjects on the drawing boards 
t the moment 

Iwo are slated for the theatrical 
ma One is an eater, “Rebel 
Te yry,”’ which would star Davis 
as an ex-army corporad brought to | 
work on a Texas ranch Other | 
yarn is based on Illinois ex-con 
Roger Touhy, shot and killed here 
a months ago, shortly after his | 
release from the Joliet peniten- | 
tia It ll not be based on the} 
1 y biog, “Stolen Years,” how- 
e because of legal action 
ac st the book 

Third project is a half-hour tv 
Bi alled “Earl and i,” and 
v co-star Davis and Peter 
Lawford as army vets turned 
ni operators, thus allowing 
Da plenty latitude for his cafe 
ta Lawford, however, has 
yet to be inked for the skein. But} 
according to Borenstein, it already 
has several sponsor nibbles. 

Borenstein would not say what 
fir and releasing is being 
n 1 for the contemplated fea- 
t : It's planned to lense the 
To yarn here, though, which 
would mean another boost for the 
n hrooming independent activ- 
ity underway in Chi 


SKOURAS RE BUCHMAN: 


| may 


‘| HAVE HIS PLEDGE’ | 


Spyros Skouras, prexy of 20th- 
Fox, has accepted a letter from 
producer-writer Sidney Buchman 
ir the latter states that he 
is yt now a Communist, the 20th 
t revealed in New York. 

inswering a reporter's query, 
Skouras did not comment on mat- 


t »? whethe 
been recently 


“cleared” by 


House Committee on Un-American 
A ities. In 1953 Buchman was 
fined $150 and given a suspended 
one year sentence for contempt of 
{ > 

Disclosure last week that 20th 
had signed Buchman to produce a 
n yer of films abroad stirred in- 
d comments on whether this 
was actually a refutation of the so- 
ca i Waldorf pledge. It appears, 
however, that the Buchman situa- 
tion has heen regarded as a “spe- 
cial case and in some ways an un- 
fortunate one’ by even the most 
n ant of the industry’s anti- 
Communists Latter are not ex- 
pected to protest his reinstatement. 





Phil Karlson Signs 
To Direct 2 For UA 
Hollywood, May 17. 


il Karlson, with Allied Artists 
olumbia Pictures for number 


PI 
and (¢ 


r or not Buchman had | 
the | 


| September 


calling for 20th to finance and dis- 
tribute his product, would sign a 
similar deal if negotiations jell. 

Producer still has two pix to go 
on his present contract with 20th, 
and there’s a possibility despite 
the present Col discussions that he 
may re-sign with 20th. There’s al- 
ways the possibility, too, that he 
enter into negotiations with 
other majors, although none are 
known at this time. 

During his sojourn at 20th, which 
started in August, 1957, Wald has 
produced 16 films. One of the two 
stil to go is “Return to Payton 
Place.” 


Li0 GUILD EXPANDS 





STOCKHOLM FILM SKED. 


Stockholm, May 17. 
Herts-Lion International 
which started out in 1959 to make 
a pilot film based on Leo Guild’s 
“What Are the Odds,” has blos- 
somed forth as both a busy tv film 
firm and theatrical film producer. 
In association with Svensk Stu- 
dios in Stockholm, the company, 
of which Kenneth Herts is presi- 
dent and Guild is now a v.p., will 
make three theatrical films, with 
the Swedish company providing 
the below-the-line costs. Set for a 
Start are “Inside the 
Moon,” “Saboteur,” and “Deadly 
Diamond.” Also on Herts-Lion’s 
schedule are two bigger films, 
“Conquest of Peru” and “Sodom 
and Gomorrah,” both to be made 
with foreign financing 
At the same time. Herts-Lion is 
filming a tv horror series, “13 De- 
mon Street in Stockholm. The 
series has been sold to Crosby- 
Brown Productions for syndication. 
The initial “What Are the Odds” 
project developed into a series of 
39 films backed by $500,009 in 
financing from Official Films. 


Other projects on the company’s 


|slate include a religious tv series 


of years, has inked a two-pix di- 
rector pact with United Artists, 
initialer to be “The Walls of Jolo,” 
Eugene Frenke production. Pic, 
story of the Moro insurrection 
after U.S. acquired the Philippines | 
from Spain, will be filmed in the | 
islands 
Karlson recently 


completed | to be made in Rome and a feature 


“Hell to Eternity” for AA, lensed|aimed at art houses titled “The 


en Okinawa. 


Hunted.” 


Corp.., | 


+ 


SHARES UP ON 
OPTION & PFD. BU 


Paramount common stock trad-| 


Exchange jumped $4.37 per share | 
over the past week in activity that | 
just by happenstance 
with the granting of options, 
ject to stockholder approval, 
certain executives and staff mem- 
bers. 


sub- 








Movement of the securities | 


| was surprising, particularly since) 


| the issue had been quiet on the 
| big board for mary months. And 


| it opens a wide assortment of con- 
| jectures. 


First eye-opener came with the 


$45 per share, and, in no event, 
100% of market value on the op- 
tion-grant date. And then, all of a 
sudden, the trading value went to 
that very ‘same $45, 
past week's low of $41. 

Par’s Autometric subsidiary got 
a spotlight in Washington last week 
when Lt.-Gen. 
missile-feeding branch a mention 
in testimony before a House com- 
mittee. Investors were impressed 

Insiders say the Par _ board 
thought the $45 option price was 
| decided upon because “it was fair.” 

Annual meeting, set for June 7, 
will decide the outcome. Doubt- 
less, Par management has far than 
|enough support to get the option 

plan through. 

Allied Artists offer to buy in its 
preferred shares (up to 10,000 by 
May 23) resulted in pfd. going to 
$10.75 on Tuesday, above the treas- 
ury proffer of $10.50 








Preminger Exec 
_ Denies Trumbo 


| Has Been Fired 


| A spokesman for Otte Premin- 
|ger, just returned from Israel 
where the producer-director is 
filming “Exodus,” categorically de- 
nied that Preminger had fired Dal- 
ton Trumbo as writer of the 
screenplay. 
Nat Rudich, Preminger’s execu- 
tive assistant and N. Y. represen- 
tative, declared that the story that 
|appeared in the N. Y. Journal 
American stating flatly that Trum- 
bo had been fired was 
of somebody's imagination.” The 
J-A, along with the rest of the 
Hearst press, has been conducting 
a campaign against Hollywood's re- 
hiring of writers who had been 
blacklisted for invoking the Fifth 
| Amendment about the Communist 
ties in appearances before a Con- 
gressional committee 
Rudich also indicated that it was 
| impossible to “fire” Trumbo since 
| the screenplay had already been 
written and was being employed 
in the filming now taking place in 


Israel. Reports about Preminger’s 
firing of Trumbo apparently 
stemmed from an Israel Radio 


broadcast which said the producer- 
(Continued on page 22) 


LEVINE: NO APOLOGIES 
| ‘Ripper’ Grossed $1,200,000 in U. S. 
—That’s Big for British Release 

“Jack the Ripper,” British fea- 
ture imported by Joseph E. Levine 
and distributed by Paramount, was 
no “Hercules” at the boxoffice, 
Levine conceded in New York this 
week. But it was not a flop either, 
having grossed $1,200,000 in do- 
mestic rentals and providing him 
with a profit, said the head man of 
Embassy Pictures 

And, he asked, how many British 
pictures gross that kind of money? 
Five or six? 

“Ripper” recently was_ spot- 
lighted because it was given a cam- 
paign similar to the one for “Her- 
cules” but ticket sales fell com- 
mensurately short of the ad-pub 
effort. 





| 


official announcement of options at | 


would the option price be less than | 


up from the} 


ing price on the New York Stock | 


coincides | 


to} 


Itschimer gave this | 


“a figment | 





ils Out Zeckendorf 
f In $43,000,000 Deal for Takeover 


Of 20th-Fox Realty Development 





Anonymous Theatres 


City Investing Corp., which 
late last year spent consider- 
able sums remodeling its As- 
tor theatre, inside and out, as 
well as the outside of the next 
door Victeria, both fronting 
New York’s Times Square be- 
tweeen 45th and 46th St. 
seems to have forgotten to 
have made arrangements for 
putting the names of the the- 
atres on the marquees 


An Allied Artists exec, 
whose office looks down on 
Times Square, reported last 


week that after six months of 
bemused looking, he had sud- 
denly realized that neither 
theatre front displays the the- 
atre’s name. They are, in ef- 
fect, anonymous. 


Par's ‘10C’s’ Goal: 
9.000 New Dates 


Paramount's current effort to ob- | 
tain 9,000 new bookings for “Ten 
Commandments” 
again the extent to which an im- 








brings to the fore 


ae: 


} 





jlar to the original 


| 
| 


portant production in today’s mar-| 


ket can be returned for repeat en- 
gagements for added fancy profits. 
On the basis of exhibitor interest, 
Par global distribution v.p. George | 
Weltner is convinced that the 9,000 | 
new dates will be achieved despite | 
the fact that the film has been in 
and out of release since 1956. 
Many 
for a third time 

Domestic 
$30,000,000 mark and doubtless this 
figure will go considerably higher. 
Paramount presently 
Commandments” on a saturation 
basis in every exchange area. The- 
atremen generally will charge reg- 
ular admission prices and will in- 
form the public 
the final run of the 
be withdrawn from 
release late this year. 


“ 


picture. 


ZIV, SINN JOINING 


situations will be playing it} 


is booking | 


| 


| 


| 


rentals are now at the} 


For the second time the Kratter 
Corp., realty company headed by 
Marvin Kratter, came to the rescue 
of William Zeckendorf in helping 
the Webb & Knapp prexy to 
emerge successfully froma gigantic 
realty deal. Just as Kratter two 
weeks ago provided the necessary 
coin for Zeckendorf to take over 
the St. Regis Hotel, N.Y., he has 
assumed the Webb & Knapp con- 
tract involving the acquisition of 
267 acres of 20th Century-Fox 
property in West Los Angeles. 

The film company’s stockholders 
will be summoned to a_ special 
meeting sometime next month to 
approve the new agreement with 
Kratter calling for a payment of 
$43,000,000 for the 20th realty. De- 
tails of the new arrangement were 
disclosed yesterday (Tues.' by 
Spyros P. Skouras to the company's 
shareholders at the annual meet- 
ing in N.Y. 

The new deal is somewhat siml- 
agreement be- 
—s Se and 20th under which 
| the realty firm con racted to 
| buy "ae develop the site. How- 
ever, W&K failed io come up with 
|the necessary coin to close the 
deal after having been granted sev- 
eral extensions 

The new deal calls for W&K to 
sell its contract to the Kratter 
Corp. for approximately $4,500,000, 
with the right to retain 25 acres 
for a hotel and a luxury coopera- 
tive apartment building. The Krat- 
ter Corp. will proceed with the de- 
velopment of the original W&K 
plan which calls for the conversion 
of the 267 acres into a vast com- 
plex of apartment houses, shopping 
centres, hotels and office buildings. 


Until final termination of the 
agreement, the Kratter Corp. has 
|agreed to pay 20th $2,393,000. At 


that this will be | 
It’s to} 
United States | 
| Kratter 


BIGGER UA BOARD. 


The board of 
12 to 14 within 


;}two months to make openings for 


operations, 
\ (Continued. on page-22) 


Frederic W. Ziv and John L. Sinn, 
officials of Ziv Television, the 
company which recently became 


part of UA. Ziv and Sinn continue 


United Artists will | 
ibe increased from 


| 20th 
| $43,000,000 in cash that 


as the operating heads of the tv 
operation, now known as Ziv-Unit- | 
ed Artists Inc. } 

The plan to add Ziv and Sinn 


to the board is disclesed in a note 
to the proxy statement summoning 
kholders to the annual meet- 
ing on June 14 at the Astor Thea- 
tre, N.Y. The Ziv officials, how- 
ever, are not up for election at 
this meeting which the 12 in- 


stoc 


at 


the same time, the film company 
will retain the $2,607,000 already 
paid by W&K. In addition, the 
Kratter Corp. will pav $38,000,000 
upon the closing of the contract, 
which is expected in about six 
months, following approval of the 
20th stockholders. 

Upon execution of the contract, 
will lease to 20th for 50 
years 75 acres of the studio por- 
tion of the property at a net rental 
of $1,500,000 annually. The film 
company also receives an option to 
renew the lease at the same rental 
terms for an additional 25 years. 

Skouras tcld the shareholders 
that the Kratter agreement con- 
tains “better angles” than were in 
the original W&K contract. The 
topper maintained that the 
the com- 
will receive within six 

represents the same 
(Continued on page 24) 


pany 
months 





FLOYD ODLUM BOWS OUT 


cumbent directors are proposed for 


reelection 

The proxy statement reveals the 
salary structure of UA’s top execu- 
tives. The firm of 
Nizer, Benjamin, Krim and Bal- 
lon is paid $52,000 annually for the 
services of prexy Arthur B. Krim 
and a similar amount for board 
chairman Robert S. Benjamin. At 
the same time, the law firm in 
1959 was paid a retainer 
200 to cover costs of legal services 
This included the services of Sey- 


iaw 


mour M. Peyser, v.p. and general 
counsel, and Seward I. Benjamin, 
"p. and secretary. Krim, Robert 


and Seward Benjamin and Peyser 
are partners in the law firm. For 


1959, the company also paid the 
law firm $41,000 for legal serv- 
ices not covered by the retainer. 
Other saiaries were: Robert F. 
Blumofe, v.p. in charge of Coast 
$44,220: Joseph Ende, 


Phillips, | 


of $129,- | 





AS BOSS OF ATLAS TRUST 


Floyd B. Odlum, board chairman 
of Atlas Corp. has retired as head 
of the investment company he 
founded more than 30 years ago, 
He will be succeeded as chief 
executive officer by David A. 
Stretch, who has been prexy since 
1958 The post of board chairman 
has been abolished. Odium is also 
relinquishing his director's post. 

Odlum, now 68, laid the founda- 
tion of the Atlas Corp. in 1923 
when he anti the late George H. 
Howard formed a private invest- 
ment company with $40,000. The 
fund grew in value until in 1929 
it became a publicly owned com- 
pany. Over the years, Atlas, under 
Odlum’s direction, controlled such 
well-known companies as RKO, 
Bonwit Teller, Barnsdall Oil, 
Greyhound Bus, and Consolidated 
Vultee Aircraft (now Convair). 
Northeast Airlines, a subsidiary of 
the company, is discussing a pos- 
sible merger with TWA via the 
Hughes Tool Co., headed by How- 
ard Hughes, who once controlled 
RKO, 
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Major Film Companies: 1955-1960 





Ss i i ie ie in i nd 4499444444446 444464+46464 HOH 
ALLIED ARTISTS 
Per Share Trading Price 
Year Gross Net Dividend High-Low 
BG) .<anataia soe $12,700,000 $ 59 $ .10 614- 358 rere 
BED. «i puesrenesaue 17,000,000 by | 15 416- 2! 
BENE” ‘stitiann detonate 18,140,000 (Loss) Passed 4\%- 27% 
1008 ivetioss a 16,000,000 (Loss) Passed 47%%- 278 
| Mr ee ee 15,400,000 (Loss) Passed 53g- 3758 


One time » Monogram is still straining after a couple of setbacks 
make the bigtime in feature production. Couple of seasons back cost 
“Friendly Persuasion” and “Love in the Afternoon” were disappoint- 
ments, although neither was a major loss. On the other hand more 
recent “Al Capone” and “House on Haunted Hill” proved big for their 
budget size. Company is engaging in television distribution, owns a 
three-sound-stage studio in San Fernando Valley. Preferred stock 
dividends all paid up, but nothing on the common. Owns its ow! 
domestic distribution exchanges excepting three, which are operated 
on franchise. Bolstering factor is carry forward of losses (from 1957 
to 1959 of $1,875,000) for tax purposes, plus improved theatrical pros 
pects for the current year. As matter of fact, current operations now 
in the black after three vears of red ink. 

Company will buy in between now and May 23 some 10,000 shi ares 
of its preferred at $10.50, reducing capitalization and possibly in 
fluencing upward value of its common 

(Steck Option Policy: AA has options for officers and other employees 
at rate of 95% of market volue of stock on date cptions granted 

7 + 


AMERIC AN-PARAMOUNT 


Per Share 


y 


Trading Price 









Year Gross Net Dividend High- L OM 
1955 ike $191,600,000 $1.91 $1.20 3214-2214 
NS i as 206,800,000 1.96 1.30 2478-117 
SE nts vanktews 215,800,000 1.10 1.00 189 -13 
DE: <, oan ae ees 244,600,000 1.40 1.00 22 13 
1959 287,900,000 1.92 1.00 33%%-20 

American Broadcasting-Paramount Theatres still operates 475 thea 
tres in the United States, having dropped all uneconomic situations 
and still continuing with such theatre divestiture. It remains, however 
the nation’s largest chain, suc¢ or to the former goliath, Publix 
Broadcasting division has been tv's major success story, leaping ahead 
{rom earlier unimportance while film exhibition has been more or le 
a steady operation. All AB-PT divisions, including phonograph rect 
end the one third-owned Disneyland, are profitabie. Theatre admiss 
account for 32° of revenues. Gross billings of the tv network up by 
500° since the merger of ABC with United Paramount seven ye 
ago. To be noted is the increase of almost $100,000,000 in total gr¢ 
in the past five years. 

(Stock Option Policy: AB-PT has option plan, at 95 of market 
value fer officers and other highly-regarded pers é lesigned 
primarily to safeguard a nst loss of important television d 
employees to other networks in hishly competitive fielc 

- * * 

COLUMBIA 

Per Share Trading Price 

Year Gross Net Dividend Hiech-Low 
BOOP wtecesas eae $88.311.000 $4.51 $1.80 { 18 
a a 91,100,000 2.28 1.20 2 1238 
ROS « ccaread ae we 101,552,000 1.80 1.20 , hg 
ne ssivewxieeeee 113,600,000 (Loss) 0 2 
1959 115,800,000 Loss) Passed 4 

Engaged in prodt iclion-distribution of theatrical ar oust s 
Screen Gems division, television films. Owns studio on Coa Policy 
of making mostly inexpensive features and one or two } buste1 
per year was switched two years ago to more ambitiot hi cing 
program, upbeat results of which now evident. Screen Gen a | 
ticularly important brat ounting for about $45,000,000 of t 
annual gross. President Abe Schneider, who succeeded the H 
Cohn, and his top exec aides deating mainly with independent f 
pre ers, providing them with financing, splitting the ownership and 
taking distribution rights. Also active in territorial distril \ i 
wide in tieups with foreign roducers aa value of common stock 
based on 1,239,365 shares out nding: $21.5 

(Steck Option Policy: Columbia has no ote plan but the sey te 
established Fido enables officers, producers and others to bi Col 
stock collectively at current market rate. Also, some options granted 
to individuals as part of employ: = oontractae 

+ 
P: AR. \MOUNT PICS 
Per Share Trading Price 
Year Gross Net Dividend High-Low 
Me eee $112.500.000 $4 36 $2.00 3612-2334 
Sa ° 93.300.000 2.17 2.00 3678-23 
ME + ccnieens i 108,900,000 2.80 2.00 3838-3054 
eee . 101,800,000 2.60 2.00 4734-3058 
1959 115.216,000 2.62 2.00 507%-42 
Paramount president Barney Balaban states his company is about 


the only one in show business whisk specifies just how much revenue 
comes from regular operations in contrast with special income such as 
via sale of films to television. For example, this non-operating income 
amounted to $1.85 per share in 1959 and $4.55 in 1958. There’s well 
over $30,000,000 still to come via the library sale to a Music Corp. of 
America subsidiary. Production program fell off the past year but 
currently ambitious new filmmaking blueprints look promising. Par is | 


the most widely diversified film corporation as concerning show busi- | 


ness activities. Exciting new entry is the Telemeter home toll system 
There's a stake of almost $7,000,000 in the pending DuMont-Fairchild 
Camera merger. Telemeter Magnetics, Automatic and Chromatic divi- 
sions are potential big income subsidiaries. The 51%-owned Famous 
Players chain in Canada is a consistent money maker. Dot Records 
had a gross last year of over $8,500,000. Music companies doing well 
Outstanding stock being reduced 

(Stock Option Policy: 
in amounts of 25,000 shares for Barney Balaban and lesser numbers 
for officers and key employees at price of not less than 100% of 
market value on date options were granted. Total not to be more than 
155,000 shares, subject to stockholder approval at June 11 meeting.) 


* - 7 
20TH CENTURY-FOX 
Per Share Trading Price 

Year C.oss Net Dividend High-Low 
IGSS ..ccdescee.. $129,900,000 $2.28 $1.60 29%4-21\% 
Sree ) 21,200,000 2.34 1.60 3034-2138 
_.. BBP RA Pe 126,200,000 2.49 1.60 3112-2134 
1958 covtecee 125,500,000 3.30 1.60 4214-3234 
Be -wos%<us ‘ 119,850,000 1.78 1.60 4312-29 


Twentieth-Fox tleatrical production suffered a loss of $5.000,000 ir 
1959 but all other «epartments profitable. Income from tv sales in 1960 
figured at $5,285,009, which obviously will be a nice cushion. Pendin: 
is sale of part of Coast studio acreage to Webb & Knapp for $56,000,000 


Paramount stock options approved by board 








| ‘Century City.” Oil values have been converted into $1,307,000 so far 
and there seems to be no apparent letup in the profitable drilling 
Engaging in tv production, which looks important, in addition 
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:|Economy Axings 


Hit Paramount 


The long-threatened economy ax 


to} at Paramount Pictures has fallen, 


| theatrical production-distribution, plus operation of numerous theatres | Past week saw the severance of 


the United States. Record subsidiary increasingly active 
year’s net was hurt by disappointing major productions, such as 
of Anne Frank 
(Stock Option Policy 
officers; keyed to granting date, saw various execs exercising their 
rights including Joseph H. Moskowitz who optioned 10,000 shares at a 
price of 2314 ¢ 
Levathes was given options for 15,000 shares at 30.1625 per share when | 


“Diary 





Last | Hiller Innes, 


The public simply resisted critically-acclaimed entry | Russell 
y: 20th-Fox option plan long in effect for certain | 


on date in 1959 when closing market price was 39. Peter | sistant. 


| 


| what 


| cost-saving measures. 


homeoffice produc- 
tion manager ind exec assistant to 
Holman, eastern produc- 
tion head; Boris Kaplan, story and 
| talent top man in the east, and Ed- 

ward Fay, eastern production as- 


Additionally, numerous lesser- 
| placed persons around various de- 
| partment have been pinkslipped. 

In effect this is the first wave in 
many individuals in Par it- 
self believe to be a wholesale over- 
haul of the personnel. 

Significantly, this is not just the 
first company to go ahead with 
It seems for 
certain that at least a few others 
will follow suit. Oldtimers will 
recall that Par president Barney 
Balaban always has been alert to 
what he believes to be a stressing 
need to cut down despite the 
parent wellbeing, fiscally, of 
corporation. 

Dropping of Innes, Kaplan and 
Fay goes hand in hand with the 
entire industry’s switch to inde- 
pendent production. There's hard- 
y a need anymore for a film com- 
pany to maintain production peo- 
ple at the homeoffice. in the Par 
way of thinking 

Balaban already 
way of thinking 


ap- 


the 


s 


has detailed his 
He has concluded 


that every individual on the pay- 
roll must ju his existence. He 
|insists a better corporation will 


Its and is fol- 
threats 


come out of the 
lowing through on those 


TECHNICCLOR, 16 WEEKS 
OF 1960, NET $259, 390 


rest 


Consolidated net income 
Technicolor Inc. for the f rst 1 
veeks of 1960 totaled $259,350, 
equal to Il per share, as com- 
pared with a loss of $44,630 
equivalent to 2c a share, for the 

y I rad of year Oo 

Figures of colpany’s earn- 
ings were disclosed t pre John 
R. Clark Jr. at the company’s an- 
nual meeting in N. Y. on Monday 
16). Net sak s, Clark revealed, 
were $8,818,5 as compared with 
$8,023,773 for ‘the first 16 weeks of 
1959. This represents a company- 
wide sales increase of 10° Clark 
told shareholders that the earn- 
ings this year are the highest they 
have been fo ny corresponding 
period since 1956 He said he is 
more optimistic about the com- 
pany’s earnings for 1960 than he 

| had been several weeks ago due to 
| settlement of the actors strike. 

“With settlement of the strike, 
and* barring any adverse develop- 
ments beyond our control, I feel 
confident that operations of our 
motion picture business will be 


closing price was 3114. Rate is 95° of market price when options| 
grante d 
. » . 
UNITED ARTISTS 
Per Share Trading Price 
Year Gross Net Dividend High-Lew 
1957 $70,400,000 $2.39 $1.40 2314-15% 
1958 84.100,000 2.71 1.60 2678-1514 
1959 95,100,000 2.47 1.60 3214-2436 
Regime headed by Arthur B. Krim and Robert S. Benjamin took a 
stagnant company 10 years ago and made it the protagonist in the 
entire industry's modus operandi. Public ownership began in 1947. UA 
puts up all the money for indie production, shares in the negative 
ownership with said producers, and takes distribution rights. Few 
questions are asked of the indie anent their productions after con- 
sideration of budget and weighing of story, cast, etc. values, hence no 
studio overhead. Leads in field-staff exploitation, 1959 earnings were | 
up to $4,111,004 from 1958's $3,701,963, although per-share earnings 
slid. Latter was because of the difference in shares outstanding. Earn- 
ings have gone up every year since Krim-Benjamin et al. took over 
Strange position now held in television distribution, production and 
packaging via United Artists Associated and Ziv Television, and being 
developed are music and record branches 
(Stock Option Policy: United Artisis has option plan but manage- 
ment members who retained voting control with switch from private 
to put ownership ineligible. Other employees privileged to buy stock 
at § of market value but not at less than $20 per share.) 
* ~ . 
UNIVERSAL 
Per Share Trading Price 
Vear Gross Net Dividend High-Low 
| See $77,521,000 $3.71 $1.25 2934-2414 
956 on — ‘ 77,610,000 4.06 1.25 3078-20'8 
ste chaeeeeeune 77,442,000 2.83 1.25 3078-2018 
8 . id 56.680,000 Loss) 50 27 1814 
9 52.639.000 95 None 2972-25 6 
ersal’s fis ve ending Oct. 31, yielded no dividends to stock 
( 1959 } divvy of $1 per share of common was paid D 
} i mr V € T € { i du 1On é ic distributio 
5 io proy f es ien took partial oc an 
e-back. U, ¢ é t cca Records, has s 
kable progress in last ¢ Su pictures P 
I ou > “Imit f Life lk” and “Operation Petti- 
ere mai f ined President Milton R 
I confic t that f ble year, via new policy 
en aSIS ( ct 7 ures is On programme ( - 
ets quad le current li US arrearages on pre- 
fe stock a ( | 
Stock Option Policy: None ere t hints of agi on for suc nave 
been eara } 
7 7. . 
WARNER BROS 
Per Share Trading Price 
Year Gross Net Dividend High-Low 
1955 $75.700.000 $1.61 $1.20 2918-1814 
. <aepaeacwese 76,700,000 84 1.20 2878-1854 
ne whevie-sebaxe 1,200,000 1.90 1.20 1914-1678 
1958 Tre 70.100,000 (Loss) 1.20 434-1678 
1959 87,100,000 5.91 1.20 50-2434 
Warners made a remarkable recovery, possibly the most financially 
dramatic that has been seen in the picture business—thanks largely to 
television. Theatrical production picked up, too, but the “Maverick 
etc., video series particularly helped turn the tide from deficit to 
profitable operations. Earnings in 1960 seem hardly likely to hold the 
1959 pace but nonetheless will be substantial. In addition to last year’s 
$5.91 per share net, there proceeds of $4.10 per share from sale of 
San Fernando real estate. Burbank studio still owned and operated 
WB also making commercia! and industrial films and owns 37% of the 
highly profitable Associated British circuit. Sale of latter interests has 
been projected and could lead to, via monies received, further capitali- 
zation shrinkage 
(Steck Option Policy: Warners has option plan by which officers and 
others can purchase stock at 95° of market value on date options 


granted.) 


U. S. to Europe | Kim Stanley 

‘ ” | Mike Stern 
Louis Bernstein Maria Talichief 
Harry Brandt Maria lalichie 


Arthur Wiesenberger 
Igor Yousekevitch 


L. A. to N. Y. 


Erik Bruhn 

Lucia Chase 

Olivia De Havilland 
Scott Douglas 


Rayes Fernandez Dana Andrews 
Martin Field Malcolm Atterbury 
Eva Gabor Cathie Brown 
Pierre Galante Stuart L. Daniels 
Rita Gam Dan Duryea 
Richard Gohman Margaret Ettinger 


Milton Goldman 
Samuel Goldwyn 
Max Gordon 
Harry E. Gould 
Abel Green 

Noah Greenberg 
Harry Guardino 
Joy Hodges 
John Kriza 
Jerome Lawrence 
Sam Lurie 
Philip Miles 
Michael Mindlin Jr 
Suzy Parker 
Leontyne Price 
Fritz Reiner 
Gene Schiess 

Ben Schlanger 
Lupe Serrani 


Mark Goddard 
Jack H. Harris 
Earl Holliman 
Russell Johnson 
Hope Lange 

Bill Lawrence 
David A. Lipton 
Harry L. Mandell 
Ralph Martin 
Mack Millar 
Edwin Miller 
Juli Reding 

Milt Rosner 
Barbara Rush 
David O. Selznick 
James Shigeta 
Rebecca Welles 
Lloyd Young 
Fread Zinnemann 








satisfactorily profitable during this 
year,” he said 


Up-Titled Saul Cooper 


joined Para- 


publicity 
” 


Saul Cooper, w 
mount two years 
eoordinator on 


10 
ago 
“The Buccaneer 


as 


jhas been appointed the company’s 


assistant publicity manager 
Ad-pub director Martin Davis 

said Cooper additionally will con- 

tinue as national magazine contact. 





N. Y. to L. A. 
Polly Bergen 
Frederick Brisson 
William Darrid 
Ken Englund 
Erroll Garner 
Karl Grant 
Morris Lefko 
Irving Mansfield 
Marilyn Maxwell 
Irving Mills 
Robert Rossen 
Leon Roth 
Maurice Segal 
Bob Shawley 
Oliver Smith 
Miles White 


Europe to U. S. 
Cyd Charisse 
C. Terence Clyne 
William A. Harper 
Alasdair Maclean 
Sam Marx 
Eugene V. Picker 
Murray Silverstone 
Richard P. Slavin 


Joseph R. Vogel 
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LESS ‘WAITING’ AT SUBSEQUENTS 











Film ‘Biz Weathers Troubles 





[ee 





profit in 1960, after losing $2,445,000 
in 1959 and $4,987,000 in 1958. 
This Col comeback is dus to a 
yielding to the industry-wide trend 


of making fewer but more expen- 
sive pictures and, importantly, in 
fiscal conjunction with independent 


producers 
UA's Decade 
It’s almost 10 years since United 
Artists went all out in financing in- 


die filmmakers 100% and in turn} 
taking a cut of the negative profits | 


and the distribution fees. This had 
been done before, but limitedly. 

Now all outfits are engaging in| 
the practice and doing much better 
thereby 

4« for that partial immolation, 
UA is an example. Instead of re- 
lying solely on theatrical produc- 


tion, this company has enterprised 
its way on large scale in television 
— and distribution and 
record manufacturing. At UA the- 
atricals remain king of the hill, 
but new activities are now 
sharing the spotlight. 
Screen Gems Gravy 
Columbia has hit the bigtime in 


ne 


tv to the extent that its Screen 
Gems division is accounting for 
about $45,000,000 of the annua: 


overall revenue. 


At American Broadcasting-Para- 
mount Theatres, the once ali-im- 
portant theatre end is now running 
second to the ABC network in 
terms of show business attention. 
Due largely to tv, AB-PT’s gross 


has jumped nearly $100,000;000 in 
the past five years 

Paramount appears all over the 
scheme of things 


show business 

with its far-flung diversifying. 
There's no telling how significant 
the Telemeter division will be in 
the future, but this home toll sys- 


tem now underway in West Toronto 
obviously has created a big stir 
already 

Stanley Warner is a big chain of 


theatres by anyone's standards but 
the fact remains that exhibition ac- 
counts for barely aver one-fifth of 
S-W’'s total revenues. 


Pending sale of the studio prop- 


erty at 20th-Fox rams across how 
significant are the hidden assets 
that may eventually be uncovered 


at this and other companies 

Oil values not yet discovered 
and real estate which fs listed on 
the books nominally could figure in 


wham capital gains. 
Leases to TV 
The leasing of studio facilities to 
outsiders *s Paramount is doing 
with tv interest, is another im- 
portant development. H's a new 


source of income for the company, 
eases studio overhead burdens and 
thus enables Par to engage in more 
production overseas 

Warners has its Burbank studio 
in full-swing operation thanks to 
its own tv production and has a 
bolstering other 


circuit. Latter is rumored up for 
sale, with the proceeds to be used 
to buy in more company stock. 
Neither Metro nor Loew's The- 
atres are listed-in the accompany- 
ing chart for the reason that 
neither one has been operating in- 
dependent of the other for long 
enough time to make comparisons. 
But Variety's news columns of a 
recent period have told the story. 


Metro, having been the biggest, 
fell the hardest. But all divisions 
are now in the black at this film 


company and there's the matter of 
“Ben Hur’—clearly a big financial 
matter for years to come. 

Loew's Theatres, operating 
profitably along with radio station 
WMGM, New York, but there’s to 
be more diversification into the 
hotel business under the influence 
of the Tisch family, top individual 
stockholders 

For the investor, film stocks are 
something like taking a stake in a 
mutual fund. There’s no concen- 
tration in any one activity The 
best returns from film investments 
in the future may come from real 
estate, oil, television, home tol}, or 
any number of other things. Who 
can tell? 

United Paramount Theatre Cir- 
cult 


tures Iwe., comprised 1,450 theatres 


Almost 1,000 of these were held' 








| theatre 


item in its 37% | 
ownership of the Associated British | 


\license fee of $1. 
| eral 
when a part of Paramount Pic- | 





Continued from page | =o 





with other exhibitors on a partner- 
ship basis. In compliance with the 
U.S. Supreme Court decision in 
the film industry antitrust suit, 


| United Paramount was called upon 


to cease partnerships where the 
partners otherwise would have 
been competitors 

There could be buyouts of the 
partners, or sellouts, but United 
Paramount in any event was to be 
limited to a total of 650 theatres 
which could be owned on a com- 
plete, i. e., at least 95°, basis 

United Paramount, under the 
most sweeping real estate owner- 
ship transfers the industry has 
ever known, swapped and traded 
properties worth in the 
hundreds of millions of dollars. 
The partnerships were done away 
with. And the parent company 
complied not only with the high 
tribunal's edict on maximum 
holdings but went to the extent 
of cutting wholly-owned houses, by 
the end of 1959, to 498. The figure 
since has been cut to 475 

Last year the operating revenues 
from film exhibition amounted to 
$91,139,000, down from 1958's $94,- 
280,000. In contrast, the operating 
income from the broadcasting divi- 
sion jumped from 1958's 
967.000 to os ve $172. 469,000. 


Panama-Frank In 








| weeks, sub-runs seven days later. 


$136,- | 


Shift To U. Artists 


Hollywood, May 
In an expansion of their 
production activities, 
writer-director team 
Panama and Melvin 
ankled their eight-year 
with Paramount and 
United Artists for 
Partners bought up 
1g Par commitments, and will 
launch “Facts of Life” June 1 as a 
Bob Hope-Lucille Ball costarrer. 
Plans call for flexible operations 


17. 
indie 
producer- 
of Norman 
Frank have 


signed with 
one picture 


which would include a_ setup 
abroad. Three original comedies 
are slated for overseas filming: 


“Two on the Isle,” being tailored 
for Cary Grant and Ingrid Berg- 
man; “Five Pieces of Maria,” 
projected for Frank Sinatra and 
Dean Martin; “Road to Hong 
Kong,” possible starrer for Hope 
and Bing Crosby. 

During their tenure at 
mount, pair, who joined up as writ- 
ers in 1940, most recently did “Li'l 
Abner,” and earlier did “Knock on 
Woced,” “White Christmas,” “The 
Court Jester,” “That Certain Fee}- 
ing.” 


PA. CENSOR BD. READY 
BUT WAITS TEST CASE 


Harrisburg, May 17. 

The new Pennsylvania Motion 
Picture Censorship Board will be 
ready to operate within a few 
weeks, it has been learned, but 
there will be no aciivities until the 
court hands down a decision on 
Ifarings held several months ago 
to test the constitutionality of the 
new Act which was passed in Sep- 
tember, 1959. 

A heavy court schedule has made 


association | 


their remain- | 


' 
Para- 





TH pHEKS lI. ‘Allied Artists Buy-In of Preferred 
Hints Operation Veers Into Black 


KEY SITUATIONS 


The traditional 28-day waiting | 
period before a neighborhood thea- 
tre can Obtain a film after a first- 
run playdate still exists generally, | 
but indications are that the time 
is being whittled down, according 
to a survey made by Theatre 
Owners of America, 

The TOA study the 
following: 

Los Angeles—Close-in theatres, 
21 days after first-run closing; out- 
laying sub-runs, seven days after 
first-run closing. 

Boston—Until recently, all were 
21 days after completion of run 
Paramount has just granted the 
following: for a picture playing 
first-run one or two weeks, sub- 
runs follow 21 days later; picture | 
playing three or four weeks, sub- 
runs 14 days later; five or more 


discloses 


Milwaukee—Warners 21 days; 
all others 28 days. 
Providence—Paramount, United 


Artists 21 days; all others 28 days. | 


Seattle—28 days after first-run 
opening. | 
San Diego—Seyen to 14 days 


afte: first-run closing. 

St. Louis—UA 14 days; all others 
28 days. 

Washington—21 days 

Minneapolis-St. Paul—Some 
days; most 28 days. 

Portiand, Ore.—28 days 
first-run opening. 

New Orleans—2§ days. 

Atlanta—28-30 days. 

Denver—Paramount 21 days 
after completion of first-run; 20th, 
34 days after completion of first- 
run; Columbia, Universal, Buena 
Vista, UA, WB, 28 days after-com- 
pletion of first-run; Metro, 28 days 
after second week of first run. 

Kansas City—28 days for four- 
wall theatres; 35 days for drive- 
ins, except UA which has just set 
21 days for both types of theatres 

Miami—Some 21 days; most 28 
days 

Springfield, Mass.—21 days after 
completion of first-run 


14 


after 


Holyoke, Mass.—1l4 days after 
opening day in Springfiled. 

Omaha—28 days. 

Phoenix—Seven days after first- 


run closing. \ 
Charlotte, N. C.—28 days. 


+ 
> 





Judd Jabs ‘Posters’ 


Minneapolis, May 17. 

Speaking at a Rotary club 
banquet here, Minnesota Con- 
gressman (Republican) W. H. 
Judd declared that if Holly- 
wood films “aren't overly sexy 
the rotten, dirty posters are.” 
He took the rap at Hollywood 
because, he charged, they pre- 
sent our worst side, “advertis- 
ing it around the world.” 

Congressman was urging that 
Americans traveling abroad 
“must resist the temptation to 
leave their morals and man- 
ners at home and not make 
fools of themselves” and the 
slam at American films was in- 
cidental. 











UA’s Parlay: 


Pix, TV, Music 


On the basis of United Artists’ 
accomplishments in fiscal 1959, the 
ninth consecutive year in which 
the company has increased its 
gross and net profit, board chair- 
man Robert S. Benjamin and presi- 
dent Arthur B. Krim predicted a 
rosy future for the company in 
three major fields of entertain- 
ment—motion pictures, television 
and music 

The optimism of Benjamin and 
Krim is contained in the company’s 
annual report which reprises the 
financial figures issued previously. 
The report informs stockholders 
that the company tallied net profits 
of $4,111,004 in ‘59 as compared 
with $3.701,963 in 1958, an increase 
of 11.1°>. 
amounted to $95,068.285 as 
pared with $84.072.467 in 1958 
Earnings per share amounted to 
$2.47 on 1,664.963 shares outstand- 
ing, as against $2.22 in 1958. It’s 
noted that the earnings actually 
represent better than twofold cov- 
erage of $1.60 per share dividends 
paid, since no dividends are being 
paid on the 440,000 shares of Class 
B. common stock held by the man- 
agement. 


National Boxeliice Surv ey 


Trade Offish; ‘Ben-Hur’ Still on Tes, ‘Daisies’ 2d, 
‘Can-Can’ 3d, ‘Kind’ 4th, ‘Passed White’ 5th 


Batch of springlike diys in cur- 


| rent session is spelling spotty and 


| generally 


| Day. 


lower grosses across the 
country. Key cities covered by 
VaRIETY report such a shortage of 
produc. that many exhibitors are 
spotting in any pix available or 
using reissues rather than launch 
big, new fare until nearer Memorial 
This is reflected by the fact 
that there are over 55 different 
pix in distribution this week not 
including many of the oldies. 
“Ben-Hur” (M-G), which has 
been at the top for many weeks. 
still is winding up in No. 1 spot 
this stanza. Only this round, it is 


it impossible for the presiding | climbing far ahead of its nearest 
judge, Walter To Sohn, to hand + competitor, “Please Don't Eat 
down his decision, and it may be Daisies,” another from Metro 


June, Judge Sohn indicated, before 
the decision is ready 

Meanwhile, the Board has hired 
William H. Mendlow, a Pittsburgh 
attorney, to serve as executive di- 
rector at an annual salary of $7,400, 
and is planning a general meeting 
of the three board members and 
Mendlow within the next two 
weeks to adopt rules of procedure 
if and when it is activated. Offices 
will be taken in the State building 
in Pittsburgh where the executive 
director will headquarier 

Under terms of the law, 
hibitors and distributors 
sylvania must register with the 
Board by July 1 at an 
Attorney 
Anne X. Alpern has stated 
that all exhibitors and distributors 
are expected to comply with the 
registration provision of the law. 


all ex- 
in Penn- 


Daisies” {s easy winner of second 


| pesition, 


|covered by 


aanual | 
Gen- | 


| 


fortified with 
keys, is 
third 


(20th), 
nine 
hold on 


Can-Can” 
biz from some 
strengthening its 


place currently. “Fugitive Kind” 
(UA) again is winding up fourth, 
same as a week ago 

“I Passed For White” (AA), a 
newcomer to listings, is copping 
fifth place, proving a definite 
sleeper in a majority of spots 


played. Besides the bigger keys 
Variety which it is 
playing, the Allied Artist film also 
is making great showings in such 
smaller key cities as Scranton, 
Wilkes-Barre, Milwaukee, Erie and 
Phoenix. It is the leading pic in 
Milwaukee 

“Unforgiven” (UA). fifth last 
round, is finishing sixth. It has 
been much higher in recent weeks. | 


“Man in Havana” (Col), also con- 
siderably higher for many sessions, 
is landing in seventh place. 

“Crack in Mirror” (20th), a new- 
comer, is showing enough to finish 
eighth. “Five Branded Women” 
(Par), another newie, is landing 
ninth money. “Flame Over India” 
(2Cth) is winding in 10th spot. 

“Wake Me When It’s Over” 
(26th) is capturing 11th place while 


“Black Orpheus” (Lopert) rounds 
out the Top 12. “Windjammer” 
NT) is not listed this week be- 


cause playing in only three keys 
covered by Variety but is big in 
Detroit and Frisco, and okay in 
Chicago. 

“Chance Meeting” (Par) {fs active 
currently, showing in seme seven 
kevs but mainly smaller arty thea- 
tres 

“Macumba Love” (UA), one of 
the brighter new entrants, preemed 
with a smash session in Detroit 
“Gallant Hours,” also from United 
Artists. is rated wow in Washing- 
ton. “Circus of Horvors” (AI), also 
new, is doing well in Frisco and is 
okay in L.A, 

“Masters 
(20th 
in N.Y. and Toronto, and hep in 
Chi. “When Comedy Was King,” 
also from 20th-Fox, is good in St. 
Louis and nice in Denver. 

“Wind Cannot Read” (20th), 
in Seattle, is trim in Philly. “Ex- 
presso Bongo” (COnt), great in 

Y., is hotsy in L.A. and good in 
Balto. 

(Complete Boxoffice Reports on 
Pages 8-9) 


of Congo Jungle” 


fair 





After several years in the red 
(1959's loss was cut to $262,499 fol- 
lowing 1955's $1,869,688 and 1957's 
$1,783,910), Allied Artists appears 
to be operating in the black. Tipoff 
on this has come in the form of 
the company’s offer to buy in 10,- 
000 shares of its cumulative con- 
vertible preferred stock; a continu- 
ing red-ink operation would mill- 
tate against such a buy-in, and, in 
turn, said purchase figures to en- 
hance the value of the outstanding 
common, 

Tender is out, effective until 
May 23, to acquire the shares from 
holders at $10.50 per share. AA 
has been paying 542% on the issue; 
there are no arrearages. 

Total purchase would mean re- 
moval of a burden of 55c per share 


}on the 10,000 shares of the pre- 


Similarly gross income | 
com- | 


| out 


ferred. Total preferred currently 
numbers 78.045 shares. It's been 
a matter of years since a dividend 
has Seen paid on the 895,346 com- 
mon shares. 

Tendering agent is Wall Street's 
Emanuel Deetien & Co. 

AA has had three clicks in suec- 


cession, namely “House on Haunt- 
ed Hill, “Big Circus” and “Al Ca- 
pone.” This represents the low- 


budget good-grossing proudct that's 
putting the company in the black. 
Among those of the future wh'cn 
look promising is “Pay or Die,” 
which is a “Capone"’-type entry star- 
ring Ernest Borgnine and focusing 
on the slaying of New York police- 
man Joseph Petrosino in 1909 by 
the Mafia. 


‘Chessman’ Film's 
Economics Stated 


To Trial Judge 


Los Angeles, May 17. 

“Justice and Caryl Chessman,” 
45-minute documentary produced 
by Terence Cooney on the con- 
victed and now-executed so-called 
“red-light bandit,” is expected toe 
rack up a net profit of $200,000 on 
a worldwide basis. Film cost 
$49,000 

This was disclosed by Jerry Per- 
sell, of Sterling World Distribu- 
tors, appearing last week in Su-' 
perior Court in connection with 
L. A. Dep. District Attorney J. 
Miller Leavy’s petition for a pre- 
liminary injunction against fur- 
ther release of film. 

Docu has already recovered its 
negative cost, according to Persell, 
although it is playing second and 
third on the bill in most situations, 
and drawing flat rentals from $15 
to $1,000 depending on theatre and 
length of run—average three or 
four days. 

Miller's petition was denied by 
Judge Ellsworth Meyer, and his 
attorney, Irwin O. Spiegel, said he 
will file a supplementary complaint 
to suit against Cooney and Sterling 
asking $250,000 in general dam- 
ages. 

Suit also is pending against Ster- 
ling (Persell, William P. Hunter 
and Frank P. Sanders) for $3,000,- 
000 brought by Bavjul Internation- 
al, alleging Sterling pirated the 
film. 

Persell said he yanked his prints 





of California when Leavy 
brought suit but that 150 prints 
are playing in every other state 


except Hawaii via 30 exchanges 
European releases now are being 
set up and film also is slated to be 
shown in South America where the 
feeling has been strong on the 


Chessnran matter, 


), another newie, is rated good | 


Ahrens Chief NY. Eds 


Fred Ahrens has been elected 
president of New York Film Edi- 
tors Local 771 (IATSE). 

Other new officers include Mi- 
chael Prusch, veepee; Jean Stein- 
berg, secretary; E. Harlan White- 


head, treasurer; John Oxton, busi- 
| ness agent, and Fred Edwards, Ed- 


ward Wyant, Jr., sergeants-at-arms. 
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The Apartment 


Biily Wilder teuches, together 
with Jack Lemmon and 
Shirley MacLaine, make this 
comedy a top bexoffice con- 
tender. 


Hollywood, May 4. 

United Artists release of Billy Wilder 
production and Mirisech Co. presentation. 
Stars Jack Lemmon, Shirley MacLaine, 
Fred MacMurray; costars Ray Wa!ston; 
with Jack Kruschen, David Lewis, Naomi 
Bievens, Hope Holiday and Edie Adams; 
also Joan Shawlee, Johnny Seven, Frances 
Weintraub Lax, Jovyee Jameson. Willard 
Waterman, David White, Benny Burt. Hal 
Smith. Directed by Billy Wilder. Screen- 
play, Wilder and 1.A.L. Diamond; camera 
(Panavision).. Joseph LaShelle; editor, 
Daniel Mandell; music, Adolph Deutsch. 
Previewed at the Village Theatre, West 
wood, May 4, 60. Running time, 124 MINS. 
Cc. C. Baxter Jack Lemmon 
Fran Kubelik Shirley MacLaine 


J. D. Sheldrake........ Fred MacMurray 
Mr. DobigeR......... Ray Walston 
Mr. Kirkeby......... David Lewis 
Dr. Dreyfuss..........- Jack Kruschen 
Gyivig. ... «cccese Joan Shawlee 


Miss Olsen 


- és Edie Adams 
Margie MacDougall . 


Hope Holiday 


Koerl Matuschka Johnny Seven 
Mrs. Drevfuss Nacmi Stevens 
Mrs. Lieberman Frances Weintraub Lax 
The Blonde ee Jeycee Jameson 
Mr. Vanderhof Willard Waterman 
Mr. Eichelberger.. David White 
The Bartender Benny Burt 


The Santa Claus Hal Smith 


Billy Wilder has furnished “The 
Apartment” with a one-hook plot 
that comes out high in comedy, 
wide in warmth and long in run- 
ning time. As with his smash hit. 
“Some Like It Hot,” the broad 
handling is of more consequence 
than the package. Wilder's cine- 
matic skill and the lure of Jack 
Lemmon, Shirley MacLaine and 
Fred MacMurray insure acceptance 


of the Mirisch Co. picture. “The 
Apartmert” should return = sub- 
stantial rentals to its iandlord, 


United Artists. 
The story is simpie. Lemmon 
lonely insurance clerk 


is 


a with a 


convenient, if somewhat antiquat- | 


ed, has become 
for five of 


amours. Tn 


apartment which 
the rendezvous point 
his bosses ard their 
return. he’s promoted from the 
19th floor office pool to a Z7th 
floor wood-paneled office complete 
with key to the executive wash- 
room. He's a phony Horatio Alger, 
and knowledge of this fact weighs 
heavily on his idealistic conscience 
When he falls in love with Miss 
MacLaine, an elevator girl who's 
povins Juliet to top executive 
MacMurray’s Romeo. he turns in 
his washroom key and all that goes 
with it in exchange fer peace of 
mind. In the process, he wins the 
gir!. 
The screenplay, by Wilder and 
T.A.L. Diamond, fills every scene 
with touches that spring only from 
talented, imaginative filmmakers 
But where their “Some Like It 
Hot” kept you guessing right up 
to fade-out, “Apartment” reveals 
its hand early in the game. Second 
half of the 
structed and tends to lag as the 
rakes go through their paces in 
over-extending the maior plot 
angle. Most of the time, it’s up to 
director Wilder to sustain a two- 
hour-plus film on treatment alone, 
a feat he manages to accomplish 
more often than not, and some- 
times the results are amazing 
The dialog, and its execution, 
are frank. There is no hiding that 
full-fledged lovemakin¢ is go'ng on 





in these quarters. To Wilder's 
striking credit, the picture has at- 
mosphere, it creates a_ feeling 


about people, and, along the way, 


it makes a few pertinent comments | 


about big businessmen and their 
infidelities. 


“Apartment” is all Lemmon, with 


a strong twist of MacLaine. The| 


actor uses comedy as it should be 
used, to evoke a rainbow of emo- 
tions. He's lost in a cool world, this 
lonely bachelor played by Lem- 
mon, and he is not so much the 
shnook as the well-meanins, am- 
bitious young man who lets good 
be the ultimate victor. 

Miss MacLaine, again in pixie 
hairdo, is a prize that’s consistent 
with the fight being waged for her 
affections. Her abilitv to play it 
broad where it should be broad, 
subtle where it must be subtle, 
enables the actress to effect reality 
and yet do much more. Rather 
than a single human being, Miss 
MacLaine symbolizes the universal 
prey of convincing, conniving mar- 
ried men within the glass walls of 
commerce. 

MacMurray is strong as the two- 
way player, sympathetic but usual- 
ly the heel. Edie Adams, as his 
secretary, is good but of substan- 
tially more talent than this role 
requires of her. Same can be said 
about Ray Walston, used snaringly 
as one of the loving executives 

Jack Kruschen, 2s a philosophi- 
cal doctor, is one of the film’s hits 
Top work also is done by David 
Lewis, Joan Shawlee, Naomi Ste- 
vens, Joyce Jameson in a fine 
“Marilyn Monroe” bit and Hope 
Holiday in a very funny represen- 
tation of a tipsy femme. 

Joseph LaShelle’s Panavision 
Camera states its case skillfully 
with low-key work for loneliness, 


icture is loosely con- | 


brightness for the efficient office 
sequences. Art director Alexander 
Trauner and set decorator Edward 
G. Boyle have effectively recreated 
a Gotham apartment house and a 
business office that is spectacular 
in its scope. Film editer Danie! 
|Mandell maintains smooth pace 
land sound by Fred Lau is tops 
| Adolph Deutsch’s background 
| score incorporates his own “Lonely 
}Room” and Charles’ Williams’ 
|\“Jealous Lover.” Latter, through 
cooperation of Mills Music, is aptly 
being retitled “Theme From the 
| Apartment” for commercial re- 
| cording. Title change will halt 
confusion with a recent and more 
| well-known tune of the same name 
and could well boost the film’s b.o 
even further. Ron. 


A Terrible Beauty 
(BRITISH) 


This oldie yarn about the Irish 
troubles makes fair entertain- 
ment largely because of Robert 
Mitchum, who's more Irish 
than the Irish; sound booking. 
London, May 10 


United Artists release of a Raymond 
Stross—D.R.M. production Stars Robert 





Mitchum, Anne Heywood, Dan O’Herlihy 
Cyril Cusack; features Richard Harris 
Marianne Benet, Niall McGinnis. Directed 
‘by Tay Garnett Screenplay by Robert 
White Campbell from Arthur Roth's book 
editor, Peter Tanner camera, Stephen 
Dade; music. Cedric Thorpe Davie At 
London Pavilion, May 2, ‘60 Running 
time, 90 MINS. 
Dermot O'Neill Robert Mitchum 
Neeve Donnelly . Anne Heywood 
Don McGinnis F Dan O’Herliby 
Jimmy Hannafin .... Cyril Cusack 
OG TG. cor cecewes Richard Harris 
eee SOE Ki cecccesee Marianne Benet 
Neil O'Neill Niall McGinnis 
Patrick O'Neill Harry Brogan 
Kathleen O'Neill Eileen Crowe 
Sergt. Crawley Geoffrey Golden 
Father McCrory Hilton Edwards 
Quinn a Wilfred Downing 
Malone Christopher Rhodes 
Corrigan Eddie Golden 
Those who argue that the Irish 
troubles have been more than 
adequately dealt with on screen 
and stage have to admit that there 


have been plenty of screen vehicles 


oa the American Civil War without 
the subject apparently being yet 
exhausted. Unfortunatels there 


seem to be no new permutations of 
the story of the Irish Republican 
Army. It crops up as the same old 
varn, in the same old settings and 
largely, with the same old cast 





Current contender, “A Terrible 
Beauty,” comes hard on the down- 
trodden heels of “Shake ds 
Vith The Devil,” which in itself 


faced a whale of a lot of competi- 


,;tion from memories of “The In- 
}former,” “Odd Man Out” and 
others. However, it's a workman- 


like job which should be a useful 
booking. largely because of its star 
Robert Mitchum. 


Shot in Dublin, in and around 
the Ardmore Studios, the picture 
|marshals that rich, but perhaps 
over-familiar gallery of Irish types, 
played by what can now be re- 
ferred to as the Irish Stock Com- 
pany. Stephen Dade and _ his 


camera have, like his predecessors 
found the Irish scenery a fruitful 


background for some excellent 
black-and-white photography. The 
screenplay scripter, however, has 


found himself bogged fown in the 
|same corny cliches of dialog and 
situation, 

Some dialog, however, is exempt 
from criticism. Unfortunately, little 
of the dialog remotely shapes up to 
a high original standard 
it wallows around in the 
philosophy of show biz Irishmen 

The story can be briefly dis- 
| missed. It’s that one about the wild 
|young Irishman who gets caught 
|up, patriotically, in the I.R.A. and 
then sees the light and wants no 
part of it. But by then he’s up to 
| it in his neck and finds he’s an out- 


|law among his own buddies. All} 


| this to the accompaniment of end- 
less drinking and periodic bursts 
jinto “Oirish” song. 
| Robert Mitchum holds the film 
together with his performance 
Tough when required, it’s mainly 
lan underplayed piece of thesping 
|with a neat sense of humor. He 
seems far more Irish than all the 
|genuine ones surrounding him 
| Although he can do little with the 
| dialog, he makes quite a lot of 2 
|routine role. Dan O'Herlihy, as a 
| clubfooted, bitter fanatic leader of 
the local rebels, also makes his 
| mark. Richard Harris, as Mitchum’s 


harum-scarum pal, and Cyril Cus- 
lack, as the local cobbler, stand out 
|against a competent set of per- 
formers such as Niall McGinnis 





Christopher Rhodes, Harry Brogan 
and Eddie Golden, who have little 
| to do but behave like all Irishmen 
| do in this sort of film. Anne Hey 
wood, as Mitchum’'s sweetheart, 


is 


a conventional colleen. Marianne 
Benet gets the best chance as a 
young, sharpish girl who. gets 


| bumped off by error. 

| Tay Garnett’s direction is sound 
| but stereotyped. The cutting some- 
[times is a bit flabby. Rich, 


Instead, | 
pseudo 





| ning time. 


The Leech Woman 


Lower-berth herror item about 


a lady Ponce de Leon. Not 
horrible enough to be very 
potent, 





Hollywood, May 10 

Universal release of Joseph Gershen- 
son production. Stars Coleen Gray. Grant 
Williams, Philip Terry, Gloria Talbott; 
with John Van Dreeien, Estelle Hemsley, 
Kim Hamilton, Arthur Batanides. Direct- 
ed by Edward Dein. Screenplay, David 
Dunean, from story by Ben Pivar, Francis 
Rosenwald; camera, Ellis Carter; editor, 
Milton Carruth: art directors, Alexander 
Golitzen, Robert Clatworthy; music, Irving 
Gertz; assistant director, Joe Kenny. Re 
viewed at the studio, May 10, ‘60. Run- 
77 MINS. 
June Talbot 
Neil Foster 
Dr. Paul Talbot 
Sally 


Coleen Gray 
Grant Williams 


Gloria Talbott 


Phillip Terry | 


Devon a “lousy Jew,” promptly 
fires a bullet into his own pitching 
arm (he’s Class C in the Yankee 
chain) in remorse. The two men 
are rescued just in time to avoid 
perishing in an atomic test blast 
ticketed for the island. 

None of this is too plausible, let 
| alone touching, and it’s too slow 
and calm to be very suspenseful or 
exciting. Rapp’s screenplay has 
some fair lines of dialog here and 
there, and his direction stirs up a 


couple of reasonably lively per- 
formances, but there's little be- 
yond that to arouse a spectator 


who's bought his ticket hungering 
for action. Physical and technical 
credits are capable. Tube 


The Brides of Dracula 
(BRITISH-COLOR) 


Bertram Garvay John Van Dreelen | 
Old Malla Estelle Hemsley 
Young Malla Kim Hamilton 
Jerry Arthur Batanides 


How not to grow old gracefully 
is the subject explored haphazard- 
ly in “The Leech Woman,” a 
lower-berth horror item out of 
Universal, Ticketed for coupling 
with Hammer Films’ “Brides of 
Dracula,” it does not shape up as 
a particularly companionable co- 
feature for a shock package owing 
the superficiality of its all- 
important horror element and a 
tendency to meander into lengthy 
irrelevant passages. Standout in- 
gredient of the film is Bud West- 
more’s striking makeup work in 
creating some sorry-looking prune 
faces. 

David Duncan's 
drawn out of a story by Ben Pivar 
and Francis Rosenwald, traces the 
degeneration of a woman from 
loveless alcoholic to psychopathic 


to 


screenplay, 


murderess Taken to Africa by 
her endocrinologist-husband, who! 
is seeking a mysterious serum for 
perpetual youth, she discovers she 
is to be the guinea pig for her 
mate’s experiment, Having none 
of this, she takes advantage of a 

rious tribal ritual by ordering 
he murder of her husband to 

surrect her own beauty. Since 
he secret ingredient of this trans- 
formation is the hormone from the 
pineal gland of a live human male, 
she is forced to kill continually in 
order to retain the fickle beauty 
she has re-created. Her mistake is 
the murder of a woman. whose 
hormone is deficient in the vital 
youth-juice 

Coleen Gray plays the central 
character extremely well, sharing 
thespic honors with Estelle Hems&- 
ley who, as the aged leader of the 
tribe, reminds one vaguely of the 


late 
who 


Mme. Ouspenskaya. Others 
play important roles are 
Grant Williams, Phillip Terry 
Gloria Talbott, John Van Dreelen 
and Kim Hamilton 

Edward Dein’s direction adds no 
nevel flair or approach to horror 
but is mechanically sound. Un- 
fortunately for its pace, the Joseph 
Gershenson production tends to 
get sidetracked in some uninspired 
sequences of old African wild ani- 

al footage Ellis W. Carter's 
camera work and Milton Carruth’'s 
editing are proficient. Shock at- 
mosphere is strengthened by Al- 
exander Golitzen’s and _ Robert 
Clatworthy’'s direction and 
Irving Gertz’s music. Tube. 


art 
art 





Two-character study of sur- 
vival and brotherhood of a 
Pacific atoll. Weaker, slower 
half of a Werld War II action 
package. 

Hollywood, April 26. 
Filmgroup release of Stan Bickman pro- 
duction Stars Richard Devon, Ron Ken- 


nedy Diveeted and screenplay by Joel 
Rapp; camera, Jacques Marquette; editor, 
Carlo Lodato. Reviewed at Warner Hoily- 
vood Theatre, April 26, ‘60. Running 
time, 64 MINS. 

Moe Richard Devon 
Ken Ron Kennedy 





How two GI's of different faiths 
and dispositions learn togetherness 
on a deserted Pacific isle during 


and after World War II is the 
subject of this film. Luckily for 
‘Battle of Blood Island,” it con- 


tains two’ fairly strong perform- 
anees ‘by Richard Devon in par- 
ticular, and Ron Kennedy). Other- 
wise, it’s a rather plodding, ques- 
tionable addition to a Filmgreup 
package headed into the tion 
market. 
The Stan 
production, 


at 


Bickman-Joel 
produced by the for- 
mer, written and directed by the 
latter, opens on a Japanese-held 
island where Devon and Ron Ken- 
nedy are the sole survivors of an 
unsuccessful Allied invasion. Con- 
cealing themselves in a cave, the 
two men later witness mass hara- 
ki indicating to the audience 
that the war has ended (although 
time is never clear in the film 

this point, troubles really 


At 
begin for the two men who, no 


Rapp 


ri 


Exploitation entry that should 
appeal to the horror trade. 





Universal release of Hammer Film Pro- 
duction produced by Anthony Hinds 
Stars Peter Cushing, Freda Jackson, Mar- 
tita Hunt. Yvonne Monlaur Features 
Miles Malleson, David Peel, Mona Wash- 
bourne, Henry Oscar. Victor Brooks, 
chael Ripper, and Andree Melly. Directed 
by Terence Fisher Screenplay. 
Sangster, Peter Bryan. Edward Percy 
Camera (Technicolor). Jack Asher: editor, 
Alfred Cox: music, Malcolm Williamson 
Previewed in N. Y. May 12, 60. Running 
time. 85 MINS. 
Dr. Van Helsing 
Baroness Meinster 
Marianne 


Peter Cushing 
Martita Hunt 
Yvonne Monlaur 





| Lt. Comdr. Andy Lowe 


Mi- | 


} Cmdr. Mike Pulaski 
Jimmy | 


| Father Gehring 


co 


The Gallant Hours 


Rebert Montgomery as pro- 
ducer. Admiral Halsey biopie 
told tastefully. Unusually ma- 
ture approach. 








Holiywood, May 6. 
United Artists release of Cagney-Mont- 
gomery production. Stars James Cagney; 
with Dennis Weaver, Ward Costello, Rich- 
agd Jaeckel. Les Tremayne, Robert Bur- 
ton, Raymond Bailey, Carl Benton Reid, 

Walter Sande, Karl Swenson, Vaughn 

Taylor, Harry Landers, Richard Carlyle, 

Leon Lontoe, James T. Goto, James Yagi, 

John McKee, John Zaremba, Carleton 

Young, William Schaliert, Nelson Leigh, 

Sydney Smith, Herbert Lytton, Selmar 

Jackson, Tyler MeVey. Maggie Magennis. 

Produced and directed by Robert Mont- 

gomery. Screenplay, Beirne Lay Jr. and 

Frank D. Gilroy: camera, Joe MacDonald; 

editor, Frederick Y. Smith; art directer, 

W ard Ihman; music, Roger Wagner; as- 

sistant director, Joseph C. Behm. Re- 

viewed at Academy Award Theatre, May 

6, 60. Runriing time, 115 MINS. 

Adm. William F. Halsey James Cagney 
Dennis Weaver 
Ward Costello 

Richard Jaeckel 
Les Tremayne 
Robert Burten 


Capt. Harry Black 

Lt. Comdr. Roy Webb 
Capt. Frank Enright 
Maj. Gen. Roy Geiger 


aj. Gen. 

Archie Vandeg7ift Raymond Bailey 
Adm. Ghormley Carl Benton Reid 
Capt. Horace Keys Wanter Sande 
Capt. Bill Bailey Karl Swenson 


Vaughn Taylor 
Harry Landers 
Richard Carlyle 


Capt. Jde Foss 


Manuel Leon Lontoe 
Adm. Isoroku Hamamoto. James T. Goto 
Rr. Adm. Jiro Kobe James Yagi 
Lt. Harrison Ludlum John McKee 
Maj. Gen. Harmon John Zaremba 
Col. Evans Carlson Carleton Young 
Capt. Tom Lamphier William Schallert 
Adm. Callaghan Nelson Leigh 
| Adm. Scott Sidney Smith 
|} Adm. Muray Herbert Lytton 
Adm. Chester Nimitz Selmar Jackson 
Adm. Ernest J. King Tyler McVey 

With dignity and good taste, 
“The Gallant Hours” tells the 


Greta Freda Jackson 
Baron Meinster David Peel 
Dr. Tobler Miles Malleson 
Herr Lang Henry Osear 
Frau Lang Mona Washbourne 
Gina Audrey Melly | 
Hans Victor Brooks 
Cure Fred Johnson 
Coachman Michael Ripper 


Landlord 
Lendlord’s W 
Village Girl 
Severin 


Norman Pierce 

Vera Cook 

Marie Devereux 

Harold Scott 

Horror films. for 


reasens best 


known to psychologists, continue 
to fascinate a large segment of the 
picture-going public. Conseauent- 
ly. “The Brides of Dracula.” an- 


other sequel in the seeminely end- 
less series, will undoubtedly prove 


a fairly successful exploitation 
offering during the summer 
months when vacationing teen- 


agers are searching for ways to 


spend their time, if not improve 
their minds 

Hammer Films, the British com- 
pany which specializes in these 
goose pimple’ diversions, has 
turned out a technically well-made 
film embellished with color, How- 
ever, if the true aficiando of the 


horror cult is seeking a real eerie 
experience, he'll be disappointed 

“The Brides of Dracula” covers 
familiar ground and rehashes the 
vampire and undead legends of 
the mythical “mittel’” Europe 
country popularized in the pic- 
tures starring the late Bela Lugosi 


His modern d 


av counterpart, as 
depicted by David Peel, hardly 
achieves the same degree of ter- 


ror. Moreover, 
censidered 
rather than 


color—although 
an advance—detracts 
adds to the horror 
aspects. It would have been con- 
siderably more scary if it had 
been filmed in old-fashioned black 
and white 

As the Baron Meinster, a young, 
handsome noble, Peel has 
how inherited the nefarious quali- 
ties of Count Dracula. His mother, 
aware of his affliction, keeps him 
locked up in the family castle and 
caters to his needs by procuring 
his victims. It catches up with her 
eventually, as she becomes one 
of his undead disciples. 

Peter Cushing, the physician 
summoned by the local priest, is 
aware of the customs of the vam- 
pires and knows how to combat 
them with religious symbols and 
the wooden stake through the 
heart. Yvonne Monlaur, as a 
pretty school teacher, helps the 
Baron escape from his confine- 
ment in the castle and almost mar- 


some- | 


| Jaeckel, 


| as narration 


ries him, but she is saved from a 


vampire’s fate by the 
tervention Cushing. 

There are the usual scenes of 
bats flapping outside windows, of 
corpses slowly emerging from 
coffins, and of the undead inflict- 
ing the fatal bite on their victims 
The undead, supposedly drained 
of blood, are depicted as extreme- 
ly pale-faced individua's who grow 
fangs as soon as they become mem- 
bers of the vampire colony. 

The screenplay by Jimmy 


in- 


timely 
of 


Sang- 


ster, Peter Bryan and Edward 
Percy adds little to the Dracula 
legend and follows formula hor- 
ror gimmicks. Terence Fisher's 
direction treats the proceedings 
seriously and avoids ludicrous 
moments. 

The cast, which also includes 
Freda Jackson and Martita Hunt, 


performs its function as if it be- 
lieved in what is happening in the 
film. Technical aspects are fine 

Universal is backing the release 
|with a strong exploitation cam- 


| 
| 
| 
| 
| 


| cipally 


story of a short, critical period in 
the life of Admiral William F. 
Halsey Jr. Unfortunately, some are 
bound to feel that the story is 
being told with too much dignity 
and goed taste, for it is a long pic- 
ture and. though dealing with war, 
contains no footage whatsoever of 
battle action. This unusually adult, 
sophisticated approach may not 
hypo boxoffice but the enthusias- 
tic support of more discriminating 
theatregoers should, eventually, 
make it a profitable venture. 

Penetratingly written by Beirne 
Lay Jr. and Frank D. Gilroy, the 
screenplay studles Halsey as Com- 
mander of the Third Fleet during 
the few decisive weeks in the fall 
of 1942, when the complexion of 
the Pacific war was altered. At 
the core of the story is the strate- 
gic duel between Halsey and the 
crafty Japanese Admiral, Isoroku 
Hamamoto, a duel won by Halsey 
with the Allied victory at Guadal- 
canal and the death of his military 
rival. 

An accuraie, incisive portrayal 
of Halsey is created by James Cag- 
ney. The veteran actor has man- 
aged not only a correct physical 
suggestion of the admiral, but has 
successfully subordinated his own 
electric personality in strivirg for, 
and achieving, far more than a 
mere surface delineation of the 
character. It is a fine performance. 

The casting of Dennis Weaver 
as Halsey’s aide was a smart move, 
for this actor brings to the film 
just the warmth and whimsey it 
needs when the going begins to 
get a little too cold and sober. 
Others who command most favor- 
able attention in supporting roles 
are Ward Costello, Richard 
Lee Tremayne, Robert 
Burton, Raymond Bailey, Carl 
Benton Reid and Walter Sande. 
The treatment of Japanese charac- 
ters is intelligent and, for a change, 
they speak in their native tongue 
by Art Gilmore) in- 
terprets the gist of their discus- 
sions. “Hamamoto” is played skill- 
fully by James T. Goto. 

Narration is excellent, not only 
supplying offbeat personal insights 


of Hamamoto: “excellent poker 
layer, especially good at bluff- 
ng”), but doing it always with a 


sense of humor. 

Producer-director Robert Mont- 
gomery has brought toe the produc- 
tion grace, integrity and a sen- 
sible point-of-view. But in one or 
two decisions he appears to have 
stumbled over his own artful aims, 
particularly in his offbeat use of 
choral music as background, Not 
‘hat the Roger Wagner Chorale 
doesn't do some superbly disci- 
plined chanting, but this sort of 
backing only serves to make even 
more sombre and ponderous a 
rather wordy film that can stand 
all the subsidiary excitement it 
can get. 

Another flaw is the length at 
which certain scenes run on, prin- 
one long, fuzzy sequence 
towards the end in which Cagney 
ponders alone over the gravity of 
the situation. 

One of the outstanding facets of 
the production is the editing ‘edi- 
torial supervision by Frederick Y. 
Smith), which ranges from appro- 
priately sharp cuts to slow dis- 
solves that create desirable over- 


| longer forced to whisper, begin to | paign, a factor that should aid the lapping studies. A pair of other 

at | b.o. in situations where the patrons plus factors are Joe MacDonald's 

and Wiard Ihman’s 
Tube. 


| 


snarl openly and _ incessantly 
each other. Finally (and unac 
countably) Kennedy erupts, terms 


|go for these type of films 
| Holl. 


| 


camera work 
sets. 
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Maecumba Love 
(COLOR) 


Jungle voodoo stuff for the 
summer exploitation trade. 





United Artists release of Douglas Fow- 
ley production. Executive producer, M. A. 
Bipps with Steve Barclay. Stars Walter 

eed, Ziva Rodann, William Wellman Jr., 
and June Wilkinson. Directed by Fowley. 
Screenplay, Norman Graham; camera, 
Rudolfo Icsey; music, Enrico Simonetti. 
Previewed in N. Y. May 13, 60. Running 


time, 86 MINS, 

eils on .. Walter Reed 
Venus de Viasa Ziva Rodann 
Sarah's husband William Wellman Jr 
Sarah June Wilkinson 


Mama Rataloy Ruth de Souza 





“*he coming of the warm weather 
a.ison appears to coincide with the 
film industry's prediliction to un- 


leash gimmick or exploitation pic-| 


tures hese pictures, usually 
made at low budgets or acquired 
cheaply from enterprising inde- 
pendent entrepeneurs, lend them- 
sclves to standard and often- 
repeated bally techniques. 
“Macumba Love,” which United 


Artists acquired from drive-in 
operator M. A. Ripps and Steve 
Barclay, falls in that category. 


Dealing with the voodoo rites al- 
legedly practiced in parts of South 
America, the film provides the 
basis for numerous stunts and 
macabre displays of theatre fronts 
and lobbies. To be sure. there's 
an audience for thése films, so 
theatre operators willing to expend 
the necessary exploitation energy 
will likely rack up a fair amount 
of wicket trade. 

There’s an added exploitatio 
gimmick in June Wilkinson, the 
well-endowed 





| 


| 


clatter at the American boxoffice 
for Metro. 

Lurking behind all these purely 
physical excesses is an incredible, 
almost laughably absurd yarn that 
toys ingloriously with an intriguing 
slice of ancient history. The 
“Giant” is “Pheidippides,” the 
memorable Greek marathoner who 
in 490 B.C. ran some 26 miles, 385 
yards from Marathon to Athens to 
bring glad tidings of Greece's vic- 
tory over Persia, then promptly 
expired upon reaching his goal. 
But none of this fascinating tale is 
depicted in the picture, screen- 
played by Ennio de Concini, Au- 
gusto Frassinetti and producer 
Bruno Vailati from “an idea of” 
Alberto Barsanti and _ Raffaello 
Pacini. 

“Idea” may have been to weave 
@ yarn around Pheidippides’ ex- 
ploits, but what has been woven 
instead is a loose, uneven account 
of how the hero (re-dubbed “Phi- 
lippides” and played by Steve 
Reeves) almost single - handedly 
wrecks the entire Persian army 
and navy. Once the story gets mov- 
ing into matters military (and it 
takes its time about it), there is 
enough sheer war and gore to keep 
the customers entranced, although 
many will stir uneasily at the 
abundance Of bloodshed, all bathed 
in vividly rubicund Eastman tint. 

Reeves manages capably with 
the title role, although his Hercu- 
lean physique tends to be distract- 
ing, drawing attention away from 
that minor portion of his perform- 


}ance which depends upon facial 


have been unbrassiered in Playboy | 


Magazine, In the film, Miss Wilkin- 
son is content to show consider- 
able cleavage 

Filmed in Brazil, the film deals 
with a writer's efforts to unmask 
the practioners of voodoo. His 
probing of several unsolved mur- 
ders, which he attributes to the 
veodooists, places his own life in 
danger. The voodoo angle pro- 
vides the opportunity for some 
frenzied, uninhibited dancing by 
performers depicting ratives. 


couple of songs, identified as 
calypso, are thrown in from left 
field, although it is never ex- 


plained how calypso got to this 
area of South America. 

The color photography is quite 
good, considering the rest of the 
absurdities. Except for Ziva Ro- 
dann, the acting of Miss Wilkin- 
son, Walter Reed, as her father, 


|in by Daniela Rocca, Sergio Fan-| there were shirkers and that there | 


n | expression. 


In some instances, 
that’s all for the better. Romantic 


model whose assets | interest is supplied attractively by|terror, uselessness and hopeless-| goes to the heart of bigotry. 


Mylene Demongeot. Performances 
of considerable spirit are chipped 


toni and Ivo Garrani. Dubbing 
sound levels often are inaccurate, 
which doesn't help any of the per- 


| formers. 


|Director Jacques 


It is in the filming of scenes de- 
picting primitive warfare that the 


picture hits its stride and serves | 


its cardinal purpose as audience 
escape via cinema craftsmanship. 
Tourneur has 


|managed some wel!-disciplined but 


sufficiently spontaneous land battle 
sequences utilizing hordes of ex- 


| tras: He also has gotten the most 


out of some striking underwater 
photography (Totalscope lenses) 


jand special effects by Mario Bava. 


But not for one moment are these 


|heroic exploits of land and sea 
| warfare to be taken seriously. 


| 


| comes from 


Further 


physico-dramatic aid 


and William Wellman Jr., as her|ing, Marcello Del Prato’s sturdy 


husband, 


are almost amateurish. | sets, 


Massimo Tavazzi's colorful 


Miss Rodann, however, emerges as | decorations, Roberto Nicolosi’s . fit- 


Mario Serandrei’s edit- | 


: 
* 
+ 
* 
* 
* 


BRallada © Soldatie 
(Soldier’s Ballad) 
(RUSSIAN) 


in the U.S. but could be of arty 
calibre for special situations and 
more general spotting in northern 


Cannes, May 17 areas, with the south probably 
Mosfilm production and release. With closed to it, 
Volodia Ivachov, Janna Prokhorenko, A laconic, middleaged man 
Anton Maximova, Nicolas Krioutchkov, 


(Zachary Scott) lives on an island 
owned by some company off one of 
the South Atlantic states of the 
U.S. The 13-year-old girl lives 
with her grandfather, while in an- 


Directed by Grigori 
Chukhray, Sereenplay, V. Ejov, Chukhray; 
camera, V. Nikolaiey, E. Savelieva; edi- 
tor, B. Nemetchek. At Cannes Film Fest 
Running time, 85 MINS 

Soldier .. Ter 


Evgueni Ourbanski 


Volodia Ivachov 


Girt Sa ones saaieen Janna Prokhorenko other shack, lives the handyman. 
BEOEROT 2c cccccccccess Antonia aximova > ’ D 
cane Pa re ony Bo ote But her grandfather's death has 


the two alone until a Negro arrives 
fleeing from a lynch crowd because 
suspected of rape. 

The latter finds the girl alone 
while Scott (the handyman) is on 
the mainland. He gets food, a gun 
and gasoline from the girl, and he 
gives her money. Scott returns 
and tries to kill the Negro, but 
finds he had not molested the girl. 


Wounded Man ...... 


Evgueni Ourbanski 








This film is in “The Cranes Are 
Flying” vein in that it is a war 
|film done in a poetic style and a 
| purported pacifistic outlook. It 
emerges a warm, simple film that 
| could well be an art possibility | 
}abroad as well as possibly a more 
| general entry. ) 
It is tenuous but able to be | He finally allows him to stay. 


be - - A series of complications arise as 
peagng erry — —- | another man arrives with a church 
| 4m. y o uss “r+ | worker who wants to take the girl 


/during the last war, is trapped by |to a home. They bring news about 
ja couple of tanks which he man-| 4 Negro wanted for rape and real- 
jages to knock out in spite of his) ize jt is the one on the island. He 
fear. He gets a four day pass and | j, tracked down but finally freed 
sets out for his home to see his| when Scott is made to realize the 
| mother and fix the roof. But he | Negro may be innocent. 
|gets into a series of adventures | Scott affirms that he will marry 
|and manages to get home only for | the girl. 
|a few minutes to talk to nie Bunuel has made this simple 
| mother. | story in a masterful way and easily 
| On this slim thread, the director | handles the characters and rela- 
j}has woven a series of tender | tions as well ‘as notating everything 
sketches emphasizing the lurking| with a firm ‘technical grasp. ene 
1e 
|ness of war. It also shows that all | scenes with the girl are done with 
Russo soldiers were not brave, that taste. 
This is an offbeater that will 
| were women who cheated on their | have to be handled carefully. It is 
husbands. But its main treatment | an unusual pic that might be worth 
lis in a lyrical style with excellent | the special effort. Film also_looks 
camera work, direct acting and|in line for a prize at this festival. 
deft character blocking. This plus| Scott an ) 
‘technical effects all combine to actor Bernie Hamilton are under- 
make this a touching pic. standing and suited for their roles. 
Mosk. The others in the smali supporting 
cast of three are also well utilized 
and integrated into this —-- 
osk. 





i 


The Young One 
(MEXICAN—In English) | —_—_————— 
Cannes, May 17. 
Olmec producton and release. Stars Kagi 
Zachary Scott; features Bernie Hamilton, | (The Key) 
Key Meersman, Grahan Denton, Claudio | (JAPANESE—COLOR—C’SCOPE) 
Brook. Directed by Luis Bunuel. Screen- | tal M 17 
play, H. Addis, Bunuel; camera, | wa vannes, May : 
Gabriel Figueroa; editor, Carlos Savage. | , Daiei release of Masaichi Nagata pro- 
Running time, 95 duction. Stars Machiko Kyo; features Gan- 
| jiro Nakamura, Junko no, Tatsuya 
Zachary Scott | Nakadai, Tanie Kitabayashi, Ichiro Sugai. 
. Bernie Hamilton | Directed by Kon Ichikawa. _——- ay. 
.. Key Natto Wada, Keiji Hasebe, Ichikawa from 
. Grahan Denton | book by Junichiro Tanizaki; cameva 
Claudio Brook | (Agfa), Kazuo Miyagawa; editor, Hire ki 
Fujii. At Cannes Film Fest. Running ti »c,. 


At Cannes Film Fest. 
MINS. 








and fellow Yank Negro} 





| color), 


Then | With 
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which is ultimately destroyed be- 
cause of the madness, cruelty and 
horror of the times. This oft- 
treated theme bears repetition, 
especially when it is done with 
the tact, taient and moderation 
which this pic gets. 

Sombre tale manages to adroitly 
tell a story of growing love and 
human consciousness. The boy 
finds he loves the girl but she ig 
finally caught and deported when 
she goes out alone. 

The characters are well drawa 
and it makes its case well by astute 
observation and progression. The 
bravura action at the end some- 
what mars the pic but it looms a 
possible art film entry abroad, 
with hard sell and proper handling 
needed. It is not grim but is 
treated soberly in technical aspects 
and the acting is simple and un- 
affected. Title is the name of a 
concentration camp where the girl 
is sent. Mosk 


Paw 
(DANISH-COLOR) 

Cannes, May 17. 
Laterna Films production and release. 
j Jimmy Sterman, Edvin Adolphson, 
Sacha Wamberg. Asbjorn Andersen, 
Ninja Thostrup. Directed by Astrid Hen- 
ning-Jensen Screenplay, Bjarne and 
Astrid Henning-Jensen; camera (Eastman- 
Henning Bendisen; editor, Hen- 
ning-Jensen. At Cannes Film Fest. Run- 


ning time, 100 MINS. 

BY 954.00 060060506 Goee Jimmy Sierman 
BRGOEE occcccvveceseece Edvin Adolphsen 
See Sacha Wamberg 
BORE .cccccevses Asbiorn Andersen 
| BEE © 600 0 ccbengsueense Ninja Tholstrup 


an attractive and fiery performer | ting music and Marisa Crimi’s cos- 
who has a chance to make an im-|tumes which, if not entirely au- 
portant impact in future films.|thentic, do reveal the proper 
“Macumba Love's” chief asset is| amount of femme pulchritude and 
fis service as a vehicle for the|™ale muscle. Some rousing stunt- 


is a simple story that transcends 


Made in Mexico, this stili has | feaw'™* Mechike Kye 
the tang of a Yank film since it | Kenmochi ° Ganjiro Nakamura 
was written by an American screen- | $08'Ko ..- ‘aot: Oe ae 
writer and direeted by the widely | Hana (000020022222. Tanto Kitabayash 
known filmmaker, Luis Bunuel. It | Massager ....+ Ichiro Sugai 





Warner Bros. has taken this un- 


display 
The Israeli actress plays a mys- 
terious heiress who becomes an 
unwilling instrument of the voo- 
dooists. 

Douglas Fowley, better known as 
Doc Holliday of the Wyatt Earp 
ty series, produced and directed. 
He does the best he can with the 
story and the talent he had to 
work with. He does, however, get 
an outstanding performance from 
Miss Rodann. Technical aspects 
are okay. Holl. 


The Giant of Marathon 
(IT ALIAN-COLOR-D’LSCOPE- 
TOTALSCOPE) 


spectacle “based” 
the exploits of 
Pheidippides. 


Gaudy 
loosely on 
Greek hero 
More beefcake heroics by 
Steve Reeves. Should have 
rapid, but respectable b.o. im- 
pact in U. S. 


Hollywood, May 4. 

Metro release of Bruno Vailati 
tion. Stars Steve Reeves, Mylene 
geot; with Daniela Rocca, Ivo Garrani, 





roduc- | 
mon- | 


Phillippe Hersent, Sergio Fantoni, Alberto | 


Miranda 
Gianni Loti. Drected by Jacques Tour- 
neur. Screenplay, Ennio de Concini, Au- 
usto Frassinetti, Vainati. 
Alberto Barsrnti, Raffaello Pacini; cam- 
era, Mario Bava; editor, Mario Serandrei; 
art director, Marcello Del Prato; music, 
Roberto Nicolosi; assistant directors, Ot- 
tavio Oppo, Odoardo Fiory, Armando 
Govoni. Reviewed at the studio, May 4, 
“60. Running time, 90 MINS. 

Philippides Steve Reeves 
Andromeda ne Demongeot 
Karis i Daniela Rocca 


Lupo. Daniele Varga, Campa, 


; Myle 






Creuso see . Ivo Garrani 
Callimaco . Philippe Hersent 
Teocrito Sergio Fantoni 
Milziade 

Dario, King of Persians Daniele Varga 
Un’Ancella Miranda Campa 
Teucro 





“The Giant of Marathon” offers | provincia] city put 


contemporary audiences the op- 


from idea of | 


|idea of 


of Miss Rodann’s talent. | work heightens the eer the 


battle scenes. ube. 


Hell Is A City 
(BRITISH) 


Great police yarn with authen- 

backgrounds, taut screen- 
play and firstclass perform- 
ances, notably by Stanley 
Baker. Should prove topnotch 
b.o. winner, 





London, May 10. 

Warner-Pathe release of a Hammer 
(Michael Carreras) production. Stars Stan- 
ley Baker; features Donald Pleasence, 
Billie Whitelaw. John Crawford, Maxine 
Audley, Joseph Tomelty, George A. Coop- 
er. Directed by Va! Guest Screenplay 
by Guest from Maurice Proctor’s novel; 
editor, John Dunsford; camera, Arthur 
Grant; music, Stanley Black. At Warner 
Theatre, London. Running time. 98 MINS. 
Inspect. Martineau . Stanley Baker 
Don Starling . John Crawford 
Gus Hawkins . Donald Pleasence 
Julia Martineau Maxine Audley 
Chloe Hawkins -.... Billie Whitelaw 
Furnisher Steele ....... Joseph Tomelty 
Doug Savage ... George A. Cooper 





Devery Se kame Geoffrey Frederick 
Lucky Lusk Vanda Godsell | 
Clogger Roach ....... Charles Houston 
ET SED esccccessss Joby Blanshard 


Laurie Lovett Charles Morgan 


i aw: «<sceseeness Peter Madden 
Bragg Sereceeccecsesecs Dickie Owen 
Cecily hits soheasees Lois Daine 
Come. Traveller ...... Warren Mitchell 


Silver Steele ........ 


Alastair Williamson 
Russell L. Napier 





There’s nothing new about the 
“Hell Is A City,” which 
|makes it all the more invigorating 
that such an absorbing film has 
| been made of a conventional cops 
}and robbers yarn. Val Guest's taut 
| screenplay, allied to his own deft 


Alberto Lupo | direction, has resulted in a notable 


| film in which the characters are all 


. Gianni Loti | Vividly alive, the action constantly 


| gripping and the background of a 


portunity to escape for 90 minutes | films for sometime, it will certainly 


from today’s complex, impersonal 
society into an improbable, but 


perhaps enviable world where his- much 
tory could be altered by the fiex | opinion 


of a biceps. Add to this lure the | among the first half dozen British 


— of Totalscope, Dyaliscope, | film thesps. 


Eastman Color and Olympian pby- 
siques amply displayed and what 
emerges is a film (from Italy) that 
should make a brief, but sufficient 





Sarah Branch | 


its one locale and five characters | 
to emerge a humane tale of people 
in crisis. Film deals in bigotry 
and emotional needs. 


Its incisive, frank treatment of 


usual pic for ¢istrib worldwide 
outside of —— yd mp Ag +e 
|a hot potato because this cold, dis- 
passionate study of the sexual per- 
the Negro and the bigotted whites, | versions of an aging man, and its 
and the relations between a 13-| disastrous effect on the weak, un- 
year-old girl and an older man, are | Predictible pecple around him, 
explosive themes. But they are | could make ordinary audiences 
handled with an understanding | titter nervously. It remains an arty 
which makes this an important hu-| bet with special handling required. 
man document besides being an ex-| This is enveloped in brilliant 
tremely well-made and gripping | technical aspects and smart acting. 
film. This looks in for difficulty | Director Kon Ichikawa denotes a 
—- | mastery of composition, the use of 
| color and the spaciousness 
| Sleazy backstreets, its saloons, the C’Scope despite its confined, re- 
| surrounding factory chimneys, the stricting theme. A respected, aging 
bleakness of the moors and the | antique are specialist finds his sen- 
bustle of the city. Indeed, it is this | ya} powers waning and his beauti- 
which helps to give the picture its | ful, younger wife becoming cold 
sharp flavor, together with the use| put still obedient to him. He makes 
of a number of newish faces. | his daughter’s suitor a witness of 
A slight problem arises here in| his wife’s drinking and fainting 
that the local dialect may fall a/| in hot baths. 
bit strangely on the ears of for-| But the wife is enamored of the 
eigners. Two or three of the more| youth, and finally leads to her 
salty bits of dialog in Guest's fast | husband's death by luring him on 
moving scfeenplay have  been| against doctor’s orders. 
trimmed for U. S. consumption but! The deft treatment, taste and 
|the dialog remains credible and | firm control keep this from being 
|often amusing. scabrous. But the confines ot the 
The yarn has Stanley Baker as aj film and the overanalytical style 
detective inspector who, married} do not bring the characters to full 
lto a bored, unsympathetic wife| life. This is a difficult offbeater 
(Maxine Audley) spends most of | but might be worth the trouble as 
| his time on his job. In this instance | art tastes lean more and more to- 
|he is concerned with a dangerous 
escaped convict who, he suspects, 
| will be returning to Manchester to 
|pick up the stolen jewels that sent 
|him te the cooler. When. the girl 
|clerk of a local bookie is attacked 
| while on the way to the bank with 
|a bagful of money and then found 
murdered on the nearby moors, 
| Baker suspects that the crook and yates . ion . 
a small gang are the criminals. MA Dusies Segesse, See Sera. 
Doggedly he starts to track them | {i2"'Screcupiny, Zora Direnbach: camers, 











of sex. English title for this obses- 
sive pic is rightly “Odd es =: al 
osk. 


Deveti Krug 
(The Ninth Circle) 
YUGOSLAVIAN) 
Cannes, May 17. 
Jadron Film production and release 





of | 





| 


| 





| 
| 
| 
| 
i 


| 


| 


| 


| 


wards the adult in the treatment | 


Film concerns a boy fathered by 
a Danish father with an Indian 
mother in the Antilles. Lad is re- 
turned to Denmark to stay with an 
aunt in a litle town. Pic is made 
with entertainment appeal via a 
positive attitude towards human 
nature. 

This looms a good moppet ve- 
hicle on its adventurous tale. It 
also holds appeal for adult audi- 
ences. The boy is enamored of 
nature but runs into bigotry at 
school, with his one refuge among 
the animals. He escapes from an 
orphanage and lives in the forest 
until all is resolved. 

The nature work is excellent, the 
boy's life in the woods and with 
the animals is the best part of the 
pic. Color is good and acting na- 
tural with director Astrid Hennirg- 
Jensen getting knowing perform- 





ances from the children. Tech- 
nical assets are also positive. This 
is a fresh film with okay playoff 
probable. osk. 
Jakien 
(The Chasers) 
(NORWEGIAN) 


Cannes, May 17 
ABC Film production and release. With 
Benedikte Liseth, Rolf Soder, Tor Stokke. 
Written and directed by Erik Lochen. 
Camera, Tore Breda Thoresen: editor, 
Jan Erik During. At Cannes Film Fest. 
Running time, 94 MINS 


eee epeat > Benedikte Liseth 
DNS RRE ER ee eee ry ><: . Rolf Soder 
Knut . . Tor Stokke 


A slight tale of a husband and 
wife whose best friend tries to win 
over the wife is puffed up out of all 
proportion in this slow moving pic. 
It mixes interior dialog, asides to 
the audience, etc. 

In a dream the measured, slow 
progression might be acceptable 
but, in all, this emerges a fairly 
arty aftair with limited foreign 
chances. Technical credits are ac- 
ceptable. Acting is fair in spite of 
the lack of characterization and 
smothering via over-elaborate di- 
rection and too much of close-ups. 

Mosk. 


Tehien Gau You Houn 
(The Enchanting Shadow) 
(FORMASAN—(COLOR) 

Cannes, May 17. 

Shaw Ltd. production and release. With 

Lo Tin, Chao Lei, Yang Chih-Ching, Mar- 
guerite Tong Jo-Ching. Li Kuo-Hua 
Directed by Li Han-Hsiang. Screenplay. 


Wang Yueh-Ting; camera (Kastmancolor), 
Ho Lu-Ying; editor, Cnen Chi-Jui. At 
Cannes Film Fest. Running time, ¢$ 
MINS. 

he. a. BRTEREEE LE eee Lo Tia 
GE, Wa vevcvsséecennpenan ... Chao Let 
I ial in in nleeonal . Yang Chih-Ching 
Phantom ..... Marguerite Tong Jo-Ching 


| 
| 
} 


Ghost story is about a traveler 
who helps free the phantom of a 
dead girl from the hands of an 
evil sorceress. The defeat of the 
witch reincarnates the girl for a 
happy ending, with love triumph- 


|ing over all. It is simply done and 


manages to keep fairly engrossing 
throughout because of its lack of 
pretention and the appeal of a 
good ghost tale. This lacks the 
depth, pacing and level for any 
untoward art or general chances 
abroad, but might be a natural for 


| lingo circuits. 


over with au-|4@0wn. Patiently the clues begin to | Ivan Marincek; editor, Zeljko Zagota. it 
| se = " . " nt » | Canne "est. nnin ime, 
|thenticity. One of the best British| fit in, suspects are grilled and he | Qiyg’s “Um ‘ess Sunning tn 
—_ down the ror of peo-| Ruth ............. Dusica Zegarac 
do well in U. K. It lacks stellar | P#€ W 10 refuse to give information | Iwo ........++#+.+ orie Dvornik 
| ‘ee a — ones ation Dade sai) | Makdo .......<. . Desnaka-Beba Loncar 
value for the U. S. but should do | because of intimidation by the jail-| 7/onK, Dragan Milojevic 
to consolidate a growing} bird. Eventually everything clicks 
that Stanley Baker is|into shape and he captures three Film concerns a young Jewish 
of the four men responsible for} gir] jidden by the zentile friends 
|the murder, Only the ringleader of her family wheu they are all) 
The film was shot largely in|!S Mssing, loose in Manchester deported during the last war. To 
Manchester. Arthur Grant's cam-| But where? The film builds up to a} help her, they arrange a marriage 
| i 


erawork has arrestingly caught the 
feel of the big city with its grey, 


|sock climax 


| 


Refreshingly the film 
(Continued on page 24) 


of reason to their young son. It 





leads to final love between them! 


Color is good and the acting and 
costuming are just right for this 
naive supernatural tale. The di- 
rector has paced this well and it 
unfolds smoother than most For- 
mosan pix seen at festivals 

Mosh. 
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L.A. Turns Uneven But ‘Circus’ 0K 


$12,000; Lady’ Tall 216, ‘Girl’Body’ 


Good 136; ‘Daisies Dandy 12146, th 


Los Angeles, May 17. 
Dullish biz is being recorded 
here this. week at first-runs with 


+ 


some heat over the weekend no 
help. Only a few situations are 
evincing any strength. “Who Was 
That Lady,” out on first general 
release. is leading new pix with a} 
stout 21.000 in three theatres 
“Career Girl’ “Miss Body Beauti- 
ful” is rated good $13,000 at 
Downtown Par. 


“Circus of Herrors” looms okay 
$12.000 in two houses, and is doing 
much better in a string of ozoners 
“Wind Cannot Read” is disappoint- 


fn7 $11,000 or near in three spots. | 

On regular holdover front, 
“Please Don't. Eat Daisies” looks | 
1 “yy $12.500 in fifth Hollywood 
Pa frame. “Unforgiven” looms 
bengsup in second round at Fox 


Wilshire. “Fugitive Kind’ shapes 
trim $10,060 in second at Chinese. 
As usual, “Ben-Hur” heads hard- 
ticket pix wth fine $27.000 in 25th 
Eeyptian stanza “Can-Can” 
raied tidy $16,000 or in 10th 
Carthay week. 
Estimates for This 
Stete, Hollywood ‘U 
(2 404: 756; 90-$1.50)—‘Circus 
Horrors” ‘Al) and “Bucket 
Blood” (Al). Okay $12,600 
week, “Pretty Boy Floyd” 
“Crime and Punishment, 
(AA) (reissue), £9,300 
Les Anveles, Vogue, 
(FWC) (2017; 810: 1.298 
—"“Wind Cannot Read” (20th) and 
“I Was Male War Bride” (20th (‘re- 
fssue). Thin $10,500. Last week, 
Los Angeles, Lovola with Iris, 
“Flame Over India” (20th). “12 
Hours to Kill” (20th), $9,200 
Vozue with Hillstreet, Wiltern, 
“Man in Havana” (Co!) (1st general 
release), “Operation Mad Ball” 
(Col) ‘reissue), $13,400 
Downtown Paramount 
(Comtisiued on page 


‘White’ Boff $15,000 In 
Frisco; ‘Circus’ Bangup 
13¢, ‘Flame’ Light 9¢ 


San Francisco, May 17. 

First-run trade is improving here 
this session, Standout newcomer is 
“[ Passed For White,” which shapes 
fancy at Golden Gate. “Flame 
Over India” is only mild at the 
huge Fox while “Circus of Horrors” 
is landing good biz at Paramount. 


is 


near 


Week 
ATC-FWC 
of 
of 
Last 
Cont) 
U.S.A.” 


Leyola 
90-$1.59 


99) 


vara 





“Windjammer” shapes big in 26th 
stanza at Orpheum. “Fugitive 
Kind” is just okay in third round 


at United Artists. “Ben-Hur” still 
is near-capacity at Ceronet in 21st 
frame. 

Estimates for This Week 


‘AB-PT) | 


Golden Gate (RKO) (2.859; $1.25) | 


—“I Passed For White” (AA) and 
“Accursed” (AA). Fancy $15,060 or 
better. Last week, “Horse Soldiers” 
(UA) and ‘“‘Man Of West” 
issues), $4,500 in 5 days. 

Fox (FWC) (4.651; $1.25-$1.50)— 
“Flame Over India’. (20th) 
“Female Fiend” (20th). Mild $9,- 
000. Last week, “Kidnapped” (BV) 
and “Up In Smoke” (indie), $7,500. 

Warfield ‘Loew) (2,656; $1.25- 
$1.50)—“Don’t Eat Daisies’ (M-G) 


and | 


(UA) (re-; 





Broadway issn 


Estimated Total Gross 
This Week 

Based on 25 t 
Last Year 


| Based on 21 


Sexes Solid 5G, 
Mpls; Story’ i6 


$416,800 


$438,300 





Minneapol 

Except for the am lonzrun tae d 
ticket pix, Loop biz ha urne¢ 
brutally bad. An important new- 
comer uptown, Battle of the 
Sexes,” shapes sturdy at e St 
Louis Park. The top newcom S 
‘Tall Story.” good at Ly: 

The hard-ticket “South Seas Ad 
venture” and “Ben-Hi are in 
their 47th and 12th wecks, respec- 
tively. “I Passed For W e” looks 
only mild at the G r re 
run of “Room at Top” in fifth week 
still is okay. 

Estimates for This Week 

Academy (Mann 447; $1.75- 
$2.65)—"Ben-Hur” M-G 2 
wk). Little variance fr« week to 
week. Holding consistently to boff 
$16.000. The 11th week, $17.000 

Century (Cinerama, Inc 1.15 
$1.75-$2.65)—“‘South Seas Ad 
ture” ‘(Cinerama 47 wk I 
more stanzas to go befors a 
way for “Can Can” (2 Will 
have chalked up 49 just 
short of a year. O $ 
Lact week,” same 

Gopher (Berger) (1,090; 85-S1)— 
“I Passed For White AA No 
cast names, and mild $3.000 looms 
Last week, “Frankensteir 
Daughter” (Indie) and “M l 
Moon” (Indie), $3,200 

Lyrie ‘Par) (1.000; $1-$1.25)— 
“Tall Story” (WB). Scale boost ed 
for this one, and good $7,000 is 
likely, Last week Flame Over 
India” (20th), yanked after five 
davs, $3,000 at $1 top 
| RKO Orpheum (RKO) (2.800; 85- 
$1)\—“Kidnapped” (BV). Miserable 
$4.000. Last week, “Unforgiven” 
(UA) (3d wk), $5,000 

RKO Pan (RKO) (1,809: 85-$1)— 
“Pretty Boy Floyd” (Cont) and 
“Breakout” (Cont). Looks only sad 
jat $3,000. Last week, “Country 
| Girl” (Par) and “Bridges at Toko- 
Ri” (Par) (reissues), $4.500. 

St. Louis Park (Field) (1,000; 
$1.25)—“Battle of Sexes” Cont). 
Sturdy $5.000 or near. Last week, 
|“Chance Meeting” (Par) (2d wk), 
$2.800 in five days 

State (Par) 2.200; 85-$1)— 
“Killers of Kilimanjaro” (Col) 
Slight $3,500. Last week, “Don't 
Eat Daisies” (M-G) (4th wk), $7,000 
at $1-$1.25 scale. 

Suburban World (Mann) (800; 
$1)\—“Room at Top” (Cont) (re- 
|run) (5th wk). Winding up a re- 
markable run_ at _ satisfactory 
| $2,300. Last week, $2,500 

Uptown (Field) (1,000; $1.50)— 
“The Lovers” (Zenith) (2d wk 
Virile $3,000 but below hopes 


Last week, $3,500. 





(Sth wk). Dandy $8,000 or near. World (Mann) (400: 85-$1.45)— 

Last week, $9,000. “Babette Goes to War” (Col) (2d 
Paramount (Par) (2,646; $1.25-'wk). Mild $3,500. Last week, 

$1.56)—"Circus Of Horrors” (AI) | $4200. 

and “Date With Death” (AI). Good 

$12,000. Last week, “Sayonara” 


(WB) and “Battle Cry” (WB) (re- 
issues). $9,500. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘Lovers” (Indie) and “God 
Created Woman” (Cont) (reissue). 
Okay $8.000. Last week, “Wind 
Cannot Read” (20th) and “Touch 
Of Larceny” (Par), $8,500. 

Orpheum (Cinerama, Inc.) (1,- 
456: $1.75-$2.65) — “Windjammer 
(NT) (26th wk). Big $18,000. Last 





| Hub Slower But ‘Wake’ 


Good $16,000; ‘Kind’ 96, | 


‘Daisies’ Stout 136, 5 


Boston, May 
Picture biz is dullish, with 
of fresh product reflected 
many reissues. Holdovers are los- 
ing their punch. “Wake Me When 
It's Over” shapes good at the Met 
“Battle of Sexes” opened solidly 
at the Exeter. 


17. 
lack 


“Fugitive Kind” is holdin 
strongly at Beacon Hill in third 
week. “Please Don't Eat Daisies 
continues stout at the Memorial in 
fifth week and stays for another 
Mar n Havana” is holding 
Sturdy at Kenmore in 14th round. 

Estimates for This Week 

Astor (B&Q 270; $1-$1.75)— 
Unforgiven” (UA 6 wk). Oke 
$4.000. Last week, $5,000 

Beacon Hill (Sack) (678; $1.50 
“Fugitive Kind” (UA) (3d wk 
Hotsy $9,000. Last week, $12,000 

Beston (Cinerama, Inc 1,354: 
$1.20-$2.65)—"‘This is Cinerama” 
Cinerama) (4th wk). Third week 
ended Monday (16) was fine $19,- 


000. Second week. $21,000 
Capri (Sack 824: $1-$1.50 
“Babette Goes to War” (Col) and 


“Cranes Are Flying” (WB) ‘(3d wk 
So-so $4,000. Last week, $4,500 

ack In Mirror” (20th) opens 
Friday (20 

Exeter (Indie) (1,376; 75-$1.25)— 

tiie of Sexes Cont). Opened 
Saturday (14). Last week, “Would 
Be Gentlemen Indie 3d wk 
good $4,000 

Gary ‘Sack) (1.277; $1.50-$3 
“Can-Can” (20t 9th wk). Eighth 

22) 


‘Continued on page 


‘Crack’ Okay 116, 
Cleve.; Hur 196 


Cleveland, May 17 
Grosses at first-runs ere this 
tanza are not as nny s the 
skies. However, “Crack in Mirro 


} 


Allen to easily 
“Five 
routine 
Red 


shapes okay at the 
pace some three ney 
Branded Ww omen” j 
at Palace while 
Planet” is just passable at Hipp 
Please Don't Eat Daisies” looks 
fine in second session of moveover 
t¢ the Stillman Ben-Hur” 
rated wow in 17th week at 
Unio 
Estimates for This Week 
Allen ‘SW) (3.800: 85-$1.50)— 
“Crack in Mirror” (20th Okay 
$11,000. Last week, “Guns of Tim- 
berland”’ (WB), $8.500 
Continental Art Art Theatre 
Guild) (950; $1.25)\—“Three Mur- 
deresses” (Indie). Poor $1,400. Last 
week, “Black Orpheus” (Lopert) 
(m.o.), $1,900 
Heights Art 
(950; $1.25)—“ 
(2d wk). Fair 
$2,100. 
Hippodrome Eastern Hipp) 
3,700; 85-$1.25) — “Angry Red 
Planet” (AI) and “Hypnotic Eye” 
(Al). Passable $8,000. Last week, 
“Flame Over India” (20th), $4,500 
Ohio (Loew) (1,020; $1-$2.75)— 
“Ben-Hur” (M-G) (17th wk). Wow 
$19,000. Last week, $14,000. 
Palace (Silk & Halpern) (2,737 
$1-$1.50\—“Five Branded Women” 
(Par), Routine $7,500. Last 
Peony Miller Story” 
6,000. 


con 
very 
“Angry 


ers 


1s 
the 


(Art Theatre Guild) 
400 Blows” (Indie 
$1,700. Last week, 


week, 


State (Loew) (2,700; 85-$1.50)— 
“Fugitive Kind” (UA) (2d wk). 
Mild $7,000. Last week, $8,000. 

Stillman (Loew) (2.700; $1-$1.25) 
—‘Don’t Eat Daisies’ (M-G) (m.o.) 
(24 wk). Fine $7,500. Last week, 
$7 000. 


Pitt Perks; Unforgiven Boff $17,000, 
‘Crack’ Crisp 76, ‘Can-Can’ Loud 126 


Pittsburgh, May 17. 
Four newcomers are rated poor 
to boffo at first-runs this week. 


} 


—Killers of Kilimanjaro” (Col). 
Poor $3,000. Last week, “Wind 
Cannot Read” (20th), $5,000. 

Nixon (Rubin) (1,760; $1.50- 
| $2.75)—“Can-Can” (20th) (2d wk). 
Excellent $12,000. Last week, 
$11,000. 

Penn (UATC) (3,300; $1-$1.50)-— 
“Unforgiven” (UA). Boffo $17,000. | 
Last week, “Don’t Eat Daisies” 
(M-G) (9 days), $14,000 


week, $16,000. : “Unforgiven” looms the most ex- 
United Artists (No. Coast) (1,151; | citing at Penn. “Crack in Mirror” 

$1.25-$1.50)—"‘Fugitive Kind” (UA) | shapes very good at Fulton. 
(3d wk) and “Three Came To Kill” | “Greatest Show on Earth” is fair 

(UA). Off to $6,000. Last week, $9,-| at Stanley. 

006. “Killers of Kilimanjaro” looms 
Stagedoor (A-R) (440; $1.25-| poor at Harris. Hard-ticket champ, 

$1.50)—“Man In Havana” (Col) | “Ben- Hur,” continues socko in 17th | 


(10th wk). Fine $6,000. Last week,|session. “Can-Can,” on same pol- 
$6.800. 0 icy, is running ahead of last week 
Vogue ‘S. F. Theatres) (364; | for a big second frame. “Our Man 
$1.50) — “Magician” (Janus) (7th|in Havana” is slowing up in sixth 
wk) and “Wild Strawberries” | round at Squirrel Hill, 
(Janus) (reissue). Big $3,500. Last Estimates for This Week 
week, $3,400. Fulton (Shea) (1,635; $1-$1.50)— 
Coronet ‘United California) (1.-| “Crack in Mirror’ (20th). Very 
25€; $1.80-$3.50) — “Ben-Hur” ; nice $7,000. Last week, “Fiame 
(M-G) (2lst wk). Near capacity at | | Over India” (20th), $4,000 
$25,000. Last week, same. Harris (Harris) (2,100; $1-$1.50) 


|“Greatest Show 


Squirrel Hill (SW) (834: $1.25 
“Man in Havana” (Col) (6th wk). 
Good $2,200. Last week, $2,600. 

Stanley (SW) (3,700; $1-$1.50)— 
on Earth” (Par) 
(reissue). Fair $7,500. Last week, 
“Dumbo” (BV) (reissue) and “Kid- 
napped” (BV), $5,000. 

Warner (SW) (1,513; $1.30-$2.75 

“Ben-Hur” (M-G) (17th wk) 
Wow $22,000. Last week, $20,500 


U) (reissue), | 


‘| L’VILLE; BRANDED’ 36 


‘Macumba’ Sock $30,000, Det,, Bardat 


OK 136, ‘White’ 


Tall 156 Moveover 





via | 


Key City Grosses 


Estimated Total Gross 
This Week $3,312,200 


(Based on 24 cities and 250 
theatres, chiefly first runs, in- 
cluding N. Y.) 

| 
Last Year $2,119,500 
(Based on 21 ties and 212 
_theatr es 





Gallant Fat 206, 
DL. ‘Wake’ 146 


May 17 


is shest ing con- 


ashington, 


Ry: trade 


siderably more life this round with 
“Gallant Hours” shaping for wow 
session on the heels of a full- 
dressed world preem at Keith's 
The other ijor newcomer, “Wake 
Me When It’s Over.’ is rated nice 
at two Stanley Warner houses. 
Estimates for this Week 

Ambassador-Metropolitan SW 
1,490; 1,000; 90-$1.25)—““Wake Me 
When Its Ove! 20th Nice $14,- 
000. Last week, “Tall Story” (WB 
2d wk). $8,200 

Apex K-B 940: 60-90 — 
“Anatomy of Love” ‘Indie 2d wk 
So-so $3,500. Last week, $4,000 

Capitel ‘Loew 3.426: 90-$1.25 
—“Don't Eat Daisies M-G 5th 
wk Tall $12,000 Same as iast 
week. 

Keith’s (RKO) (1.850; 90-$1.49)— 
“Gallant Hours” (‘UA Wow $20.- 
000. Last week nforgiven” (UA 
5th wk), $5,000 

MacArthur (K-B) (900: $1.10 
“Man in Cocked Hat” (Indie) (3d 
wk). Fat $6,000, same at last 

Ontario (K-B 1.240: 90-$1.49 
“Jazz on a Summer D Indie 
Good $7,000. Last week, “Man in 
Havana” ‘Col) (8th wk), $4.200 

Palace (Loew) (2,390; 90-$1.49 
“Fugitive Kind” (UA 4th wk 
Trim $10,000. Last week. same 

Playhouse (T-L) (458: $1-$1.8( 
“Rosemary” Films Around the 
World” (4th wk). Good $2,500. Last 
week, $3,000 

Plaza (T-L) (276: $1.25-$2) — 
“Private Property” (Indie) (2d wk 
Brisk $4,000 after $6,500 opener 

Town (King) (600; $1-$1.49) — 
“Greatest Show on Earth’ Par) | 
reissue) (2d wk). Fair $3,000 after 
$3,700 opener 

Trans-Lux (T-L) (600; $1.25-$2 
—“Suddenly Last Summer” ‘Col 
(17th wk). Oke $4,000. Last week, 
$4,200 

Warner (SW) (1,440; $1.49-$2.75) 
—‘Ben-Hur” M-G) (9th wk). 


Smash ashe 000. Last week, $25,500. 


“WAKE ME’ DIM $6,000, 


Louisville, May 17. 

Biz at downtown houses is mod- 
erate this week. Big Rialto and 
United Artists are garnerisg bulk 
lof the main stem trade, the latter 
| with third session of “Please Don't 
Eat Daisies.” Rialto is barely fair 
lwith “Wake Me When It's Over.” 
| The Kentucky with “Five Branded 
Women,” shapes slow. Final week 
of the spring race meet at Church- 


ill Downs is getting bulk of the) 


spenders’ attention 
Estimates for This Week 


Brown (Fourth Avenue) (1,200; 
| 60-90) —“Exposed” (20th) and “Op- 
eration Amsterdam” (20th). Light 
| $2,500 in four days. House will be 
closed three days to prep for “Ben- 
|Hur” (M-G). Last week, “Wind 
Cannot Read” (20th), $3,500. 
| Kentucky (Switow) (900: 60-$1)— 
“Five Branded Women” (Par) and 
“Prisoner of Volga” (Par). Thin) 
3,000. Last week, “Glenn Miller 

tory” (U) (reissue), $5,000. 

Mary Anderson (People’s) (900 
75-$1)—“Biack Orchid” (Par), (re- 
lissue), Slow $3,500. Last week, | 
| oayonara” (WB) and “Battle Cry” 
(WB) (reissues), $5,000. 

Rialto Fourth Avenue) (3,000; 
| 75- $1)—“‘Wake Me When It’s Over” 
| (20¢ h). Fair $6,000. Last week, 
“Purple Gang” (AA) and “Atomic 
Submarine” (AA 

| United Artists (UA) (3,000; 60-$1 
|—“Don’t Eat Daisies’ (M-G) (3d 
wk). Strong $6,000 after second 
| week’s $7,000. 


+ Detroit, May 17. 
| Good biz prevails at the down. 
towners currently, with a newe 
comer, “Macumba Love” heading 
for a smash total at the Palms, 
Babette Goes to War” is only okay 
at the Madison 
| “YI Passed for 


White” looks solid 
on moveover to the ‘Broadwaye 
Capiiol after a big session at the 
Palms. “David and Bathsheba” is 
fair at the Fox. “Fugitive Kind” 
holds solid in second round at the 
Michigan. 

“Ben-Hur” stays smash in 13th 
frame at United Artists. “Wind. 
jammer” is great in eighth session 
at the Music Hall “Don't Eat 
Daisies” looms okay in fifth at the 
Adams. 

Estimates for This Week 

Fox Fox-Mich) 5,000; $1.25- 
$1.49\—“David and Bathsheba” 
20th) and “Man Upstairs” (Indie), 
Fair $15,000 Last week, “Wind 
Cannot Read” (20th) and “13 Fight- 
ing Men” (20th), $8,000. 

Michigan ‘United Detroit) 
$1.25-$1.49)—"‘Fugitive Kind” 
2d wk) Solid $17,000. 
week, $18,000 

Palms (UD) 
-‘Macumba 
Oklahoma Te 


4.000; 
UA 
Last 


2,961; $1.25-$1.49) 
Love” UA and 
rritory”’ (UA). Smash 
$30,000. Last week, “I Passed for 
White” (AA) and “Bluebeard’s 10 
Honeymoons” AA), big $17,000, 


and way over estimate 

Madisen (UD) (1,200; $1.25-$1.49) 
—‘‘Babette Goes to War” (Col), 
Oke $13,000 for Bardot pic. Last 
week, “Once More With Feeling” 
Col) and “American Maker” ‘Ine 
die) (2d wk), $11,000. 

Broadway-Capitol UD) 3.500; 
$1.25-$1.49 I Passed for White 
AA) and “Bluebeard’s 10 Honev- 
moons” (AA) (m.o Solid $15,000 
for second downtown week. Last 
week, “Pretty Boy Floyd” ‘Cont) 
and “In-Between Age” Indie), 
$9,000 

Adams ‘Balaban 1.700; $1.25- 
$1.50)—"Don't Eat Daisies” (M-G) 
th wk). Gke $9,000. Last week, 
$11,000 

United Artists (UA) ‘1,667: $1.25- 
$3'\—“Ben-Hu1 M-G 3th wk), 
Great $27,000. Last week, $36,200. 

Music Hall Cinerama, Inc.) 
1,208; $1.55-$2.65) — “Windjam- 
mer” (NT) (8th wk). Solid $22,500. 
Last week, $21,900 

Trans-Lux Krim Trans-Lux) 
1,000; $1.49-$1.65'\—“Our Man in 
Havana’ Col) oth wk), Good 
$6,000. _Last week, same. 


‘Flame’ Fair $12,000 In 
St. Loo; ‘Breed’ Slow 96, 
‘80 Days’ Fine 86, 2d 





St. Louis, May 17. 

City is loaded with holdovers, 
and the few newcomers are not 
getting far. Of the newcomers, 
“Flame Over India,” is barely fair 
at the huge fox. “Our Man in 
Havana,” another newie, is rated 
mild at Loew's. “Around World in 
80 Days” looks Icfty in second 
Ambassador stanza while “Please 
Don’t Eat Daisies” shapes socko 
for sixth session at Esquire. 
“Rebel Breed” is slow at the St. 
Louis but “When Comedy Was 
King” shapes good in third at the 


arty Shady Oak. 
Estimates for This Week 
Ambassador (Arthur) (2,970: 60- 
90)—‘‘Around World in 80 Days” 
(Todd) (2d wk). Fine $8,000. Last 
week $12,000 
Apollo Art 
$1.25) —“Eugene 


(Grace) (700; 906« 
] Onegin” (Indie). 
Oke $2,000. Last week, “Brink of 
Life” (Indie), $2,100. 

Esquire (Schuchart-Levin) (1,800; 
90-$1.25) — “Don’t Eat Daisies” 
(M-G) (6th wk). Sock $7,000 or 
near. Last week, $8,000. 

Fox (Arthur) (5,000: 60-90)— 
“Flame Over India” (20th) and 
“Prisoner of Volga” (Par). Fair 
$12,000. Last week, “Once More 
| With Feeling” (Col) and “Wake 
of Stranger” (WB), $18,000. 

Loew’s (Loew) (3,600; 60-90)— 
“Our Man in Havana” (Col) and 
“Vice Raid” (UA). Mild $9,000 or 
less. Last week, “Fugitive Kind” 
(UA) and “Three Came to Kill” 
(UA) (2d wk), $9,000. 

Pageant (Arthur) (1,000; 60-90) 
—Chance Meeting” (Par) (2d wk). 
Oke $2,000. Last week, $4,000. 

_ §t Louis (Arthur) (3,800; 60-90) 

“Rebel Breed” (WB) and “Sape 
phire’ (U). Slow $9,600. Last week, 
‘Bluebear d's 10 Honeymoons” (In- 
die) and “Torturer” (Indie), same. 


Shady Oak | (Arthur) (760; 60 90) 
-—“When 
20th) 

i week, $2 


Comedy Was King” 
(3d wk). Good $2,000, Last 
500, 
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New Films Help Chi; ‘Crack’ Bright 
$18,000, Flame’ 17G, Branded Loud 
316, White’ 19146, ‘Congo’ 106, 2d 


y* 





Chicago, May 17. 

There’s a raft of new product 
here this stanza, but little of it 
shapes smash. Holdovers, with} 
notable exceptions, are spotty, and 
weekend warming weather isn’t 
helping any. 

“Five Branded Women” shapes | 
loud $31,000 in State-Lake initial-| 
er, but Oriental’s “Flame Over} 
India” is rated thin at $17,000. 
“Crack in Mirror” is nds bow. | 


l 





bright $18,000 take in Woods bow. 
Finally cleared by censors, 
“French Line,” shapes sockeroo 
$9,000 in Monroe preem. 

“Please Don't Eat Daisies” is} 
fragrant in fifth Chicago session | 
while “Fugitive Kind” looks good | 
in United Artists fourth. | 

First holdover lap of “I Passed | 
For White” should prove fast at 
Roosevelt. Garrick’s pairing of| 
“Masters of Congo Jungle” and | 


| 


5 


‘Branded’ Hep $12,000, 
Buff; ‘Crack’ Lean 7G 


Buffalo, May 17. 
First-run biz here currently Is 
quite spotty, but there are some 
strong pix. “Five Branded Women” 
ooks good in first week at Para- 
mount while “Crack im Mirror’ is 


only modest in opener at the Cen- | 


ter. “Head of a Tyrant” is rated 


‘Flame’ Fairish $6,500, 
Port.; ‘Hur’ 136, 17th 


Portland, Ore., May 17. 
It’s mighty slim pickings for 
newcomers here this stanza and 
some of the holdovers are un- 
exciting. “Babette Goes To War” 
is only fair at Fox while “Flame 
Over India,” also new, is just fair 
at Orpheum. “Ben-Hur” looks tor- 
rid im 17th week at Music Box 
while “Fugitive Kind” is rated 
drab at Paramount in second ses- 
sion. “Please Dor’t Eat Daisies” Is 

fat in fifth week at Broadway. 

Estimates for This Week 


Broadway (Parker) (1,890; $1- 








Spring Weather Wilts N.Y.; ‘Daisies 


9 
4 


Still Okay $115,000 in 7th, ‘Congo’ ’ 
Good 16146, ‘Lady’ 206, ‘Kind’ 186 





‘Branded’ Okay $7,000, 
Seattle; ‘Hur’ 11G, 14 


Seattle, May 17. 
Sturdy take continues for “Ben- 
Hur” now in 14th week at the 


$1.50)—“Don’t Eat Daisies” (M-G)| Biye Mouse. But elsewhere biz is 


bry Fat $4,500. Last week, | very spotty. Fifth Avenue is hold- 


| > 


— “Babette Goes To War” (Col) 


Fox (Evergreen) (1,600; $1-$1.49) | 


ing “Our Man in Havana” for a 
second stanza, and with good re- 
sults. “Five Branded Women” 


fayette. “Can-Can” looms | and “Killers of Kilimanjaro” (Col).| shapes okay at Coliseum. Orpheum 
pe A ig ee yy Bi ny Fair $6,000. Last week, “Man In| is dark and likely will be for a 
Havana” (Co}]) and “Virgin Island” | month, due to lack of product. 


solid in second Century round. 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-$1.25) 
—“Unforgiven” (UA) and “Okla- 
homa Territory” (UA) (2d wk). 
Fair $7,500. Last week, $13,000. 
Center (AB-PT) (2.000; 70-$1)— 
“Crack in Mirror’ (20th). Modest 
$7,000 or less. Last week, “Wind 
Cannot Read” (20th), $5,000. 
Century (UATC) (2,700; $1.75- 


| (Indie) (2d wk), $5,800. 
Music Box (Hamrick) (640; 
$3)—“Ben-Hur” (M-G) 


$1.50- 


Torrid $13,000. Last week, $12,900. | Wk). 


Orpheum (Evergreen) (1,536; $1- 
| $1.49)—“Flame Over India” (20th) 
jand “12 Hours To Kill” (20th) 
|Fair $6,500 or near. Last week, 
|“Tall Story” (WB) and “Legs Dia- 


“When Comedy Was King” shapes | $2.50)—‘“Can-Can” (20th) (2d wk).| mond” (WB), $6,800. 


lively in second frame. “Mouse 
That Roared” is headed for a rous- 
ing 22d finale stanza at Carnegie. 

Among hardticketers, “Can-Can” | 


is lofty in Palace fourth; “Ben- 


Hur” looms capacity in 21st Todd| White” (AA) and “The Accused” | 
| 
(3,000; 70-$1) 4 


Theatre canto; and “Windjammer” | 
came in with an okay ditto round | 
at McVickers 
Estimates for This Week 

Carnegie (‘Telem’t) (495; $1.50- | 
$1.80)—‘Mouse That Roared” | 
(Col) (m.o.) (22d wk). Wow $3,600. | 
Last week, $3,500. | 

Chicage (B&K) (3,900; 90-$1.80) 
—“Don’t Eat Daisies” (M-G) (5th 
wk Fast $18,000. Last week, 
$27,000 ma 

Esquire (H&E Balaban) (1,350; | 
$1.25-$1.80)—“Carry On Nurse’ 
(Gov) (3d wk). Hotsy $12,500. Last | 
week, $18,000 | 

Garrick (B&K) (850; 90-$1.50)— 
“Masters of Congo Jungle” (20th) 
and “When Comedy Was King 
(20th) (2d wk). Hep $10,000. Last 
week, $14,000. 

McVickers (JL&S) (1,580; $1.25- 
$3)—"“Windjammer” (NT (21st 

(Continued on page 22) 


Balto B.0. Blah But 
‘Hur’ Brisk $14,500; 
‘Daisies’ Okay 56, 5th 


Baltimore, May 17. | 

Biz is very slow this frame and | 
exhibitors are still waiting for the 
ickup which is so long in coming. 
Bill the biggest news here is “Ben- 
Hur” which is tall in seventh round 
at the Town. Of the new -product, | 
“Crack in the Mirror” is drab at) 
the Stanton, “Three Murderesses” 
is sad at Century and “Chance 
Meeting” is okay at Playhouse. | 
“Please Don’t Eat Daisies” is fair | 
in fifth at Hipp, “Fugitive Kind” is | 
disappointing in second at the | 
New but “Expresso Bongo” is good 
in second at the Cinema. | 
Estimates for This Week 
Century (Fruchtman) (3,200; 50- 
$1.25) — “Three Murderesses” 
(20). Sad $1,300 fer four days. | 








Last week, “Flame Over ae" 
(20th), $4,000. 
Charles (Fruchtman) (550; 50- 


$1.25)—"Once More With Feeling” 


(Col) (9th wk). Thin $1,400 after 
$1,600 in previous week. 
Cinema (Schwaber) (460; 90- 


$1.25\—"Expresso Bongo” (Cont) | 
(2d wk). Good $2,800 after $3,000 
opener. 

Five West (Schwaber) (460; 90-! 
$1.25)—“Kiss for Killer” (Indie) | 
(3d wk). Down to $2,300 after) 
$2,500 in second | 

Hippodrome (Rappaport) (2,300; | 
50-$1.25)—“Don’'t Eat Daisies” | 
(M-G (5th wk). Okay $5,000 after 
$5.500 in fourth frame. | 

Little (Rappaport) (300; 50-$1.25) | 
—‘*‘Man in Cocked Hat” (Indie) (3d 
wk). Oke $2,100 after $2,500 in 
second. 

Mayfair (Fruchtman) 
$1.25)\—"Five 
(Par). 





(900; 50- 
Mild $5,200. 


Branded Women” | 
Last week, | 


Solid $13,000. Last week, $12,400. 


Lafayette (Basil) (3,000; 70-$1) 
—“Head of a Tyrant” ‘U) and 
“Too Svon io Love” (U). Thin 


$5,000. Last week, “I Passed for 
(AA), $8,500. 

Paramount (‘AB-PT) 
—‘“Five Branded Women” (Par) 
and “Prisoner of Volga” (Par). 
Good $12,000 or over. Last week, 
“Flame Over India” (20th) and 
“Thirteen Fighting Men” (20th), 
$7,000. 

Teck (Loew) (1,200; $1.75-$2.75) 
—‘“Ben-Hur” (M-G) (9th wk). 
Steady $12.000. Last week, ditto. 

Cinema (Martina) (450; 70-$1)— 
“Black Orpheus” (Loepert) (2d wk). 
Good $1,900. Last week, $2,000. 


‘ 9 ° 
; ig 
Philly; ‘White’ 9G 
o 
y; White 
Philadelphia, May 17. 

Biz still is a bit uneven here al- 
theugh trade picked up over the 
weekend. “Guns of Timberland” 
shapes slim at Stanton but “Black 
Orpheus” is rated socko at the 
Studio. Another newccmer, “Priv- 
ate Property” is good at World. 

“I Passed For White,” which was 
socko last week and way over 
estimate, still is fancy in second 
round at the Fox. “Wind Cannot 
Read” is rated trim on opener at 
Goldman. “Can-Can” and “Ben- 
Hur” both are continuing very big. 
“Please Don’t Eat Daisies” shapes 
smash in third Stanley session. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
Conspiracy of Hearts” (Par) (5th 
wk). Fair $3,900. Last week, $4,500. 

Boyd (SW) (2.500; $1.40-$2.75)— 
“Ben-Hur” (M-G) (25th wk). Rous- 
ing $24,000. Last week, $27,000. 

Fox (Milgram) (2,200; 99-$1.80)— 
“I Passed for White” (AA) (2d wk). 
Fancy $9,000 or over. Last week, 
$14,500, way over estimate. 

(Continued on page 22) 


Indpls. Laggard Albeit 
‘Ben-Hur’ Hot 146, 12th 


Indianapolis, May 17. 

Biz continues quiet here this 
stanza, good spring weather and 
estimated turnout of 125,000 for 
Speedway time trials Saturday and 
Sunday holding down the potential. 
“Unforgiven,” “Angry Red Planet” 
are both dull. “Glenn Miller 
ae on reissue shapes mild at 

ircle. “Ben-Hur” was big in 12th 
week. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2.800; 75- 
$1)\—“Glenn Miller Story” (U) (re- 
| issue) and “Too Soon to Love” (U). 





“ 





| Mild $5,000. Last week, “Flame 
Over India” (20th) and “Third 
Voice” (20th), $4,000. 

Indiana (C-D) (3,200; 75-$1) — 


“Windjammer” (NT) (12th wk),| “Angry Red Planet” (AI) and “13 
$5,000. | Fighting Men” (20th). Dull $6,000. 
New (Fruchtman) (1,600; 50-| Last week, “Guns Timberland” 


$1.25)\—“Fugitive Kind” (UA) (2d 
wk). Slow $4,000 after $7,000 in 
first 

Playhouse (Schwaber) 
$1.50\—"“Chance Meeting” (Par). 
Oke $3,300. Last week, “Black Or- 
pheus” (Lopert) (9th wk), $2,100. 
Stanton (Fruchtman) (2,800; 50- 
1.25)\—"Crack in Mirror” 20th). 
Jrab $4,000. Last week, “Glenn 
Miller Story” (U) (reissue), $3,500. 
Town (Rappaport) (1,125; $1.49- 


(460; 90-| 


|(WB) and “Legs Diamond” (WB), 
$5,500. 

Keith’s (C-D) (1.300; 90-$1.25)— 
“Babette Goes To War” (Col). 
Tepid $4.500. Last week, “Tall 
Story” (WB), $5,000. 

Loew’s (Loew) (2,427; 75-$1) — 
“Unforgiven” (UA) and “Oklahoma 
Territory” (UA). Lean $6,000. Last 
week, “Don’t Eat Daisies” (M-G) 
(4th wk), $5,000. 

Lyric (C-D) (850; $1.25-$2.50) — 





$2.50'\—"Ben-Hur” (M-G) (7th wk). 
Fine $14,500 after $15,000 in sixth 


“Ben-Hur” (M-G) (12th wk). Big 
| $14,000. Last week, $15,000, 


Paramount (Port-Par) (3,400; $1- 
'$1.50/\—“‘Fugitive Kind” (UA) and 
|““Music Box Kid” (UA) (2d wk). 
| Drab $4,000. Last week, $4,300. 


‘Nude’ Lusty 106, 
Cincy; ‘Page 1’ 66, 
Ben-Hur’ 2146 


Cincinnati, May 17. 

Biz pickup this stanza is spurred 
by marquee changes and return of 
favorable weather in second half. 
Heftiest newcomer, “Nude in 
White Car,” shapes great at Twin 
Drive-In, which is back with first- 
runs. Pic is playing here as 
“Blonde in White Car” to avoid ad 
restrictions. Palace is barely fair 
with “Story On Page One” opener. 
“Don't Eat Daisies” remains hardy 
in fifth frame at flagship Albee. 
“Ben-Hur” 








| 
| 
| 


eontinues hotsy on 


passable at Keith's in second. “Con- 
spiracy of Hearts” is okay in sec- 
ond week at Valley. 
Estimates for This Week 
Albee (RKO) (3,100; $1-$1.50)— 


“Don't Eat Daisies” (M-G) (5th 
wk). Hardy $9,500. Last week, 
ditto. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.75) — “Ben-Hur” (M-G) 


(9th wk). In stride with last week's 
hotsy $21,500. 

Esquire Art (Shor) (500; $1)— 
“Magician” (Indie). Big $3,500. 
Last week, “Sapphire” (U) (3d 
wk), $1,200. 


“Platinum High School” (M-G) and 
“Girls Town” (M-G). Okay ‘$5,500 
Last week, “Visit to Small Planet” 
(Par) (4th wk), $3,500. 

Guild (Vance) (300; $1)—“Mouse 
That Roared” (Col) (21st wk). Fair 
$1,400. Last week, $1,500. 

Hyde Park Art (Shor) (500; $1)— 
“Possessors” (Indie). Fairish $900. 
Last week, “Black Orpheus” (In- 
die) (7th wk), $1,100. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Fugitive Kind” (UA) (2d wk). Oke 
$5,000. Last weck, $7,000. 

Palace (RKO) (2,600; 90-$1.10)— 


$6,000. Last week, “Rebel Breed” 
(WB) and “Threat” (WB), $6,300. 

Twin Drive-In (Shor) (1,200 cars 
each side; 90c)—“Nude in White 
Car” (T-L) and “Tread Softly 
Stranger” ‘AA), west side. Great 
$10,000. “Killers of Kilimanjaro” 
(Col) and “Web of Confidence” 
(AA), east side. So-so $5,000. Both 
sides had subsequent-runs last 
week. 

Valley (Wiethe) (1,200; $1-$1.25) 
—‘Conspiracy of Hearts” (Par) (2d 
wk). Shapes for okay $5,500, top- 
ping $5,000 preem. Holds a third. 











Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimaied figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S, amusement 
tax. 











} 


| (Par) 


| 


ninth Jap. “Fugitive Kind” !ooms | 


| 
| 


| 


Grand (RKO) (1,400; 90-$1.10)— | 


| “Masters of Congo” 


Estimates for This Week 


Blue Mouse (Hamrick) (939; 


(17th wk). | $1.50-$3)—“Ben-Hur” (M-G) (14th 


Socko 11,000. Last week, 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)\—“‘Five Branded Women” 
and “Prisoner of Volga” 
Okay $7,000. Last week, 
(20th) and 
“Until Sail” (M-G), $5,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—""Man in Havana” 
(Col) and “Softly Stranger” (Indie) 
(2d wk). Good $7,000. Last week, 
$6,700. 

Music 
$1.50.— 


(Par). 


Box (Hamrick) (850; $1- 
“Carry On Nurse” (Indie) 


(3d wk). Fair $3,000. Last week, 
$3,100. 
Music Hall (Hamrick) (2,200; $1- 


$1.50\—"Fugitive Kind” (UA) (2d 
wk). Dull $4,000 or less. Last week, 
$6,400. 


Orpheum (Hamrick) (2,700; $1- 
$1.50)—Dark for month. Last week, 
“Don’t Eat Daisies” (M-G) (5th 


wk), fair $3,000 in 4 days. 
Paramount (Fox-Evergreen) 
3,107; $1-$1.50)\—"Wind Cannot 
Read” (20th) and “Nude in White 
Car” (T-L). Fair $7,000. Last week, 
“Flame Over India” (UA) and 
“Valley of Redwoods” (UA), $3,800. 


‘Miller’ Hefty 86, 





K.C.; ‘Hur’ 206, 16 


Kansas City, May 17. 

Town currently is a haven for 
holdovers, only two new openers 
being on tap and one is a reissue 
combo. “Glenn Miller Story” and 
“Back To God's Country” are the 
oldies at Uptewn-Granada combo, 
and moderately good. “400 Blows” 


at Rockhill is rated good. 


“Ben-Hur” at the Capri stays 
surprisingly strong in 16th round. 
“Please Don't Eat the Daisies” is 
sturdy at the Roxy in sixth. “Un- 
forgiven” is barely okay at the 
Missouri in fifth. Weather is stick- 


rx 
? 


- 





First mild, springlike weekend 
plus the absence of any important 
new pictures is sloughing Broad- 
way first-run business in the cur- 
rent session. Only a slight threat 
of rain Saturday (14) helped wicket 
activit a bit, with thousands 
headed for the outdoors both Sat- 
urday and Sunday. 

Top money still is going to the 
Music Hall which is in its seventh 
(final) week with “Please Don't 
Eat Daisies” and Easter stageshow. 
Current round ending today (Wed.) 
looks like an okay $115,000. “Polly- 
anna” and new stageshow opens 
temorrow (Thurs.). Second week of 
“Masters of Congo Jungle” held 
with good $16,500 at the Palace. 

“Ben-Hur” is heading for a great 
$47,000 in current (26th) round at 
the State. “Who Was That Lady” 
looks to hold at fine $20,000 in fifth 
stanza at the Criterion. 


“Unforgiven” was fair $20,000 in 
sixth frame at the Capitol. “Fugi- 
tive Kind’ is heading for « nice 
$18,000 in present (5th) session at 
the Astor. 

“Can-Can” wound its 10th week 
at the Rivoli with socko $31,000, 
and, of course, stays on. “Flame 
Over India” dipped te mild $13,000 
in third Paramount week (6 days). 
“Crack in Mirror” replaces tomor- 
row (Thurs.), day-dating with Nor- 
mandie. 

“Man in Havana” was a nice 
$12,500 for 16th session, day-datin 
Forum and arty Trans-Lux 52 
Street 

“Scent of Mystery” is slipping 
to below light $9,000 in 13th frame 
at the Warner. “Pay Or Die” re- 
a with a gala preem on May 


Estimates for This Week 

Astor (City Inv.) (1,076; 90-$2.50) 
—‘Fugitive Kind” (UA) (5th wk). 
This session ending today (Wed.) 
is heading for nice $18,000. Fourth 
was $20,500. Stays on. 

Capitol (Loew) (3,662; 95-$2)— 
“Unforgiven” (UA) (7th-final wk). 
Sixth frame finished last night 
(Tues.) was fair $20,000. Fifth was 
$21,000. “Rat Race” (Par) opens 
May 25. 


Criterion (Moss) (1,671; 90-$2.40) 
—“Who Was That Lady” (Col) (5th 
wk). This stanza finishing tomor- 
row (Thurs.) looks like fine $20,000, 
Fourth, $23,500. Holds a sixth. 

Palace (RKO) (1,642; 90-$2) — 
“Masters of Congo Jungle” (20th) 
(3d-final wk). First holdover round 
concluded last night (Tues.) was 

ood $16,500 or close after $20,000 
or opener. “Case of Sgt. Rutledge” 
(WB) cpens May 25. 

Forum (Moss) (813; 90-$1.80)— 
“Man in Havana” (Sol) (17th-final 
wk). The 16th round finished last 


ing to the spring pattern, and| night (Tues.) was okay $7,000 after 


pleasant. 


Estimates for This Week 
Capri (Durwood) (1,260; $1.50- 
$2.50) — “Ben-Hur” (M-G) (16th 


wk), Strong $20,000. Last week, | 


same. 
Kimo (Dickinsor.) (504; 90-$1.25) 
—“Black Orpheus” (Indie) (2d 


| 


| 


$7,500 for 15th week. Stays only 
two days in current session to open 
“Man on String” (Col) on Friday 


(20). 

Paramount (AB-PT) (3,665; $1- 
|$2) — “Flame Over India” (20th) 
(3d-final wk). This frame ending 


today (Wed.) looks like mild $18,- 


wk). Bright $1,800. Last week, $2,- 000 for six days. Second week of 


300 


Kind” (UA) 


’ | seven 
Midland (Loew) (3,500; 90-$1.25) | Mirror’ 
| —Fugitive 


days, 


$22,000. 


“Crack in 
(20th) opens 


tomorrow 


and | (Thurs.), day-dating with Norman- 


“Three Came To Kili” (US) (3d) die. 


wk). Lean $4,000. Last week, $6,- 
000. 


—“Unforgiven” (UA) and “Virgin 


| Island” (Indie) (5th wk). Satisfac- 


“Story On Page One” (20th). Fair! . 


| 


| 


‘ 


tory $3,000. Last week, $4,000 
Paramount (1,900; 75-$1)— 
(Continued on page 22) 


‘Kind’ NSH at $10,000, 
Denver; ‘Crack’ Fair 9G 


Denver, May 17. 

Although there are many new 
films on first-run slate here this 
stanza, none is setting the world 
on fire. Despite the fact that it is 
getting the most coin of new- 
comers, “Fugitive Kind” is only 
rated skimpy at the Paramount. 
“Nude in White Car” is only mild 
at the Denver while “Crack in 
Mirror” shapes just fair at the 





| Centre. “Please Don’t Eat Daisies” 


looks okay at Orpheum in fifth 
round. “Ben-Hur” continues strong 
in fifth at Denham while “Can- 
Can” shapes sharp im fifth at the 
Aladdin, 
Estimates for This Week 

Aladdin (Fox) (900; $1.50-$2.50) 

—“Can-Can” (20th) (Sth wk). Sharp 


| $8,000. Last week, $10,000. 


| 


| 


Centre (Fox) (1,270; $1-$1.45)— 
Crack in Mirror” (20th). “air $9,- 
(Continued on page <2) 


“Visit |‘ 





Radio City Musie Hali (Rocke- 


|fellers) (6,200; 90-$2.75) — “Don’ 
Missourl (RKO) (2,585; $1-$1.25) | $ Don't 


Eat Daisies” (M-G) and stageshow 
(7th-final wk), This stanza endin 
today (Wed.) looks like g¢ 
$115,000. Sixth was $125,000, with 
‘Glory of Easter” portion of an- 
nual Easter stageshow winding 
May 8. “Pollyanna” (BV) and new 
stageshow opens tomorrow (Thurs.) 

Rivolf (UAT) (1,545; $1.50-$3.50) 
—“Can-Can” (20th) (11th wk). The 
10th round completed last night 
(Tues.) was sock $31,000 for 10 
performances. The riath was $30,- 
000 for same number of shows. 
Stays indef. 

State (Loew) (1,900; $1.50-$3.50) 
—“Ben-Hur” (M-G) (26th wk). 
Present round ending today (Wed.) 
is heading for great $47,000 on 11 
performances. The 25th week, 
$48,600 for 12 shows. Continues in- 
definitely. 

Victoria (City Inv.) (1,003; 50-$2) 
—‘“Conspiracy of Hearts” (Par) 
(6th wk). “his round ending today 
(Wed.) is heading for okay $9,200, 
with lift from Royal Wedding pix. 
Fifth week was $7,800. “Wild 
River” (20th) is due in May 24, 
day-dating with 68th St. Playhouse. 

Warner (SW) (1,416; 90-$2)— 
“Scent of Mystery” (Todd) (13th 
wk). This round finishing today 


(Wed.) looks to be only light $9,000 
or less: The 12th week was $10,000. 


(Continued on page 22) 
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Int'l Pix Bureau Optimistic Over 


Future of Film Biz Around World 


Rome, May 10 

Continued success of certain 
high quality spectacles on the in- 
ternational market despite’ the 
growing compe ition of tele shows 
the public’s preference for valid 
film fare. according to a final mo- 
tion appioved by the International 
Film Bureau (B.1.C.) at its recent 
meeting held during the Milan 
Fair's MIFED Film Market. 

BIC, which groups most of the 
top industry associations in the 
world, also pointed out. that the 
motion picture has become, in 
most countries, the only audio- 
visual medium still operating with 
freedom of expression. And it 
hoped that unity of action in this 
sector would eventually lead to 
solutions on the following points: 

(1) constant betterment of tech 
nical, artistic and moral qualities, 
accomplished with fuil respect for 
“national traditions” and the grad- 
ual abolition of nationalities of 
films. 

(2) production of sufficient num- 
ber of pix of internajional calibre 
to. satisfy the needs: of a world 
market. 

(3) favor the free circulation 
of films among countries. 

(4) develop and coordinate a 
move designed to reconfirm the 
prestige of the film industry. 

(5) solve the problems currently 
restricting the economic freedom 
of the film industry. 

The BIC motion also hoped that 
the motion picture would eventual- 
ly also enjoy the same tax privi- 


leges and exemptions allowed 
other industrial and commercial 
enterprises, thus aiding it in 


achieving its cited goals. 


Minister Malraux Sees 
Pre-Censoring of Pix 
In France as Unsound 


Paris, May 10. 

Culture Minister Andre Malraux 
has gone on record as saying that 
pre-censorship of films on a script 
basis is an unsure and unsound way 
of trying to eliminate unsavory px. 
He has maintained that a picture 
can be judged only afier it has 
been made. However the Ministry 
of Information does not agree, and, 
being in charge of film censorship, 
it looks like a new decree will soon 





be forthcoming making film blue! 


penciiling, before and after started, 
more severe than heretofore. 

Malraux alse has expressed a 
disbelief in censorship, feeling 
that the best way to protect youth 
is to make sure they see the best 
films. On this principle, he has 
begun to give larger grants to 
orgs responsible for bringing bet- 
ter pix before adults as well as 
youth. The French Film Museum, 
the Cinematheque Francaise, which 
shows three unique old and new 
films every night, has obtained a 
big monetary handout ‘as well as 
the over 350 Film Clubs around 
France and special outfits like the 
Journees Du Cinema. 

The Censor Commission con- 
tains 20 members, nine from the 
various ministries, nine from the 
industry, considered more indul- 
gent, and one each from family 
orgs and cultural setups to vote 
on close ones with the prexy hold- 
ing a deciding vote, as the 2Ist 
man, in a deadlock. Originally 
the findings of the CC could be 
overridden by the Infor Ministry 
and could recommend authoriza- 
tion for those over 18. 


Now a new CC will probably be , 


evolved which 
authority with 
except that 
call for a new showing and fur- 
ther talks. Two of the industry 
members would be replaced by 
educators and psychologists for 
more stringent decisions. Then 
the necessity of handing in a full 
script before shooting would en- 
tail pre-production say-so by the 
government. 

If these modifications are passed 
fand it looks likely), it will be dif- 
ficult to make the franker, more 
edult pix which have given the 
French film a world standing. Of 
eourse, a self-rule code like the 


would have more 
iis decisions final 


Yank setup could help, but this 


has somehow never been feasible 
here, and seemingly has led to the 
eurrent troubles, 


+ 


the Ministries could | 





‘Mex City Bans ‘Summer’ 
| After Run Had Started 


Mexico City, May 10 


| Suddenly last week “Suddenly 
Last Summer” was scratched at the 
Variedades Theatre and replaced 
by Mexico’s “Our Hungry Days,” 
which was brought in cold afte 


a frenzied scramble to find a major 


replacement. Office of Public En 
tertainments here issued the sus 
pension order, despite fact that 
film had received exhibition permit 
under a new “D” rating, limiting 
pic to those over 21 

No explanation for the ban was 
given, with Entertainments office 


merely stating that while film did 


jnot have “offensive or pornogra 
phic scenes,” it was found to be 
|“inconvenient” for local exhibi 


Yank Coin Makes 
Mex Lesit Click 


Mexico City, May 10 
While a small core of producer 
diehards is trying to interest angels 
in a revival of Mexican theatrical 
revues, the initiative has been 
usurped by American _ interests 
Instead of the series of strung- 
together blackouts and a “film 
name,” Mexican audiences in re- 
cent times have had a chance to 
see musical comedy at its best 
Robert Lerner, at the head of 
a group of American backers, first 
mounted “My Fair Lady.” He fol 
lowed this up with “Redhead 
and now has staged “Brigadoon 
In each case, the mechar were 
the same: translation and adapta 
tion of the original into Spanish, 





cs 


then careful attention to staging 
costumes and casting. While in- 
tricacies of “Lady” were lost in 


the Spanish translation, “Redhead” 


was a happier selection, with 
“Brigadoon” also an_ excellent 
choice. 


| The Broadway invasion of Mex 
ico may gain force in months ahead 
for apart from the Theatre in the 
Woods, the Sullivan and Insur 
gentes theatres have also been 
leased. 

The Lerner productions in Mex 
ico may be giving ideas to other 
American’ theatrical producers 
especially those looking for a tax 
loss setup. Not that mounting of 


|\“Fair Lady” and the others have | 


been planned as costly 
tible losses. But ambitious plans 
for a Latin American tour of 
“Lady” bogged down and have not 
been revived. “Redhead” has been 
doing good business but it is un 
}certain if it will show a profit be 
}cause of the big investment. 


tax deduc 








| Japan Film Experts To 
_ 51 Countries in 1959 
Earned Twice ’58 Take 


Tokyo, May 10. 

Japanese film exports to 51 coun 
tries earned $2,900,000 for Nippon 
during fiscal year 1959, a figure 
more than double the $1,430,000 
earned in 1958. Biggest coin col- 
lectors were “Rickshaw Man,” star- 
ring Toshiro Mifune and Hideko 
Takamine, which took the top Ven- 
ice Fest prize in 1958, and “Adven- 
itures of Little Samuri,” a Toei 
feature-length cartoon which sold 
global (outside Japan and Korea) 
rights to Metro for $100,000. 

According to the Ministry of 
International Trade and Industry 
film export earnings have been 
| steadily increasing since 1951 when 
| Japan made its first impact on the 
| global market with the prizewin 
jaime “Rashomon.” In that year 
| Nippon exporis earned $500,000 
| Exports totaled $830,000 in fiscal 
|} 1952 and $1.200,000 in 1953. The 
$1,000,000 level was maintained 
'from 1954 through 1957, reaching 
$1.430,000 in 1958 

The tar@et for fiscal 1960 


$4. 


is 


| 
| 500,000. Attempts to further stimu- | 


owe world interest in Japanese 
| procuct will be made by holding 
Nippon fests in Europe and Latin 
America, more widespread publi- 
city, more overseas offices and the 
conducting of market surveys. 


TREATED AS GUESTS 


Mexican Talent Specially Fed-and- 
Bedded In Ottawa 


Ottawa, May 10. 
| Ottawa hotel and restaurant op- 
|erators gestured nicely to the Ot- 


| tawa Philharmonic orchestra when | 


ithey fed and billeted a Mexican 
ballet and chant group brought 
here by the Mexican Embassy for 
1e orchestra’s annual benefit, 
Springtime Party (29 Group in- 
cluded Dora Maria, canary; Sergio 
Murrieta, film player; Trio Aguil-| 
illas, and members of the Mexican 
Ballet 

Springtime Party’s 1960 title was 


Wizzard of Ozzawa.” [Held in the 
Auditorium, it starred Joan Fair- 
fax Joan Fairfax Show,” CBC 


web) plus a minor horde of federal 
net ministers, embassy offi- 


socialites, others. 


Ce 





Jamaica’s Maiden 
Drive-in Opens 


| Kingston, May 17. 


Greece in Cinema-Building Boom 


17 Hardtops Finished This Year, With Tele Threat 





‘Film Unions Still Vs. 
Selling Pix to Tele 


May 10 

Federation 
continue to 
and take all 


London 
A warning that the 
of Film Unions will 
press most strongly, 
necessary action, to prevent the 
sale of feature films to tele was 
made last week to the joint commit- 
tee of the five trade associations. 
It was contained in a letter which 
protested the refusal of the five 
associations to meet the unions for 
further talks, 
In a letter signed by George H 
Elvin, the Federation rejects the 
five associations’ claim that the 
best means of defense via the 
Film Industry Defense Organiza- 
tion (FIDO) in view of its “com- 
plete failure” to prevent the sale 
| of films to tv. 
The letter regrets the complete 


1s 


_vamaica’s ty drive-in Page rejection of all the points submit- 
abl Boulevard, has ope a: a for | ted by union representatives and 
public. It has aS See or ‘kim % | the implication that a further 
over 400 cars and 500 walk-ins. / meeting would be “an absolute 
self-service cafeteria, and a mod- pax tae 

; ; waste of time. 
ern Kiddies’ Playground with a a Se x 
trained. nurse in attendance, are 


among the novelties for this island. 

Built by a company new in the 
local cinema business, Jamaica 
Theatres Ltd., at a cost of approxi- 


mately $250,000, screen is 90 ft. by | 


| 60 ft 
lof New 


Designed by Drew Eberson 


York ‘who alse designed 


Two Wilde Films 
In 20th Houses 


the Regal Theatre, air-conditioned | 


1,700-seat hardtop 
|here last July), and was built by 
General Construction Ltd of King- 
ston 

There will be two shows each 
week night (at 7:00 and 9:15) and 
one show on Sunday evenings at 
8:15. Manager is Peter Cargill, 
who some time ago was manager 
of the Carib Theatre 

Directors of Jamaica Theatres 
Lid Tony Bridge (Chairman), | 
David Hew, Seeretary; Messrs. 
Granville deLeon, Bobby Alexan- 
der, Vivian Blake, Ivan Levy, Karl 
Hendrikson, Cecil Lai Fook, Victor 
Chin Loy, Osmond Lee and Lucien 
Chen who promoted the company 
in 1958 

Films for the drive-in 
supplied jointly by two 
Palace Amusement Co 
and the A. Russell 
Agency 


are 


will be 
circuits, 

(1921) 
Graham 


the 
Ltd., 
Film 


Brokers See End of Tax | 
| On Brit. Cinema Ducats — 
Boosting Film Profits 


London, May 10. 

Abolition of the filmtheatre ad- 

ssion tax in this year’s budget is 
likely to have an effect on cinema 
earnings that warrants “a radical 
revision of their investment status,” 
according to a short survey put 
out by the research devartment of 
a brokerage firm here. Survey con- | 
centrates on the Rank Organiza- 
tion and Gaumont-British, by vir- 
tue of their exceptionally high 
gearing. It reckons that the im- 
provement in earnings that should 
take place ought to be startlingly 
substantial. 

Had there been no admissions 
tax operating in 1958-59, according 
to the survey, the Rank Organiza- 
ticn would have shown gross equity 
earnings of 43.80 and G-B, 53.6°%, 
in contrast to the actual earnings | 
of 4.7% and 12% respectively. 
| It's further estimated that, de- 
spite declines in attendance, any 
fell in earnings this year should be 
compensated by rewards from the 
Renk Group's diversification pro-| 
gram 


Britain’s Studio Union 


Seen Vs. Riefenstahl 


London, May 10 


Britain's major studio labor | 
inion, Assn. of Cinematograph, | 
Television and Allied Technicians, 


indicated a thumbs-down to| 
the notion that Leni Riefenstahl | 


has 


might be allowed to direct a re- 
make of her famous “The Blue} 
| Light” here. 

| Adventure Film _ Productions 
iwhich has the project in hand, 
made preliminary soundout ap 
}proaches to ACTT. 

jtahl was acclaimed as a major 


}director during the rise of Hitler. | 


which epened 


| first, 20th 
; Will preem its version May 22 at 
j}the Carlton 
| Earthquake Relief Fund. The pic- 





London, May 10. 

| One of the major topics of con- 
versation on tue London film scene 
during the last few weeks has been 
the conflict of the two Oscar Wilde 
films, currently in production here 





One, “The Trials of Oscar Wilde,” | 


being made by Warwick Films in 
Technirama 70, is being distri- 
buted t.rough Eros. The other, a 
Vantage production simply called 
i“Oscar Wilde,” has been acquired 
for world release by 20th-Fox 

In a race to get on 
has announced 


the scene 


that it 


to aid the Moroccan 


ture will stay at the Carlton for 


| about three weeks before going out 


on general release. 
The Warwick version is due 
its West End preem at the 
Coventry street, one of 20th-Foxs 
two West End showcases, on May 
26. Eros is making a four-wall 
leasing deal with 20th on the the- 
atre for a minimum period of three 
weeks. 
Hence, if the dates are adhered 
on both sides, the rival 


for 


to 


Rialto, | 


} 


Oscar | 


Wildes will be playing at the same 


time at 20th-Fox’s 
situations. 


Mex Film Fest Rides 
Would Try for Bigger 
Names at 1960 Event 


Mexico City, May 10. 

Organizers of the Third World 
Review of Film Festivals will in- 
vite participation of foreign na- 
tions to collaborate in making this 
the most important event to date. 
Cultural attaches of Embassies of 
nations mounting the major Eu- 
ropean fests will be asked (o serve 
on a main committee. 

Apart from taking active part in 
formulation of festival plans, these 
attaches, it is hoped, will aid in 
assuring biggest star delegation 
turnouts next November in Aca- 
pulco and in this city. 

Meanwhile, Giacomo Barabifio, 
who interested Mexico in the festi- 
val idea back in 1958, faces loss 
of his Cinemecanica firm via legal 
seizure and the auction route, 


two first-run 





jis 


| Municipal 


Still Five Years Away 





Athens, May 10. 

Something special in the world- 
wide picture .market is happening 
in this part of Europe. The Greeks 
have turned theatre-crazy and are 
building many new cinemas here 
well as in other towns of the 
provinces. This year, 17 new hard- 
tops have been constructed in 
Athens and in the Pireaus area 
and started operating in the sea- 
son just ended. But the most ex- 
traordinary thing is that some 26 
others will be ready for operation 
by the end of 1961. 

In addition to this increase in 
winter cinemas, there a boost 
also in the number of the open air 
spots operating during summer 
from this month till October. The 
new ozoners which are ready for 
this summer in Athens and Pireaus 
area alone now total 27. 

It is true that the population of 
this city has increased tremendous- 
ly in recent years, reaching 2,000,- 
006. And film theatres are the 
cheapest and almost entirely their 
only entertainment. There is a 
good legit show biz, but in Athens 
only. And nightclubs or other en- 
tertainment do not attract film 
audiences because their patrons 
are people who can afford both. 

Still No Tele 

Greece is still one of the few 
countries in the world where there 
is no tv as yet, and there won't be 
any for at least five years. But 
even with tele in Greece, films will 
not suffer much. Very few Greeks 
will be able to afford a tv set. 
Moreover, people here like to live 
mostly outdoors, and “apparently 
will not easily get used to enjoy 
a tele program at home. . 

Local producers have been en- 
couraged because of this increase 
in number of pictures houses and 
the decision of the government to 
beck up local indusiry. The num- 
ber of local pictures has reached 
the record mark of 104 this vear. 
This represents an increase of 75% 
against last year 

Yank Films Stili Lead 
Despite the tremendous increase 
in the number of local productions, 
Yank films have not suffered be- 
cause the increase to the number 
of admissions sold covered the dif- 
ference. Total admissiuns increased 
25° in the period just ended. 

Out of the 371 pix released up to 
the end of March this year, 125 
were American and 55 were Greek. 


See Better Censorship 
Setup in Gt. Britain Via 
Morrison's Appointment 


London, May 17. 
Fact that Lord Morrison of Lam- 


as 


is 


; beth, whose appointment as presi- 


dent of the British Board of Film 
Censors was announced last week, 
also president of the Assn. of 
Corpora‘ions is seen 
here as an,indication of increased 
viewpoint - liaison between the 
BBFC and local authorities on film 


| censorship. 


Chief credifor, the Dalmine Struc- | 


tural Tubing Co., has asked 


the | 


Italian to pay $5.600 still owed for | 


structural tubing used in the San 
Diego Fort open-air theatre. 


Barabino has directed an an- 
guished plea to Jorge Ferretis, 


stating that this is not a personal 
debt. He claims he has not made 
money from the Mexican festivals; 


on the contrary, out-of-pocket pro- | 


motional incidentals drawn from 


| his Cinemecanica firm, have weak- 
Miss Riefens- | ened it financially. 


While nothing official has been 
said the tab will be covered. 


It is procedure here that, al- 
though the censors may thumbs 
down a pic for general showing, 
local authorities still have the 
power to okay same “for area 
screenings. Recently, the censors 
have felt that, maybe, there has 
been a tendency for local view- 
points to differ substantially from 
their own 

Unanimously chosen by the 
British industry's principal associa- 
tions, Morrison takes up his duties 
June 1 in succession to Sir Sidney 
Harris who's been in the censor 
chair since 1947. The appointment 
has also been welcomed by the 
majority of the press, Morrison 
being a former Home Secretary, 
deputy Prime Minister and leader 
of the London County Council. 


Canadian Societies Meeting 
Ottawa, May 17. 
Gordon Stoneham of Ottawa 
Citizen ad department re-elected 
president of Ottawa Film Society, 
oldest (25 years) and largest (1,800) 
in Canada. Jules Huct was renamed 
secretary, with Derek Lovejoy, Roy 
Little and Eric Minton special di- 
rectors in charge of three annual 
series, 


Canadian Federation of Film 


Societies, of more than 100 units, 
imeets here May 21-23. 
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CANNES: STARLETS-IN-POOL 





Cannes’ Most Reluctant Guest: U.S. 


Cannes, May 17. 

Robert Favre Le Bret, head of the Cannes Film Festival, ex- 
presses disappointment (once more) that the Americans are not 
more alert to the advantages of participation, or that their notions 
of participation often strike the French as odd. Latter allusion is 
to the submitted-to-Cannes-but-rejected-for-the-festival pair, Unit- 
ed Artists’ “Fugitive Kind” and Paramounts “Heller In Pink 
Tights.” 

It puzzles Le Bret that the ballyhoo-conscious American industry 
is not more impressed by the muster of 600-odd journalists here. 
He was pleused, however, that there were two big American parties 
given during the festival, by Metro after “Ben-Hur” and by UA 
for the English-soundtracked Greek-made “Never On Sunday.” 

Le Bret was shown seven features by the Russians that could 
easily have rated the fest. Also the Russians sent a big delegation. 
Why does the US. still lack a definite festival policy beyond the 
policy of no policy? Why are the Americans always so reluctant? 

Le Bret places some of the blame on the Motion Picture Export 
Assn. head Fred Gronich. MPEA participation is just token. U.S. 
companies handle their own publicity and fest campaigns. 

Le Bret clarifies that he does not intend anyhing personal. He 
has not directed any arrows against Gronich. He just deplores 
(again) the neglect of Cannes. On the other hand Gronich says that 
Le Bret rarely calls him, though he thinks the fest should take 
the initiative. Instead Le Bret takes trips to the Coast and con- 
sults with friends there on possible film and personality invites. 


 Cammes Aver Aperitif 


Cannes, May 17. 

















ee eel 





There have been no top stars here to bring electrical public re- 
sponse, but the fest spirit is active and interesting. Film-making is 
discussed more than private pecadillos and screen quality remains | 
surprisingly high as the reels unmspool. One ambitious starlet rode | 
horseback into the Carlton lobby while another practically stripped | 
for the photo-hungry photogs. But so far no unsavory incidents. . | 
Mike Frankovitch, Columbia Films International chief, handed the | 
recent Oscar for the top short to Edouard Sechan who made the be- | 
guiling “The Story of a Goldfish”. . . Tina Louise blew in to continue 
a picture story for Playboy in which she “reluctantly” strips for the | 
mag photogs 


French producer Joseph Lisbona giving out fountain pens and doing | 

plenty of paid and personal publicity for his film “Le Panier A Crabes” | 
The Crab Basket) which ran afoul of the government film center and | 

im people who feared its sharp look at the underside of the French | 
lm industry. Lisbona has sold his pic to various countries and finally | 
nded a local distrib courageous enough to handle it .. . Most critics | 
laimed that the Japanese pic “Kagi” (Key) was laughed at but the | 
iughter, when caught, seemed to be more nervous tittering than 
1ughing at. Pic deals with the perversions of an art dealer when he | 
feels his sensual powers waning. Pic was found disconcerting by most | 
Western viewers who felt that East and West outlooks had not quite | 
met since this film is considered a masterpiece in its own country. | 
Prexy of the Russo Sovexport Film setuj, Alexandre Davidov, feels 
that the Cannes shindig is an incomparable artistic enterprise help- | 
ing to bolster international commercial pic relations. Davidov points 
out that the USSR only produces 120 features a year but is increasing | 
its output every year. 

Haya Harareet, the femme star of “Ben-Hur” (MG), says that her 
first Cannes Fest trip five years ago had her bringing only one dress | 
since she thought it was some kind of an informal jamboree in tents. | 
She is now the best-dressed star here ... Painter Bernard Buffet made | 


fi 
fi 
] 
< 
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special design for the fest which is a linear, spavined looking owl. | 
Nobody is sure whether it is a symbol of the strained intelligence of | 
participants and the fest directors or one denoting their sage quali- 


ties . . . The Floralia exhibit proves a group of flower designs with | 
live animals and birds abounding among them in the local casino. . ot 
French actress Jaequeline Pierreux gets plenty of attention due to} 
her little marmoset which accompanies her everywhere. } 

Yank film and stage player Zachary Scott says he learned more | 
about films working with Mexican director Luis Bunuel in “The 
Young One” than he did in all his other chores . . . Japanese actress | 
Machiko Kyo, who played in the Yank “Teahouse of the August Moon” | 
(MG) and is one of the leading stars in her own country, still feels | 
that Marlon Brando is one of the most impressive and talented Ameri- | 
can actors ... Yankeforeign film distribs now ogling but everything 
that may be U.S. market fare but not yet making unpertant bids or 
buys. Among those in are Frank Kassler, Ilya Lopert, Richard Davis, 
Jay J. Frankel, Ed Kingsley, Jerry Severin, Jean Goldwurm, Walter 
Reade Jr. 

French film producer Suzy Prinn announcing that she will make in 

1960 a pic, on the life of the famed French Marquis de Lafayette who 
helped the American revolutionists, with Yank Robert Florey direct- 
ing. There will be Yank dough in it too. 
The first Russian offering, “Soldier’s Ballad,” elicited good response. 
The blase audience clapped at all the excellent moments of emotion 
and tenderness in this tale of a soldier’s trek home on a four day pass 
and his adventures and only five minutes at home with his mother 
before he has to go back again. Film evidenced a sentimentality and 
pacifistic feeling sans mawkishness that led to applause throughout 
and a five minute ovation at the end for young director Grigori Choukh- 
ray, whose second pic this is. This could well repeat the international 
success of its similar-veined predecessor “The Cranes Are Flying.’ At 
any rate it looks in the running for one of the top prizes. 

Despite that U.S. reconnaisance plane and worsening of cold war, 
Film Palace entrance is flanked by two enormous cages full of white 
peaceful doves. However, le sexy content of the films in many cases has 
a@ wag calling the Palace the Erotica . . . Not many French stars have 
shown yet but plenty of newcomers, unveiled by the “New Wave” 
tactics, have been in and out on the special hour-long Air France Jet 
Caravelle flights every day. Included have been Jean-Pierre Cassel, 
Michel Auciair, Pierrette Pradier, Micheline Presle, Dario Moreno, 
others ... U.S. reps here from Paris for the unspooling of Jules Das- 
sin’s “Never On Sunday,” the Greek entry made for UA distrib in 
Greece in English included Charles Smadja, continental manager 
Eric Pleskow and pub head Giulio Ascarelli. A big party followed the 
pic at the Casino with Greek bazooki players, Greek wine and dancing. 

Over 500 glasses were smashed at a party thrown by UA at the local 
casino after the good reception of the Greek pic “Never On Sunday,” 
which UA has for worldwide release. Made in English by Yank Jules 
Dassin, feature got a fine welcome as well as giving the fest its first 
comic lift via well meaning but prudish American's efforts to reform 
a jolly Greek prostitute. It takes slaps at intellectualism and puts in 
a pitch for the life of the senses ‘n an adroit manner. Greek custom 

(Continued on page 12) 








YANK SNUB AS 
USUAL PROBLEN 


By GENE MOSKOWITZ 


Cannes, May 17. 

At this writing, three days be- 
fore the 13th annual Cannes Film 
Festival concludes, the scenario is 
the one from yesteryear: where 
are the stars of standing and re- 
pute, recognition from the Ameri- 
cans? There is the usual embar- 
rassment of female nobodies only 
too willing to disrobe or play kit- 
tenish for the photographers. But 
how can 600-odd journalisis keep 
busy for a fortnight with so little 
copy around? 

The early pace of the festival 
was good because the early films 
were. The slump came midway 
with the weakies. The sheer 
boredom of many was exemplified 
at a party given after the show- 


ing of the Italian film, “The Sweet | 


Life,” when a number of starlets 
who hold their dignity so cheap 
as to have no price-tag on it at all 
were flung into the pool. This was 
perhaps ironic since the Italian 
film tells the tale of the corrupt 
high-borns of Rome. 

Actually the festival crowd ex- 
pected too much from the Federico 
Fellini expose of the stylish Ro- 
man delinquents, with titles. Re- 
ception was only lukewarm, though 
the demand for tickets ahead of 
time had been sensational. Criti- 
cism heard was that while the 
homefolks might take it all too 
heart Fellini was a bit vague be- 
tween good and evil, often preten- 
tious and polemical and much too 
long. 

Despite these points, festival 
regulars thought Number 13 bet- 
ter than usual since, for a change, 
the main interest seemed to be 
focused on the films rather than 
cheesecake. There were plenty of 
execs from most countries, espe- 
cially from New York, plus pro- 
ducers, exhibs and distribs. Not too 
much buying and selling has 
transpired but coproduction deals 
were set up. 

This spring also brought out into 


jthe open the long simmering dif- 


ferences between festival authori- 
ties and the Yank majors of the 
Motion Picture Export Assn. in re 
participation at film fests in gen- 
eral and Cannes in particular. 
Yanks seemed to admit that (1) 
fests were a necessary prestige 
item and (2) could also be a com- 
mercial asset with the right films 
picked. (See separate story). 
Federation of International Film 
Producer Associations met to set 
up future agendas and underlined 
the fest problem. There are just 
too many film festivals by now and 
the FIFPA henceforth will be 
more strict before participating. 
Melbourne and Sydney proposals 
in Australia were nixed as to 
FIFPA backing. There was also 2 
decision to examine quota prob- 
lems during the next meeting. 
The fest started off with big in- 
terest in “Ben-Hur” (MG). Then 
a tender, well-made Yugoslav pic 
on the fate of a Jewish girl and 
her young Christian husband in 
the occupied Yugoslavia of the last 
war “The 9th Circle,” made a good 
impression as well as the Mexican 
entry of Luis Bunuel, “The Young 
One,” made in Mexico though 
dealing with U.S. racism. It was 
incisive, tactful and made a tell- 
ing human comment on the idiocy 
(Continued on page 12) 


Paris’ ‘Les Nymphettes’ 


Paris, May 10. 

Althouph U.S. Film Production 
Code Administrator Geoffrey Shur- 
lock felt relief in N.Y. that he had 
heard nothing further about Sian- 
ley Kubrick's plans to film Vladi- 
mir Nabokov’s “Lolita,” reported 
here that a French film, “Les 
Nymphettes,” International-Thanos 
Films effort, concerns a young man 
whose first love is destroyed by 
the intervention of a nymphette. 

The nymphettes involved in this 
pic are 16 und 18 years old. Two 
main nymphettes are played by 
Claude Arnold and Colette Des- 
combes. 











Unkiowing, Last Minute Appointee 
Reps Uncle Sam At Cannes Fest 





Danziger Bros. Most 
Active British Prods. 


London, May 10. 

In addition to the current pro- 
duction of “The Spider's Web,” 
the Agatha Christie meller star- 
ring Glynis Johns, which is on the 
floor at the New Elstree studios, 
the Danziger brothers have a fur- 
ther 11 features lined up for film- 
ing within the next 12 months. 
These, together with their tv en- 
terprises, will make them the most 
active production unit in Britain. 

On the telepix front, they are 
currently working on “The Cheat- 
ers,” with John Ireland starred. 
“The World Is My Beat” unit is 
currently on location in Scandi- 
navia, and will be back at the stu- 
dio by the end of the month. Lat- 
ter series involves 78 half-hour epi- 
sodes. 


Only 23 Native 
Films Produced 
In Mex This Yr. 


Mexico City, May 10. 
While the Assn, of Film Pro- 





Cannes, May 17. 

Indicative of the let-it-go Amer- 
ican attitude towards film festivals 
is the way the official U. S. govern- 
mental rep to the presently un- 
spooling Cannes Film Fest was 
chosen. Two days before the fest 
Howard R. Simpson, director of 
the Marseilles American Cultural 
Centre, was told to report as the 
man to represent the United States 
at this diplomatic French govern- 
ment run and supervised affair. 

Simpson is an ex-newsman and 
knows the prestige and cultural 
importance of films but he is not 
up on either official or film indus- 
try matters and has never been to 
a film festival. He has made con- 
tact with officials here and is in 
huddle with Motion Picture Export 
Assn. rep Fred Gronich. 

MPEA is also in the background 
here with a pittance working capi- 
tal of $3,500. Most industry reps 
queried have ali expressed the 
opinion that the whole industry 
operation and participation in for- 
eign fests needs agonizing reap- 
praisal if this rich mine of possible 
publicity, not to mention the free 
visas and remittances, is not to be 
completely lost and sacrificed. 

It is felt that more care should 
be taken in choosing the American 
features and that the “art” status 
of the festivals should be taken 
into sympathetic consideration. If 
2 good commercial film is also an 
outstanding pic, as sometimes hap- 
pens, it should be sent, but enter- 
ing pix that are only conventional 





ducers pegged total Mexican pro- 
duction for first four months at 29 
films, their monthly sent wand 
shows. this to be either faulty arith- | 
metic or wishful thinking. Actual | 
total of Mexican productions is 23, | 
with four Hollywood pictures | 
boosting figure to 27. Monthly 
breakdown of Mexican production 
is three pix in January, seven in 
February, eight in March and five 
in April. 

Hollywood pictures in Mexico | 
for first third of year include 
“Golden Touch,” “The Magnificent 
Seven,” and “Sundown at Crazy 
Horse,” with latter set to roll in 
Aguascalientes. The Cantinflas 
starrer, “Pepe,” is a Mexican- 
American coproduction, with 
sequences shooting in Mexico 

In the January-April period last 
year a total of 31 films were made, 
with only one of these a Hollywood 
picture. At the current production 
rate, actual annual production of 
Mexican films will not exceed 70 
films, unless Film Bank suddenly 
decides to loosen purse strings and | 
authorize more than the average of / 
approximately six pix per month. 

The association said production 
for the first third of year repre- 
sents a.cash outlay of around $3,- 
000,000. Here again figures do not 
jibe and probably include the out- 
lay for Mexican budget expendi- 
tures by Hollywood units. An un- 
official source said bank outlay has 
averaged around $60,000 per for 
the 23 pix made this year by Mexi- 
can producers, This would make 
actual total, taking into account 
40% ponied up by producers, 
around $1,900,000 in production in- 
vestment. 


Int’l Fest Okays Mex Show 


Mexico Ciiy, May 10. 

Jorge Ferretis, cirector of the 
Third World Review of Film Fes- 
tivals, set for November this year, 
revealed that regulations of event 
have been approved by the Inter- 
national Federation of Film Festi- 
vals. 

Nothing objectionable was found 
in festival regulatory clauses, Fer- 
retis said. The Palenque Head 
award will be made to all films 
exhibited. as in the past festivals, 
and there is agreement by Mexico 
to shelve its demands to set up a 
“super prize award” for the top 
picture of all major fests. Ferretis, 
Giacomo Barabino and Miguel Ale- 
man Jr. huddled have started work 
on the program, with festival pro- 
ject to be ready in two months to 
avoid the last minute confusion of 





can not help either the industry or 
U. S. pie prestige at these fests. 


British Union 
To Check Into 
Show Biz Pay 


London, May 17. 

An inquiry into the position of 
lower paid workers in all fields 
of show biz, which is causing 
“grave concern,” is to be urged by 
the national executive council of 
the National Assn. of Theatrical 
& Kine Employees at its five-day 
delegate conference starting at 
Brighton May 17. 

Other proposals being made by 
ths executive include a possible 
government inquiry into condi- 
ticns of employment in bowling 
alleys, ballrooms, dance halls, cab- 
arets, circuses and funfairs. 

NATKE is also being asked to 
put on record the view that the 
present number of 10 labor unions 
in the entertainment industry is 
too large and shcould be reduced 
to three. Also asked that discus- 
sions be opened to explore the 
practicability of forming one union 
for acting performers, one for mu- 
sicians, composers and _ writers 
and a third for all other person- 
nel in show business. 

Among guests who have accepi- 
ed invitations to speak at the con- 
ference are Hugh Gaitskell, M.P., 
leader of the Parliamentary oppo- 
sition; Sir Robert Fraser, cirector 
genera! of the Independent Tele- 
vision Authority; Sir David Web- 
ster, general administrator of the 
Royal Opera House; and Gecrge 
Elvin, general secretary of the 
Assn. of Cinematograph, Televi- 
sion and Atlied Technicians. 


Lollo to Variety Rally 


Toronto, May 17. 

Gina Lollobrigida will present 
the Heart Award trophy at the con- 
cluding Saturday evening dinner 
June 4 in the Canadian Pcom of 
the Royal York Hotel when the 33d 
internationa! convention of Variety 
tents, for first time in Canada, is 
held here starting May 31. 

Publicity chairman is Phil Stone, 
vicepresident, CHUM, Toronto. 








(GL has established Toronto resi- 
dence with her husband and sen, 





former celebrations. 


trio seeking Canadian citizenship.) 
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Producer Carl Foreman's Hunch Kept 


‘Navarone’ Out of Strife-Torn Cyprus: 


By HALSEY RAINES 


Rhodes, May 10. 
The “untold story” of the fortu- 
nate break that may have saved 
one of the year’s highest budgeted 
pictures, “The Guns of Navarone,” | 
from disaster was revealed here by 
Car! Foreman, writer-producer of | 
the film. | 
When 





Foreman and his aides | 
scouted the entire Mediterranean 
and Balkan areas last year in 
search of the most desirable locale 
for the feature, the final choice 
narrowed down to Cypruse There 
were certain obvious advantages— 
a trained labor pool at favorable 
prices, natural terrain patterned 
closely after the story background, 
the exploitation advantages of a 
highly pubucized locale but, most 
Important of all, British army 
bases that would immediately make 
available the large number of 
troops required by the screenplay. 

Meetings were held by Foreman 
and his staff with everyone of im- 
pertance in*Cyprus, from Arch- 
bishop Makarios down. Army and 
government officials were enthusi- 
astic and promised unstinted coop- 
eration. Sir Hugh Foote, the gov- 
ernor-general, was most anxious to 
see a film of the scope of “Guns of 
Navarone” made in Cyprus and 
said that no effort would be spared 
to give Foreman and Columbia Pic- 
tures everything they might want. 

Reports from all sources at this 
point were highly favorable. The 
Cyprus “troubles” seemed to have 
resolved themselves, and even 
Lloyd's of London and other insur- 
ance companies assured Columbia 
that there was no remaining worry 
about doing the film there. An 
agreement had been reached and 
revolting elements in Cyprus had 
indicated that amicable co-exist- 
ence with British forces was dis- 
tinctly possible. 

All of Foreman’s associates were 
prepared to go ahead and give Cy- 
prus the ful! green light but the 
producer hesitated. He had a pe- 
culiar, almost illogical hunch that 
the decision was arisky one. Yet he 
couldn't afford to wait much longer 
before embarking on final plans. 

“What made it especially diffi- 
cult,” he said, “was that in Cyprus 
we had been assured we would 
have everything we might want— 





the full resources and equipment | — 
——_ 


of the British armed forces, all the | 
soldiers we wanted, everythng. 

“To justify my hunch I had to 
produce a better deal, or I am not 
sure I could have won out. On 
the impulse I made a rush trip to 
Greece. I looked at Rhodes for a 
second time and it seemed to have 
all the physical ingredients the 
story needed, including spectacular | 
cliffs and mysterious ravines and 
hills. I went to Athens to meet 
with top government officials. They 
ascounded me by the warmth of 
their reception. They were willing 
to do everything I wanted. I had 
a better deal even than Cyprus. 1 
took it and went back to London 
Some people there thought I was 
foolish to pass up the help of the 
British, experienced in film coop- 
eration, for the Greek military, 
but it turned out to be the luckiest 
of breaks. 

Avoided Grief 

“Just imagine what might have 
happened now if we had Gregory 
Peck, David Niven, Tony Quinn 
and all the trimmings of our five 
million dollar production tied up 
in Cyprus with every new edition | 
of a paper carrying a story about | 
new danger of civil war.” | 

At the very least, Foreman indi- 
cated, the new trouble in Cyprus 
wold have immobilized the Brit- 
ish troops and made it impractical 
to use these absolutely essential 
elements of the story And it is 
quite possible that all production 
would have been suspended, im- 
periling the picture’s whole invest- 
ment. 


Foreman, who will move his epic 
story from Greece back to the 
Shepperton studios in England in 
early May with scarecly any be 
hind-schedule debit accomplished 
this remarkable feat in the face of 
the most variable spring weather 
the island of Rhodes has seen in a 
decade and more pointedly, with a 
major internal change in the 
middle of his operation. When the 
first director, Alexander Macken- 
drick, had to bow out of the film 
through illness, Foreman, his pro- 
ducer, Cecii Ford, and Leon Beck- 


a top director who could be avail- 
able to carry on immediately. 
Through the lucky circumstance of 
a last-minute postponement of an- 


other Greek-planned film, “The 
Dream of Troy,” they were able 
to sign J. Lee Thompson, who had 
recently finished “I Aim at the 
Stars” in Germany 

The interesting and to date un- 
revealed fact—and the _ factor 


which saved the production from a 
big extra cost—is that during the 
two weeks before Thompson could 
be signed and brought to Rhodes, 
Foreman added to his other duties 
the task of carrying on the 
tion of the film As a 
the face of a situation which might 
have stopped production for some 
other company the ‘“Navarone” 
cameras rolled without a moment’ 
interruption. 


direc- 
in 


result 


s 


The independent producer ,in 
Foreman’s opinion, has a major 
problem stemming from the very 
nature of his activities. He must 
reorganize his whole scheme of 
operation with each new venture 


and undergo all the problems that 
such a constant realignment of 
personnel means. Foreman con 
siders himself fortunate in that 
through his British based Open 
Road Films he has been able to 
hang on to a number of import 
key people through such successive 
productions as “The Key,” “The 
Mouse That Roared” and cur- 





the 











rent “Guns of Navarone.” These 
workers include’ Ford Becker, 
Geoffrey Drake, his art director 
Oswald Morris, head cameraman 
of “The Key,” John Wilcox, second 
unit cameraman of “The Mouse” 
and “Navarone.” George Stephen 
son, head sound man for the me 
films, and Ken Danyers, still 
photographer for “The Key” and 
“Navarone.” 

Although Foreman, because of 
his preoccupation with “The Guns 
of Navarone,” sold two other prop- 
erties he owned, “The League of 
Gentlemen” and “The Holiday,” he 
says he hopes to do two other pro 
ductions within the next year and 
a half, each from his own screen- 
play and each of shorter scope 
than “The Guns of Navarone.” 

Hamburg’s Pigalle 

Continued from pace 2? 
business centers. like Frankfurt 
Munich and Duesseldorf 

Much of the section’s high take 


came from ships that hauled tour- 
ists from the Scandinavi lands 
Denmark and Sweder a week- 
end of fun at the Great White Way 
of the Reeperbahn. Biz also came 
from sightseeing buses from other 
German centers, which arrived 
conveniently on the Reeperbahn at 
night (the clubs and pubs u 
stay open until dawn). The tran- 


n 
an 


for 


sed to 


with prices at the clip joints soar- 
ing out of all reason. The tourists 
are staying home to enjoy the 
pleasures of other cities where the 


prices aren't so extravagant. 
It was not at all unusual for 
pickpockets and thugs to wander 


through the section, looking for an | 


easy mark (the guy with too many | 
drinks). Many of the clubs tended | 
to pad the bills on the foreign 
visitors. At one place the minimum | 
for a very ordinary dinner plus a 


bottle of 
nearly $9 
A major problem with the garish 


local champagne ran to 


fun-street is that it’s located smack 


in the center of St 
ction of Hamburg. About 46,000 
residents mow share St. 
tenements and shacks, but the city 
is renovating the area and placing 


Pauli, a poorer 


S¢ 


the people in government-housing 
in other sections. It isn’t the St 
Pauli residents who patronize the 
slic oints, of course, but they 
have added a criminal element to 
the backstreets 

If the Citizens Assn. has its way 


the Reeperbahn will be plowed un- 


der with the tenements hanging 
around it. But if the remaining B- 


girls and club owners win the fight 


some controls will probably be 
levied on the most outlandish of 
the joints with the _ nightlife 


aspect being allowed to remain as 
one of the country’s leading “after 
dark” attractions. 





- AllWet Starlets 


——ame Continued from page 1! 





— 

of the American South. In Eng- 

lish, film drew fine reviews and 
z interest, though still not 
for the States as vet. 





Russian film, “Soldier's Bal- 


id expressed a lyric feel for 
the goodness latent in humanity 
n the guise of a pacifistie pic 
vhich made a solid hit since it 
seemed sincere in concept and ex- 
ecution and had poignancy. Then 
hings bogged down with a series 
of fairly ordinary pix. Spice was 
provided by a Japanese look at 
sexual perversion in “The Key.” 
Then came “La Dolce Vita” (The 
Sweet Life) 

Jules Dassin’s pleasantly made 
romp “Never On Sunday” about a 


prudish American who tries to re- 
form a happy Greek prostitute 
lift in being the first real 
and successful comedy of the fest 
Though of Greek origin it was dia- 
logged in English and carried a UA 
lag 

As of this dispatch, the Rus- 
sians look in the lead for the Gold- 
Palm with their “Soldier's 
Ballad,” while Mexico’s “The 
Young One” looms high and Miss 
Melina Mercouri stands the act- 
ng award chance for “Never On 
Sunday.” Male thesp award might 
go to George Peppard or George 
Hamilton for “Home From the 


gave 


a 


en 


Hill Wags say that the appear- 
ance of the Yank Mediterranean 
fleet has set up this only possible 


Yank kudo) 











sients came back to the bus and ° . 

slept during the next day on their Gil Golden Gothaming 
way back home, staying at the c a 
clubs until daylight, and thus vor as ew pred May Ae 2 
spending their money on joy and a serscacetgs advertising ee 
joviality without having to invest for Warne! Bros., will return to 
in the ‘price of a hotel room. All | ©” pen) s home office in N. Y., to 
sorts of low-price tours to the headquarters, effective July i... 
Reeperbahn thus brought _ the shifted to Coast from Gotham two 
marks flowing in. and one-half years ago 

Das Kapital von der Klipjoints Reason for move is attributed to 

Of late, though, the section's closer proximity to Ben Kalmen- 
take-all-or-nothing attitude has son, distrib chief, who works out 
scared off all but the fe uckers, | of ‘the east 

C Avec Aperitif 
— ~ —s Continued from page ll g — = _ = 
of smashing glasses around er alone accounting for all the 
glasses. 

Walter Reade Jr., though e festival entries feels that “‘unu- 
sual” foreign pix are ( e Yank marts. He points out 
the growing exhib use t t’” houses by Yanks for their 
own special pix, } Brit entrie e cut down the art film pos- 
sibilities. He admits ere are for unusual pix but feels the 
future is in films e gener citation possibilities N.Y 
Times film critic Bosley Crowther is first film festival, and 
reportedly, the bevy of Ame ( film distribs are watching 
his every move < e films here. However Crow- 


ther shows poker f 
doubling up w 
here. Miss Blais 
Fest in July 
on an old 


Yank direct lo 
project 


Senesh who went back ing 
er and became a m: Leo ¢ 
seeing every film 

the Belgian entry “If The V i | 
sister on the verge of ince ‘ 
Federico Fellini’s “La Dolce 
for as much as $15 a he Ed 


er,. associate. producer, scauted far, "Paw? Jou she State 


hn 


Betsy Blair in and 


va Harareet due to the roc shortage 

e Or ve jury at the Locarno Film 

Berry talking with Haya Harareet 

ar time heroine Hanna 

] g the ar to he!p her moin 
enn here... Van Johnson, who 

( most, just would not swallow 

You” about a brother and 

mateur night Seats ior 

e Sweet Life) sold clandestinely 

Kingsley has taken the Danish pic 


Seesenvaeu 


Pauli’s | 


Will Jog Halsey Raines’ Memory 


London. 

Editor, VARIETY: 

I’ve just read, with a great deal of interest, Halsey Raines’ story 

about the new burst of activity on the island of Rhodes which wag 
touched off, according to his story, by “The Guns of Navarone.” 

Possibly, Halsey thinks “The Grass is Greener” on another 
movie, if you'll pardon the plug for the picture I'm currently 
making at Shepperton. Either that, or the poor man is suffering 
from a horrible lapse of memory and should do something about 
it, or perhaps his producer doesn’t like second-hand pastures and 
doesn’t want it tmentioned in print that another motion picture 
company used the same location first. The truth is that the film 
activity on the island of Rhodes was started with a picture called 
“Surprise Package which I produced and directed there last 
summer with Yul Brynner, Mitzi Gaynor and Noel Coward for 
Columbia release. The publicist on-that picture, unless my memory 
is at fault and the expense account vouchers were forged, was a 
gentleman named Halsey Raines 


It's quite true that “The Guns of Navarone” is spending consid- 





erable time and money on the island of Rhodes. But we are cur- 
rently spending considerable time and money on “The Grass is 
Greener?’ with Cary Grant, Deborah Kerr, Robert Mitchum and 
Jean Simmons, at Shepperton Studios for Universal-International 
release—and we don't feel, by any means, that we are the first 
American film company to come here 

Of course, “Surprise Package” didn’t have as long a schedule as 
“Guns.” But we were on Rhodes for almost four weeks last summer 


and Halsey, I'm sure, contributed his share ,to the approximately 
$500,000 we ieft there during the course of shooting. 

By a strange coincidence, “Guns” returns to England this week 
and will be shooting at Shepperton, on the next siage to “The 
Grass Greener Those menbers of our unit, and there are 
roughly a dozen, who were a on “Surprise Package.” hope to 
see Halsey and determine if, in fact, he doesn't remember us. We 
will, of course, be glad to de what we can to help jog his memory. 

Meantime, in the interests of accuracy—and to satisfy Columbia’s 
auditors who must be wondering where we were during those four 
weeks that seem to have disappeared—would you mind setting the 
record straight? Stanley Donen 


is 


Iso 
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Studio Reds Report 








—. 





pseudonyms, “During the past few ,Communists were able to attain in 
years, the Waldorf Pledge has | Hollywood during the 1930s and 
been whittled away by these de- } second world war and up to 1947: 
ceits and devices Indications of | 1) They were able to tap “fantas- 
a “further crumbling of the Wal-/|tically high salaries of filmdom” 
dorf Declaration,” says the report, |for their treasury; they put “the 
were more recent announcements |touch of glamor on the ugly face 
by Otto Preminger, Stanley Kram-|of Communist sedition”; (3) “here 


er and Frank Sinatra that they | and there, they were able to smug- 
were openly hiring “unfriendly” | gle Communist Party line into the 
writers. It adds: “It seems appar- | scripts of motion pictures”; (4) 
ent that the producers are either | they “successfully captured certain 
going to have to fish or cut bait.” |labor unions and guild organiza- 
Maltz and Sinatra tions.” 
Chapter on Maltz leads off with | Propaganda? 
some candidly stated opinions on Most interesting point is the one 
Sinatra in reference to various ;4bout getting the Party line into 


committees which he joined during 
the war years and to his hiring of 


scripts, since this has been the one 
charge which most industry execs 


Maltz to do “The Execution of Pri- | have never accepted as a fact. Cur- 
vate Slovik” script. Then, noting |rent report does not name any 
that Sinatra had subsequently | films except “Blockade,” written 
fired Maltz, the report says that | by Lawson, which caused such a 
Sinatra “is, however, subject to |furor at the time of its release 
certain potentially damaging eco- | ‘1938) that any message it had 
nomic and political pressures.” | could hardly be said to have been 
And it adds, perhaps modestly, | “smuggled in.” 


from the Amer 


had Introduction summarizes the de- 


velopments following the House 


Pressure come particularly 


ican Legion and the 


Hearst press.” hearings in 1947 and the adoption 
Although most of the space in of the Waldorf Pledge in Novem- 
each of the chapters on the six | ber of that year, under which the 
writers rehashes material from the |members of the Motion Picture 
various investigations of the Un-/|Assn. of America agreed not to 
American Activities Committee, | hire knov 1 Communists er persons 
report also brings each of the his- | who had invoked the Fifth Amend- 
tories up to date. It quotes John | ment in testimony before Congres- 
Howard Lawson, who actually |sional committees. In describing 
hasn't been a figure in the film in- | how the Pledge “has been whittled 
dustry since his contempt of Con- | away” subsequently, report makes 
gress citation, as having told a/|no distinction between the major 
freshman English class at the U. | companies who signed the agree- 
of Southern California on March | ment and such indie producers as 
24, 1960, that he was “proud to be | Preminger, Kramer and Sinatra, 
one of the Hollywood Ten.” He | who are not bound by the Waldorf 
also is said to have attacked U. S. | agreement. 
films for being “low in quality” Concerning the sale of so-called 
because of “economic and banking | “blackmarket” scripts, report 
controls” over the film industry. states: “Despite charges of ‘black- 














Pro & Con on Howard Fast listing’ on the part of the Com- 
The chapter on Howard Fast munist press, Communist syme 
duly Geplda hie been ok ie pathizers and assorted liberals of 
Commies Siete te ST ee various hue such as the Fund for 
praises his book on the br : a Re geen pe en significantly 
Naked God o aa alt Hated with Communist enter- 
literary quality, far surpassing the at ae at Pacis rt 
; no Si paae he Fong =. h the motion picture industri 
ee a a samemtaae + since 1947, This was documented 
Dijilas.” Report, however, declares = Fags Res ott 9 J B Leone ws in 
that Fast “has continued his devo- ~adacce m aging ion Magazine for 
tion to Marxism” and _ hasn't § Aiea ‘ 
changed his. pecttion’ 66 “ak ou Intro con ludes: “The Commu- 
spoken critic Congressionai - sts are a hardy breed. Despite 
ommittee I ting Commu- | ‘©™Porar) setbacks, they will al- 
ways be a more or less latent 
rhe report's ntroduction kicks eat Whether 1960 will be a 
off with a com elv interest- |2°0@ Year for them or for us is 
i! ccount of he the Communist nybodys guess 
International set out to harness eh ee ee 
tion pictures as a propaganda| Weinstein Succeeds Friedman 
on back in 1922, via the Cine- Albany. May 17. 
1 Bureau of the International David Weinstei sumes man- 
I yn of The Revolutionary Thea- | agement of the Hellman Theatre 
Among other things, B au | here Recently with George 
s to sponsor “satirical criticisms | Schwartz Theatres in  Atlantie 
of bourgec films after special | City, Weinstein succeeds Manny 
howines of these. with accom-| Friedman. The latter returned to 
panying ¢ ons and explana-| his home in Philadelphia, 
tions Friedman had manager Schine’s 
Introduction also outlines “four | Riviera in Rochester before join- 
specific ail which it ing the Hellman Enterprises. 
Seeeeevneeaeeeeneenee & *--* eee PP ee ee ee eee eee ee ee 
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motion pictur N . 

for everyone who's 
ever been caught 


in it! 








that will wing him 

new laurels...as 

PETE the ambitious 

guy from Milwaukee 

who got caught in 
the rat race 
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Paramount Pictures 
has set a limited number of key 
city playdates. ..prior to 
early July coast-to-coast 
release. 








SPERLEERG- = alah 





‘ mC OMIE/ KAY MEDFORO/ DON RICKLES 


with JOE BUSHKIN * SAM BUTERA - GERRY MULLIGAN + Directed by Robert Mulligan 
Screenplay by Garson Kanin - Based on His Play A Paramount Picture 
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Distrib-Own-Star in Added Footage 


Faced with the necessity of reediting his Italian-made exploita- 
tion feature, “The Devil’s Commandment,” to “sharpen” its drae 


matic values, Joe Satinsky, head 


of R.C.I.P. wrote, directed, pro- 


duced (and played a featured role in) a seven-minute sequence 


being inserted in the film for its 


U.S. release. 


Sequence, a nightelub bit which is climaxed by murder, was 
shot in New York 10 days ago. Principal of the sequence is a pretty 


young newcomer, actress Barbara 


Wohl (the victim). Satinsky plays 


a nosey, wise-cracking waiter, while Leo Samuels, former prexy of 
Buena Vista and Satinsky’s partner in R.C.LP., is seen as one of 
the dignified patrons of the nightclub. 

As far as can be ascertained, this marks Samuels’ acting debut. 
However, Satinsky earlier cast himself as a desk clerk in “The 


Gangster Story.” 








é 





dy’ Loses Appeal for Code Seal: 


Columbia Piqued But Takes Loss 


Production Code Administra- 
tion's rejection of the Columbia 
import, “Never Take Candy from 
a Stranger,” has been upheld by 
the Code’s Review Board. Latter, 
meeting in New York Monday 
(16), found the picture to vioiate 
the letter of the Code’s edict 
against the depiction of sexual per- 
version 

Decision was followed by a re- 
ported agreement between the Mo- 
tion Picture Assn. of America and 
Col to refrain from discussing the 
matter in public view. 

However, it was learned that (1) 
Col, feeling responsibility as a 
member of the motion picture com- 





MGA Proxies 


Continued from page 3 =a 





that Stein, wlio founced the com- 
pany and vow serves as uirector, 
board chairman cf the company 
and its subsidiaries, gets $156,000 
annually, with the company con- 
tributing $15,000 to his share of 
the profit-sharing fund. His ag- 
gregate holdings in that fund to 
date are $251,250. Wasserman’s 
annual salary is $175,000 with the 
company contributing $18,750 to 
the fund in which he has $300,975. | 
Charles Miller receives $52,000 an- 


| 





munity (i.e., a participant in op- 
eration of the MPPA Code), will 
not release the picture although a 
contract has been signed with the 
producer, and (2) there’s much | 


bitterness on the part of certain | 
Columbia execs anent what they 
feel a “double dealing” kind of 
Code operation. i 

Appearing for Columbia at the | 
Monday session was v.p. Paul N. 
Lazarus Jr. who argued that} 
“Stranger,” which focuses on an | 
adult’s molesting of children, is 4 
discussion of sex in good taste, 
considers sexual abnormalty rather 
than perversion as such, and could 
render a meaningful public serv- | 
ice. 

Those Voting 

Sitting in on the Review Board, | 
and answering Lazarus in the nega- 
tive, were: Eric A. Johnston, chair- | 
man; Barney Balaban, Howard | 
Levinson (alternate for Benjamin | 
Kalmenson), Herbert Goldon of | 
United Artists, Edward Morey, 
John J. O'Connor, W. C. Michel 
(alternate for Spyros P. Skouras), 
Russell V. Downing, Leopold Fried- 
man, Emanuel Frisch (alternate 
for Leonard H. Goldenson), 
George Kerasotes, Ben Marcus, 
Sol A. Schwartz, Mervin LeRoy 
(alternate for Stanley Kramer) 
and Pandro S. Berman (alternate 
fer George Sidney). 

Whether or not Lazarus made 
other points at the meeting wasn’t 
established but it’s clear that sis- 
tributor is miffed for other rea- 
sons. Company feels that certain 
of the distributors and exhibitors 
on the Review Board wouldn't 
hesitate to handle a picture such as 
“Candy” if they had the oppor- 
tunity. 


Sympathy” and Warner’s “Com- 
pulsion” were given Code okays 
despite their themes. 

Another thought is that Colum- 
bia got caught in the whiplash of 
agitation against the industry in 
general and criticism anent alleged 
Jaxity on the part of the Code. 

In any event, Col is determined 
to avoid the major intra-trade hassle 
that surely would develop were 
the company to release “Candy” 
in defiance of the Code’s and the 
Review Board’s decisions. 


Production, turned out by Lon- 


It’s pointed ovt, too, that | 
such pictures as Metro’s “Tea and | 


| nually with $5,500 contributed to 


the fund in which he nolds $113,- 
775. Taft B. Schreiber, MCA vee- 


pee, president of Revue Produc- 
tions, and an officer or employee 
of its various subsidiaries, gets 
$125,000 with $13,500 contributed 
into his share of the Fund in which 
he has $247,710; veepee David A. 
(Sonny) Werblin, also MCA TV 
Ltd. president, gets $100,000, with 
$13,500 contributed to the Profit 
Sharing Fund in his name, in 
which he now holds $203,310. Di- 


| rectors and Officers as a group get 
|an aggregate $1,129,900 plus the 


Fund contributions of $128,835 in 
which an aggregate $1,896,967 is 
held for them. 

The company doesn’t have a 
profit sharing plan; the fund re- 
fers to separate profit sharing plans 
and trusts created and main- 
tained by Music Corp of America, 
MCA Artists Ltd. and MCA TV 
| Ltd., which are all subsidiaries, 
| These companies contribute an 
; annual amount based upon prof- 
| its, but not in excess of 15% of 

the salaries and bonuses of eligible 

employees, plus all expenses of op- 
erating the trusts. The employees 
| make no contributions. All the of- 

ficers of the company are also cov- 
| ered under the plans as either of- 
| ficers or employees of one or more 
| of these subsidiaries. 

Proxy statement also revealed 
that rentals, under leases to June 
| 30, aggregate approximately $288,- 
| 000 annually, subject to adjust- 
ment for property taxes, mainte- 
nance, uitlities resulting in addi- 
tional payments of $11,000 in 1959. 
Substantially ali such leases are 
with companies controlled by or 
| for the benefit of Jules C. Stein or 

members of his family. Price 
Waterhouse & Co. has been ap- 
pointed, subject to stockholder ap- 
| proval, as independent auditors to 
| examine the consolidated financial 
| Statements of the company. 


‘VOGEL EYES BRONSTON 
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Prod. Shortage Prompts Theatremen’s 
Renting of TV-Exposed Features 


~~ 





Albany Specials ‘Ruth’ 


Albany, May 17. 

Twentieth Century-Fox plans an 
arresting premiere. under an aus- 
pices tieup and with film person- 
alities present, for “The Story of 
Ruth” in Fabian’s Palace, the night 
of June 28. Ope of a series being 
arranged in key cities ofthe coun- 
try, it will be held on the eve of 
the start of regular showings for 
the Biblical film. Previews for 
clergymen are also on the agen- 
dum. 

There is a possibility of co-spon- 
sorship, it being the aim of the 
local Fox branch to fill the 3,660- 
seater, at $1 admission. 

The Albany exchange has been 
successful in recent promotions, 
which include liberal use of tele- 
vision and radio, and which have 
been staged without the employ- 
ment of an exploiter. Branch man- 
ager Clayton G-; Pantages, sales- 


iman John Wilhelm and booker 


Wayne Carignan effectively func- 
tion, minus the services of a drum- 
beater — this goes against tradi- 
tion, forms a tale all by itself. 

For “The Story of Ruth,” the 
auspices will take the major share 
of the gross. 


B's From Europe 


Not Aiding Rep 


Of Yank Distribs 


The almost startling pace at 
which major American film com- 
panies are buying outright, or tak- 
ing distribution rights to, the less- 
er-scale product being turned out 
by foreign producers or being 
made available by indie importers 
has served to bring into focus a 
factor heretofore overlooked: Per- 
haps it should be placed in the 
form of a question mark, tike, 
aren’t the onetime big wheels of 
Hollywood sacrificing the values 
of their respective trademarks by 
taking on such material? 

Foreign acquisitions have 
reached the point where one Amer- 
ican major distributor bought a 
foreign production for the flat sum 
of $55,000. There’s no immediate 
risk involved, for the reason that 
said Yank outfit has an abundance 
of almost automatic bookings, in 
the persons of for-years customers 
who are now (hut for how long?) 
willing to give playing time to 
the lesser-scale entries. The major 
involved is called upon to ante up, 
in addition to the initial 55G, for 
»rints. Then it’s all gravy. 

But there seems no considera- 
tion of the reputation on a long- 
range of this top-notch 
United States company. 

It has got to come to the realiza- 
tion by both exhibition and the 
public that a film being released 
by Warners, or 20th, Paramount, 
Metro, or so on, is no longer an 
honestly sought-after entertain- 
ment—but may be just a cheapie 
with which someone is trying to 
make a buck. Reputations built up 
over several decades are at s:ake. 


Very Hearty People 
Cannes, May 17. 
The Poles have shown an 
tnteresting attitude toward 
their leading film name play- 
ers here at Cannes where 
things are bogging down with- 


? 


On N.Y. Antitrust Front: | 
Dismiss Corona, L.1., And 
Eagle Against Azteca 


Two separate antitrust actions 
which sought total damages of $4,- 


| 500,000 were discontinued last 
week in N. Y. Federal Court. A 
| two-year-old suit brought by a 


| Corona, L, I, exhibitor who asked 
$3,000,000 balm was withdrawn ac- 
|eording to a stipulation filed by. 
both sides. Likewise, a $1,500,000 
suit instituted a year ago by Eagle 
Shows Inc., operator of the fagle 
Theatre in downtown New York, 
against Azteca Filrns has been dis- 
missed. 

Morris Stein, operator of the 
Corona Theatre on lease frem 
Skouras Theatres, charged that the 


There's still revenue to be made 

in the theatrical release of cld 
films even after they've been 
| Shown on tv, according to Joe Sat- 
| insky and Leo Samuels, toppers of 
| R.C.LP: Corp. which now operates 
| four exchanges across the country, 
| Execs recently took over the Re- 
public franchise in the Philadel- 
phia territory and have come up 
with a tale which they think bears 
| telling in view of the talk of prod- 
}uct shortage and tv competition. 

The talk, briefly, is this: exhibl- 
tors are hungry for program fea- 
tures to fill out their schedules 
jand are willing to pay money for 
| them, not much, but money in any 
case. The major companies, con- 
;centrating on their current re- 
jleases, haven't the time (or the 
foresight) to service exhibs with 
ithis kind of product. R.C.LP., 
| which already had an exchange in 
| Philly for its own, exploitation- 








eight majors discriminated against |tYPe Product, takes over the Re- 
him in respect to runs and product | Public features, assigns a man to 
after he took the house. Also de-|@lert ‘he exhibition community as 
fendants in his action were Loew’s |t® the films’ availability, and in 


Theatre & Realty Corp., Marcus 
Loew Booking Agency and Century 
Theatres. 


two weeks comes up with more 
bookings than the previous fran- 
chise holder got in six months. 





Says Satinsky: “We may not get 


1 h si 
Stipulation filed by both sides rich selling these films, but we are 


disclosed dismissal of Eagle's suit | : - 
which claimed Azteca refused te | making extra money we wouldn't 
license it firstrun Spanish-language | be making otherwise. Also we are 
pix. | fulfilling a real need on the part of 
the exhibitors. Most of them didn’t 
know.the product was available.” 

} Almost all of the product either 
Study Film Curbs has been shown on local tv stations 

jor, at least, is available for tv 
showings. 

° According to Satinsky, however, 
recent creation of two new trading that doesn't make any diiference, 
blocs, the European Common Mar- | pecause of the type of product and 
ket and the Free Trade Area. The j|the cost at which it is offered to 
the exhibs. Most of the 62 hook- 











=m Continued from page ? ee 





| effects of these two groups song ol om the aes dine ‘whieh 
— be felt seriously, though|2C1p. has arranged for the cur- 
there is little doubt that they could |rent two-week peviod, for example. 
have a detrimental effect on coun- | are to subsequent runs who need 
tries outside one or the other. an action, western or horror film 

Of particular interest is the fact | €ither to go into a lower-half spot 


}on a double bill or perhaps to go 
that several countries within these linto the Saturday matinee spot, 
two trad.ng groups, some of which | when the regular feature is one of 
either have import or currency re- | the new “adult theme” pix totally 


strictions (or both) participated in unsuited to the young matinee 


| the discussions, and supported the | crowd. 
| general tenor of the resolution to Among the titles getting this 
pursue the investigation. kind of play are “Wake of The Red 


Also on the federation agenda | Witch,” “Red Pony,” “Beginning 
was the hardy annual of film festi-| of The End,” “Rio Grande,” “Zorro 
vals, and this time, at last, a move | Rides Again,” “Satan’s Satellite,” 
was taken to try and clamp down | “Valley of The Zombies” and “Cat- 





on the plethora of international 
junkets that are planned or taking 
place in almost every part of the 
world. 

As a first step, the federation is 
proposing that non-competitive 
fests should stop calling themselves 
festivals and should be known as 
film weeks. This would have the 
immediate effect of reducing pro- 
ducers’ budgets for festival partici- 
pations, which can be a sizeable 
item these days. 

This aspect of the problem, and 
a more general review is also to 
be further examined by the gen- 
eral assembly in San Sebastian. At 
that time, a decision will aimost 
ecertainly be taken to limit the ca- 
pacity of the auditoriums at which 
festival pix are screened. This 
particular aspect came to a head 
when it was discovered that !Aexico 
is proposing to use a 12,00C seater 
arena for showing entries, ind the 
federation took the view tat this 
could make a serious den. in the 
eventual return to the prcducer. 

If such a prohibition is applied, 
however, it will almost certainly 
exclude Berlin, where certain galas 
are staged annually in the open-air 
Waldbuhne, an arena with a capaci- 
ty of close on 15,000. That excep- 
tion will be made because the Ber- 


don’s’' Hammer Fiims, was termed| Is Metro dickering to take on 
an “excellent, restrained film deal-|the distribution of Samuel Bron- 
ing with an unpleasant, but urgent | Ston’s “King <i Kings,” now in 
topic” in the Variety review in production in Spain? 

March. | During his recent trip to Europe, 


M-G topper Joseph R. Vogel 
Here McIntyre Named 


stopped off in Spain and visited 
. the set at the Sevilla Studios 
Musgrove Lid. Director 
Sydney, May 10. 


where Bronston js filming the Bib- 
Here McIntyre, longtime chief 


| lical spectacle in 70m Super-Tech- 
nirama. The production, similar to 
of Universal-International prior to 
his retirement last year, has been | 


|Bronston’s “John Paul Jones,” in 

being made with coin (said to be 

appointed a director of Carroll | $6,900,000 worth) that Bronstox 

Musgrove Theatres Ltd., operating obtained from corporate sources. 

the 1,400-seat Prince Edward here, John Paul Jones” was distributed 
which is Paramount's showcase. |Y Warner Bros. 

Norman B. Rydge, topper at| During his visit to the Bronston 
Greater Union Theatres, is chair-|set, Vogel was accompanied by 
man of directors of the house, with | David Lewis, Metro's Continental 
GU also holding a top sayso in its | chief, and Cesar Alba, head of the 
eperation. company’s interests in Spain. 








out any top star personalities 
to draw crowd and newspaper 
interest. Director Andrej 
Munk of the Poland's official 
entry and star of “Cockeyed 
Happiness,” met Bugemill Ko- 
biela and joyously knocked 
him down, kicked him and 
made him carry him on his 
back for a while. When 
queried he intimated that 
most actors were treated that 
way by their directors in Po- 
land. Of ccurse it was just 
playfulness since they are 
good pals, and the local oglers 
believed it all. 

However, Polish actress 
Barbara Kwitkawska gets noth- 
ing but top treatment from 
colleagues and press alike for 
her fragile good looks and 


lin fest authorities normally pay an 
agreed film rental for the screen- 


revenue in exchange for the pub- 
licity value of the presentation. 
Another important item on the 
San ‘Sebastian agenda will be the 
appointment of new top brass for 
the federation as the term of of- 
fice of the leading officials, includ- 
ing prexy Jacques-Pierre Froge- 
rais, is about to come to an end. 
Griffith Johnson, vice-pres. of 
the Motion Picture Assn., who had 
been expected to participate in the 
Cannes deliberations, was unable 
at the last moment to be present, 
though will likely attend at San 
Sebastian. The MPEA was repped 


at the meet by S. Frederick Gro- 








ready smile, 


nich, its continental manager, 


ing, though some producers are | 
prepared to forego the film hire 


man of Paris.” Rentals range some- 
times as low as $12.50 per showing. 
“How can they lose?” asks Satin- 
sky, adding, “And for us it’s gravy.” 

Between now and September, 
Satinsky expects to rack up a total 
of 1,000 bookings throughout the 
territory, with the only expense 
being the salary of one man as- 
signed to sell this product and the 
cost of print storage. In addition 
to the general program fare listed 
above, the Republic library also 
includes such titles as “The Quiet 
Man” and “Johnny Guitar,” which 
get a continuing repiay in even the 
class spots. 


Satinsky says he is genuinely 





amazed at exhibitor reaction to 
this product: “They think we're 


doing them a favor.” And that 
leads him to the general moral to 
be drawn from the experience, 
That is, that all the film companies 
are missing a bet and losing out 
on revenue by not facilitating the 
acquisition of this old product by 
exhibs. As he reasons it, field per- 
sonnel of the major @istribs in- 
evitably must concentrate on the 
latest blockbuster and, understand- 
ably, haven't got time to go rooting 
through the vaults to find the old 
pix and then sell them. And not 
just the old pix, he added, and he 
repeated a story told him by an 
exhib who called a major company 
to ask about a new but low-budget 
western. Exhib told Satinsky that 
the branch manager didn’t even 
know he had the picture—he had 
been too busy working on a new 
multi-million dollar Biblical spec. 

Satinsky thinks a major might 
cash in on this small but steady 
market either by assigning several 
men to handle nothing eise but 
this product across the country, or, 
perhaps, by setting up an entirely 
separate subsidiary. In any case, 
Satinsky hopes to extend his own 
operations in this field, perhaps 
with Republic in other areas 
and/or with another film company 
which hasn't the time cr the facilli- 
ties to devote to this king of dis- 
tribution. 
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The Story of the All-Conquering Lion Of Judah... 
g Who Smote The Mighty Goliath and Routed The Philistine Hordes! f 




















— ea ww Vee te ee tes 


Batis <> STARRING 


Sak, GREGORY sAEGA 
A SI HAYWARD 


COLOR by | ECHNICOLOR 


9 DAVID sno BATHSHEBA 


| SENSATIONAL 


IN FIRST 32 


BO Sy NN Calm ato Wy Nalat\ 


OPENINGS! 


p-i> -ayeeaw 


GOLIATH-SIZED 


ENGAGEMENT!: 





Poneman mene tin s-me 


ec sonnnnnnner Ast 






















RAYMOND MASSEY: KIERON MOORE sar sa 


DARRYL F. ZANUCK:HENRY KING syzzs222e"" 







Make sure you see the giant NEW 


TV, radio and newspaper campaign! ' Get It quick...from 2Oth! 





Wednesday, May 18, 1960 


VARIETY 





PICTURES 19 








New York Sound Track 


->444oo4e 


Barney Balaban hosting an amusement industry salute to Robert S. 
Benjamin with a $100-a-plate dinner at the Waldorf-Astoria June 7 
on the occasion of the UA board chairman becoming a Fellow of Bran- 
deis University. 

Fredrick Brisson left for the Coast for preproduction talks with Co- 
lumbia studio chief Samuel Briskin on “Five Finger Exercise,” the 
Broadway hit which Brisson will make for Col later this year. Rosa- 
lind Russell will star... 








The film, Cornelius Ryan’s account of D-Day, will be filmed in Nor- 
mandy in the spring and summer of 1961 . . . Morris Lefko, general 
sales manager for Michael Todd Jr., to the Coast to arrange summer 
bookings for “Around the World in 80 Days”. . . Universal pub-ad v.p. 
David A. Lipton in from the Coast for homeoffice talks . . .““And Quiet 
Flow the Don,” United Artists’ release under the cultural exchange 
program with Russia, will preem May 24 at the Plaza Theatre. 

Danny Heiss, chief film editor for Columbia and Screen Gems in 
the east, has resigned . . . Director Vincente Minelli went to Cannes 
for the showing of this “Home From the Hill,” the official U.S. entry 
. . .“Portrait in Black,” Universal’s Lana Turner starrer, will have its 
world premiere at Balaban & Katz's Roosevelt Theatre in Chicago on 
June 23. Sales chief Henry H. Martin is hopeful that lightning strikes 
twice, for it was at *he Roosevelt that “Imitation of Life,” the picture 
that revived Universal, had its preem. Ross Hunter produced both 
pictures . . . Big turnout of legit stars at the U.S. preem of the Rus- 
sian-made “Otheilo” at the 55th St. Playhouse Sunday (15). Universal 
is releasing the picture as part of the cultural exchange program ... 
Deadline for entries in the 1960 Creative Film Award competition for 
the best creative experiment in film is June 3. The award, sponsored 
jointly by the Creative Film Foundation and Cinema 16, was estab- 
lished in 1956 for films “which are concerned with exploring the filmic 
medium.” This includes films which are generally classified as “avante- 
garde, experimental, cine-poem, etc.” Documentary, art and entertain- 
ment films are not eligible .. . Zsa Zsa Gabor on the Coast to film her 
cameo role in George Sidney's “Pepe.” 

One of longest titles to play Texas is Mexico's feature “La Aguila 
Negra Contra los Diablos de la Pradera,” translated “The Black Eagle 
Against the Devils of the Prairie,” an Azteca release starring Fernan- 
do Casanova. 

20th-Fox veepee Charlie Einfeld hosted a champagne screening of 
Elia Kazan’s “Wild River” at the homeoffice Thursday (12) night. 
Guests included Mrs, Kazin, Montgomery Clift, Lee Remick, Jo Van 
Fleet, Lauren Bacall, Burl Ives, Billy Rose, Joan Collins, Elana Eden, 
Roddy McDowall, Ina Ballin, Eli Wallach, Kevin McCarthy, Peggy Wood 
and other kin. It was this kind of crowd: when audience proceeded to 
applaud names in opening credits, someone said quite audibly: “It’s 
not necessary to clap. We all know each other” .. . Sandy Abrahams, 
Allied Artists’ national ad-pub director, here from the Coast working 
on. the “Pay of Die” campaign .. . There Will Always Be A Publicist 
Dept.: 20th-Fox, currently reissuing Zanuck’s “David and Bathsheba,” 
last week sent out a press release noting that the CBS-TV show, “Lamp 
Unte My Feet,” on Sunday (15) was going to feature a ballet based on 
the David-Bathsheba story. The press release concluded thusly: 


“Pamela Ilott, director of religious broadcasts for CBS, will present | 
special guest Rabbi I. Mositowitz who will read from the Bible of the | 


famed basis for the Darryl F. Zanuck attraction” . . . Legion of Decency 
has given a Class C (condemned) rating to “Private Property” with 
this notation: “The unmitigated concentration upon sexual aberration 
(seduction) which by design develops the theme of this film is judged 
to be morally dangerous to any type of audience.” 

Cinerama Inc. v.p. B. G. Kranze back from Europe . . .“Ben-Hur,” 
in 31 engagements, has passed the $8,000,000 mark in theatre gross 
. . . Burt Sleane, United Artists publicity manager, went to Washing- 
ton to confer with Navy Dept. officials on promotion plans for “The 
Gallant Heurs”. .. UA and Dell launching a national book promotion 
for Sinclair Lewis’ “Elmer Gantry” timed with the release of the Rich- 
ard Brooks production. 

“A shameless echo of the days of McCarthyism,” Frank Morriss, 
Toronto Globe & Mail film critic, calls the exclusion of Charlie Chap- 
lin from Hollywood's honor roll of famous film names. Toronto Star 
had an editorial on it, headed “Chaplin Not Famous?” 

Gordon Kay bought Clair Huffaker’s “Posse from Hell” for reported 
$40,000 .for his four-pix Universal production slate and set author 
to script . . . Mirisches on MPAA file with such titles as “Joshua at 
Jericho,” “The Woman of Jericho” and “Joshua and Rahab,” has filed 
protest against Samuel G. Engel and 20th-Fox’ registrations of “Josh- 
ua,” “Joshua at the Walls of Jericho” and “The Walls of Jericho”. . . 
Viveeca Lindfors, Rita Gam, Ron Randell latest into Samuel Bronston’s 
“King of Kings,” currently rolling in Madrid . . . Laurance Harvey 
bowed out of Anatol Litvak’s UA release, “Time on Her Hands,” due 
to confiicts. 4 

Joshua Logan cast Belgian character actor Victor Francen in “Fan- 
ny,” te roll in Marseilles as a Warner Bros. release . . . Producer Reb- 
ert Alérich set British scripter Errol John to do Jack Wagner's “Pur- 
suit of Happiness”. . . Merry Anders with Ren Foster in Zenith Pic- 
tures’ “No Place to Run” for UA release . . . Broadway comic Elliott 
Reid with Fred MacMurray and Kennan Wynn in Walt Disney’s “The 
Absent-Minded Professor”. . . Russell Hayden bought “Caribbean,” or- 
iginal by Sam Roeea, for indie production in Miami and Puerto Rico, 
with a vidpix series of same tabbed planned in conjunction with fea- 
ture. 

Akim Tamiroff and his wife, Tamara Shayne, copped roles in U’s 
“Romanoff and Juliet”. . . Teddy Rooney, Mickey’s 10-year-old sprout, 
into U's “Seven Ways from Sundown”. . . Doodles Weaver set for 
“The Great Imposter on same lot, Hugo Friedhofer will compose the 
score for Marlon Brando’s Paramount release, “One-Eyed Jacks”. . . 
Richard Egan goes on loanout from 20th-Fox to Galatea Films for “The 
Story o- Esther,” 20th-Fox release to be directed by Raoul Walsh in 
Rome .. . Harold Hecht has Burt Kennedy scripting “The Ballad of 
Cat Ballou,” for UA release. 

Eddie Hodges, titular player in Metro's “The Adventures of Huckle- 
berry Finn,” back in Gotham after a three-day promotional visit to 
Detroit . . . Saul Bass signed to aid in the creation of visual style for 
the film version of ‘‘West Side Story”. . . The Billy Wilder-I. A. Dia- 
mond comedy, “The Apartment,” set for United Artists release, at- 
tracted the show biz cognescenti at the Loew’s 72d St. preview last 
week. The reaction indicates that UA has a hit as big as Wilder’s 
“Some Like It Hot.” Jack Lemmon, Shirley MacLaine and Fred Mac- 
Murray are the stars of “The Apartment,” which deals with the ad- 
ventures of a insurance company employee who advances in the echel- 
on by lending his apartment to his superiors for their extra-curricular 
activities . . . Loew’s Theatres prexy Eugene Picker back from Europe. 

William Czstle, indie producer with a sense of humor, boasts, “I took 
Allied Artists out of the black.” Don’t take him seriously; his horror 
films-were a coramercial delight for both himself and AA .. . Rita Gam 
and Viveca Lindfors off to Madrid and roles in “King of Kings.” 

Leo Samuels, R.C.1.P. topper, and Jack Alexander, newly appointed 
roving sales rep, are roving New England this week selling their 
product . . . Gore Usaki, Toho International's N. Y. rep, has returned 
from a trip to Cuba... Friends of Jack Miller, 20th’s exec in charge 
of South African enterprises, are dropping him get-well cards at 
Madison Avenue Hospital where he recently underwent surgery .. . 
Juliette Greco, who starts shooting Zanuck’s “The Big Gamble” shortly, 
is featured in Milton Greene photo spread in the May 23 issue of Life 


Mickzel Mindlin Jr., coproducer of “The | 
Longest Day,” to Paris for conferences with producer Raoul J. Levy. | 





16-Year Old Fined $50 For Verbal 
“Assault” 





Greensboro, N. C., May 17. 

A 16-year-old Negro was fined 
$50 and costs and given a suspend- 
ed sentence in Municipal-County 
| Court for “assault” on a white girl 
jin a local theatre lobby. Ezzell 
Barrett denied that he cursed Mrs 
Barbara Crutchfield, a concession 
operator in the National. 


Judge Z. H. Howerton Jr. gave 
Barrett a 30-day suspended sen- 
tence and ordered him to remain 
away from the theatre. 

Barrett said Mrs. Crutchfield 
slapped him during a conversation. 


New Control Of 
Korda’s London 


London, May 17. 

A financial syndicate in the city 
of London has acquired control of 
London Films, the company found- 
ed by the late Sir Alexander 
Korda. London Films has net been 
in active production since Korda’'s 
death a few years back, but has 
continued to trade actively with 
the substantial backlog of product, 
much of which has already been 








and Britain. 


The new owners of the company 
have handed over sole trading 
rights in the backlog to a recently 


Exchange Ltd., which is headed by 
Anthony R. Morris. Morris was 


ager for Associated British, and 
more ‘latterly held a similar post 
with ABC-Television of Britain. 
He is now also an exec with a 
leading British ad agency. 
Programme Exchange has also 
been named British and Common- 
wealth reps for Europa Films of 
Stockholm, and Morris was in 
Cannes last week for meetings 
with Norman Potts and other 
execs of the Swedish company. 


NEGRO CURSED LOBBY GIRL 








shown on tv in the United States | 


}tween now and June 15. General | 
formed British outfit, Programme | 
‘campaign on “Man Called Peter,” 


for many years foreign sales man- | 


CLERICAL SCREENINGS 


AB-PT’s Theatre Branch Gets Brush 
At Annual Meet—TV the Glamor Boy 


+ 





Although American Broadcast- 
| ing-Paramount Theatres operates 
492 theatres, film exhibition got 
the brush at,the annual meeting 
| of the corporation in New York 
|yesterday (Tues). Leonard H. 
Goldenson, president, devoted only 
}a Single paragraph to the outfit’s 
theatre properties in the course 
|}of an address running over 11 
| typewritten pages. Focal point of 
j}the chief exec’s remarks, plus 
|many of the questions from in- 
| vestors, was television. 
Dual-pronged reason behind this 
pattern of the meeting: While the 
| United Paramount division of AB- 
PT is going well, it’s more or less 
a steady operation, running ahead 
of last year by a slight amount; tv, 
| on the other hand, has taken giant 
| Steps: to the extent that ABC 
Broadcasting is threatening both 
CBS and NBC for supremacy. ABC 
| rates third in terms of billings 


TO PUSH 20TH’S RUTH’ | but a key point is that this web 


An important part of 20th-Fox’s | ©oMtinues to be shut out of many 
a 2 te “The Story of two-station markets. 
: a Ma be bets pe na 0 ee oe 
pan wm 50 Ree and 9% | Other points made by Golden- 
special screenings of the film for | son- 
clergymen and church leaders in (1) The April-June second quar- 
60 cities across the country be-| ter Will be better than the record 
. | corresponding period of last. year; 


Min. Wage B:ll Up 
Washington, May 17 

Senate Labor Committee 
will begin closed-door consid- 
erations of the Kennedy Min- 
imum Wage Bil! next Monday 
(23), Sen. John F. Kennedy 
(D-Mass.), author of the meas- 
ure which would extend cov- 
erage of the minimum wage 
bill to theatre employees, said 
he will press for continued 
executive sessions until full 
Senate action is gotten. 

Senate Labor Subcommittee 
passed the bill last summer 
but the full committee has yet 
to reach agreement on it. On 
the House side, the Labor Sub- 
committee has been conduct- 
ing hearings on the companion 
Roosevelt bill. 











| first quarter brought a net of a 
approach will be similar to the | peak 80c¢ per share; 
(2) Programrning is the key fac- 
which utilized leading religious|tor behind tv's progress, such 
publications, along with more con- | Progress having come to mean that 
ventional press, radio and ty out-| ABC-TV has gotten second posi- 
lote | tion among the three network in 
“Ruth” campaign was presented | pers oS = Ge prime 
in special press conference Friday | — — 
(13) at New York home office host- (3) Theatre business is the sec- 
ed by veepee Charlie Einfeld and ond major source of AB-PT in- 
his ad-pub staff. Pic also is being | Oe, Tevenue in 1959 was ahead 
promoted via a 10-city Sunday pic- = 1958, first quarter Ne lp ad 
“ =a ¥' . vertis- | 280 meant improvement but the 
ing. scheduled to reach readership | POXoftice activity at present is 
of - least 12,500,000 people ~ somewhat softer. However, the list 
a 900,000 people. of pictures coming up looks “im- 











* Week Ended Monday (16). 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 


Amusement Stock Quotations 


W eek Ended Tues. (17) 
N. Y. Stock Exchange 


pressive.” 

It was announced that Oliver 
Treyz, president of the ABC net- 
work, was appointed a new direc- 
tor of the parent corporation, and 
Robert L. Huffines, a director 
since 1951, was named to succeed 
the late H. Hugh McConnell as 
member of the executive com- 








High Lew *Weekly Vol. Weekly Weekly Tues. chess mittee. ~ 
itis eh “Low” Give fore | qt terete te 
_ = ABC Vending 220 347% 3134 31% —Il% meeting and a stockholder proposal 
4 Am Br-ParTh 297 375% +86 35% 36% to place time and coverage limita- 
42% 3032 Ampex ..... 2014 3734 = 3448 3636 — 4 tions on the present stock option 

45 3654 CBS ...... . 147 4078 37 40% +2% plan for certain emplo can’ cen 
18% 15% Col Pix ..... 14 16% 16%esCiHCC — MHS te sid 
323g 173% Decca ...... 1057 3238 2746 31% +3\% | . ; 

49% 29 Disney ..... 202 327 29 30% + Urges BMI Divorcement 
115% 94 Eastman Kdk 416 115%s 108 113% +47% Meeting was slow and unexcicing 

8% 6% EMI ... 662 114 6% 7 + % | until individual stockholder Gloria 
23% 14% Glen Alden. .1098 17% 15% 15% : | Parker rose to the floor to demand 
165, 14 Loew’s Thea. 170 1558 1434 15% +1 | that AB-PT divest itself of hold- 
344% 22% MCA Inc. ... 103 33% 31% 32% + % |ings in Broadcast Music Inc. She 
32 25 #=MetroGM .. 96 265% 25% 25% + % (said BMI is guilty of pushing 
13 8 Nat. Thea. .. 142 8% ™% ™, — % |“junk” on the public in the form 
46% 3944 Paramount .. 67 45\2 41 4414 +34 | of rock ‘n’ roll music and AB-PT 
38% 26% mec ade 432 33% 2934 32 +256 | should bow out for “moral, reli- 

a “ca Polaroid 254 238 232%, 23454 —5™% ‘gious, ethical and cultural reasons.” 

78 59 vecuceee 1033 77 72%4 764 +356 Barney Yow indie musi 
10% 74% Republic 39 944 9% 9% — % | lisher oa litigating eye 
14% 12% Rep. pfd.... & 14 13% 113% $$—% | circles, who sided with Miss Parker 
425% 2934 Stanley War. 104 31% 28% 29%  #-—¥% | said ABC became the biggest stock- 
30% 26% Storer ...... 22 3014 2914 3044 .. holder in BMI when Columbia 
38% 30 20th-Fox ... 422 39% 35 37 +2 Broadcasting surrendered its top 
28% 235% United Artiste 46 2738 264% - 27% + position via stock sale at $35,000 
38% 28% Univ. Pix .- 7 365% 35% 365% + 36 | He suggested that ABC sell out at 
45% 37% Warner Bros. 60 42 40 42 +2 a much higher figure. 

116 88% Zenith ...... 201 105% 99% 105% +5 Young further complained that 
. American Stock Exchange ee = wa 7 oy of coun- 

5% 4% Allied Artists 56 4% 45% mam +4 => and at the same time 
7% 4% Buckeye Corp. 41 4% 4% 4% the board chairman of BMI. 

534 3% Cinerama Ine. 147 33%, -3% 35% Goldenson said ABC’s ewnership 
1434 1156 Desilu Prods. 61 11% 1%  U% e: of BMI amounted to 2% to 3% of 
10 6% DuMont Lab.. 284 9% 8% 8% ot | the outstanding issue and added 

74 5% Filmways ... 23 556 538 5% R- he didn't know this meant the larg- 

2% 1% Guild Films.. 279 1% 1% 134 +% | est individual ownership. He cou- 

8% 7% Nat'l Telefilm 11 7154 1% ™™% — % _ pled this with a challenge to Young. 

9% 7% Technicolor... 126 7768 ™ 15% +% He told Young he would recom- 
1255 8% Teleprompter 51 1038 10 10% — \% | mend favorably to the board any 

4% 2 Tele Industr’s 13 3 _ 2% 3 — \%_ | Young offer to buy the ABC stock 
10% 83% Trans Lux . 5 914 9% 10 + % 4 4 at a price in the millions, 

» ° " is being an amount indicated by 
Over-the-Counter Securities Young as being equitable. Young 
Bid Ask said he'd take up the matter with 

America Corp. ...... insite mesial aubciieh om ie eae 15% 1% his associates. 
Cinerama Prod. Terr eee ee ee eee eee ee . 3% 4 e- On other suojects, Goldenson 
King B. ctavbes Peeccevccceseseseosees 1 1% ee said uneconomic theatres will con- 
Magna Theatre ............ cocccsicceee - 3% 3% oo tinue to be divested, some of them 
Medallion Pictures ...........++0. coe o = 1% 2% ** via converison to bowling alleys, 
Metropolitan Broadcasting ......... esece 13% 13% —% a dividend increase will be con- 
Shasta TERT... 2... oc cccccccdcacee 158 2% + sidered by the board in the fourth 
Scranton Corp. ............. Cocccsecseces 3% 4% ‘* quarter (but bear in mind a grow- 
ie Mie SIDED x Vie cree sds occctecesectcte ™% 8 ing company needs more and more 
capital), and injunctions have been 





| insposed against any more of the 
payola abuses in broadcasting. 
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BOOKINGS THROUGHOUT THE COUNTRYI . 
-»»>BEGINNING THE FIRST WEEK IN JUNE q 
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Should Exhibs Reissue Post-48 Films?| Jf Over $100,000, Europe’s Producers 


Differences Within C. of E. Ranks as to Procedures | 


To Increase Product Flow to Houses 


A difference of opinion, not nec- 
essarily a disruptive one, has 
broken out in the American Con- 
gress of Exhibitors over the issue 
of exhibitor acquisition of certain 
post-1948 pictures for reissue pur- 
poses versus the implementation of 
a program designed to stimulate 
production by theatremen. 

In the post-1948 camp are main- 
ly the qperators of second and 
third run situations who claim that 
the presence of the old films on 
television is hurting their business. 
Favoring speedier action in the or- 
ganization of an exhibitor-backed 
production program are the own- 
ers and operators of the first-run 
situations. Many of the first-run 
operators are only giving luke- 
warm support to the idea of acquir- 
ing the post-1948 films. How 
ever, they are not openly hostile to 
the idea 

It's conceiveable, however, that 
an open clash can occur. The first- 
run situations, many of which are 
part of the influential and well- 
heeled circuits, are the ones that 
would be mast capable of orovid- 
ing the coin that would be neces- 
sary to buy a portion of the post- 
1948 films At the same time, 
these sources are the ones that will 
be depended upon to ante up the 
money for a production program 
if one is organized. While scme of 
the situations may be able to offer 
partial financing fer both purposes, 
it's likely that a number would be 
unwilling to take part in an invest- 
ment of the scope that both proj- 
ects will necessitate. A decision 
will have to be made as to which 
program will best serve the needs 
of the majority of theatremen. 

Many Talks 

Numerous conferences 
subject of the post-’48 films and 
the organization of a production 
program are being held. Progress 
has been reporteg in both direc- 
tions. Top officials of the C. of E. 
are confident that a plan can be 
devised whereby theatremen can 
solve both their problems It's 
agreed that the completion of both 
objectives involve highly compli- 
cated decisions and tough organiza- 
tional problems 

Officials of the C. of E. continue 
to maintain that money isn’t the 
problem and that when the coin is 
needed it will be forthcoming. 
However, a review of the history of 
exhibitor-inspired projects that re- 
quired theatreowners to put up 
money is one of failure time after 
time. Most recently a nationwide 
business building program bit the 
dust because of the lack of finan- 
cial support from exhibitor sources. 


on the 


Now, it’s contended, things are 
different It's stated that exhibi- 
tors are fighting for their very 


survival and that if the money is 
required, it will be deposited when 
it is requisitioned 

Friendly, But— 

The C. of E., though showing 
signs of optimism, is nevertheless 
getting tougher. It continues to 
state that it is seeking to work co- 
operatively with the film companies 
on the matter of product shortage. 
So far as is known, however, the 
C. of E. has goten no place in talks 
with the presidents of film com- 
panies. The film company toppers 
agreed that there’s a product short- 
age, but nobody came up with a 
suggestion as to how the situation 
could be helped. The inactivity of 
the film companies in making an 
effort to solve the product problem 
has led the C. of E. to declare that 
if necessary it is ready to go alone. 
The “going alone,” of course, re- 
fers to the entry into production in 
some manner of the exhibitor 
group. 

The talks with the film compan- 
fes presidents were interrupted, 
per official excuse, because of th® 
recent Hollywood _ strike. The 


strike has been settled, with the | 


exception of the writers’ walkout, 
but no meeting has been sched- 


uled. The company presidents are | 


not directly involved in the writ- 
ers’ strike. A number have gone 
to Europ* for both business and 
vacation visits and others have re- 
mained in New York. 

Even the C. of E. itself has been 
on a sort of sabbatical. 


out in full force a few weeks ago 
with the same brave statements it 
has made heretofore. So far as 
concrete accomplishments in eas- 


| tee 


| 


| 


| 


After | named executive zone manager of 
months of inactivity, it blossomed | the Pitt area. - 


| State, Ohio and West Virginia. He 





ing the product shortage or in eas- | 
ing tensions between exhibitors | 
and distributors, there’s been no | 
announcement. The one big accom- | 
plishment, announced to the press | 
with considerable fanfare, was the 
resurrection of the concilation sys- 
tem, a device that has been quietly 
dropped. Since the revelation that 
concilation has been taken out of 
the moth balls, there has not been 
a single agreement between exhib- 
itors and the distributors on any 
subject. A joint eommittee of ex- 
hibitors and distributors was ap- 
pointed to dea! with the product 
shortage, but whether this commit- 
met more than once is not 
known. Moreover, there are many 
committees within the C. of E., | 
but what these committees do is, 
for the most part, kept a secret. 


O'Seas Animators 
Supplying Yanks; 
50-75% Cheaper 


With the major U.S. film com-! 
panies almost completely out of the | 
cartoon field, animation companies 
in foreign countries may become 
the chief suppliers of both short 
and feature-length cartoons. | 





Costs, of course, are the major 
factor in the new romance with 
the foreign cartooneries. Estimates 
differ, but it’s figured that a for-| 
eign cartoon can be acquired for 
from 50% to 75% less than one 
of similar length made in the U.S. 
These figures are eyeopeners, par- | 
ticularly considered from the} 
standpoint of what theatremen are | 
willing to pay for animated shorts. 

There has been a tendency for 
U.S. film companies to pick up 
completed foreign-made feature- 
length cartoons. These animations 
can be obtained at modest costs. 
They can easily be dubbed into 
English, also at a reasonable cost, | 
and are considered eminently suit- 
ed for release in the U.S. market | 
at a time when the kiddie trade can 
be captured. The overall invest- 
ment is small in terms of what it 
would cost to make a similar fea- 
ture in the U.S. The return can 
be exceedingly profitable, if not 
astronomical 

Examples of this type of opera- 
tion is Universal's experience with 
the Soviet-made “The Snow 
Queen.” The cartoon, acquired | 
outside the cultural exchange pro-| 
gram, proved a fairly successful } 
offering for the company during | 
the Easter vacation period. Metro 
recently acquired a Japanese-made 
full-lengther titied “The Little 
Samurai” and is engaged in pre- 
paring an English soundtrack. The | 
cartoon will probably be released | 
at a time when the moppet tgade | 
can be attracted } 

An indie company, Cinemagic 
International, headed by Phil 
Davis and Arthur Epstein, has an | 
arrangement with a Yugoslav com- | 
pany for a full cartoon series, } 
either suitable for theatres or tele- 
sivion. The series is titled “Hound 
for Hire.” The storyboard is pre- | 
pared in the U.S. and the actual 





animations are done in Yugoslavia. | The report indicates that the book | gpouras, 
The sound portion is also done | value of approximately $22.25 per | 


abroad. | 

One major company, it has been | 
learned, is considering the ‘pos-| 
sibility of preparing the story for 
a feature-length cartoon in the U.S. 
and then farming out the anima- 
tion activities to a foreign car- 
toonery. 


Harry Feinstein Upped 


Harry Feinstein, New Haven 
zone manager for Stanley Warner 
for the vast nine years, has been 
named zone chief of the larger 
Pittsburgh territory which includes 
Western Pennsylavnia, Upper NY. 





succeds the late Moe Silver. At 
the same time, Ben Steerman, Sil- 
ver’s assistant for many years, was 


Feinstein, a 27-Year veteran of 
the SW circuit, started his career 
with the company as a theatre 
manager in Pittsburgh. 





Must Turn to Coproduction Setups 





COLUMBIA RELEASING 
15 IN FOUR MONTHS 


Columbia is set to release 15 
features in the next four months, 
Rube Jackter, v.p.-general sales 
manager, told division and branch 
managers from the eastern states 
and Canada at a meeting in Wash- 
ington Monday (2). 
first of three regional 
scheduled for this month. 

On the releasing slate are films 


| for “every segment of the popula- 


tion,” Jackter claimed, noting en- 
tries with appeal for young film- 
goers, for adults and for the whole 
family. He promised they'll make 
money for Col and exhibitors alike. 

Exec boasted of product with 
both established stars and promis- 
ing newcomers and added the pic- 


tures will be backed by fullsize 
campaigns. Heading the list is 
“Song Without End,” William 


Goetz production set to open at 
New York’s Radio City, Music Hall 
in mid-summer. Dirk Bogarde and 
Capucine are the stars, 

Among other titles dropped by 
Jackter were “Strangers When We 
Meet,” with Kirk Douglas and Kim 
Novak; “Surprise Package,” Yul 
Brynner, Mitzi Gayner and Noel 
Coward, and “Mountain 
James Stewart and Lisa Lu. 

Lineup also includes a Three 
Stooges comedy, science fiction and 
exploitation speciais. 


Loew's Theatres: 
$60-Mil Realty 


Real estate assets of Loew’s 
Theatres, consisting mainly of 
prime downtown locations, are 
carried at a book value of $60,000,- 





000, but according to the Wiesen- | 


berger Investment Report, the esti- 
mates of the market value of these 
assets range up to $80,000,000 or 
more. 

The report reviews the increase 
in the holdings of Laurence A. 
Tisch, president of Tisch Hotels, 
and concludes that Loew’s The- 
atres “seems an attractive real es- 
tate speculation on Tisch’s, demon- 


| strated ability in the hotel and real 


estate field.” It also points out 
that Loew’s Theatres has launched 
a program to produce greater 
profits and cash flow from its sub- 
stantial land and building values. 

The report stresses that the com- 
pany’s financial position appears 
strong with a net working capital 
of $10,100,000 and a long-term debt 


of only $13,600,000. In addition, it | 


notes that in fiscal 1959, the cash 
flow totaled nearly $5,000,000 and 
that Loew's is continuing 


strengthen its cash position by the | 


sale of unprofitable properties and 
the turning of losses into capital 
gains. 

Of more importance, it’s stressed, 
is the company’s cash throw-off. 
It’s contended that because of 
heavy depreciation and amortiza- 
tion write-offs, the net income 
tends to be somewhat understated. 


+ 


share is more than 50% 
current market price. 


COLUMBIA DISTRIB OF 
3 UPCOMING FRANCOS 


Hollywood, May 17. 


Columbia Pictures has completed 
negotiations to release, worldwide, 
three French films now being 
prepped for production in that 
country. Initialer is Michel Fer- 
maud’s “Les Portes Claquent,” to 
be released in U. S. as “Doors Are 
Slamming,” a coproduction of 
Francos Films and Orsay Films. 


Expected roll in fall is “L’Imper- 
visto,” which will become “The Un- 
foreseen” or “Unexpected,” for 
U. S.-Canada release. It’s copro- 
duced by Documento Films, and 
Orsay. Third property is “Le Repos 
du Guerrier,” er “Warricrs’ Rest,” 
a Francos production rolling in 
1 


° 


above the 





This was the | 
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Road,” | 


to | 


| Katzman on 20th Lot 


Hollywoed, May 17 

Sam Katzman has moved his 

headquarters to 20th-Fox, fol- 

| lowing signaturing of an ex- 

clusive deal last week, to oper- 

ate under his own indie setup 

for 20th release. Producer 

swung over from Columbia 

Pictures, where he’s been for 
15 years. 

Initial assignment for pro- 
gram will await return of stu- 
dio production chief Buddy 
Adler from Europe next week. 








Magna Finally 2 
Turns Profit: 


$820,913 Net 


| Magna Theatres, for the first 
time since its incorporation in 
1953, earned a profit for the fiscal 
year ended Jan. 31, 1960, George 
O. Skouras, president announces in 
the annual report to c..ckholders 
being sent out this week. The 
Magna net reached $820,913, equal 
to 35¢ a share on 2,360,000 shares 
|of common, compared to a loss of 
| $196,172 for the year ended Jan. 
| 31, 1959. 

Operating income for the fiscal 
|year ended last January climbed 
to $11,487,085 from $6,783,542 for 
the year ended in January, 1959 
The most important factors con- 
tributing to this upturn, Skouras 
reports, are the profits from “South 
Pacific’ and revenues from the 
Todd-AO Corp. 

“South Pacific” had earned cu- 
mulative film rentals of approxi- 
mately $17,300,000 through Janu- 
ary 31, according to the Magna 
These were said to be suf- 


prexy. ' 
ficient to pay all distribution ex- 
penses, as well as the full produc- 


tion cost plus interest, and to leave 
a net profit of more than $3,000,- 
000. Of the latter, Magna was 
entitled to retain 33% or about 
$1,000,000. 

“Pacific” has so far earned 
$3,970,000 overseas and is still 
going strong, says Skouras. Since 
the 35m version of the film hasn't 
yet been released abroad and 


he expects company to realize 
“substantial further income” from 
the film. 

Skouras also reports that foreign 


distribution rights to “Oklahoma,” | 
held by | 


which were originally 
RKO, have reverted to Magna and 
|that re-release of the pic overseas 
has begun by Magna and 20th-Fox 
|Film has so far earned a total 


foreign. Although production-dis- 
tribution costs in pic have not yet 


| been recouped, Skouras expects 
| they will be through future re- 
issues. 


Condition of the Todd-AO Corp., 
in which Magna owns 62% of the 


common steck (or 629 shares), 
“continues to improve,” says 
For the period ended 


Jan. 31, 1960, its operations en- 
abled it to pay $162,765 as interest 
jon the indebtedness to stock- 
holders, of which sum Magna re- 
ceived $116,000. All of the con- 
vertible p’eferred stock of Todd- 
AO Corp. is owned by 20th-Fox, 
which stock may be converted 
1,050 shares of common until Jan. 
| 31, 1964. 20th, however, has agreed 
not to sell the shares without first 
offering them to the Todd-AO 
Corp. 

| Citing the current and future 
| films in Todd-AO process (“Porgy 
and Bess,” “Can-Can” and “The 


Alamo”), Skouras anticipates that, 


Todd-AO earnings will improve. 
| Magna chief also announces in 


in | 
many parts of the domestic market, | 


rental of $9,173,181, domestic and | 


? 


Europeans can now make a 


| Coproduction is about the only 
} 
| 
| picture costs more than 


which 


| $100,000, producer Gaston Hakim, 
|who participated in the French- 
| German-Italian-Yugoslav ‘Michael 


Strogoff,” 
week. 
| Of course, he said, this 
jlingual shooting involves 
| special complications. For “Strog- 
| off,” three different sets of close- 
}ups were shot, with actors speak- 
jing, in turn, French, German. and 
| Italian. The result is three native- 
speaking versions of the film. 
“Strogoff,” being distributed this 
side by Continental Distributing, 
| opens Friday (20) at the DeMille 
jin New York, Hakim, who is cur- 
jrently in Hollywood, returns to 
| Paris shortly to work on prepara- 
| tions for a_ giant-sized French- 
| Spanish - English co - production 
| based on the life of Columbus. 

Although production costs 
mounting abroad quite’ rapidly, 
Hakim said, there are ‘still sub- 
stantial financial savings te be won 
in the making of such spectacles 
overseas. Referring to the Yugo- 
slay (Tito’s Army’s) contribution 
to “Strongoff,” he said that “you 
couldn't get 100,000 cavairy sol- 
|diers in Hollywood no matter how 
much money you spent.” 

On “Columbus,” Hakim is sched- 
|uled to shoot’ close-ups in English 
}as well as French and Spanish, so 
| that he will have an original Eng- 
| lish-speaking version of the pic. 
On matter of casting, nothing has 
been set yet, but he wants to do 
|it with unknowns. Commenting on 
fact that though Columbus was 
Italian and he envisions no Italian- 
| speaking version, Hakim said that 
if some Italians come along with 
enough money, “we'll make him 
| speak Itatian too.” Idea is to shoot 
| pic entirely abroad, with sea siuff 
being shot in and around the 
southern coast of Yugosjavia. “If 
{there aren't any plam trees there, 
we'll plant some,” he said. 
| Seript is being co-written by 
|three writers, one English, one 
|French and one Spanish. Hakim 
| Sees in story not only an exciting 
adventure, but also an analogy 
beiween the days of the Great Dis- 
coverer of the 15th Century and 
today, when man is on the bink of 
penetrating outer space, in its own 
way just as mysterious to us as 
the Atlantic was to Chris and co, 
| Hakim expects to have all dis 
iribution deals on film set before 
production starts. He explained. 
his satisfaction with his deal with 
| Continental on “Strogoff by saying! 
that today pix must be sold in. 
dividually, and a small but aggres« 
sive company like Continental is 


in best position to do that kind 
of job. 


said in New York last 


multi- 
some 


are 
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KUPFERMAN IN FIRM y 
Cinerama Counsel Now of Schnur- 
Kupferman-Price 





_ Theodore R. Kupferman has re- 
signed as general counsel of Cine- 
rama Productions Corp. and has 
teamed up with Robert Price, for- 
mer assistant U.S. Attorney, and 
| Warren L. Schnur to organize the 
|law form of Schnur, Kupferman 
and Price. 

| Kupferman, a specialist in show 
biz and copyright law, previously 
held legal posts with Warner Bros, 
|}and NBC. 

| Cinerama Productions Corp., the 
| original holder of the exhibition 
and production rights to Cinerama, 
|recently relinquished all rights to 
the medium and teamed up with a 
Fiorida real estate company. 


| Now It’s Sydney Pix Fest 


Sydney. May 17. 
| Sponsors of the Sydney Film 
|Fesiival, now an annual event, 
timed for next month, expect ito 
have a wide coverage of pix for 
public viewing on deals with U.S., 
British and Continental producers. 





\the report that company’s next | Pix already set from the U.S. are 


Todd-AO production will be “ 
Thies Sign,” dealing with the life 
of the Roman Emperor Constantine 
the Great. Production of the film 
is expected to get underway before 
the end of this summer. 

Magna’s annual meeting of 
stockholders will be held in New 
York June 14. 


In \“Crime and Punishment, 


2 
|E 


U.S.A.” 
and “The Savage 
ye.” All are indies, 

Britishers ,.are “Come Back 
Africa,” “Lambeth Boys” and 
“Ashes and Dizmonds.” It is alse 
hoped to set deals with German 
and Russian producers for festival 
product, 


‘Cry of Jaz” 


tte 
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‘Congo’ Good $13,000 In ‘WHITE’ MIGHTY 156, 


Toronto; ‘Kind’ $11,000, 


‘Daisies’ Wow 1236, 4th 


Toronto, May 17. 


Newcomers include “Masters of 


the Congo Jungle,” which shapes 
good at Canada’s largest theatre, 
the Imperial. “Fugitive Kind” is 
only fair at Carlton. Second stanza 
of “Suddenly Last Summer’ is 
Jeading the city with a wow take. 
Fourth frame of “Please Don't Eat 
Daisies” still is packing them in 
at Loew's. 
Estimates for This Week 

Caritenr (Rank) (2,318; $1-$150) 
—‘Fugitive Kind” (U A). Fair $11,- 
0600. Last week, “Glenn Miller 
Story” (U) (reissue), $9,000. 

Downtown, Glendale, Prince of 
Wales, State (Taylor) (1,059; 995; 
1,200; 694; 50-85)—* ‘Ski a At- 
tek” (Astral) and “Battle Blood 
Island” ‘Astral). Mild $15,000. 
Last week, “Stranglers of Eombay” 
(Col) and “Electronic Monster” 
(Col), $14,5 

Heilywood (FP) (1,080; $1- $1.25) 
—‘Suddenly Last Summer’ (Col) 
(2d wk). Terrific $16,000. Last 
week, ditto. 


Hyland (Rank) (1,057; $1)—| 


“Wedding in Springtime’ (Rank) 
and “Man Who Wouldn't Talk” 
(20th). Big $12,000. Last week, 
“I'm All Right, Jack” (Rank), 
$3,500 in 3 days 

Imperial (FP) (3,343; $1-$1.25)— 
“Masters of Congo Jungle” (20th). 
Good $13,000. Last week, “Wake 
Me When Over” (20th) (2d wk), 
oe International (Taylor) (557: $1.25) 
—“Girls at Sea” (IFD) and ‘Naked 
Truth” (Rank). Okay $4,000. Last 
week, “Chaplin Revue’ (UA) (4th 
wk), $3,500. 

Loew’s (Loew) (2,073; $1-$1.25) 
—‘Don't Eat Daisies” (M-G) ‘4th 
wk). Wham $12,500. Last week, 
sane. 

Tivoli (FP) (935; $1.50-$2.50)— 
“Can-Can” (20th) (7th wk). Still 
terrific $10,000. Last week, $12,000. 

Towne (Taylor) ($1-$1.50) — 
“Chanee Meeting” (Par) ‘3d wk). 
Good $3,500. Last week, $4,500 

University (FP) (1,382; $1.50- 
$2.75)—"“Ben-Hur” (M-G) (22d wk). 
With daily mats, capacity $25,000 
Last week, ditto. 

Uptown (Loew) (2,745; $1-$1.25) 
—"Story of Three Loves” (M-G) 
and “Naked Spur” (M-G) | reissues). 
Light $8.000. Last week, “Home 


From Bil” (M-G) (6th wk), $4,500. | 


PHILADELPHIA 


(Continued from page 9) 
Goldman (Goldman) (1,200; 99- 
$1.80) — “Wind Cannot Read” 
(20th). Trim $9,000 or near. Last 


week, “Glenn Miller Story” (U)| 


(reissue), $8,000. 
svidtews (Goldman) (1,000; $2- 
975)—"Can-Can” (20th) (2d wk’. 
Flashy $22,000. Last week, $26,000 
Randolph (Gokdman) (2.250; 94- 
$1.80\—“‘Fugitive Kind” (UA) (4th 


wk). Neat $7,500. Last week. $9,000. | 
Stanley (SW) (2,250; 99-$1.80\— | 


“Don’t Eat Daisies” (M-G) (3d wk). 
Boff $15,000. Last week, $23,000. 


“Guns of Timberland” (WB). Slow 
$6,500. Last week, “Greatest Show 
on Earth” (Par) (reissue), $7,000. 
Studie (Goldberg) (483; 99-$1.80) 
—"Black Orpheus” (Lopert). Sock 
$8,000. Last week, “Masters Congo 
Jungle” (20th) (2d wk), $4,200. 
Trans-Lux (‘T-L) (500; 99-$1.80) 
—‘“Chance Meeting” (Par) (3d wk) 
Okay $3,200. Last week. $4,500. 
Viking (Sley) (1.000; 99-$1.80)— 


“Flame Over India” (20th) (4th | 
wk). Thin $3,900. Last week, $4,800. i. 


World (R&B-Pathe) (400; 90- 
$1.80)—-‘Private Property ' (Indie). 
Good $3,500. Last week, “Swan 
Lake” (Col) (3d wk), $2,300. 


KANSAS CITY 


(Continued from page 9) 
To Small Planet” (Par) ‘2d wk). 





strongly but slipped to $6,500. 


Plaza (NT&T) (1,900; 90-$1.25)— | 


“Man in Havana” (Coil) (4th wk). 
Fair $3,500. Last week, $4,500. 


Reekhill ‘Little Art Theatres) 
(750; $1-$1.25)—‘“400 Blows” (In- 


OMAHA; ‘HUR’ BIG 106 : 


Omaha, May 

Scarcity of newcomers and per- 
fect outdoors weather plus the last 
week of school are combining to 
make biz light at the downtown 
first-runs this session. Oniy new 
entry, “Legs Diamond,” is dull at 
the Omaha. Second stanza of “Visit 
to Small Planet” shapes light at 
the Orpheum. “I Passed For 


hardtops and Sky-View Drive-in 
It looks socko $15,000 for the two 
small-seaters and the ozoner 
Estimates for This Week 
Cooper ‘Cooper 693; $1.55- 


same 
Omaha (Tristates) (2.066: 75-$1) 
—‘‘Legs Diamond” (WB) and “Take 


Giant Step”. (UA Slow $3,000 
Last week, “Masters of Congo 
Jungle” (20th) and “Blood and 
Steel” (20th), $4,000 


Orpheum (Tristates) (2.877: 75- 


$1)-—“Visit to Smai! Planet” (Par) | 


(2d wk). Dull $5,000 after $8,000 
debut. 

State (Cooper) (743: $1)—“Home 
from Hill’ (M-G) (3d wk). Fair 
$3,500. Last week, $4,600. 


LOS ANGELES 
(Continued from page 8) 
(3.300; 90-$1.50) — “Career Girl” 
(Ast) and “Miss Body Beautiful” 
(Ast). Good $13,000. Last week. 
“The Magician” Breg), “Wild 
Strawberries” (‘Breg Ist general 

release), $5,300. 

Downtown, Wiltern, Hawali (SW- 
G&S) (1,757; 2,344; 1,106; 90-$1.50 
—‘‘Who Was That Lady” (Col) and 
“Mouse That Roared” (Col 
general release), Stout $21,000 


Last week, Downtown, Hawaii with $1 25) 


Beverly, “Glenn Miller Story” (U), 
“To Hell and Back” (U) (reissues), 


$7,000 


Orpheum, Iris Metropolitan- 
FWC) (2,213; 825; 90-$1.50) - 
“Alexander the Great” (UA) and 
“King, Four Queens” (UA re- 
issues), Slim $6,800. Last week 
Orpheum with El Rey, “On Beach” 
(UA) (4th wk, Orpheum: Ist wk, EI 
Rey), “Comanche” (UA reissue 
(3d wk, Orpheum Touch of 
Larceny” (Par) (lst wk, El Rey 
$5,090. 

Fox Wilshire (FWC) (1.990: $2 


|$2.40) — “Unforgiven” (UA 2d 
wk). Bangup $11,000. Last week 
$11,800. 

Chinese (FWC) (1.408: $2-$2.40 
—"Fugitive Kind” (UA) (2d k 
Fine $10,000. Last week, $13.800 

Fine Arts (FWC) (631: 90-$1.50 
—‘Expresso Bongo Cont 2d 


wk). Hotsy $4,000. Last week, $4.- 
700. 


Musie Hall (Ros) (720: $1.85- 


$2.25)\—“‘Mating Time” (May 2d 


wk). Dull $2,500. Last week, $2.70( 
Beverly (Elect) (1,150: 90-$2 

“On Beach” (UA) (m.o.) and “Sum- 

mer Place” (WB reissue). Soft 


| $2,000. 
Stanton (SW) (1,483; 99-$1.80)-— 


El Rey, Hillstreet (FWC-Metro- 
politan) (861; 2.752: 90-$1.50 
“Man in Havana” (Col) (Ist wk 
El Rey; 2d wk, Hillstreet) and “So 
This Is Paris” (U reissue El 
Rey), “Career” Pal reissue 
(Hillstreet). Fair $5,300. 

Pix (Prin) (756; 90-$1 50)—"‘Sud- 


| denly Last Summer” (Col) (5th wk 


and “Best of ears thing” (20th 


| (reissue) (2d wk). Drab $1,500. Last 


week, $2,400. 


Ry ay oe Paramount Elect 
; $1-$2)—“Don't Eat Daisies” 


ie G (Sth wk). Brisk $12,500. Last 


week, $15,600. 

Warner Beverly (SW) (1.612: $2 
$2.40)—“‘Once More With Feeling’ 
(Col) (5th wk). Handy $5,000, Last 
week, $7,000. 

Pantages (RKO) (2.815: $1.25-$2 
—“Wake Me When It's Over” 


|} (20th) (6th wk 5 days). Pale $2,500 
Fair $5,000. Last week, started) 


Last week, $4,700. 
Four Star (UATC) (868; 90-$1.50 
—‘“Black Orpheus” (Lop) (7th wk). 


| Hefty $5,000. Last week, $5,900 


Carthay (FWC) 1.138; $1.75- 
$3.50) — “Can-Can” (20th) (10th 
wk). Big $16,000 or near. Last 


die). Good $2,000. May hold. Last | week, same. 


week, “Bolshoi Ballet Swan Lake” | 


(Indie) (2d run), $2,500. 


Rexy (Durwood) (850; $1-$1.50) 


Crest (Elect) (50; $1.25-$2) — 
wk). ud $4,700. Last week, $5.,- 


—“Don't Eat Daisies’ (M-G) (6th | 300 


wk). Sturdy $6,000. Last week, $7,-| 
000 


Warner Hollywood (Cinerama | 


jInc.) (1,389; $1.20-$2.65)—“Search 


Uptown, Granada (NT&T) (2,-|for Paradise” (Cinerama). Started 


043; 1,217; 85-$1)—"Glenn Miller 
Story” (U) and “Back To God's 
Country” (U) (reissues). Moderately 
eg $8,000. Last week, “Wake Me | 

hen It's Over” (20th) (2d wh) 


Uptown only, $4,000. 


15th week Sunday (15) after big | 
$19,300 last week. 


Egyptian (UATC) (1,392: $1 25- | ‘ 
$3.50) — “Ben-Hur” ‘M-G) (25th| Brecher) (370; 90-$1.65) — “When 
hs Fine $27,000. Last week, $28,- i 

00. 


‘WAKE ME’ —— 86, 
ras ‘KIND’ $4,000, 3d. 


Providence, May 17 
“Wake Me poet It’s 


dull séssion here. 


State RKO Albee’s third week of 
rhe Fugitive Kind” 
» Branded Women” 
is slow for an opener. 

Estimates for This Week 


“Fugitive Kind” (UA) and “Virgin | 
Second was $6,000. 


“Wake Me When it's Over” ( 
White” shapes socko playing two | and 


WB) and “Battle Cry” 
7,000 


“Because They're Young” 


a 9 “Comanche Station” 
$2.20) — “Ben-Hur M-G) (13th! Drab $6,000. 


wk). Great $10,000. Last week,| Fat Daisies” 


Slow $4,000. Last 





(Continued from page 9) 
“Wake Me When |! 


Denham (Indie) (800; $1.25-$2.50 


Strong $18,000. Last week, $21,000. 
Denver (Fox) (2,432; $1-$1.25)— | 


” (U). Mild $9,000. 
“Flame Over India” 


_ Esquire Fox) (600; $1)—“Chance 


Orpheum (RKO) (2,690; 


Oke $7,000. Last week, $8,500. | 


“When Comedy Was King” (2 


‘NEW YORK 


Continued from page 


week ended Monday 
Second was $4.700 


Hiroshima Mon 
r r $5,000 for seventh full week 


wh). The 17th round 


$6,000 for 16th week 


3d wk). Second fra 


6th wk). This round ending 


Second frame finished 
y (15) was big $7,800 after 
$10.500 for initial week. 
Guild (Guild) (450; $1-$1 


held at great $18,500 aan 
$19.000 for second week 


$1 '80)—" Battle a Sexes” 
Fourth session finished | 
(15) was big $7,800 after 


‘Pathe Cinema) 
$1.80)\—"Private Property” 
. Third stanza concluded 
y (15) was hefty $6,300 after 
same for second week. Stays. 

(525; $1.50-$2)— 
“Fugitive Kind” 
This frame winding today ‘Wed.) 
looks to hold with fair $6,000 after 
in fourth. Continues on, 
with ‘ ‘Quiet a the Don” (UA) 


Sutton | Rab) (561; 95-$1.80) — 
(Cont) (6th wk). 
concluded Monday 
(16) was smash $10,660 after $11,- 


Street Playhouse 


On, ivurse” (Gov) (10th $8.000 


“Expresso Bongo” 





wk). The seventh week ended Mon-, 


day (16) was okay $3, 500 after $4,- 
000 for sixth round. “Wild River’ 
(20th) opens May 24, 


Man in Havana” 
17th wk). The 16th session ona 


jlast night (Tues.) was fine Ran 500 | 


after $6,300 in 15th week. “Savage 
Eye” (T-L) booked to open June 6. 

World (Perfecto) (390; 90-$1.80 
—Sexpot” (Mishkin) and “Shame- 
less Sex” (Mishkin) (reissues) (2d 
wk). First round ended last Thurs- 
day (12) was socko $10,200. 


CHICAGO 


(Continued from page 9) 
wk). Oke $11,500. Last week, 
2,000. 


-. 





Monroe (Jovan) (1,000; 65-90)— 


(WB) \“French Line” (RKO) and “Hidden 


|Homicide” (Rep Socko $9,000 
Last week, reissues. 

Oriental (Indie) ‘3.400; 90-$1.80) 
— “Flame Over India” (20th). Thin 


'$17,000. Last week, “Wake Me 


{When Over” (20th) 3d_—s wk), 


ore ‘National Realty) (2, 200: | $16,000. 
Branded Women" | 


Palace (Indie) (1,434; $1.50- 
| $3.50) —“Can-Can” (20th) (4th wk 


.| Great $34,000. Last week, $34,500 


Roosevelt B&K) (1.400; 90- 
$1.80)—“I Passed For White” (AA 
(2d wk). Fast $19,500. Last week, 


| $28,000. 


State-Lake (B&K) (2,400; 90- 
$1.80)—"Five Branded Women” 
(Par). Lusty $31,000. Last week, 
“Unforgiven” (UA) Sth wk), 
$11,000. 

Surf (H&E Balaban) (685: $1.80) 
—‘Black Orpheus” (Lopert) (7th 
wk). Fine $3,500. Last week 


Todd (Todd) (1,089; $1.75-$3.50 
—‘Ben-Hur” M-G (2ist wk). 
Selid $29,000. Last week, $29,500. 

United Artists (B&K) (1,700; 90- 
$1.80)—"‘Fugitive Kind” (UA) (4th 


lwk). Good $11,500. Last week, 


$14,000. 
Woods Essaness) (1,200; 90- 
$1.80)—“Crack in Mirror” (20th 
Bright. $18,000. Last week, “Home 
From Hill” M-G (6th wk), 


$8,000 in last 6 days 


World (Teitel) (606; 90-$1.50)— 
“Swan Lake” (Col). Excellent $6,- 
300. Last week, reissue 


BOSTON 


(Continued from page 8) 





week ended today Tues.) was 
slick $15,000. Last week, $16,000 
Kenmore (indie) (700; $1.25- 


$1.80\—"Man in Havana” Col 
(14th wk). Stout $5,000. Last week 


| $6,000 


Metropolitan (NET) (4.357; 70- 
$1.10) —"‘Wake Me When It's Over” 
(20th) and “Chance Meeting” 
Indie). Good $16.000 Last week, 
“Tall Storv” (WB) “In Wake cf 
Stranscer” (Indie) (3d wk), $7,000 

Memorial RKO) (3,000: 60-$1.10 

“Don't Eat Daisies” (M-G) and 


“He ll Bent for Leather L 5th 
wk Fine $13,000. Last week 
$16,000 


Orpheum (Loew) (2,900; 90-$1.50 
—"Because They're Young Col 
and “Comanche Station” (Col) (2d 
wk Mild $8,000 Last week 
$9,000 , 

Paramount NET) 2.357; 70- 
$1 10 - “Country rl’ and 

“Bridges at Toko-Ri” (‘PFar) (re- 
issues). Fair $7,000 or Jess. Last 
week, “Glenn Miller Story” ‘tl 
and “Meet Danny Wilson” (U) (re- 
issues), $6,800 

Pilgrim (ATC) (1,000; 60-$1.10 
—“Sayonara” WB and “Top 
Secret Affair’ WB) (reissues 
Mild $5.500. Last week, “Killers 
of Kilmanjaro” (Col) and “Santa 
Fe” (Col) (reissue), $6,500. 

Saxen (Sack) 1,100; $1.50) 
—"Ben-Hur” (M-G) (26th wk). The 
25th week was great $23,000 with 
10 shows. 

Trans-Lux (T-L) (730; 75-$1.25) 


{—‘“Career Girl” (Indie) and “Love 


Island” (Indie) (3d wk). Peppy 


$5,400. Last week, $6,700 | 
| New Fenway (Indie) (1,200; 75-! 
$1.25\—"Pull. My Daisy” (Indie) 


and “A Nous, La Liberte” (Indie 
Neat $3500 for first week of re- 
Opened old Fenway as new arter 


) | by George Kessaloupos. 





Van Doren to Argentina; 


Takes English Rights As 
Part of Her Contract 


Hollywood, May 17. 


Mamie Van Doren, signed to star | 


in “Red Head from Madrid” for 
Hesperia Films in Argentina, owns 
all release rights to feature in the 


English-speaking world as part of | 


her deal. Film has already posted | 
$100,000 in a San Francisco bank 
as guarantee. 

Actress heads for Buencs Aires 


From Dad’s One Ozoner, 


“Teans-Lux 52d St, (T-L) (540; $1 ‘Ernest Stern Now Controls 
))— 


11 Drive-Ins, 8 Hardtops 


Pittsburgh, May 17. - 
A drive-in theatre was de- 
veloped into the largest chain 
in Western Pennsylvania when 
Ernest Stern, son of the founder 
of Associated Theatres, bought the 
four Harris houses to expand his 


jholdings to 11 ozoners and eight 


theatres. 

The flagship of the chain will 
now be the downtown Harris which 
Stern said will be renamed in the 
near future. Included in the deal 
were the Liberty in East Liberty, 
the Denis in Mt. Lebanon and the 
South Mills in South Hills. The 
Stanley-Warner chain is second in 
size with 12 houses but their hold- 
ings include the Stanley and 
Warner deluxers. All SW houses 
are conventional cinemas. 
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Unfired Trumbo 
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director had changed some 20% 
of the original script during film- 
ing because he found some scenes 
to be historically inaccurate. 

However, in cable from Haifa, 
Preminger stated that he is shoot- 
ing the script “line by line as writ- 
ten.’ 

According to Rudich, Preminger 
is meeting difficulty from two ex- 
treme political groups—the strong 
“et -wing anti-Communists in the 
U. S. and the Communist and Arab 
cet tes in the Middle East. 
A lot of the opposition in Israel, 
Rudich said, is coming from a 
small Communist segment and 
from Arab groups outside the 
country which have been beaming 
reports against the picture to 
Israel. 

In addition, Preminger and Paul 
Newman, star of the picture, have 
received threatening letters. The 
anonymous letters, handwritten in 
English, were left at the desk of 
the Hotel Zion in Haifa, headquar- 
ters of the production. 

“You had better get out of ‘Exo- 
dus’ before it is too late,” the Jet- 
ters said. According to an AP dis- 
patch from Israel, the letters add- 
ed the film in no way differed from 
Leon Uris’ bestseller in its por- 
trayal of the Arabs, and “any state- 
ment to the contrary is a filthy 
ie.” 
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Ziv and Sinn 
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v.p and comptroller, $36,750; 


Leon Goldberg, v.p. and treasurer, 


$52,000; Herbert L. Golden, v p. in 
charge of operations, $52,000: Wil- 


liam J. Heineman, v.p. in charge 
of distribution, $52,000: Arnold 


M. Picker, v.p. in charge of for- 
eign distribution, $52,000; Max E. 


Youngstein, v.p., $52.000 

The directors are all the afore- 
mentioned officers plus Robert W. 
Dowling, president of City Invest- 
ment Co 

The stockholders will be asked 


to act upon & proposal to amend 
the company's certificate of incor- 


poration so as to increase the au- 
thorized number of shares of com- 


mon stock, $1 par value, from 1,- 
000,000 to 2,500,000, thus increas 


ing the total number of authorized 


share of the company from 2.- 
400,000 to 3,300,000. 














Marlene 
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for Miss Dietrich’s concerts flop- 
ping commercially in Berlin: $2.40 
to $24 tab ‘1s simply too much for 
this city to absorb. Berlin is not as 
well off as other West German 
cities such as Hamburg or Duessel- 
dort. 

While in Berlin, Miss Dietrich 
was invited by city’s Mayor Willy 
Brandt to the town hall where she 
signed the City’s Golden Book. 

The local Taki cinema retssued 
(in order to honor Marlene Die- 
trich} her 1939 Universal pie, 
“Destry Rides Again.” 

Miss Dietrich gave a gala night 
performance on Saturday (7) at 
the State Opera in Hamburg. Re- 
portedly, tickets fer that show 
were nearly sold out in advance. 


May 27 for appearance in film, a| However, her Essen date has been 
comedy based on the European | cancelled. 


legiter by Crimen Pluscuapersecto 


German promoter Kurt Collien 


Tonedelaro. Federico Aicardi will | said “that he hasn't lost confidence 


produce. 


jin Berlin.” 











ANGLO AMALGAMATED FILM DISTRIBUTORS, LTD. 


announce that 


PETER ROGERS 


WILL PRODUCE 








“DAWN or | 
D-DAY” 


in MARCH 1961 


























; WITH AN INTERNATIONAL CAST 
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and 
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Film Reviews 





Hell Is a City 


resists the temptation of a happy 
ending. 

From the moment when the 
killer (John Crawford) makes his 
sudden surprise entrance and sets 
the wheels of the robbery in mo- 
tion, suspense rarely lets up. The 
robbery itself is briskly pulled off, 
there is a firstrate scene on the 
moors when the police raid an 
illegal gathering of gamblers and 
some down-to-earth police station 
sequences, with Baker pulling no 
punches in his determination to 
get at the truth. 

Acting all round is a 
Baker presents the cop as a ver 
human guy, tough but likeable wes 
with a sense of humor. His strained | 
relationship with his wife, neatly 
played by Maxine Audley, which 
occasionally crops up in the film 
is not obtrusive and in fact helps 
to give depth to his characteriza- 
tion. Crawford matches Baker in 
authority and makes the chief vil- 
lain a dangerous thug. 

There are a number of other 
interesting performances. Charles 
Houston, Joby Blanshard and 
Charles Morgan score as Craw- 
ford’s assorted henchmen. George 
A. Cooper is. fine as a shifty saloon- 
owner. Joseph Tomelty 
sound as one of the men Crawford 
tries to involve and Donald Pleas- 
ence, as usual, bringing shrewd 
observations to the role of a testy 
bookmaker. On the femme side 
there are three useful perform- 
ances. Billie Whitelaw, Pleasence’s 
flighty wife and an 
ef Crawford, brings 
piquancy to the scene where 
is forced to harbor the killer for 
the night. Vanda Godsell gives a 
warmly sympathetic piece of acting 
as a barmaid who fal!s for Baker. 
A newcomer, Sarah Branch, has a 
tricky role as a deaf and dumb 
girl who is attacked by Crawford 
A very pretty young woman, Miss 
Branch suggests potential. 

“Hell Is A City” very 





some sexy 


she 


is a satis- 


fying film. with allround okay 
credits, including music by Stanley 
Black Rich 


Noose For a an . Gunman 


Old fashioned 


western for 
markets where westerns are 
indiscriminately accepted. 
Holl, wood, May 4 
United Artists relense i 
tvres production Stars I 
ton MacLane; features 
de Corsia, Leo Gordon 


with Walter Sande, Lane 








Hart, Bill Tannen. Jan Pol 
rick, William Remick, Kermit Mavrward 
William Challee, Cecil Weston. Proawcer, 
Robert E. Kent Directed by Edward I 
Cahn, Screenplay, James B. Gordon, from 
story by Steve Fisher: comera, Al Cline 
editor, Grant Whytock ri director Bill 
Glasgow; <ound, Pem W nkle ssistant 
director, Herbert S. Greene. Reviewe i at 
Goldwyn Studios, May 4, °60. Running 
time, 90 MINS. 
Case Britton , Jim Davis 
Della Haines Lyn Thomas 
Cantrell Ted de Corsi 
Tom Evans Walter Sands 
Carl Avery Barton MacLane 
Jim Ferguson Harry Carey Jr 
es Lane Chandler 
re John Hart 
eer eee Leo Gor jon 
Willetts Bill Ta 
Hallop Ja 
Anders Bob 
Man on Stage Coach Willisem Remick 
Carter Kermit Maynard 
Gorse William Challiee 
Mrs. Franklyn Cecil Weston 
With the output of theatrical 
westerns down considerably since 
television went sagebrush-hanpy, 


this unpretentious item out of the 
United Artists stable should be 
welcomed in situations where peo- 
ple gather to witness westerns on 
a big screen. There’s absolutely 
nothing in “Noose For A Gunman” 
that’s new or different in the west- 
ern genre. Leaving the “adult” 
tag and the psychological overtones 
to the tv oater-makers, producer 
Robert E. Kent obviously is out to 
pacify the tastes of western “pur- 
ists” and “classicists” who like 
their villains garbed in black and 
their heroes tall and tight-lipped 

Jim Davis stars in James B. Gor- 
don’s screenplay, from Steve Fish- 
er’s story, about 


a decent, peace- 
loving “fast gun’ who is impli- 
cated in a complicated robbery- 


revenge situation. He returns to 
the town from which he has been 
banished unjustifiably (for killing 
the two sons of a wealthy land 
baron who caused the demise of 
his brother) in order to tip off an 
impending robbery by a notorious 
unman he, believes to be in ca- 
oots with his arch enemy, the 
aforementioned baron. It’s all 
true. The robbery is attempted, 
the baron is in chahoots with the 
thieves, and the hero’s banishment 
is a travesty of justice. But it’s all 
rectified in a series of showdowns 
and gun battles. 

The hero is played by Davis in 
the classically cold, calculating, 
awe-inspiringly bold and brave 


Continued from page 7 ee ~ 





most of 








qeeying so a role in such a pic- 
omantic interest is sup- 
plied with more than customary 
animation by Lyn Thomas. Ted de 
Corsia makes an almost likeable 
ogre out of the colorful gangleade: 
—a nice performance. Portrayals 


of some interest are etched'by Bar- 
ton MacLane, Walter Sande, and 
Leo Gordon, and others noticeably 
on the scene are Harry Carey J! 
Lane Chandler, John Hart, Bill 
Tannen, Jan Arvan and Bob Te- 
trick. 

Th: film is directed with busi- 


Edward L 
tricks. Au- 
to anticipate 
gestures and 


nessiike simplicity by 
Cahn—no nuances, no 
diences will be able 

|}most of the action, 

|character decisions, but they will 
|have a rough time figuring out 
the motivations, if they 
| bother to be discriminating about 


it all. Capable craftsmanship is 
supplied in the photographic area 
iby lensman Al Cline Film edit- 
jing by Grant Whytock is slugg 

only in one or two instances, and 
art director Bill Glasgow's work is 
adequate. Tube. 


shapes | 


ex-girl friend | 





Rosen Fuer Den 
Staatsanwalt 


(Roses For the Prosecutor) 
(GERMAN) 



































Berlin, May 10 

NF release of Kur® Ulrich prod n 
Stars Martin Held, Walter Giller, I id 
van Bergen Directed by Volfgang 
Staudte Screenpl Geo Hurdalek 
cam Erich Claunigk Raimund 
Rosenberger At 1 \ villor Berlin 
Running time. 98 MINS 
Wilhelm Schramm, 

prosecuto Mart 
Rudi Kleinschmidt Wa! 

Liss l id R 
Hildegard Schramm Camilla S 
Haase Wern } 
Hessel R: ‘ 
Kugler Werne I 

A German fil vit] 
satirical ce concerns the 

me : d pos 
curt Ulrich pr l t 
solid chance 
dit on and ting 
make it one of the t and n 
interesting German pix of the 

Story centers around a {| 
tor and a hi ie street 
Latter had been ntenced tc 
iduring the last ar «Gays «=f 
minor offense Through a 
he esc f j 
\\ i N ( ‘ t 
dis He's a | 
a prosecu Ge 
{ 4 I ) iDD ns 

é -vendol 
co Tl € 
tor unholy N 

P son - E 
al Prosecutor 
ers succeeded in making 
enjovab'e item ou a it 
grim tale. S 
tidious crix 

d-hittin 1 has bee 
sacrificed for t sake of a 
cal farce. Commercially speaking 
producer Ulrich was right The 
film's appeal is now more univs 
sal And as to its message, it l 
comes off, saying much with a light 
touch, 

Although he hasn't created 
artislic masterplece, Staudte i 
deserves much praise Direction 
is always swift and remarkabl; 
imaginative. A splendid bit of act 
ing is turned in by Martin Held in 
the titte role. He practically ste 
the show. Although he qu Oo 
comes close to exaggeratio one 
doesn’t get tired of watching 
Next worth mentioning is W r 
meng who, as the street-vend 

lso has a numl of fi cene 
Support also hig standard 
A particuarl; efficier pe 
mance is contributed by Ingrid van 
Bergen, a sexy blonde, who is cast 
as a hotel-restaurant proprietress 
| Technical credits are excellent 

Hans. 
Il Mondo Di Notte 
(The World at Night) 
(ITALIAN) 
(Songs—Color) 
Rome, May 10 

Warner Bros. release of-a Julia Film 
production. With Alfredo Alaria and his 
} ballet, Tiller Girls, Kiyokawa Geisha 





| 


House, Rapha Temporel and Dodo D'Ham 
bourg, Fraternity Brothers, Apollo The 
atre Gospel Show, The Nitwits. Wee Willy 
Harris, Whales of Marineland, the Lido 
de Paris and the Bluebell Girls, Tohyo’s 
Queen Bee, Hong Kong Chinese Opera 
Company, Ricky Renee, the Las Vegas 
Rhythmettes, others. Directed by Luigi 
Vanzi. Camera (Technirama-Technicolor), 


Tonino delli Colli; music, Piero Piccioni; 
edited by Mario Serandrei. At the Adri 
ano, Rome. Running time, 120 MINS. 


WB has a winner in this hand- 


some documentary of night life 
around the globe, with healthy 
grosses predictable almost any- 





where it plays. Though abridged in | 


the local version, its accent on sex 
is nevertheless a major sales point, 
while its adroit spoofing as well 
as the appealing and varied re- 
maining fare should please general 


or adaptation problem other than|of it over the humans involved, 


a lingual switch in 
commentary, making for savings 
in that sector. 

Luigi Vanzi, who assisted Ales- 


the 
1s 


sandro Blasetti in 
“Europe by Night,” on own 
here and comes up with generally 


nis 


successful | 


fascinating fare in what is basi-| 
cally a pot-pourri of nitery turns 
around the w orld Main difference 
is that while “Europe” comprised 
several top names, “World” has 
fewer, but manages to generate 
almost as much excitement and 


eye-appeal. There is no pretense at 
a consistent link between numbers 


beyond the commentary. But the 
formula should continue to click 
with audiences 

There are few letdowns in the 
entire collection, which varies 
from the neatly lensed whale bal- 
let at Marineland and frenzied 
dances of Alfredo Alaria’s troupe 
to the precision terping of the 
Lido’s Bluebell line and the busy 
gambling interiors lensed at Las 
Vegas. One of the best bits, inci- 
dentally, is contributed by the 
Las Vegas Rhythmettes, an unusu- 


ally sock bit also thanks to a per- 


fect musical backdrop, as the girls 
march througn the neon-lit streets 
of the gambling city And there 
are many more, linked by a tongue- 
in-cheek commentary written by 


Gualtiero Jacopetti 























Final credit must go to a new 
fast Technicolor-Technirama stock 
which gives a new on-the-spot 
reality to certain sequences which 
would heretofore have required 
artificial lighting assists This 
promises to provide future produ 
tions using the system with in- 
numerable advantages. The tech- 
n credits are fine, and Pier¢ 
Piccioni’s music is apt Ha 

My Dog. Buddy 
Low budget, ‘Texas made ani- 
mal adventure pic. Appeal 
only to younger children. 
Hollywoed, M 
{ € € ‘ I 
I ictic 
I 
Ke K x 
t ircl I t I S 
Cur , ; 
I 
BI 
ce 1 Salve 
Le well. Revie he 
c ning time 76 f 4s 
I } Curtis 
r c 
I er 
> r t t 
€ le s } € 
> i € 
n t 
Lyt I 
} i€ 
I k Des 
Dodd C4 
" I 1 I 
ly D Buddy.” f 
children, will succes 
the vulnerable fa i 
ve young, and thereby carve a 
easonably profitable niche for it- 
elf in the strictly moppet market- 
place. Any broader appeal the Co- 
lu a release might have had ‘and 
the is an indication that 
potential existed) is victi d by 
a tendency to stray off on irrel 
vent tangents and to ind 
some disconcerting 
purely for its own sake 

The picture was made by the 
McLendon Co. radio station entre- 
preneurs in Dallas, reported for 
$73.000. It did such big | ess 
in the Southwest that Columbia is 
releasing nationally 

Essentially, “Buddy” is a short 
sweet, simple tale of a bo 1 ce 
and their blinding devotion to each 
other. Ray Kellogg’s yarn o1 
inal for the screen, isolates them 
from each other in the wake of an 
auto tragedy in which t} oy’s 
parents are killed. The balance of 
the film is devoted to the dog's ef- 
forts to lorate the hospitalized 
youngster, his only clue being the 
sound of the siren that accompa 
nied the lad’s departure, making 
him sort of a Pavlov’s dog with a 


soul 

When it sticks to the central is- 
sue, the film has its suspenseful 
and touching moments. But wi 
director 


iter- 


Kellogg has not been con- | 


tent just to stick to the central 
issue He has cluttered the pic- 
ture with so many flashback repe- 
titions and sequences foreign to 
the plot (principally one long, 
strained scene at a dog show in 
which the canines “talk’’) that by 
the time the situation is resolved 
it has been anticipated too fre-| 


quently to make for a fully effec- | 
|tive climax. 


If nothing else, dogdom attains 
new stature in this film. London, 
the superbly trained German 
shepherd (owned and trained by 
Chuck Eisenmann, and formerly 


jstar of “The Littlest Hobo”) who 
lessays the title role, manages 
some remarkably skillful maneu- 


style that is almost mandatory for! audiences. Also, there s no dubbing | vers for a dog. He has all the best 





the spoken! several of whom are depicted as 


frightfully base and sadistic, and 
fair game for an ASPCA investiga- 
tion. Travis Lemmond, in _ his 
screen bow, is effective as the boy 
Supporting work is generally ade- 
quate. 

The film, produced by Ken Cur- 
tis, has a candid pictorial quality, 
almost “home-movieish” 
ance but actually deceptively well- 


lensed by Ralph Hammeras A 
taut editing job by Aaron Stell is 
another valuable asset Sound 


plays an important role in this pic- 








ture, and is handled delicately by 
a trio of audio crafitsmen—‘Wee” 
Risser, rry Gianneschi and B. R 
Blackwood. The main title ditty, 
penned by Jack Marshall, is util- 
ized throughout as backing and is 


difficult to erase from the mind, 
even hours after leaving the thea- 
tre. 

There is one ja 
film that might 


rring aspect of the 
better be snipped 
right now—an unwelcome throw 
back to the Stepin Fetchit days 
of Negro stereotype in motion pic- 
tures—with several scenes depict- 
ing some infamous eyeball-roll- 
ing, scaredy-cat antics by Negro 
cast in menial parts. That kind of 
“Uncle Tom” condescension to the 
Negro is now bitterly resented 


Prisoner Of The Volga 
(FRENCH-ITALIAN-COLOR) 


production of a 
contrived period adven- 
yarn about a Russian 
captain's struggle for 


Colorful 
bulky, 
ture 
army 


justice. Unsuitable for healthy 
U. 


S. booking. 


Hollyw ood, April 21 
Paramour rele T nde- 
Fides production. Stars , Derek, Elsa 
Martinelli, Dawn Ad ms; with Charles 
\ G I ebe, Rik Battz Wolf 
Nerio fF di, In is 
s Caetel irecte W 
Screeng Satka Viertel 
» Montu ‘ Robert 
. G 
ewe , I 
102 MINS 
Ale I k 
T a IUé 
Ossit Charles Vane 
P rt Fr t 
I Batt 
G v ng I 
" \ Berr 
Oo Ir Zeis 
Jak J jues Cae 
A cel mn gamey, q -cultu 
qualit of production ts about 
t ( shes Fre! 
It t I ong 
k ire for comfort 
I k and contrived 
e k it it ri Ss 
pros} U. S 
Prise of the Vi secret 
pi ed by S i Viertel, awkKWarGd 
ly and ploddingly traces the ex- 
pe nce 4 Gasning l Cap- 
tain WW € R Cz: s 
John Dere ») is sti ( f 
rank and ushered off to jf I 
piberia ic ng a general Ww 
he has discovered, has compr 
mised his bride (Dawn Addan 
Miss Addams, a courageous lass, is 
slain assisting Dere*™ in a success- 
ful escape Chased by Cos cS 
he joins a band of Volga boatmen 
and becomes comrades with a 
snappy gypsy item ‘Elsa Marti- 
nelli). Following a contrived show- 
down with the villainous general, 
Derek is pardoned, restored to 
rank, and gets the girl as bonus. 


Easily the oustanding feature of 


the film is its atmosphere—vivid, 


earthy, Czarist Russiar rhis, 
thanks to the sharp Eastman hues, 
some striking sets, furnishings and 
costumes, Norbert Glanzberg’s vi- 
tal mus and Mario Montuor:’'s 
able camera work. 

There's little else of merit. W 
Tourjansky’s direction is anything 
but taut. Any sense of participa- 
tion the audience might feel is 
dulled by the dubbing aspect. The 


stiff dial 
den 

Derek 
Addams. 


»g imposes a terrible bur- 
upon the performances of 
Miss Martinelli and Miss 
Being attractive, they 
manage to be sympathetic Sup- 
porting work is colorful, particu- 
larly that of Gert Froebe. Tube. 


Sales-Salute Weltner 


George Weltner, global distribu- 
tion v.p. for Paramount, associated 
with this company for the past 38 
years, is being honored with a six- 
month sales drive billed “Para-| 





in appear- | 


Cone of Silence 
(BRITISH) 


Sound, well-made drama of 
civil aircraft disasters, with ex- 
cellent performances by 
George Sanders, Elizabeth 
Seal, Beraard Lee. 


London, May 10 
British Lion release of a Aubrey Bar 
ing (Bryanston) production. Stars Michael 


Craig, Elizabeth Seal, Peter Cushing, 
Bernard Lee, George Sanders. Directed 
by Charles Frend. Screenplay by Robert 


Westerby from David Beaty’s novel; cam- 





era, Arthur Grant; editor, Max Benedict; 
music, Gerald Schurmant Previewed at 
20th-Fox private theatre. Running time, 
92 MINS 

Captain Dallas Michael Craig 
Captain Judd Peter Cushing 
Captain Gort Bernard Lee 
Charlotte Gort Elizabeth Seal 
Sir Arnold Hobbes . George Sanders 
Captain Monningham Andre Morell 
Captain Bateson Gordon Jackson 
Captain Brz i Charles Tingwell 
Nigel Pickerin Noel Willman 
Joyce Mitchell” sande Delphi Lawrence 
Mr. Robinson Marne Maitland 
First Officer William Abney 
First Officer ...cccccce Jack Hedley 
 cnccediledeys Simon Lack 
DOVERERED. caccvecenvees Hedger Wallace 
DINE” cs wea da eeh mee Charles Myine 
re Howard Pays 
Commissioner s Ballard Berkeley 
Commussioner Charles Lloyd Pack 
Controller Homi Bode 
Controller Anthony Newlands 


Despite the attractive presence 
of Elizabeth Seal and Delphi 
Lawrence, “Cone Of Silence” is a 
bit short on glamor. It relies for its 
effectiveness on a sound basic idea 
and the clash of weli-contrasted 
male personalities. This is likely to 
appeal more to male than femme 
filmgoers. It’s an henest, absorbing 
pic which should have reasonable 
boxoffice potential 

Yarn concerns a 


veteran pilot 


| who crashes a Phoenix jet airliner 





and is hauled before a Court of 
jInquiry, the question on the 
agenda being whether he is guilty 
of pilot error. He is found guilty, 
rapped over the knuckles and 
given a special test which he passes 
with honors. Nevertheless some 
highups still consider he is not fit 
1a ts, especially when he 

i n fatally crashes a plane. At a 

econd Court of Inquiry, it comes 

down to a straight test of whether 
pilot 1 t fault or ' et r the 

t e flaw in 

the 

d of 

but sne 


{turn down 


| 
| 


mount’s Salute to George. Welt- | 


ner.” 

Campaign gets underway 
week under the co-captainship of 
v.p.'.s Hugh Owen, Sidney Deneau 
and Jerry Pickman. Paramount 
states the 33 U. S. and Canadian 
branches will deliver a record 
number of releases during the half- 
year period. Par is distributing 
about 22 features annually. 


this | 








Ss ul a 
an on 
i spot. ¢ i as the t ng of- 
fice ane Peter Cu i cone 
vinced 0 Lee's guilt, provide 
sound contrasting actin 
Showiest role is that of Gec e 
Sanders as the suave and deadly 
Queen’s Counsel c@nducting the 
Courts of Inquiry. Sanders handles 
with his usual aplomb. Miss Seal 








has ae too tied up with the stage 
to do much screen work and more’s 
the pity for she shows in this one 
that she’s got what it takes in the 
way of brains and personalit 
Among an array of useful minor 
parts are those of Noel Willman, as 
a pompus aircraft designer, and 
Gordon Jackson and Charles Ting- 


well, as 

Chi 
complete 
flying effects 
ing add greatly to the 
of the film 


flying officers 

rles Frend has directed with 

sureness of uch and 

This plus slick lens- 

autnenticity 
Ricl 





to 





Zeck Saved, Profits 


aaa Continued from page 3 =a 


amount of coin that 
would have 
$56,000,000 deferred 
rangement existing with 
The signing with the Kratter 
will take place next 
which time 20th will receive the 
initial payment of $2,393,000. 

If the 20th shareholders nix the 
new agreement, Kratter has 10 
days in which to reinstate the pre- 
vious deal, If the shareholders 
the original contract 
with Zeckendorf, the deal can be 
voided completely, with 20th still 
retaining the $2,607,000 obtained 
from W&K. 

Skouras told the investors that 
earnings for the first quarter of 
1960 totaled $1,602,282, equal] to 
69c per share, as compared with 
$930,000 or 41c a share for the 
same stanza of last year. Skouras 
personally shouldered the blame 
for the $5,000,000 production loss 
and indicated that he hadn't fired 
any studio personnel, but had 
added more people. However, he 
assured stockholders that he had 
cautioned the studio to make a 
careful study of all proposed stery 
material before it is placed in pro- 
duction, 


the 
obtained 


company 
the 
ar- 
W&K, 
Corp, 
month, at 


under 
payment 
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PICTURE OF ITS KIND! 





SATURATION B 


OF ALL TIME! 


OKING - 


OPENING IN. 


100 


THEATRES 


DAY AND DATE 
STARTING 
JUNE 7 





OREATES 















HICKORY, N. C. 
Center 
HIGH POINT, N. C. 
Center 
JACKSONVILLE, N. C. 
two Jima 
KANNAPOLIS, N. C. 
ark in 
KERSHAW, S. C. 
Center 
KINGS MOUNTAIN, N. C. 


Jo 
KINGSTREE, s. C. 
Anderson 
KINSTON, N. C. 
Paramount 
LAKE CITY, S. C. 


Propst 
LANCASTER, S. C. 
Midway 
ee ~~ . Cc. 

pitol 
LAURINBURG, N.C. 


Gi 
LENOIR, N. Cc. 
Center 
LEXINGTON, N. C. 
Carolina 
LINCOLNTON, WN. C. 
Century 
LUMBERTON, WN. C. 
Carolina 
MARION, S. C.° 
Marion 
MONROE, N. ¢ 


New Super Drive.'n 
MOORESVILLE, N. C, 


State 
MOREHEAD CITY, N. C, 
Cit 
MORGANTON, N.C. 
Mimosa 
MT. AIRY, N.C. 
Eari 
MT. HOLLY, N.C, 


Gaston 
MULLINS, S. C. 


Anderson 
MYRTLE BEACH, N. C, 
Riviera 
NEW BERN, WN, C. 


Kehoe 
meat ~~ oe c. 
NORTH WILKESBORO, N.C. 
rt 
om DRIVE, s. C. 


Ocean Drive 
cannesevas, s. C. 


PILOT MOUNTAIN, N.C. 
Pilot Drive-in 
nee N.C. 


REIDSVILLE, N.C, 
Rockingham 
ROCK HILL, S. C. 
Stevenson 
ROCKINGHAM, N. C. 


Richmond 
ROCKY MOUNT, N. C. 
Cameo 
sametBthe ¢ N. C. 
wroken. 
ones c. 
SPARTANBURG, $. C. 
Carotina 
STATESVILLE, N. C. 
Villa salts & Drive-in 


v{LMED ON THE SPOT AZ THE 
GREAT “SOUTHERN 500” 


RORY CALHOUN | ‘4, 


WITH 
A AN HALE- CONNIE HINES -JOHN-GENTRY CARS 


cs ie Pi -Necs char ~ 


Gc aid - WIDE SCREEN Fins rman 
WATIONAL RELEASE JULY 15 





em ay 
TABOR cry, N. Cc. 
itz 
TAYLORSVILLE, N.C. 
Main 





















ASHEBORO. N.C. 
Sunset 
eat hea N. C. 


, erial 
BEAUF. RT, N. ¢. 
Beaufort 
j BELTON, S. C. 


Joy 
BENNETTSVILLE, S. C. 


Bonds 
BISHOPVILLE, S. C. 


7 Andrews 
BREVARD, N. C. 
Co-Ed 
j BURLINGTON, N. C. 
Paramount 


CHARLOTTE, N.C, 
Carolina 
CHESTER, S. C. 
Chester 
CLEMSON, S. C. 
Clemson 
Cue 1. c. 


COLUMBIA. s. C. 
Paimetto 
CONCORD, N. C, 
Willis Drive-in 
CONWAY, S&S. C. 
Carolina 
DARLINGTON, S&S. C. 
Darlingten 


Criterion 
ELIZABETH CITY, N. C, 
Center 


ELKIN, N. C, 
Reeves 
FAYETTEVILLE, N. C, 

olony 

FLORENCE, S. C, 
Carolina 

FLORENCE, S. C, 
enter 

GAFFNEY, S. C. 

Cherok 


eroxee 
GASTONIA, N. C, 
Diane Drive-in 


Greer Drive-in 
EE N, C 
rolina 
GREENVILLE, N.C, 
i 
GREEHVALLE, Ss. C. 
x 


° 
GREENWOOD, S. C. 
Highway 25 Drive-in 
HARTSVILLE, S. C. 

Berry 
HEMINGWAY, &. C. 

nderson 
HENDERSON, N. C. 


Embass 
HENDERSONVILLE, N.C. 


Carolina 


AIKEN, S. C. on $s. C. DILLON, S. C, GOLDSBORO, N. C. TROY, N. C. 
Patricia 301 Drive-in Paramount Biscoe Troy Drive-in 
ALBEMARLE, N. C, CHAPEL HIG N.C, DUNN, N.C. GREAT cae, $. Cc. TRYON, N.C. 
Stanley Dunn Fa Trycs 
ANDERSON, Ss. C. CHARLESTON, s. Cc. DURHAM, N. C, GREER, ‘s. c. UNION, S. C. 


Duncan 
WADESBORO, N. C. 
Ansonia 
WASHINGTON, N. C. 
Turnage 
WAYNESVILLE, N. C. 
Strand 
WHITEVILLE, N. C. 
Columbus 
WILMINGTON, N. C. 
Manor 
— *. c. 
WINSTON SALEM, N.C. 
Flamingo Drive- “. 


YADKINVILLE, N. C 
Drive-in 
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Hollywood, May 17. SAG is maintaining a new 
Directors Guild of America has/tive bargaining 
reached agreement on a new four- 


agreement 
producers that contains illegal pro- | 


collec- | 
with | groups 


progress has been reported, with 
last meeting Monday. 


(7) Holding of two-day national 


|visions. The clauses cover script|council meeting of Writers Guild 
year collective bargaining contract I stunts and script lines. The charges |of America in New York While 
with the producers of theatrical! now are being investigated by the | nof called as a strike session, the 
and television films. Wrap-up of | local NLRB office. walkout. was monn ussed thoroughly 
we éail Giiks ¢: inlet 
e DGA negotiations was the big- However, _ O = Hh = ag 2 X- , 
ecutive secretary of Screen Extré Jirectors Terms 
vest ne w t brought : : 
ae news in s week et breug Guild, followed revelation of Jef- New Directors Guild contract 
a flurry of intricate, controversial | fers action by declaring Jeffers | was wrapped up last Wednesday 
gles to the Hollywood labor does not represent any members| night in a lengthy session with 
scene |of SEG “and has not represented | AMPP and the Alliance. It is sub- 
New events include: any extra players since March, | ject to the approval of the board 


1) Calling of a general member- | 1946, when Screen Extras 


Guild de- 


ship meeting of the screen branch feated Mr. Jeffer’s Screen Players 
of Writers Guild of America-West | Union by overwhelming majority 
to consider a package proposai|in an NLRB election.” Shanks 
submitted to the Guild by the additionally revealed a joint SEG- 
Assn. of Motion Picture Producers.| SAG meeting has been set for to- 


Meeting was held this past Monday | Morrow to seek 
night, with writers ballotting on 
what presumably was the same 
package detailed by AMPP in a 
public statement on April 27. Key 
issue apparently remains pay-tv. 
2) Movement within the tv- 
radio branch of WGA-W to support 
four selected candidates to the 
Guild’s Tv-Radio Board at the May 
19 election and at the same time 


players. 


sion, health & welfare 


reached by the actors. 


clarification 
| modification of the new actors con- 
tract with respect to performan 
of script lines and stunts by extr: 


and 


e 


(4) Notification to the AMPP by 
the Screen Producers Guild 
the Guild wants to discuss a pen- 
plan 
producers along the same lines as 


+ 


that 


for 


to seek another vote on the recent- (5) Continuance of Screen Ac- 
ly rejected strike settlement pro- tors Guild negotiating sessions 
posal made by the Alliance of with AMPP and the Alliance, cov- 
Television Film Producers. ering television films. Last meet- 
3) Filing of charges by Michael ing was a two-hour session Thurs- 
D. Jeffers with the National Labor | 44Y; no new meeting date has been 
Relations Board against Screen ‘Set. i 
Actors Guild. Jeffers claims he (6) Resumption of bargaining 
represents a block of Screen between Writers Guild of America 
Extras Guild members who also and some 50 unaffiliated independ- 


belong to SAG. He charges that ‘ent tv film producers. 


Substantial 
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| of directors of the Guild, the Alli- 


ance and AMPP as well as the 
Guild membership and the boards 
of the respective producing com- 
panies 

DGA has called its annual gen- 
eral membership meeting for this 
Friday night. It’s presumed the 
full details of the new contract 


vill be revealed 

Key provisions, according to a 
joint statement from the Guild and 
the producer organizations, are: 
agreement are: 

1. A pension plan based on pay- 
ments by producers of an amount 
percent of directors’ 
salaries on theatrical films, with a 


ceiling of $100,000 per director 
per picture 
For television films, payments 


will equal 5°@ of the initia! amount 
of the director's salary with a ceil- 
ing of double the initial minimum. 

For 


ducers 


assistant directors the 

will contribute 5° of total 

salaries The directors will con- 

tribute to the pension plan an ad- 

ditional 2 in each category 
How It Figures 

To establish the pension fund 
the prod will pay 112% of 
directors’ and assistant directors’ 
salaries for the period from Oct 
1, 1953, through Dec. 31, 1959, less 
the amount which producers have 
contributed to the existing indus- 
try pension plan on behalf of the 
directors and assistant directors 
This amount 
000 
stallments. The pension plan will 
be administered jointly by direc- 
tors and employers. 

2 
will 
$650 a 
the cont 
the remainin 

3. Minim 
assistant 
creased 
wo 


pro- 


icers 


Directors 
be 


minimum 
increased from $600 to 
veek for first two years of 
and to $675 weekly for 
g two years, 
um for first and second 
directors will be in- 
ten percent for the 
of the contract and 
Bsa cent for the 


salary 


act 


years 


an 
additional five re- 
maining two years 

4 If post-'60 theatrical 
are released to free tv 
ers agree 


films 
the produc- 
to pay directors two per- 


approximately $360.- | 
will be paid in ten yearly in- | 


first 


cent of producers receipts after de- | 


ducting 40 percent for distribution | 


expenses. This provision is for a! 
six year period. 
5. Directors made no claim for | 


payments on pre-’60 non theatrical 


exhibition. If after two years pay 
tv has had a material effect on the 
theatre box office, provision is 


made for reopening of the contract, 
on theatrical minimum salary rates 
only 


6. In relation to tv film reruns, 


the existing structure is continued 
However, a joint economic study 
committee is to De appointed to 
examine the whole subject of tv 


reruns. 

7. The directors are given a 
“favored nations’ clause, in re- 
spect to tv reruns in the foreign | 
market. 

Formula 

As revealed the day after 
the joint statement by direc- 
tors and producers, point 6 is 
somewhat misleading. Actual- 
ly, an adjusted payment formu- 
la for television re-runs was 
effected in the negotiations. 


The formula bases residual tv 
payments on the directors’ guaran- 
teed six days’ work per half-hour 
teleplay rather than on. straight 
minimum, which is figured on five 


days’ work. In effect, the director 
henceforth will be paid re-run 
money on mimium plus 1/5. In| 
return, directors will receive less 
increase on the minimums them- 
selves, percentage-wise, than will 
assistant directors, 


In the old contract, director min- 


imum was $600 per week. For the 
first two years of the new four- 
year pact, minimypm will be $650 


per week; for the second 
it will be $675 per week. 


two years, 


With the existing residual struc- 








ture—140° of minimum—still in 
effect, re-run payemnts will now 
be pegged on $650 plus 1/5 of 
$650 ($130) for a total of base of 
$780 per half-hour telefilm. The 
140° foundation, spread over five 
1e-runs, henceforth will be a maxi- 
mum of $1,092. That's an increase 
of $252 over the old potential re- 
run payments, based on the $600 
minimum The Guild had sought 
re-run payment based on original 
salary up to double the minimum. 
Formula on re-run remains at 
35 for the first re-run, 30° for 
second, 25% for third. 25° for 
fourth and 25 fo fth and all 
subsequent runs 
This re-run formula was report- 
ed to be one of the most difficult 
issues in the DGA-producer negoti- 
ations 
Rejected contract roposal 
ade by Alliance of Television 
F Producers may come up 
for another vote Thursday 
night (19) when Writers 
Guild of America’s ge neral 
membership hi nnual elec- 
tion meeting Pach ge con- 
tinues center of heated debate 
within Guild despite its ap- 
parent death \ 4 when both 
Hoilywood ané New York 
col ils turned it dk 1 in 
29-1 vote 
With acknowledged ove- 
ment within Guild to revive 
offer, appears likely motion 
to reconsider package be made 
Thursday nder ew busi- 
ness.” Any vote taken that 
night would be unofficial, but, 
as in Monday night's screen 
branch consideration of film 
producer offer, result would 
be taken with all seriousness 


by WGA tv-radio board. 
(Screen branch of Writers Guild 


ef America rejected May 9 pro- 
posal by AMPP at membership 
meeting Monday night 16) by 


“substantial” margin. AMPP con- 
tract proposal was essentially same 
offer described by AMPP in its 
April 27 public statement.) 


| TATSE- Residual Situation Undefned 


Hollywood, May 17 
George Flaherty has character- 
ized the International Alliance of 
Theatrical Stage Employes’ cur- 
rent situation as “dormant” but 
left the door open for IA on the 


question of post-1948 tv residuals 
Flaherty said that the union has 
net yet arrived at an official posi- 


tion on “past service credits” 
which the AMPP and SAG con- 
sider to be something other than 
post-1948 residual payments. Nor 
1as the union made an official 
move concerning Universal and 
certain independents which grant- 
ed actual post-1948 residuals to 
other unions 
frade observers believe that 
or not the post-1948 resi- 
duals ue is presented in the 
foi of an actual demand by the 


IA at preliminary talks this fal] 
is the subject of a re- 
negotiation on the 
> that time, it 
be a major talk 
vhen negotiations on a 
begin 
Flaherty 


specific 
will cer- 
ing point 
new pact 


ore 


said that although the 


IA has a contractual right to re- 
open discussions on post-1948 resi- 
duals in certain present situations, 
the notification period required 
would run start-date of these talks 
into the time of year when gen- 
eral demands will be presented; 
hence, he said, it’s not unlikely 
that the union's position on the 
matter will be declared when the 
general demands are made 

Under all this the strategic 
position stated by IA international 
prexy Richard Walsh at the height 
of the SAG strike: that the IA 
would insist on getting exactly 
twice the total al! other unions get 
of the post-1948 residual pie 

As with the actors, 
tied in IA thinking to 


1s 


the issue is 


questions of 


pensions, health and welfare 

related issues. There will be many 
intramural conferences IA cir- 
cles on this subject between now 
and the time demands are present 
ed. And, it’s known that the crafts 
men get madder daily as several 
hundred of their embers con- 


tinue out of work—a constant fac- 
tor, even if quiet at the moment 


| Goldwyn, 


and | 


DAVES IN CONNECTICUT 
ON ‘PARRISH’ LOCATION 


Hartford, May 17. 

Warner Bros.’ filmization of the 
|novel “Parrish” got under way in 
|} this area last week. With Delmar 
| Daves at the helm in the triple role 
|of producer, writer and director, 
shooting will take some six weeks 
lof varied Connecticut tobacco and 
| shore exteriors. 


Novel by Mildred Savage was at 


one time to have been film-scripted 
and directed by Joshua Logan who 
made several visits here to estab- 
lish location shooting. Most of 
location shooting will be done in 
tobacco fields of nearby South 
Windsor. Currently some shooting 
being done on the waters and 
shoreline of Connecticut facing 
Long Island. 





RED BUTTONS ALSO SUES 


Follows Louis Jourdan In 
‘Brotherhood’ Wage Claim 
Red Buttons has filed for $40, 


000 damages as amount asserted- 


ly due him for a contracted ap- 
pearance in the ill-fated “Broth- 
erhood of Evil,” which never got 


off the ground. In action brought 
against Omat Corp., actor claims 
he was inked last Nov. 14 for fea- 
ture, to start Dec. 15, for which 
he was promised $35,000 for four 
weeks. In a supplemental agree- 
ment, he was to get another $5,000 
for a time extension, which now 
has expired, according to com- 
plaint 

Earlier, Louis Jourdan demand- 
ed $100,000 as payment allegedly 
coming to him on a deal signed 
last December to appear in film, 
but was never called for commit- 
ment 

Robert 


Parrish 
filed a claim 
balance assertedly 
agreement to di 


two weeks ago 
for $30,555 as 
due on an oral 
rect film 


— Golding Berthed 


David Golding has joined the 
new indie production setup of Nor- 
man Panama and Melvin Frenk as 
an executive production aide and 
pub-ad chieftain. 


also 


A veteran industry promotion 
|man, Golding formerly held top 
pub-ad posts with Otto Preminger, 
| Hecht-Hill-Lancaster, Samuel 


and 20th-Fox. 
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Chicago’s finest 
luxury hotel 


mele 


Drive-in-Parking 
Restaurant and Lounge 
Write for colorful brochure 
EXECUTIVE HOUSE 
Dept. V, 71 E. Wacker Dr., Chicago 1, 
q Financial 6-710@ 
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Rockefeller Center © Ci 6- 

WALT Disney's ‘Pollyanna’ 
Starring JANE WYMAN + RICHARD EGAN 
ang presenting HAYLEY MULLS 
Distribeted by BUENA VISTA DISTRIBUTION C®., IC. 
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Paramount Judgment on Toll Tests 
Toronto Due This Summer 


Paramount brass ‘g holding off+ 


on decisions anent pe publie ac- 
ceptance of home to? -specifically, 
its own Internatiof.,1 Telemeter 
process—until late . ty or August. 
Film company is ta ing the posi- 
tion that fee-tv, un¢grgoing its in- 
troduction in West @oronto, is in 
such a state of cq@ stant change 
that it would be u/,awise to make 
any decisions for at ; ast 10 weeks. 

There have been ,-me instances 
of collections from § 2 installation 
boxes in homes. 


some time and th, pencilling-in 
time is now off unti¥’ aid-summer. 

Installations are mow being 
elocked at the rate of about 300 
per week. Homes? ow wired for 
Telemeter number # ose to 3,000, 
in contrast to the 1%.0 with which 
the system started qhree months 
ago 
Results so far ha’, been indica- 
tive of an enthus .¢tle reception 
but Par, adhering a conserva- 
tive policy, wants af wide an audi- 
ence as possible bi.sre trying to 
savvy the accurate § clusions. 

The conclusions “.»ntre on how 
much of the public? ; shelling out 
how much money f/, what type of 
programs. The arit¢metic obvious- 
ly will determine th} future course 
of Telemeter. / 


H'wood Fign Prod. 
Soars ith Mexico 


Mexico, ity, May 10. 
This month is bi¢,est for Holly- 
wood activity in Mt,jco, with three 





pictures and possi four before | 


the cameras. 

Bob Aldrich hs arrived for 
shooting “Day of th” Gun” in Dur- 
ango, with actors tirk Douglas, 
Rock Hudson, Ricgard Widmark, 
Dorothy Malone «_1 Carol Lyn- 
ley also heading f[@ the Durango 
hills 

Walter Strohm !{, readying “Go 
Naked in the Wof,d,” with this 
Gina Lollobrigids and Ernest 
Borgnine starrer t@ xe shot in the 
usual Mexican tri \e tourist cir- 
cult of Taxco, Cuerf vaca end Aca- 
pulco, in addition ¥ other location 
sites 

“Between Two j Women,” the 
20th-Fox picture ,arring Elaine 
Stewart, Debra Past and Gregg 
Palmer is also set ‘yr May. 

All three pix \l use Churu- 
busco Studios for p terior scenes. 
One report by a styJio spokesman 
is that at least t other Holly- 
wood pictures will? ‘et under way 
here next month. 


Podolnick Net Prez 
Of Trans-) exas Chain 
D' slas, May 17. 


Earl Podolnick, vif’ president and 
city manager in Apgtin for Trans- 





Texas Theatres, is the new prexy | 


of the 12-theatre cj ,in, succeeding 
his late brother-in,aw, Harold C. 
Novy. Podolnick yi continue to 
live in Austin, bv, will come to 
the Dallas headqua# ers every week 
or 10 days. 

Succeeding Podg tick as veepee 
is Wroe Owens, ,ustin attorney 
for the theatre chain. Other of- 
ficers, in the local ? tice, are Norm 
Levinson, general Janager and ad- 
vertising director; F ames Brassell, 
head booker and/ secretary, and 


Joe Lewandos, trey urer. 


Trans-Texas was} ,rganized seven | 
e Louis Novy, | 


years ago by the 

who died in 1958, wo be succeeded 

by his son, Haro Novy. Circuit 

operates 12 theatrgf in eight Texas 

cities including? the midtown 

Capriand suburbay fine Arts here. 
x 





Kerouac Makes Boston 


Bg jon, May 17. 


The long shutte’ 9d Fenway The-| 


atre has been (o=— by 5S. 
Douglas Weil anf Marvin Zonis 
with “Pull My aisy,” beatnik 
film, and “A N@s la Liberte,” 
French film made 2) 1932. The bill, 
in for 10 days -cuns Mondays 
through Fridays %. 7 p.m. to 11) 
p.m.; on Saturday® ad Sunday the 
theatre will be opg at 1 p.m. 

For “Pull My Dé ¢y,” written and 
narrated by Jack rouac, it marks 
the first commer al showing of | 
the 36-minute filr*’putside of New 
York, ‘ 

9 


BY. the full pat- | 
tern will not be gtablished for | 





Ponti’s Title Concord 


Hollywood, May 17. 

Carlo Ponti has signed a non- 
1ember title registration agree- 
ment w'*h Motion Picture Assn, of 
Amer . Until recently, 
producer has been partnered with 
Marcello Girosi at Paramount. 

Two films are already on Ponti’s 
slate, “The Capri Story” for Allied 
Artists release, and “The Million- 
aires,” for 20th-Fox. Sophia Loren 
| will star in each. 


Display Ads As 
Evidence of Pix 








Hollywood, as source of major 
film entertainment, evidently is 
being 
table. 
greater U.S. 
foreign producers have been mat- 
ters getting trade attention for 
some time, of course. 

Now, though, the American pub- 
lie is being acquainted firsthand 
with the fact that distant lands are 
the origin of many of the cinematic 
diversions being offered. This 
particularly is in evidence along 
Times Square, greatest showcas- 
ing area of them aill. 
| Together with the pictures ac- 
| tually on view at the firstruns is 
| the spotlighting given the imports 
|and Yank-financed but 
|made features by the lay press. 





| Also, ads for the alien product are | 
getting more and more prominent, | 


|mere and more are dwarfing the 
layouts for the domestie wares. 

| There’s clearly an increasing 
|awareness of the foreign origina- 
tions by the American distributors 
themselves, by the more influential 


| newspaper people and, to be sure, 


by the boxoffice customers. Holly- | 


| wood is playing second fiddle in 
'the minds of many. 
Commensurately greater than 
the size of the theatres themselves 
|}are the ads inserted by the ar: 
situations. The 55th Street Play- 
| house's copy for the Soviet-made 
“Othello” was tops in space in last 
Sunday’s N.Y. Times. The Music 
Hall, with “Pollyanna,” ran sevond. 


“Expresso Bongo,” “Private Prop- | 


erty,” “Battle of the Sexes,” 
| “Rickisha-Man,” “I'm All Right, 
| Jack,” “Conspiracy of Hearts,” 
“Rosemary,” “Naked Night” and 
|“Black Orpheus” practically dom- 
inate the ad pages and they're all 
imports. 

Observers of the Broadway scene 
could hardly escape the extent to 
which the non-U. S. A. labels are 
on exhibition. “Masters of the 
Congo Jungle” is drawing queues, 
| following the unanimously excel- 
| lent notices, at the Palace. Para- 
mount has Rank’s “Flame Over 
|India.” Mike Todd Jr.’s Spain- 
jlocationed “Scenet of Mystery” 
|continues at the Warner. The 
Columbia-spensored but mainly 
British “Our Man in Havana” is 
at the Forum. Rank’s “Conspiracy 
of Hearts” is at the Victoria. 

The foreign flavor is becoming 
more acute—and more acrid for 
the traditional Hollywoodians. 


Pasternak: Toll for Sure | 


Ottawa, May 17. 

Joe Pasternak, producer of 
“Please Don’t Eat the Daisies,” 
is bullish on pay-tv. While in 
Toronto he told the press, “I don’t 
think there’s much doubt but you’ll 
see big films, firstrun, on pay-tv 




















| The market there almost staggers | 


the imagination. First problem is, 
where do we get all the films that 
this medium will eat up?” 
Telemeter, handled by Famous 
Players Canadian, is now in its 
second month of testing at Etopi- 
jcoke, a W*st Toronto suburb. 


Italian | 


O'seas Origin 


shifted below the salt at) 
“Runaway” filmmaking and | 
industry reliance on| 


foreign- | 


Ratoff Into Row Over 
2 Oscar Wilde Films; 
Both Pix Now in Work 


London, May 17. 

Gregory Ratoff has entered the 
arena in the public slugging match 
over the two Oscar Wilde films, 
currently in production here. He 
has answered comments by Har- 
old Huth, producer of Warwick's 
Technirama version, “Trial of Os- 
car Wilde,” that the Vantage pro- 
duction of “Oscar Wilde” is un- 
ethical, that the budget is smaller, 
and that the stars aren't so im- 
portant. 


Not knowing anything about 
Huth’s picture, Ratoff retorts that 





about it. “My comments can only 
be made about his comments,” he 
adds. 

Ratoff, who is directing the Van- 
tage entry, observes that the cost of 
a picture has never been an assur- 
ance of a good picture, “otherwise 
people with the most money would 
always make the best pictures.” In 
Huth’s opinion he has the best 
stars, but “I can only say that my 
cast is a director’s dream.” 
| Answering the comment about 

ethics, Ratoff declares that not hav- 
img had the pleasure of ever meet- 
|ing Huth, he did not hesitate to 





wicket. 

Robert Morley plays the title 
role in the Vantage films while Pe- 
ter Finch is the star of the War- 
wick production. The former ts be- 
ing distributed worldwide by 20th- 
Fox, and is set to preem at the 
Carlton, Haymarket, on March 22 
to aid the Moroccean Earthquake 
Relief Fund. 


Begin Fairyland, K.C. 
Kansas City, May 17. 
Construction began last week on 
the Fairyland Drive-in Theatre, to 
be one of the largest in the mid- 
west, Iccated in the southeast sec- 
tor of the city at 75th street and 








| Prospect avenue. 
| Long chain of legal steps involv- 


| ing zoning clearance has preceded | 


| this step, awaited more than two 
years by the ow.ters. Rube Finkel- 
| stein, operator of the Kansas 
| Drive-in Theatre, far on western 
side of the metropolitan area, for 
the past 14 years, is general man- 
ager of the Fairyland enterprise. 
Theatre is being built around a 
140-foot aluminum screen, believed 
to be the largest in the area. Com- 
pletion is expected in August, al- 
though a strike of construction 
trades now in effect here may de- 
lay the completion indefinitely. 
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A bill now before the California 


RE RS 


| legislature would ban all forms of | 


| tollvision for at least another year, 

according to Philip F. Harling, 
| chairman of Theatre Owners of 
| America’s Anti-Pay-Tv Comraittee 


| and the all-industry Joint Commit- | 


| tee Against Toll-Tv. 

Harling, who returned earlier 
| this week from the Coast, disclosed 
| that a resolution had been dropped 
|into the California assembly hop- 
| per calling for a complete study of 
all phases of pay-tv. 

Harling maintained that the Cali- 
fornia bill was of particular im- 
portance because several attempts 
have been made in recent years by 
toll-tv proponents to obtain muni- 
cipal franchises in Los Angeles 
and San Francisco. All have been 
denied so far. Skiatron has nego- 
tiated deals with the S. F. Giants 
and the L. A. Dodgers to telecast 
home games via toll-tv if it can 
obtain the operating franchises. 

According to Harling, the Cali- 
fornia resolution would success- 
fully hamstring cable as well as 
broadcast toll-tv for at least a 
year, and that if the findings con- 
sider pa,-tv not in the public in- 
| terest, the medium could be out- 
lawed in its entirely in California. 
Meanwhile, as part of the con- 
|tinuing campaign of exhibitor 
groups to combat all forms of tele- 
vision, a rally will be held in Hart- 
|ford, Conn. tomorrow (Thurs.) to 
oppose the Zenith-RKO General 
proposed broadcast pay-tv experi- 
ment in Hartford. The meeting 


}was called by George H. Wilkin- 


he cannot make any comments) 


say that he was batting on a sticky | 


%th-Fox Dickers Pay-TV But = 
Skouras Stresses Protection 
For Theatres; Skiatron System? 


+> 





Levine’s Italo Buys 


Joseph E. Levine, president of 
| Embassy Pictures, has concluded a 
| multi-picture coproduction deal 
| with two Italian film companies— 
| Titanus and Lux. 

The agreement calls for the de- 
livery of four pictures to Embassy 
within the next 18 months. The 
Titanus deal gives Embassy U. S. 
and Canadian distribution rights to 
“Laughs of Joy,” starring Anna 
Magnani, Ben Gazzara, Toto and 
Fred Clark. In addition, Embassy 
will coproduce with Titanus “The 
Thief of Bagdad” and will retain 
worldwide distribution rights with 
the exception of Italy and France. 


| The Lux paet involves the cur- 
rent “Morgan the Pirate,” for 
which Embassy gets U. S. and 
Canadian rights, and an untitled 
film dealing with the Arabian 
Nights, for which Levine will re- 
tain world rights, again with the 
exception of Italy and France. 


Q.T. Settlement 
Of Premature 








Los Angeles, May 17. 





California One-Year Stall of Toll | 


Equity Pictures has effected an 
out-of-court settlement in litiga- 
tion involving asserted “prema- 
ture” sale of theatrical films to 
television which brings to an end 
one of the longest-pending film 
cases on local record. 


In a suit filed in Federal Court 
in early 1952 against five defend- 
ants, Equity demanded $500,000 
actual and $500,000 punitive dam- 
ages. In addition to premature tv 
sales, Equity charged improper 
theafrical distribuiion of two fea- 
}tures, “Shamrock Hills” and “An 
| Old-Fashioned Girl.” ‘ 
| Defendants included Chesapeake 
| Industries, formerly Pathe Indus- 
| tries; United Artists Corp., Eagle- 
|Lion-Classics Inc., Eagle- Lion 

Films Inc., and Motion Pictures for 
| Television Inc. 


ee 


oe 


json, president of Motion Picture 
| Theatre Owners of Connecticut, a 
TOA affiliate. Harling will be the 
trincipal speaker. 

About a month ago RKO Gen- 
eral revealed plans to purchase 
Station WHCT, UHF Channel 18 
}in Hartford, to conduct a three- 
year broadcast pay-tv test with 
Zenith's tollvision system. Zenith- 
RKO have applied to the Federal 
Commuaications Commission for 
permission to buy the station. If 
|approval is received, they would 
then file for authorization of the 
i toll-tv test. 

Harling indicated that plans are 
being conceived to acquaint the 
public with the costs involved to 
!set owners for pay-tv program- 
|ming. Efforts will also be made to 
investigate the Iegality of the pro- 
posed Hartford operation based on 
ithe newspaper advertising placed 
by Zenith-RKO General. 
| On the Coast, Harling was active 
in attempting to organize exchange 
area committees to solicit both ex- 
hibitor and public support for a 
favorable vote on a proposed Fed- 
|eral resolution which would re- 
| strict. the testing of wired pay-tv. 
He also solicited funds to hire 
legal, public relations, economic 
and engineering help as required 
for the campaign. Theatres are 
| being asked to contribute from $5 
| to $25 for a war chest. 

Harling has also been Invited by 
the Allied Motion Picture Theatre 
Owners of Western Pennsylvania 
to address the unit's annual con- 
} vention in Pittsburgh on May 25. 











TV Selloff Suit 


* Twentieth Century-Fox is nego- 


tiating to acquire a toll-tv system 
of its own, prexy Spyros P. Skouras 
told stockholders at the company's 
annual meeting in N.Y. yesterday 
(Tues.). Skouras acknowledgment 
|represents a confirmation of what 
has been an open trade secret— 
that 20th has been holding talks 
with Matty Fox relating to a stake 
in the Skiatron tellvision system. 

The 20th topper, in revealing his 
views on toll-tv, appeared to be 
both for and against the medium 
but apparently came to the conclu- 
sion that he was staunchly for it 
so long as pay-tv was regulated to 
protect the existence of the na- 
tion’s theatres. 

Skouras indicated that whether 
or not 20th could obtain a system 
of its own, he believed that toll-tv 
would be the greatest thing that 
ever happened to the industry in 
that it would stimulate production 
as never before. 

However, in an obvious attempt 
not to antagonize his exhibitor- 
customers, he noted thai the only 
way exhibitors could be protected 
would be tough legislation that 
would withhold the showing of 
new theatrical films on pay-tyv for 
a period of five to seven years. 
While stating that “no power oa 
earth" can stop the development of 
tollvision, Skouras warned that if 
first-run pix were shown on pay- 
tv, most theatres would have to 
close and the U.S. film industry 
would lose its dominance through- 
out the worid. 

He contended that if toll-tv is not 
regulated, the motion picture in- 
dustry as it is known today would 
become.a thing of the past. He 
maintained that it is not necessary 
to show new films on a fee system 
and that it has been proven that 
good old films can obtain a larger 
audience than poor new ones. How- 
ever, he stated that if toll-tv comes, 
pictures will receive more money 
from the home medium than from 
theatres. 


Land-Line Bout's 
| Higher Admish 


Los Angeles, May 17. 

Price scale for the closed-circuit 
| telecast of the Ingemar Johansson- 
|Floyd Patterson title bout June 
|20 at Polo Grounds has been upped 
for the seven local houses handling 
| event. 

New scale is now $6.50, $5.40 








and $4,30, as against $6, $5 and $4 
| for last closed-circuit championship 
fight telecast. Big demand for 
|seats was reported last week al- 
though seats didn’t go on sale until 
yesterday. 

Houses set to telecast scrap in- 
clude Downtown Paramount, Or- 
pheum, SW Downtown’ — all in 
downtown L.A.—SW Wiltern and 
Fox Wilshire, in central area; RKO 
Pantages in Hollywood, and SW 
Huntington Park, in this nearby 
city. 


‘Moss’ Empires Profit 
$460,880 Last Year 


London, May 17. 

Though house receipts of Moss’ 
| Empires Ltd were greater in the 
year ended last Dec. 31 than in 
| 1958, accerding to chairman Prince 
| Littler, increases in operating costs 
j}and expenses outpaced gross re- 
| ceipts. But group profit improved 
to just under $460,880 against 
$329,165, with increased dividends 
| and interest coming from the stake 
jin Associated TeleVision Ltd., 
|} commercial tv web. 
| Littler, in his statement circu- 
| lated with the report and accounts, 
| declares that on the whole last year 
| proved a difficult year for subur- 
ban and provincial theatres, adding 
“the effect of television has not 
| worn off and more television sets 
}are being purchased.” Outfit now 
jhas 16 theatres in its chain, but 
|closure of one of these—Finsbury 
|Park Empire, London—was an- 
|} nounced over the May 7 weekend. 

Moss is paying a final dividend 
}on ordinary stock of 126%, mak- 
ing 20% for the year, and making 
a scrip issue on a two-for-one basis. 
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FCC SPELLS OUT TO CONGRESS RULES 
UNDER WHICH IT WOULD REGULATE WEE 





Washington, May 17. 
Federal Communications Com- 
mission Monday (16) submitted to 
the House Commerce Committee 
its official recommendation that it 
be given authority to regulate, but 





not license, networks. 
In a 22-page document comment- 


ing on rival bills by Reps. Oren | 


Harris (D-Ark.) and John Bennett 
(R-Mich.), the Commission said it 
was in accord with the objectives 


of both measures “to permit the 
regulation of thuse network poli- | 
cies, practices and activities which 
directly affect the ability of sta- 
tion licensees to cperate in the 
public interest.” Present law, it 
said “is no longer adequate to pro- 
vide reasonable assurance that the 
airways will be used in the public 
interest solely through regulation 
of station licensees.” But the Com- 
mission said it could not go along 
with the Harris bill provision for 
licensing the webs. “To require a 
license to operate a network,” it 


1€ 


said, “appears to assume that there 
is a privilege involved, analogous 
to the right to broadcast to an 
assigned channel which the Gov- 
ernment may grant, withhold or 
transfer. The Commission suggests 
this is not the case. 

Commission suggested that its 
basic regulatory authority over 
the networks be speiled out as 
fo lows 


rhe Commission shall, from 
time to time, as in its judgment, 
the pubiie interest, convenience, or 
necessity may require, (1) classify 
television and radio networks and 
(2) issue such rules and regulations 
with respect to each such class of 
networks, as the Commission may 
determine to be necessary or ap- 
propriate to assure that the poli- 
cies, practices, and activities of 
such networks shall not adversely 
affect the ability of broadcast li- 
censees to operate their stations in 
the public interest.” 

FCC said the general areas of 
regulation should be indicated by 
spelling out specific rule power in 
the law. This would include, but 
not be limited to authority, to (a) 
require networks to exercise con- 
trol over programs supplied to 
affiliates and bar “discriminatory 
practices” in such activity; (b) pro- 
hibit networks from “giving unfair | 
advantage” to programs in which 

(Continued on page 56) 


End WNEW Strike 
With Compromise 


Five-day strike of announcers 
end newswriters at WNEW, Metro- | 
politan Broadcasting’s New York 
indie, ended over the weekend in 
a compromise following’ three 
lengthy meetings with the New 
York State Mediation Board. 

Announcers had struck over “job 
security,” demanding that any an- 
mouncer dismissed by the station | 
be kept on the air in his regular | 
spot for an eight-week period fol- 
lowing dismissal. Station had re-| 
fused, though offering substantial 
severance payments. | 

Solution wasn't disclosed, but it) 
was learned that the compromise | 
calls for announcers to be kept on| 
the job for four weeks after dis- 
missal, but subject to any assign-| 
ment the station wishes to give| 
them, rather than their demand to| 
be frozen in their program. Sev-| 
erance terms are those originally | 
offered by the station. 

News writers walked off orig- | 
inally in sympathy, then made de- | 
mands of their own, calling for ad- | 
ditional payments on taped inter- | 
views they do. They returned to 
work on the promise they could re- 
negotiate their base pay in the up- 
coming Writers Guild of America 
contract talks with the station. 

State Mediation Board siepped 
in the day after the strike started. 
Both sides credited Miss Eva 
Robins of the board with helping 
them reach a settlement. It was 
the first strike in the station's his- 
tory. 

Agreement also provides for ar- 
bitration on dismissals. lk ups 
minimum guarantee for announc- 
ers from $300 to $350 a week, and 





| duction. 
|labor standby to keep men from 








Gross Up, Profits Down 
For CBS’ Ist Quarter; 
Record Club a Factor 


CBS Inc.'s continuing profits in- 
crease was stopped in the current 
first quarter when consolidated net 
income dropped to $6,829,367, a 
against $7,032,686 for the firs 
quarter of 1959. It marked the first 
drop from a preceding year since 
CBS sold off its CBS-Columbia 
manufacturing arm in 1956. 

Drop, however, was not attributed 
to broadcast operations, but to the 
experses incurred by the Columbia 
Record Club in advertising and 
soliciting new members. CBS board 
chairman William S. Paley said the 
campaign was successful. 

Though profits were down, gross 
revenues were up, with sales of 
$121,077,728 as against $11,052,290 
for the first quarter of last year, a 
9° increase. Per-share profits for 
quarter were 8lc, compared with 
84c the previous year. 

CBS board last week voted divvy 
of 35c a share on common stock, 
payable June 10 to stockholders of 
record on May 27. 


IBEW Seeking To 
Halt CBS Layoffs: 
Overtime at Issue 


International Brotherhood of 
Electrical Workers will try to elim- 
inate overtime work, to counter the 
CBS threat to lay off technicians 


Ss 





and engineers in the web’s live 
video department. At this point, 
CBS i said to have promised local 


1212 vf IBEW that there would be 
no axings in New York until a 
“further study,” done jointly by 
management and the union 

Coast technicians, as was re- 
vealed last week, have a reprive on 
layoffs until after the political con- 
ventions in July. 

IBEW is now formulating policy 
regarding the threatened axings at 
CBS, which is in the throes of re- 
trenching sharply in live tv pro- 
IBEW will use an old 


being fired: 

Union will try to minimize the 
amount of overtime each remain- 
ing technician does for CBS. This 
could force the web to rehire (or 
not fire) many staffers, so that all 
work assignments are covered 
(NABET used this tack vs. NBC 
in the past.) 

CBS has pointed out to the 
union that overtime is irrelevant 
in the layoffs. Network takes the 


position that when a show is in the | 


last stages of rehearsal and re- 
quires overtime, it can’t change 
crews to eliminate the extra time, 
that the crew which has been work- 
ing on the show and knows it must 
stay with the program. Web in- 
sists that’s the nature of the busi- 
ness, and elimination of overtime 
to secure a greater job spread sim- 
ply wouldn’t work out. 

Web position is that as the num- 
ber of live shows decreases, the 
number of crews needed to han- 
dle the shows also decreases. Each 
show involves some overtime for 
its individual crew, but the prob- 
lem can’t, be solved by spreading 
the decreased workload among ex- 


Wynne’s London Slot 


London, May 10. 
New program controller for} 
ABC-TV, the commercial web op- | 
erating in the Midlands and North 
weekends, is to be Barry Wynne, | 
at present publicity manager. | 
Wynne’s appointment will be ef- 
fective June 1, when the current | 
light entertainment press officer, | 
George Spackman, moves into the 
vacated spot 
Wynne follows R. W. Dickenson 
nto the program controller post, | 
Dickenson having resigned after a | 
comparatively short spell. 








| 
ABC's One-For-4 | 
Bonus as Sponsor 
Come-on in Ayem 


If any sponsor buys four units 
of ABC-TV afternoon program- 
ming, he'll get one unit free in the 
11-to-noon stanzas that the web is 


going to insert as of Oct. 10. Net- 
work is going to reopen this pre-| 
noon time with “Gale Storm 
Show” telefilm reruns (now at} 
2:30 p.m.) and either ‘Hope 
Springs,” a “western soap opera,” | 
or some other live program. 

Meantime, ABC-TV topper Ollie 


Treyz has chosen Ed Bleier as the 
new daytime veepee, to re- 
place the late Harold Day. Bleier 
and his crew, to encourage bank- 
rolling for the 11 a.m. hour, have 
been handed a blueprint that guar- 


sales 


antees Madison Ave. that “one-| 
for-four”’ bonus. It was explained 
that if an advertiser buys four 


quarter hours in the existing pro- 
grams from noon to 6 p.m., he'll 
get another quarter hour free in 
the morning. Or if he buys four 
minutes a week in the afternoon, 
he’ll get one companion ayem min- 
ute gratis, etc 

Tentative fall pre-dark sked for 


ABC-TV looks like this: “Gale 
Storm Show,” 11 am.; “Hope 
Springs,” 11:30 a.m.; “The Texan” 


at noon: the Bob Cummings reruns 
at 12:30 p.m.; “About Faces” at 1; 
1:30 local: “Day in Court” at 2; 
“Road to Reality” to replace Miss 
Storm’s films at 2:30; “Beat the 
Clock,” at 3; “Who Do You Trust?” 
at 3:30: from 4 to 5:30, it’s still 
Dick Clark, and from 5:30 to 6 the 
continuation of an action-adven- | 
ture telefilm strip. | 

Bleier moves over to 
post from the regular 
sales staff 


his new| 
ABC-TV 


ee | 


Chas. Vanda Exiting JWT 
For Active Production 


Hollywood, May 17. 

Charles Vanda has submitted his 
resignation as veepee in the Hol- 
lywood office of J. Walter Thomp- 
son. He leaves at the end of July 
to resume a more active production 
role. At JWT he wrofe the presenta- 
tion pilot of “Markham,” handled 
the Milton Berle and George Gobel | 
shows and functioned as production 
supervisor for Jack Benny. 

In resuming his career as pro- 
ducer, Vanda has a number of 
projects on the drawing board and 
plans to get into active production 
by the fall 

In his long radio-tv span Vanda 























base salary is upped $30. 





| isting personnel without hurting created “Suspense” (radio) and 
the quality of the programs and “Big Top” ‘tv) and was producer- 
therefore hurting the cause of live, director for Victor Borge and 
tv to an additional degree. “Quaker Oats Carnival.” 
Nielsens New Top 10 
(Two Weeks Ended April 17) 
EN TRRRRIUIDE. 4. . 6 sc ecccdiece teases cucnebae nes 45.8 
er ee 38.4 
3. Wagon Train—NBC Skee sched eased ea ae 
4. ave Gat, Will Travel—CBS ic cic ccccccccccccscvesess 31.9 
SE TEED 5 k:5 0s 0 sce eke awhee dbs ar eee seh eend 31.7 
6. Oscar Night in Hollywood—NBC ..........cecereceeees 31.6 
7. Danny Thomas Show—CBS. ......ccsccscccases 28.3 
ee I Ng nas ssdannee danvepeeaerees eet 28.3 
ee a. kas ec neceat aptee.oak seen bine 28.2 
Oe Watmet Tews Best—CBS 2. i ccdccocegosveseuseseans 27.7 


Affirmative Action Needed 


Ben. Gele McGee (D-Wyo.), former college professor new to the 
Senate who's taking a keen interest in broadcasting, last week 
suggested a comprehensive new study of radio-television, its 
strengths and its weaknesses, what Federal regulation it should 
and shouldn’t have, its requirements for the present and the 


future, etc. 


The study would start from the beginning with an effort to 


disregard what is already on the statute books. 


total reappraisal. 


It would be a 


It sounds good. 


"Thy doesn’t th 
te the punch and undertake suc 


e industry beat the Government 
h an industry-sponsored study? 


The machinery exists through the National Assn. of Broadcasters 
and the state associations, with promotion through individual 
stations, to launch a nationwide forum on the industry, catalogu- 


ing complaints and compliments 


, ideas and wild theories. 


Give 


everyone his two-cents worth, and even if the cost of such an 


1ig 


ambitious survey may be } 


h, it may well be worth it. 





The industry could invite the Government to be an active partl- 


cipant and, certainly, 


the results would be miade available to all 


Government levels, as well as other interested parties. 


It would dramatically illustrate the industry’s desire to de- 


termine and live by the “public interest.” 


active meaning to 


It would give new and 


the tired phase “self-regulation.” 





As things stand, the industry faces the most drastic legislation 


in history in 1961 


steps even Congress may later regret taking. 


a 


a 


It is time for bold 


3 
vantage of an opportunity. 


With Flock of 


+ 





Arness Gets His ‘Spur’ 


Reno, May 17. 

James Arness, star of ‘“Gun- 
smoke,” has been named winner 
of the 1960 Silver Spurs Award, 
the Oscar of the “western,” en- 
tertainment industry 

Reno Chamber of Commerce, 
sponsor of the annual award, broke 
a 10-year precedent by going out- 
side the motion picture industry to 
name the most popular western 
star. 

Award committee said that dur- 
ing the last year there has been no 
western star rise to prominence 
in the film industry but that tv 
westerns have gained much popu- 
larity. 


‘ Star Playhouse’ 
May Bump NBC's 
Tuesday Specials 


NBC-TV '‘s very <lose to sacri- 
ficing its Tuesday 10-11 p.m. series 





| of specials for '60-'61 in favor of an 


alternately said half-hour 
in the 10-10:30 slot. Web has ac- 
cepted an order, which has not 
been firmed up yet, from Ameri- 
can Gas for half of “Six Star Play- 
house.” 


“Playhouse,” out of the Four 
Star production stable has 
bounced around the NBC fall sked 
several weeks, but it had not been 
pinned down for any length of 
time. 

Until last week, retention of the 
specials idea had the inside track, | 
with most of the top NBC brass 
throwing their weight behind it. 
However, they were prevailed 
upon to accept the half-hour order, 
on the theory thac ea bird in hand | 
is worth two in the bush. Few, if | 
any, orders have: been received by 
NBC for its Tuesday specials 

Web can still retain at least half 
of the specials meant for Tuesday | 
by inserting them in the alternate 
week periods (8:30-9:30 Fridays) 
to American Tel & Tel stanzas. 


Montagne’s N.Y.-to-L.A. 


Hellywood, May 17 

The western trek continues with 
Edward J. Montagne, formerly in 
charge of filmed tv production in 
New York for CBS, here in Holly- 
wood with his family for perma- 
|nent residence. 

Montagne is blueprinting a new 
| telefilm series which he is to pro- 
iduce independently, with CBS to} 
| finance, 
{the Phil Silvers Show, 


series 





WNEW-TV’s Korn-On-the-Cob Uplift 


He previous produced 


nd affirmative action—time to take ad- 





Pubaffairs Entries 


Metropolitan Broadeasting’s 
WNEW-TV, New York, having 


| pulled off some alert news coups 


in the past two weeks, isn’t resting 
on its laurels but is in the advance 
planning stage on a half-dozen 
more pubaffairs specials aimed for 
late spring and summer. 

Over the past fortnight, the sta- 
tion grabbed off exclusive covere 
age in New York of the Humphrey- 
Kennedy West Virginia debate; 
aired the complete Presidential 
press conference on the spy situa- 
tion in prime time; pulled its Feb. 
2 special on Aly Khan out of the 
hopper for a condensed (half-hour) 
replay with new commentary-eulo- 
gy by Sir Pierson Dixon, British 
Ambassador to the UN, the day af- 
ter the Pakistani’s death, also for 
prime time; set up live cables for 
a feed to WTTG, Washington, of 
last Sunday’s (15) “Open End” with 


| Vice-President Nixon and sold the 


first two hours of the show te Mc- 
Call's mag; even set its moppet- 
news operation going with a “Jun- 
ior Summit Conference” session 
on “Wonderama.” 


Coupied to the fast-breaking 


| stuff, however, is the station’s am- 


bitious prepared-in-advance pub- 
affairs programming, under aus- 
pices of Metropolitan's exec v.p. 
in charge of tv Bennett Korn and 
WNEW-TV pubaffairs director Ted 
Yates. Scheduled for the next 
couple of months: 

1. An hourlong = tape-and-film 
special on Sir Winston Churchill, 
done by Associated Rediffusion, 
with American rights purchased by 
Metropolitan. Show features film 
plus interviews with his wartime 
colleagues on tape. Narration will 
be done by an American. 

2. “Remember Us?", hourlong 
special narrated by Quentin Rey- 
nolds and cealing with the horrors 
of the Nazi concentration camps, 

(Continued on page 56) 


Nothing But News 
For Frisco Station 


San Francisco, May 17. 

The news and nothing but the 
news throughout a broadcast day 
of more than 17 hours is the pro- 
gram policy being launched this 
week by new radio station KFAX 
here. 

Station is on the air daily from 
5 a.m. to 8:15 p.m. and 10 p.m. 
to midnight with nothing but news- 
casts and news features sliced up 
into hourlong basic units. Leadoff 
each hour is a 15-minute newscast 
with five-minute summaries on the 
half hour. In between are news 





analysis, editorials and features in 

various categories, including busi- 

ness, labor, farm, weather, enter- 
(Continued on page 56) 





! 


, 


VARIETY 


RADIO-TELEVISION 








y 
Wednesday, ay 18, 1960 
Fa 


~ EXPLODING A 





Dems Got a Dullie, Too? 


jon that political conventions come alive only 
when the battle F on, there’s every indication at the moment that 
both the Republf an and Democratic meets in July will be dullies. 
verwhelming defeat of Sen. Humphrey in last 
week's West Virp ala primary, with the suggestion that Kennedy 
ye Los Angeles convention, makes doubly tough 
's’ news departments in trying to generate some 
om for the hot weather meets. 
since been predjted that the GOP convention in Chi, with the 
assurance of Ved ,ee Nixon's first ballot win, augurs a dull affair). 
Westinghouse fas an approximate $6,500,000 riding on the CBS 
coverage of the fo conventions (and subsequent campaigning and 
counting on the network to inject 
elements of shot manship into the pickups. 
NBC, now selfag its political package in sixths, is starting to 
roll on sponsor 4smmitments (see separate story). 


On the assum 


Sen. Kennedy's 


be a shoo-in at 


for the tv netw 
audience enthus' 


election) and ¥& 


emcee 








—— 


(It had iong 


its own 











Chigago, May 17. 
Four recipients} of the Nobel 
Prize for Peace ca xe to town last 
week with only th, best intentions 


and, ironically, fégnd themselves 
the cause of anqmer petty war 
between Chi tv tions. 

The Nobel nobi went on the 
air not once but ice last Friday 
night (13) in an gtmosphere that 


crackled with Fe koe bad feel- 


ing. The two staf,yns involved in 
this latest of Wind. City broadcast 
squabbles were WP,‘B and WBBM- 
TV, each claimirg to have been 
first with arrange® ents to air the 
panel of peace c¥ mpions on tv 

WBKB was firsf »o announce its 
program, believing it to be an ex- 
clusive, and just ghen the station 
was boasting a -gup WBBM-TV 


broke the news th it had the self- | 
special on the) 


same panel for ' 
selfsame night. ;yor a while, it 
looked as though) he Nobe! panel 


Nobel Peave Prize Panel Sparks 
Small’ War Among Chi TY Stations 


y% 





_— 





would appear uppy fite itself on the | 


two stations, 
made matters wor ¢ by preempting 
its Friday featu film for the 
pubaffairs spec ag 
jump on WBKB.’ Sterling (Red) 
Quinlan 
cried “foul” an‘, subjected the 
peace prize winn@: to a plea (ap- 
pealing “to their’,ndividual sense 


and’ shen WBBM-TV | 


got a two-hour | i ' 
| political stanza will be sold as well. 


boss of j,te ABC station, | 


of ethics”) not appear on the 
other station f 

Lester B. Pear ,n, Phillip Noel- 
Baker, Sir Norif ¢n Angell, and 
Lord John Boy¢ Orr, the Nobel | 
laureates gow’ 4 attending the 
Conference on Vgrld Tensions at 
the U. of Chicag . last week. The 


vision exclusivi- 
way: 


mixup on their t 
ty came about t 


A 


Norm Ross, ¥ho conducts a 
conversation * “ on WBKB 
known as “Off tle Cuff,” worked 
through the ung ersity’s radio-tv 


office to lasso the’ panel. At about 
the same time,’ presumably, Irv 
Kupcinet was wing them up 
through the schf,\l's publicity of- 
fice. Being a sspaperman pri- 
marily, and a tv’ ,sersonality exira- 
curricularly, Ku) has been accus- 
tomed to work ‘shrough the p-r. 
(Cc ontinued j m page 54) 


All-Brit. Ketwork 
Close 1 Reality 


" endon, May 17 

The Independg it Television Au- 
thority, now in’ sting applications 
from 
mercial tv prog ns in North Fast 
Scotland, is wit'sa shouting range 
of completing y 
work. By the t’ 





e the N.E. Scot- 


| 


We'll Shake on That 

One viewer, watching Elvis 
Presiey’s gyrations on last 
week’s Frank Sinatra special 
for Timex, wagged 

“He should be doing the 
commercials instead of John 
Cameron Swayze.” 


Price Trim Gets — 
NBC Off Heok On 
GOP-Demo. Meet 








After ringing up a frustrating | __ 


“no sale” for several months, NBC- | 
TV lowered its price demands and | 
immediately sold half of its July tv | 
convention coverage to three major | 
sponsors. And it now looks as| 
though the rest of the GOP-Dem|} 


Brown & Williamson, Lever Bros. 
and then Goodrich Tire successive- | 
ly bought sixths of the show, each | 
bankrolier forking out $600,000 for | 
the honor. 

Meantime, NBC is involved with | 
Admiral for additional sponsorship. 
Originally, the large appliance | 
house sought two-thirds of the! 
stanza at the new price, but the 
would-be bankroller withheld a 
definite commitment just long 
enough to allow the cig, Lever and | 
rubber biz to roll in 

On Tuesday (17), Procter & Gam- 
bile was eyeing a fourth $600,000 
hunk of NBC’s show and the Ad- 
miral deal seemed close to dead. | 
P&G would not offer a conflict, 

(Continued on page 46) 








German-Americans In 
Squawks to CBS Seek 
To Halt Serling TV’er 


CBS-TV has been hit with a 
wave of opposition from German-| 
Americans to tonight's ‘(Wed.)| 
“Playhouse 90” telecast of Rod| 
Serling’s “In the Presence of Mine | 
Enemies.” But the network is/| 
standing fast the script and/| 


on 


| plans no changes. 


companies! to provide com- | ; 
|German-Americans, with the letters 


all-Britain net-| 


land outfit—it’l® ve the 13th to go} 


on the air—is W rking, more than 
94% of the Unggd Kingdom pop- 
ulation will be "m range of com- 
mercial peti 
At the mome 
known to be | 
new contract, .e of which 
cludes the nam, of film producer 
Ivan Foxwell. “jioever is allotted 
the area will seh 
around 850,000 
ITA has prg isional 
hand for addf,onal 
cover the 6% 


7 


plans in 
stations to 


the country re- 


maining after t¥, North East et timely drama and not designed 
land vperation ; accou'plished, 


| dealing with the’ Warsaw Ghetto, 


|} anti-German because it will show 
is four groups are | 
ttending for the) 
in-| 


e a population of | 


Protests came from chapters of 
the Steuben Society throughout 
the country, and from individual 


from individuals bearing the same 
line of opposition as those from 
the Society. 


Letters declared that “Enemies,” 


would tend to reawaken old “racial 
antagonisms,” that it tends to be 


“alleged Nazi atrocities,” and that 
it would serve the cause of Com- 
munism, 

Network had been considering a 
public reply to the letters, but had 
not decided upon one by yesterday 
(Tues.) afternoon. It will probably 
reply to the letters individually, 
apprising the writers of its stand 
that the program is a@ legitimate 





to stir up antagonisms., 


NIELOEN BARES 
A STRIP’ PIP 


By GEORGE ROSEN 

Taking the national Nielsen 
ratings for what they are—and the 
Madison Ave. fraternity continues 
to worship at their shrine—some 
strange things are happening in 
the daytime. 

For the past year or so there has 
been some hot and heavy bidding 
on the part of all three television 
networks for the daytime rerun 
rights to some of the more popular 
nighttime film properties. “Strip 
‘em up and you can’t miss” became 
the battle cry as all three webs 
went into their cross-the-board 
song-and-dance. 

Every available series geared to 
family viewing, and particularly 
the femmes, was tossed into the 
nighttime-to-daytime program hop- 
per as, one by one, “I Love Lucy,” 
“December Bride,” “Loretta Young 
Show,” “Millionaire,” “Restless 
Gun,” “Gale Storm Show,” “Father 
Knows Best” and finally “Danny 
Thomas Show” were consigned to 
daytime stripping. 

The latter two shows alone 
(neither of which, incidentally, has 





DAYTIME MYTH 
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Oops, Wrong Pilot 
London, May 17. 

Ex-CBS man Will Rolané 
has just =— off his first 
major deal as European sales 
rep for NBC International 
(Great Britain) Ltd. Roland 
prepared to show the pilot, 
found it featured an interview 
with Israeli Prime Minister 
Ben-Gurion. 

He sold a skein of 25 “Wis- 
dom” programs to Egypt. 


_—_——__ ____ _____ 


CBS All Lock 
_ Up After Thurs. 
~ Shot Is Resolved 


| CBS-TV 











is down to the short 





gone the daytime route as yet),| Strokes on programming the net-| 


represent something like a $14,- 


000,000 investment for the privi-| 


lege of re-exposing them to day- 
time viewers. As matter of fact, 


ABC doesn’t take possession of the | 


“Father Knows Best” reruns until 
twa years hence; NBC starts the 
Danay Thomas reruns next fall. 
Now along comes the latest na- 
tional Nielsen average audience 


Daytime Rivalries 





I Love Lucy ........ 6.3 
Price ie Right ...¢é.......88 
December Bride ......... 6.8 
CORBRENTOTION .ccccscesss 9.1 
Loretta Young ........... 6.2 
NE. 5. wale Gesu a- om 8.3 
i re er 3.8 
Baad Party... cevcevceses 8.3 
Restless Gun ............ 44 
Be GE RAED acces steeens 79 
Millionaire ic: "a palais de 8.8 
Young Dr. Malone ........ 7.2 
ratings (for the second ha'f of 


April) with some telltale nose- 
counting evidence (where every 
decimal point counts) to suggest 
that perhaps all three networks 
might have been “taken” in their 
witd enthusiasm for stripping the 
nighttime vidfilms. For the evi- 
dence as presented by Nielsen is 
unmistakable—that after the first 
three to six month flush of audi- 
ence enthusiasm, it’s the game 
shows (as typified by NBC's “Price 
Is Right” and “Concentration”) or 
the daytime serials (as exemplified 
by the CBS entries) that bounce 
back and prove the more durable 
staples with the Nielsen staying 
power. 

With but a single exception (and 
in that case only by a squeak- 
through), all the nighttime-to-day- 
time vidfilm strips seem to be get- 
ting their Nielsen comeuppance. 
Take, for example, CBS-TV's “I 
Love Lucy” daytime reruns, in the 
beginning the most prized of all 
daytime acquisitions. NBC-TV’s 
“Price Is Right” is taking the play 
away by a wide margin. Similarly 
NBC’s “Concentration” is inflicting 
the same kind of punishment on 
CBS’ “December Bride.” 


Then there's NBC's Loretta 


Young, who“ started off hell bent | 


for Nielsen heaven, and ABC's 
Gale Storm. Both are opposite 
Art Linkletter’s long - running 
“House Party’—with results that, 
based on the new Nielsens, are 


strictly in Linkletter’s favor, ABC's | 


“Restless Gun” reruns don’t have 
a shoo-in against the “Love of 
Life” soaper. 


ception is “The Millionaire,” which 
bests “Yourg Dr. Malone” by the 
narrow margin of 8.8 to 7.2, but 
with NBC's acquisition of Danny 


(Continued on page 46) 


work next fall—in fact, the web's 
program department has only one 
time slot left to fill. That’s the 


! 
| 


troublesome Thursday at 10 period, | 


surrrounded by Ann Sothern and 
| thé June Allison show. 

There are a couple of other slots 
still open, but they are either ear- 
marked for public affairs or will 
be filled by a sponsor. 
| Wednesday at 9, for example, with 
Colgate firm on the time but still 


Gems’ “My Sister Eileen” 
Paramount's “Band of Gold” for 
the show to succeed “The Mil- 
lionaire.” There’s a report that 
Colgate would like Screen Gems 
to shift Shirley Jones (who did 
another pilot for the Columbia sub- 


unable to choose between Screen | 
and | 


Can One Laugh Show Feed Another? 
CBS-TV's $30,000,000 Monday Nite 
Gamble on Situation Comedy Block 


Next season, CBS-TV will open 
the Monday night floodgate to an 
outpouring of situation comedy, 
Web will expose six half-hour tv 
film laugh stanzas in a row, as a 
head-on countermeasure to its 
rival networks. 

The same night, ABC-TV will do 
an equally unrelenting stream 
(7:30 to 11) of action-adventure 
telefilms, and NBC-TV will also do 
action-adventure for the Srst two- 
and-one-half hours of the prime 
Monday schedule. 

CBS’ Monday lineup represents 
perhaps the most dramatic re- 
espousal of block programming 
since the old days of Sunday night 
laugh shows. It’s dramatic, he- 
cause it’s thought to be one of the 
biggest gambles on any tv net- 
work schedule in at least the last 
couple of years. 

A higher mortality rate seems to 
exist for situation comedies than 
for action-adventure. But CBS is 
chancing roughly $30,000,000 in 
Monday time-talent billings next 
season in an effort to prove good 
situationers are capable of feeding 
audiences to one another. 

What makes the CBS Monday 
move seem even more daring is the 
fact that four of the six half-hour 
programs are new. Moreover, the 


| big one, at 9 p.m. “The Danny 


| strong leadin of 


There's | 


Thomas Show,” no longer has the 
“Father Knows 
Best” (which now goes into a two- 


year rerun Tuesday nights on the 


| Same network). 


sid) into the title role of “Eileen.” | 


| Then there’s Friday at 10:30, 
| and Sunday at 6, both of which are 
|earmarked for public affairs stan- 
zas. Prime candidate for the Fri- 
| day time is “The Desperate Years,” 
the Civil War documentary out of 
| Irving Gitlin’s shop at the network. 
Sunday at 6 period looks good for 
“Person to Person.” In both cases, 
though, the network will try to sell 
show and time before firming its 
decision 

As to that Thursday ~period, 
there are a flock of candidates, 


The ABC--TV risk does not seem 
as great to ubservers, if only be- 
cause three of the four actioners 
to be inserted in '60-’61 have track 
records. NBC-TV's risk is fairly 
high, on the other hand, because 
two of its four consecutive action- 
adventure programs are new (and 
four of all six NBC shows that. 
night are new). 

CBS cpens Mondays with “Oh 
Those Bells,” folewed at 8 by 
“Pete & Gladys” and then “Bring- 
ing Up Buddy.” “Buddy” leads into 
Thomas’ 9 p.m. standby. And at 
9:30, it'll be Andy Griffith, fol- 


| lowed at 10 p.m. by the night’s only 


| ITC’s “Danger Man” is alive again | 


as 2 possibility; CBS itself is 
high on Talent Associates’ “Wit- 
ness,”” cu: to a half-hour format. 
If “Witness” does go, it will mark 
a “first” for nighttime formatting. 

Series was plioted as an hour 
show, 
torical heavy to appear before 
| what looks like a Congressional! in- 
| vestigating committee but isn’t 
designated as such. Since a half- 
hour format makes treatment dif- 
ficult, CBS and TA got together 
on the idea of spreading a single 
ease over three of four weekly 
|half-hours, first time the cliff- 


| hanger approach would be used in} 


|nightime programming. 


27,000,000 in Britain 
Saw Wedding on TV, 
Setting a New Mark 


London, May 17. 





audience of nearly 27,000,000, the 
wedding of Princess Margaret May 


Coronation of Queen Elizabeth in 
1953 held the prior record with 





format calling for a his-| 





| outraced ali 


With an estimated total domestic | 


6 set a new high for tv here. The | 


| hour. 


other returnee, the one-year-old 
“Hennessey.” (To lower the ele- 
ment of risk, Jim Aubrey, CBS 
prez, appears to be banking partly 
on the fact that the steady Thomas 
and the steady “Hennessey” are 
separated, so as not to force too 
much of a good thing all at once. 
Plus that, the web has tried to put 
this Monday comedic challenge ex- 
clusively into the hands of estab- 
lished comedy program producers. 

On ABC-TV, it’s the established 
60-minute “Cheyenne” at 7:30, the 
new “Surfside 6” (patterned after 

(Continued on page 54) 


Sinatra-Presley 
Whopping 41.5 


On a bicycle built for six (Elvis 
Presley, Frank Sinatra and his 
daughter Nancy, Sammy Davis Jr., 
Joey. Bishop and Peter Lawferd), 
the ABC-TV Thursday (12) special 
the other network 
competition by an overwhelmirg 
margin. The overnight Trendex 
for the 9:36-10:30 p.m. ABC stanza 
is one of the very highest for a 
prime time one-shot in recent 
years. 

Trendex gave Sinatra-Presley & 
Co. a 41.5 rating and a 67.7% share 
of the sets-in-use for the entire 
Best CBS could do with 





|“Markham” and the first part of 


around 20,000,000. 
Television Audience Measure- 
ment Ltd. reporis that 8,521,000) 


receivers able to get both BBC-TV | 


;and the commercial coverage were | 
switched on May € morning, giving | 
Strangely enough the only ex-|an_ estimated viewership (taking | 
three viewers per set as the aver-| 


age) of 25,563.000. The number of 


homes with sets capable of receiv-| 
ing BBC-TV programs only ac-| the show against virtually no net- 


counts for the balance. 


the Revlon show was a cumulative 
42 and 6.9%, while NBC (with 
Ernie Ford and Groucho Marx) 
got a 12.1 and 19.7%. 

The highest rating in a long 
time was for the recent Academy 
Awards telecast, but that was out- 
side prime time when NBC-TV ran 


work competition. 











$0 TV-FILMS 


VARIETY 


Wednesday, May 18, 1960 





Is the Big Stall Still On? Open New 
Campaign for AFTRA-SAG Merger 


Putting aside the lately popular ¢ 


approach of undercover propa- 
ganda, a new and open campaign 
began iast week to force the mer 
ger of Screen Actors Guild and the 
American Federation of Television 
& Radio Artists. SAG. N. Y. 
which shares the AFTRA opinion 
in favor of 2 blend, attacked in a 
newsletter the forces that still op- 





Eisenberg, Kemper Form 


pose a permanent tying of the tyo}| 


unions 
Lead editorial in the SAG, N. Y., 
monthly magazine charged that 


“1960 may become known as ihe| 
year the majority of SAG members | 
expressed a desire for merger and | 
}gram & Sun. 


wound up with a $50,000 survey bill 
(shared by AFTRA).” The article, 
which obstensibly speaks for the 


eastern branch’s executives, went | 


on to call this the year of “The 
Great Hoax,” implying that the 


Coast branch’s bosses decided to} 


pay for the Cole merger study 
merely as a sop to hostile eastern 
elements. 

Afterwards, it was explained by 
an authoritative SAG source that 
the editorial’s main purpose was 
to “smoke out” the Coast about a 
direct ane official answer regarding 
merger. 
understood that the Ho!!ywoodites 
were “unofficially against getting 
together with AFTRA but until 
they come out and say so on’ the 


record we are going to find it hard | 


deciding what steps to make next.” 

Bound by a gentlemen's agree- 
ment with SAG not to force the 
merger issue until the film union 
winds up its current round of 
major negotiations, AFTRA has 
made no on-the--record statements 
te irrate SAG. In return, SAG 
said that it will consider the 
validity of the Cole findings when 
dickers with management end. 

However, off the record (which 
means, in this case, that AFTRA 
boys don’t want direct attribution), 
many AFTRAns will charge that 
the SAG main headquarters don't 
want a merger and that “the 
stall is on.” 

“Has anyone asked you how feel 
about the Cole report?” the news- 
letter asked of its membership. 
“The strange silences issuing from 
the main office are too loud to be 
ignored. Is merger a lost cause, 
or being trotted down the runway 
to see if it can fly? 

“If we want merger, we can't af- 
ford to sit quietly and wait for the 
mirage to become a reality...We 
have forced a study of merger, now 
let's demand a merger plan, com- 
plete with action, so we know 
where we stand 


“We can't go on forever paying 


“costly survey bills. or this last 


merger survey, offering so much 


He said that SAG, N. Y.., | 


| 
| 


hope, will become known as The} 


Great Hoax.” 


Bob Cinader Quits 
His Par TV Post 


Bob Cinader has resigned as prp- 
duction head of Paramount's tv- 
film division in a conflict over 
operating policy. Cinader joined 
the division at its formation seven 
months ago as topper George Grus- 
kin's aide; he subsequenty took 
ever as production chief though 
fans any official title. He exited 
last week following sale of Par’s 
first telefiim series, “Mr. Garland.” 

Cinader confirmed he had re- 





reason. He did state, though, that 
he had held up his resignation un- 
til the company’s slate of eight 
pilots had been completed and un- 
til its first sale had been consum- 
mated. Now that Par’s telefilm 
production is in hiatus prior to 
commencement of regular series 
production, timing of his departure 
will least disturb the company’s 
preduction operations, he said. 
It’s understood Cinader quit be- 
eause Par hasn't set up clearcut 


Own Vidtape Operation 

Nat B. Eisenberg and Victor 
Kemper, both formerly with Elliot 
Unger & Elliot, have formed their 


lown indie vidtape company unde! 


the banner of Tapes Unlimited 
Inc. 

EU & E and Tapes Unlimited 
have worked out a leasing arrange- 
ment, under which the Eisenberg- 
Kemper team leases the tape 
units and studios of EU & E. First 
vidtape commercial for the week 
old company was for World-Tele- 





Eisenberg had been manager of 
EU & E’s tape operations before 
the Screen Gems subsid decided 


to give up the vidtape end of the | 
biz. Kemper had been EU & E's} 
vidtape technical supervisor. Both | 


are vets of the biz. New company 
will engage in production of com- 
mercials, tv pilots and closed-cir- 
cuit programs. 


Par TY in 2-Ply 
Sale; ‘Wrangler, 
‘Garland’ Ali Set 


Paramount, in its first vear out 
to make a place for itself in the 
television scheme of things, has 
broken the ice in two areas, tele- 
film and teletape. In the space of a 
couple of days last week, the com- 
pany scored sales in both areas 
first motion picture company to 
mount a two-ply attack. 

On the film end, Par’s tv-film di- 
vision, headed by vet ex-agent 
George Gruskin, clicked with “Mr 
Garland,” one of eight pilots it 
filmed in its first year of operation 
Adventure show is produced by 
Barney Girard and stars an un- 
known. Charles Quinliven, in the 
title role. Qf the other seven pilots, 
a pair are still fairly hot, the Joe 
E. Brown show and “Band of 
Gold.” 

Less spectacular but equally im- 
portant was the studio's first net- 
work tape deal, a 13-week summer 
replacement sale on ‘The 
Wrangler,” first taped western. 
That came out of Paramount Tele- 
vicion Productions, the _ studio's 
tape-broadcast subsid headed by 
Jim Schulke and embracing KTLA, 
Los Angeles, plus the Paramount- 
Sunset tape facility and the Hollis 
Productions are set up te produce 
all-tape shows. 

“Wrangler” will be produced on 
location at movie ranches around 
Hollywood with mobile tape units 
provided by KTLA, and at the Par- 
Sunset tape facilities. Charles Irv 
ing (the ex-New York soaper pro- 
ducer who heads Hollis) will be 
exec producer; Paul Harrison, ex- 
Screen Gems, will produce; Larry 
Menkin, ex-DuMont and WOR-TV 
(N.Y.) program exec, will be story 
editor. 


SET BROKENSHIRE. 
FOR CAPSULE VIDPIX 


Norman Brokenshire is getting 
back into the television picture via 
a string of new five-minute series 
to be released through Network 
Film Industries, headed by Rich 
ard Randall. Brokenshire will also 








; act as p.r. administrator for the 
signed but would not disciose his | 


definitions of production responsi- | 


bility in the new division. Cinader, 
prior to joining Par, was v.p. in 
eharge of programming for Hal 
Roach Productions and California 
National Productions. 


company. 


| 
First out will be “It Happened 


Today,” string of 365 five-minute 
newsreels of famous events of the 
past with Brokenshire updating the 
narration. He'll also narrate a 
“Cavalcade of Baseball” and ditto 
for other sports utilizing the five- 
minute newsreel technique. Ditto 
on 260 five-minute clips of oddi- 
tiees titled ‘Incredible — But 
True.” 

Also on the slate is series of 50 
Japanese cartoons, with Broken 
shire, Harold Gary and Phil Kra 
mer dubbing the voices. Network 
Film Industries is already handling 
distribution of his 52 five-minute 
“Your Handyman” segments 


j filmed a few years back. 


LEVANT SHOW TO GET | 


Dave Gordon’s National Con- 
sultants is representing producer 
Al Burton in the sale of a new Os 


car Levant show, which will be| 


vidtaped on Coast. WNTA-TV, 
N.Y.-Newark indie, picked up the 
show for a summer ride. 

Series is to be produced by Bur- 
t 


WNTA SUMMER RIDE, 








| 


id Arnold Isaak, and is slated | 


for syndie distribution after the} 


Coast preem at the beginning of 
June. Gordon will represent Bur- 
ton in sales in other major mar- 
kets 

On a jointly owned setup, Gor- 
don, Elaine Laron, and Marty 
Goodman have partnered in a re- 
eording pees to produce a spe- 
cial series of records for Art 
Shimpkin of Simon & Shuster. 





‘Home Run Derby’ 


Ziv has signed another 35 mar- 
kets on “Home Run Derby,” 
ing the total market tally on the 
baseball slugfest contest show to 
159 


| 


| 


SETHE FEOEEETT+++~ 
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TV-Radio Production Centres 


OHHH FFF FF4444 446444644044 4644 
IN NEW YORK CITY 
London news dispatch announces the Duke of Bedford’s plans to 
marry French film and tv producer Nicole Milinair, longtime associate 
of Sheldon Reynolds Productions in Paris and London. The duke, whe 
has three children, was recently divorced by his second wife; Mrs, 
Milinair, who was married in Paris at 16, has four. The Duke’s Woburn 
Abbey has become one of Britain’s most popular tourist attractions, 
charging a fee tw gawkers who tour the ancestral grounds which, 
otherwise, he could not maintain because of the taxes Mutual 


+ 





| Broadcasting says its sending via shortwave a minimum of 27 reports 


|on the Paris Summit Conference 
| radio web's daily newscasts... 


Into 159 Markets : 


bring- | 


Latest sponsors to sign include | 


Esslinger Brewing, WCAU, Phila- 
delphia; Firestone Stores and 
| Schlitz, WCBI, Columbus, Miss.; 
Rambler, San Antonio; Silver State 
| Cadillac Dealers, KRDO; Colorado 
| Springs, Pueblo: Solite, WFBC, 
Greenville, S. C., and WJXT, 
Jacksonville, Fla.; Brooks Electric 
& Plumbing, KBES, Medford, Ore 
State National Bank of El Paso 
KTSM, El Paso; and Empire Nut 
WRBG, Schencetady. 

New stations to ink include 
VTPA, Harrisburg, Pa.; KOA, 
Denver: WPTV. West Palm Beach; 
KID, Idaho Falls; KTVB, Boise; 
KOOK, Billings, Mont.; KLAS, Las 
Vegas; and KFBB, Great Falls. 

Also Saturday Evening Post on 
WPIX, N. Y.; Cloverleaf Motors, 
WPTA, Fort Wayne; and General 
Electric, Dallas-Ft. Worth 


‘Play 01 the Week’ Into 
40 Markets, Attracting 
Blue Chip Advertisers 


National Telefilm Associates’ 
The Play of the Week.” now sold 
in over 40 markets, is drawing 
“blue chip” sponsors across 
America 

Sponsors of the two-hour pro- 
gram include American Motors, 
Studebaker-Packard, Procter & 
Gamble, National Carbon, P. Loril- 
lard, Sears, Roebuck, and Colgate- 
Palmolive. Latter two companies 
are sponsoring the show in the Los 
Angeles area, with the progiam 
sponsored by National Carbon and 
P. Lorillard in Seattle and Tacoma. 
In Chicago the series is being spon- 
sored by Sara Lee Kitchens and 
Miller Brewing. 

Of course, there’s Standard Oil 
N.J.), which is sponsoring the se- 
ries seven days a week on WNTA- 
TV, N.Y.-Newark, and once a week 
in Washington, D.C. It’s debatable 
whether Siandard Oil will come 
back as full sponsor next fall. If 
that happens, project will continue, 
with either full or participation 
buvs from other sources 

Additionally, dramatic showcase 
is being sponsored in both Pitts- 
burgh and Los Angeles by Easy 
Glamur and Maybelline Co. May- 
belline also is sponsoring the se- 
ries in Albany, Schenectady, At- 
lanta, Dallas, Fort Worth, and 
Portland, Ore. 


CNP’s  Sebmarine Series 
| Aids School Curriculum 


Culver City, May 17 

“Silent Service” got some un- 
silent praise as a result of an 
elementary school survey in this 
film community. Survey, prepared 
by school teachers and A. C. Nie!- 
sen, points out that the California 
National Productions property, as 
yell as other “most view shows 
may be used to stimulate student 
interest in many subjects in the 
curriculum 





;|} club June 6 in Bridgeport. . 


this week for integration into the 
National Educational Television's series 
on the presidential nominating process, “Hats in the Ring,” has been 
picked up iby Westinghouse and Metropolitan stations. Series, featuring 
Malcolm Moos, administrative assistant to President Eisenhower, has 
already been seen on the 46 noncommercial affiliates of NET... NET’s 
series featuring Eleanor Roosevelt, “Prospects of Mankind,” will have 
Adlai E. Stevenson as guest. Show will be seen in New York on 
| WNEW-TYV, Sunday, June 12, 9 to 10 p.m. ... Henry White, of Screen 
Gems, is the new President of the N. Y. chapter of the Academy of 
is Arts & Sciences, succeeding Walter Cronkite .. . Willie Gilbert 
riting for NBC-TYV’s “Dough Re Mi” H. I. Bucher joins ABC as 
ssistant general counsel ... Jack Denton has done four out of the last 
five “Monitors” for NBC Radio .. . Thesp Maryann Gudzin to McGuire 
ir Force Base to make an AF film... WRCA-TV newly WNBC-TV) 
salesman Stanford Levy off to three weeks in Europe Former 
“Continental Classroom” producer Bob Rippen joins Learning Re- 
sources Institute as production manager . Ted Douglas »ecomes the 
ABC Radio eastern sales manager and Ed Bishoff cenirsai division 
manager for the same network. 

Patrick O'Neal set for the lead in “Dx: Unknown,” new title for the 
Garry Moore summer replacement, “Diagnosis: Homicide” ... CBS 
Radio sales dept. holding its second annual sales seminar today- 
tomorrow at the Westchester Country Club in Rye, sales v.p. George 
Arkedis hosting CBS-TV receptionist Vera Eakin songwrites on 
the side—her 12th published song will be “Christmas Morn,” to be 
published next week under the aegis of the Mary Baker Eddy estate 
in Boston ... Allen Ludden, “GE College Bowl” emcee, speaks May 25 
at the Burlington (Vt.) Chamber of Commerce end before a GE exec 
. Ed Sultan, production asst. on “Captain 
Kangaroo,” engaged to nurse Constance Swedlin Sarah Barber, 
daughter of Red Barber, graduates from Rollins College June 3... 
CBS News prexy Sig Mickelson has accepted a key post repping the 
broadcast media in the $1,000.000 fundraising campaign of the Foreign 
Policy Assn . Margaret E. Sangster celebrates her 2.000th “Whisper- 
ing Streets” script on CBS Radio May 27. WCBS’ Jack Sterling 
opening a laundromat in Bay Shore, L. I., over the weekend—he now 
owns an AM station and two restaurants plus the laundromat... Jim 
Fassett, su’ ervisor of music for CBS Radio, to Europe last week for 
his annual World Music Festivals; he'll tape 14 of them this yéar, 
including the one at Split, Yugoslavia... Virginia Payne to Washington 
to play a lead role tomorrow (Thurs) in “Ever Since April,” play 
produced for the White House Conference on the Aging ... WINS 
deejay Al Collins, observing his 20th year in broadcasting, preems two 


| new shows Monday (23), an 11 to midnight Monday-Friday strip inter- 


| home to write chapters for his book, 


| seller and WBKB personality, put Molloy up to it 


As a result of the survey, CNP | 


has been asked to provide the Cul-| , ters é 
yer City school board with data on | for “The Worid Is My Beat’ 


view show from Leon's restaurant, and a midnight to 1 a.m. Monday- 
Friday strip reviving his “Purple Grotto” disk show Laurence 
Harvey, Eydie Gorme, Johnny Mathis, Vivien Leigh and Jerry Wald are 
guests with WABC’s Fred Robbins on “Assignment Hollywocd” show 
this week ...N. Y. Regents Educational Television program “Fun at 
One,” telecast by WPIX, received a Ohio State U. excellence award 

. Steve McQueen, Rose Fine and Paul Anka among guests of George 
Christy’s “Teen Town.” 

ABC-TV prexy ONie Treyz is to be guest of honor and chief speaker 
Thursday (26) at a Plaza luncheon by the Academy of Television Arts 
& Sciences ATAS this Friday (20) will sponsor another luncheon, 
this one at the Warwick where British program consultant Mary Field 
will speak .. . Elaine Malbin, who does “Tobias and the Angel” over 
BBC-TV, will also appear in “Musie for You” next Wednesday (25) 
for the same British outlet. 


IN HOLLYWOOD... 


Bill Lawrence, onetime producer for Bob Hope and whose last project 
was the revival of “Fibber McGee & Molly,” has hit on a new tack— 
commercials with familiar voices. Those of Jerry Colonna and Lum ‘n’ 
Abner are used with the animated cartoons. Associated with him in 
the project is Roz Rogers, scripter of many network shows ... Jim 
Patterson, late of KNXT and KTLA, moved over to KABC-TV as 
assistant program director Don Belding, retired agency exec, 
delivered five lectures at hic alma mater, Oregon State. “I told them 
all I know about advertising.” said the former partner in FCB, “so 
that should set at rest any reports that I'll join the faculty”... Ivan 
Ditmars and Jerry Bounds of the Ralph Edwards stable, who with 
Horace Heidt wrote the Dodger’s “Charge” rally, have written another, 
“Go Go,” for the Chicago White Sox. Next: Detroit Ozzie & Harriet 
Nelson have changed the title of their tv series to “The Adventures of 
the Nelson Family.” The now-grown youngsters, especially Rick, have 
a following of their own among the teenagers and that the new co- 
sponsor, Coca-Cola, likes Art Linkletter poured for the 15th anni 
and 2,000th telecast of “House Party.” He’s one performer who keeps 
in shape (light eating, swimming and handball) .. . Network producers 
of live shows have béen nudged by the web to backlog a few weeks to 
make the cameras available for the Demo convention in July. 


IN CHICAGO... 

Sun-Times tv critic Paul Molloy spending a three-week vacatior at 
“And Then There Were Eight” 
about his kids), which Doubleday has accepted. Stuart Brent, bock- 
Carter Davidsen 
is resigning his job as exec director of Council on Foreign Relations 
to take fulltime post with WBBM-TV as political editor. Davidson will 
review the local newspapers for the station on a fertnightly show which 
starts next month . Wally Pfister upped to supervisor of NBC-News 
Central Division, the appointment made by news manager Frank Jordan 

.. WGN veep Ward L. Quaal accepted the Allstate safety award for 
the late Officer Leonard Baldy, wao died in the trafficopter crash. . 
Boyd Twins, whe have spun off on their own doing niterydates and 
the Wrigley commercials, replaced on WBBM's live musie shows by 
Gini Patton and Sue Abboti Illinois Broadcasters Assn, meeting 
today (Wed.) and tomorrow at Hotel Orlando in Decatur ... Paul 
Saliner notched five years with his “Gadabout Show” on WGN 


‘IN LONDON... 


Danziger brothers start a new skein of vidpix at New Elstree studios, 
‘The Cheaters” with John Ireland, and also begin grabbing footage 
BBC airs a radio version of Nathaniel 


the submarine series itself, and ad-| West's “Miss Lonelyhearts” Wednesday (25) with Sam Wanamaker . . . 
ditional source material covering | New Daniel Farson series for Associated-Rediffusion on the “Pursuit 
undersea craft, life and vegetation, 
}and ocean phenormena, 


lof Happiness” kicks off Thursday (26) 


ABC-TV’s “Armchair 
(Continued on page 48) 
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SG’ $40,000,000 BUSINESS PACE 





Churchill Series: ‘Just Like Western’ 


Edgar Peterson 
ABC-TV, likened 
a villian in the ‘ 
of the war. Pet? 
when he first maf,; 
the explanation va them over. 


; 


Peterson's resej ch staff of from 8 to 10 gals have all been re- 
, Life and Fortune, each having worked for 
.ations one time or other. Dennis Kelly, 
‘hill in compiling his memoirs, also has been 


cruited from Ti 
those Luce pub! 
worked with Chu 


hired as a resea consultant. 





producer of the upcoming Churchill series on 
ne Churchill series to a western, with a hero, 

of Hitler, aiid the chase, the whole conduct 
son acknowledged British reporters groaned 
the comparison at a press interview, but said 


who 








One-Man-becision Telefilmeries 
Share Unique Status as Bigtimers 








By BOB CHj NDLER 


Breakdown of tly , telefilm pro- 
gram sales picture’ or fall proves 
anew that it’s the ‘/ae-man opera- 
tion” that’s predo jantly success- 
ful in Hollywood vi? six. “One-man 
operation” is meaw to describe a 
studio setup whe’, a single in- 
dividual so domin¥eés production 
that he’s the final gecision- -maker 
without need to okays from 
higher-up, and also v rhere he rides 
herd closely on preg ction itself. 

Such, for pete ¢ is the setup 
at Four Star, whe Tom McDer- 
mott is absolute bof |, though obvi- 


a 





ously on policy ma,» 2rs he decides 
with prexy Dick Pf vell and part- 
ners David Nive’. and Charles 
Boyer 3ut the _xudio-program- | 
ming operation J, Ss sole respon- 
sibility, and the su¢,ss and failure ' 


of Four Star rides ¢4 his judgment. 

The McDermott’, iperation goes 
beyond that, in th§ he rides herd 
on the three basic groduction ele- | 
ments of each ; how, casting, 
scripts and cutting. Thus, he’s in 
a position to supeffise day-to-day 
activities on each /, gment of each | 
series, as well as #eing the deal- 
maker and decisio gmaker on new | 
properties and perg mnel. } 

Same holds at Ygrner Bros. tv 
division, where Bil Orr is the ab- 
solute boss, reportf/,g only to Jack 
L. Warner. With #/arner himself 
accountable to his woard of direc- 


tors, he’s content let the tv end 
operate in the solf hands of Orr, | 
who's his son-in-lay as wel: as the 
creator of WB's hf estate in tv. 
Orr, together wit¥- Hugh Benson, | 
his aide, likewise es herd on all 
script, casting ang cutting deci-| 
sions, as well as pgJgramming and 


negotiations. 
As Screen Geng, enjoying its 


most successful s.4g¢s year, situa- 
tion is somewhat erent, in that 
it’s a Columbia su@Jid with a New 
York headquarte Nonetheless, 


the timing of the 
cess has somethin 
fact that it coinci 
year of Bill Dozi 


ompany’s suc- 
o do with the 
with the first 
as the siudio 


oss. Dozier does pay as .auch | 
attention as McD@mott and Orr} 
to the day-to-day casting-script- 


editing detail, leay ag these to his 
three exec svodel, rs in the per- 
sons of Harry Ackerman, Bill Sack- 
heim and Bob Spay ks. But Dozier 
did handpick ti,s year’s new 
properties and ng otiated all the 
coproduction deak, on which the 
Screen Gems prot inmieg pattern 
is based, and wi Screen Gems 
this season, it’s bam a case of the 


(Continued a ( page 52) 








That British Quota 


London, May 17. 
The two British feature pro- 
ducer organizations, Federa- 
tion of British Film Makers 
and British Film Producers 
Association, have set up a 
joint commiitee to look into 
the possibilities of introducing 

a quota act covering vidpix 
Development follows a mo- 
tion deriving inside FBFM a 
couple of months back, the 
basic motivation being that a 
quota obligation would lead 
to better prices being paid for 
skeins by the commercial tv 


'tor eight 
| programming next season.) 





companies. 


| Draw McGraw,” 


‘WED SHLES KEY 
TO GIANT STRIDE 


Columbia's Screen Gems expects 
to hit another $37,000,000 to $40,- 
000,000 gross this year, a figure 
which paces the tv activities of all 
the motion picture <ompanies en- 
gaged in the tv field. 

SG is understood to have struck 
the $37,000,000 to $40,000,000 area 
last year. Parent company Colum- 
bia’s year-end report does not sep- 
arate grossing performances of 
various subsidies. Current 12- 
month period, because of the gen- 
eral decline in the syndication biz, 


|may make it tough to meet that 


figure. But the Columbia subsid 
has a lot pulling for it. 

Item: SG has placed eight or 
possibly nine shows on the net- 
works for next season, accounting 
for six hours weekly at the maxi- 
mum estimate at this time. Only 
motion picture house to beat that 
network vidfilm splash is Warner 
Bros., but WB, unlike SG, isn't 
engaged in other facets of the biz, 
syndication of features, vidfilms 
and owning » commercial tv pro- 
duction outfit. (WB will account 
hours weekly 


Item: SG has two national spot 








New Trys to Heal 


network 


shows with Kellogg sponsorship, | 


“Huckleberry Hound” 
as well as a num- 


| ber of other daytime network en- 





Churchill Series 
Off Till 61 Due 
To Writers’ Strike 


| “Three Stooges.” 
| reelers now are playing in 160 mar- 


| since April, 
| ber of 


tries. 

Item: Outfit has come up with 
some surprises, one of them being 
the phenomenal dollar success of 
Vintage 
kets. They have been in release 
58 and the total num- 
“Three Stooges” units now 
in release is 196. Gross to date is 
over 9/,000,000. Two-reelers have 
brought back about $30,000 a nega- 


| tive, more than the original cost of 


ABC-TV’s prestige series 
“Churchill Memoirs,” will not 
preem until January ‘61, due to 


the lengthy writers’ strike. 
Because of the strike of the 
scripters, producer Edgar Peter- 


; 60n, hasn’t been able to commit the 


required writing talent. Feter- 
son, in an Thterview, didn’t say it, 
but apparently the sale of the show | 
hasn't been helped by ABC-TV’s 
inability to say who'll be writing 
-he episodes. Half-hour series to 
date is unsold. 

As to the possible writing talent, 
it’s known that Peterson plans to 
approach such recognized authors 
as Rebecca West, Benn Levy, Brit- 
ish dramatist; Sir Arthur Brant, 
historian; and other big name tal- 
ent in the U.S. and Britain. 

Show, budgeted at $50,000 per 
episode, will have 30% fresh foot- 
age in each episode, according to 
ABC-TV producer Peterson. Series, | 
a Screen Gems package, is being | 
produced by the web. Richard | 

(Continued on page 52) 


Liv-UA’s Top Regional | 
Advertisers: Tobacco, 
Food, Auto Products. 


Tobacco, food and automotive 





| products proved in that order to 


Ziv, Sinn sated 
For UA’s Board 


Frederic W. “4 and John L.| 
Sinn, Ziv-UA boa.d chairman and | 
prez, respectively will be nom- | 
inated to the boa‘4 of directors of | 
the United Artistg parent company. | 

Ziv and Sinn faminations were | 
made known in A’s proxy state- | 
ment to stockhol Piss in connection | 
with UA annual f£,eeting June 14. 
Proxy statement §.id that UA, in 
connection with j,s acquisition of | 
Ziv, has agreedp to procure m4 


promptly as praci,cable the nomi- 
nation and electio¥ of Ziv and Sinn 
as directors of th, company. 

“It is expected ‘chat such action 
will be considerey within the next 
an | added. 





few months,” 


be the ranking regional advertisers | 
picking up Ziv-UA syndie shows, 
| See to a survey conducted 
ba the company 

Largest purchaser in each of the 
top categories were, respectively, | 
American Tobacco, Standard Oil | 
|and Kroger Stores. American To- 
bacco paced the leaders with a 
market list of 62 stations and vata) 
sorship of “Lock Up.” 

Sutdy embraced the 44 principal | 
regional sponsors represented on | 
six first-run series at Ziv-UA, and | 
did not include the advertisers of 
Economee, Ziv-UA’s rerun division. 

Present findings mark a shift 
from the results of an earlier sur- 
vey which also included the local 
adveritisers of Ziv-UA first-run 
programs. In that compilation food 
products rated first with tobaeccos, 
breweries and banks bunched 
tightly behind. In tne current rv 
gional reviews, breweries tallied 
fourth in market totals. 


| definitely 


| mercial tv 


production 


On the feature end. SG has hit 
the botiom of the Columbia pix 
vaultee barrel—putting about 500 
Columbia pix in distribution. For 
fresh pix, it now only has the Uni- 
versal library to draw from, under 
its deal to distribute U pix. There 
are some 280 U pix still to be dis- 
tributed and SG, according to a 
stipulation entered in N.Y. Federal 
District Court, is distributing the 
Justice Department's svit, 
the stipulation, 
seeks to upset the SG-Universal 
deal, contendiy, that if tends to 
lessen competit.on in violation of 
trust laws. 

In half-hour syndie field, SG 
plans ihree first-run series for the 
year, with two new properties 
slated. Ors is “Two 
Faces West,” an oater, now being 
pitched. Another will be second 
year production of “Manhunt.” 
Latter is upcoming. 

In vidtape field, “Medicine,” 
hourly series of taped shows, now 
has been sold in 36 markets. SG 
took on the show to explore possi- 
bilities of vidtape in syndie, and 
handling pubaffairs shows. Show 
has proved to be a tough sell, but 
a satisfactory undertaking. 

Elliot Unger & Elliot, 
operation, is doing a 
good commercial film biz. SG 
subsid gave up its vidtape opera- 
tion under certain pressures, one 
of them being no profits in the 
| face of climbing grosses. 

That about sketches today’s SG 
operation. 


SG Taps Schneider 


As Hanft Successor 


Berton (Bert) Schneider has 
heen named director of business 
affairs for Screen Gems, replacing 
Burt Hanft who left the post to 
join NBC-TV as a v.p. 

Since last October, Schneider 
has been assistant to Jerry Hyams, 
v.p. and general manager of the 
Columbia subsid. For the past four 
years, he has been in SG’s biz af- 
fairs department. He is the son 





two- 


and “Quick | 


its com- | 


of Abe Schneider, Columbia Pic- | 


tures prexy. 


remaining pix at a rate of 100 a | Povled vote will diminish the sharp 


| year. 
| which triggered 


Writers Guild Strike Dramatizes 
Wide Gulf Separating East-West 
On All Levels of Vidpix Industry 


—> 
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Touch & Go in Cuba 


Cuban situation for Amer- 
ican vidfilm exporters is a 
touch-and-go proposition. 

Many of them have made 
deals with the private owners 
of Cuban tv stations, now un- 
der control of the government 
of Fidel Castro. Some vidpixers 
have received assurance that 
contracts will be honored and 
payments will be made. 

But one key U.S. exporter 
says that collections under the 
Castro regine are slow and the 
outlook for the sale of new 
vidpix slim, indeed. 








East-West Breach 
In WGA Stalemate 





Top brass in the Writers Guild | 
of America still seems to be walk- | 
ing around on glass, though hope | 
was expressed this week that the 


breach between WGA-East and 
WGA-West could be healed. To-| 
morrow (Thurs.) night, the an- 


nual membership meetings of both 
branches take place, at which time | 
the probability is great that a new | 
vote will be taken on the centract 
offer made by the Alliance of Tele- 
vision Film Producers. 

Whether the ATFP offer, which 
excludes any promise of substan- | 
tial overseas residuals to tv film | 
writers, is again rejected is any- | 
body’s guess. But to avoid a repe- | 
tition of past events—the east 
okaying the ATFP contract and} 
the west nixing it—chances are 
good that a cumulative vote will 
be taken. Members of the WGA 
national council who met in N. Y. 
last week are said to feel that a 


and dramatic rift that occurred last 
time and which set off a series of 
reactions that jeopardized the 
solidarity of the scribe guild. 
However, the national council is 
only an advisory body, and it re-| 
quired the separate east and west | 
councils, which hold the legislative 
power within WGA, to make the} 
recommendation of a cumulative 
vote stick. 
WGA-W council tentatively set | 


a meet yesterday (Tues.), and 
WGA-E will meet either today | 
(Wed.) or tomorrow, immediately 
before the national membership | 
meeting 

Last week, prior to the national 
council meeting in New York, a 


splinter group in Hollywood ex-| 

pressed the desire to accept the | 

ATFP-proposed contract, in line 
(Continued on page 46} 





Greene, Rouse’s Tinted 
‘Alice In Wonderland’ 
As SG Vidpix Series 


Hollywood May 17. 

Production team of Clarence 
Greene and Russell Rouse will pro- 
duce “Alice in Wonderland,” 
based on the Lewis Carroll classic, 
as a vidfilm series for Screen Gems. 

They have begun a search for 
the leading roles, and are seeking | 
the services of a top composer for | 
an original score to be played by 
a full symphony orchestra. They | 
plan to start production late this | 
summer, and film the series in| 
color. 

Rouse and Greene created and | 





produced the “Tightrope” series | 
for Screen Gems. They recently | 
won an Academy Award for the | 


best original story for a motion | 
picture, “Pillow Talk.” 


|'Same way 


| stations 


By MURRAY HORCWITZ 


In a communications industry, 
there remains some awful lack of 
communications between the east 
and west coasts, seemingly silent 
areas which are costly, time con- 
suming and devitaiizing. 
consuming and devitalizing. 

Silence between east (business 
headquarters) and west (tv's pro- 
duction plant) is blamed by more 
than one key exec for the lengthy 
duration of the Writers Guild of 
America strike against netwerks, 
vidfilmeries, et al. (If the WGA 
strike continues much longer it 
will play havoc with next seasor’s 
opening.) 

The contention is that there's 
just a gulf of misunderstanding, 
misinformation, and lack of mutual 
sympathy between the two coastal 
operations, a situation dramatized 
by the writers guild strike. 


That void between the coasts 
varies in degree according to the 
particular tv enterprise. In the 
exceptional few instances, that 
cone of silence has been eliminated 
and a good working relationship 
established. 

But in a great many cases and 
on all levels—from networks to 
small syndie outfits to unions—it 
would seem that the two coasts 
never had been interconnected. 


“Talent thinks that the distribu- 
tors are growing fat on profits and 
are out to gyp them,” one key exec 
explained. “On the other hand 
distributors think that talent is 
composed of a bunch of high liv- 
ing, high spending, astronomically 
paid no-gocdniks. it was the 
in the motion picture 
business.” 

He warned that unless steps are 
taken by both sides to get their 
message across, the tv industry 
will find itself developing along 


| the lines of the motion picture in- 


dustry, traditionally beset by east- 
west coast fights, bickerings and 
jealousies. 

With fully 83% of next season's 
nighttime schedule of the thre@® 
networks devoted to  vidfilms, 
there’s little question today tha® 


tv’s production plant is on the 
Coast. What changes vidtape may 
bring in future years is sheer 


| conjecture. Today, Hollywood 
lis tv's 


“manufactured-for-the-mnile 
|lions” center and more fruitful 
liaison work is required. 

Some recommendations thrown 
around in the trade include: 

1. More frequent meetings be- 


(Continued on page 52) 


Hefty Gross For 





MGM-TV Cartoons 


MGM-TYV has racked up close to 
$1,000,000 in sales of its 135 car- 
toons, released to tv about a month 
ago in conjunction with the April 
National Assn. of Broadcasters 
convention. 

Cartoon package, which consists 
of Barney Bears, Screwy Squirrels, 
Captain Kids, Droopeys and others, 
has been seld in some 20 markets. 
The near $1,000,000 mark is ex- 
clusive of the Pete Smith shorts, 
mow anchored in about 10 markets. 

One reason for the slower pace on 
the Pete Smith shorts is that spe- 
cial screening materia! had to be 
fashioned by Metro in conjunction 
with the selling campaign. Metro, 
in packaging the Pete Smith ts 
reelers, culled 101, eliminating 
more than half of the Pete Smith 
library, in order to avoid dated 
material. The Pete Smith shorts 
run about 10 minutes and airing of 
them is due to start on various 
in mid-June. Purchasing 
stations plan to use them among 
their cartoon kiddie programs, or 
work them in receding or follow- 
ing sports events, or in some cases 
present them as part of a news 
show. 
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Dewey, Nixon, Hoover Vote ‘No 


Washington, May 17. 

More nails were t riven into the coffin of S. 3171—the cuffo ty 
time bill for Demo@ ats and Republican Presidential candidates—- 
today (Tues.) with’ dispatches sent the Senate Communications 
Subcommittee by \yce President Richard M. Nixon, former GOP 
President Herbert “sover and two-time GOP candidate Thomas 
E vewey. 

All three VIP G p’ers oppose the bill, and thus guarantee a 
veto if it passes C¢, gress, which is highly unlikely. 

Nixon said: “Cerf inly a voluntary offer ... is much preferred 
to legal compulsion . I am strongly opposed to the assessment 
of compulsory cont’, butions from any segment of our society.” 

Hoover wrote: “yg we are to avoid Government censorship of 
free speech, we had better continue the practice of the supporters 
of candidates proviging their own television and radio programs.” 

Dewey claimed tf bill “would appropriate the property of the 
broadcasters witho!.), compensation,” and suggested Sec. 315 re- 
vision to let the inf astry manage it. 





—_——— 
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Stanton, Adams Take Up Industry 
Cudgbls Vs. Cuffo Political Ti 
udgh s. Luilo Politic 
Strong opposition?» S. 3171— 
the bill which woulgy require net- 
: CBS Radio concludes its annual 
hours of free prime,:ime to Pre- 7 
sidential candidates+ and a count-| three-day sales meeting today 
Meher : : 
ima” Is ‘ ice today | having been called in from Chica- 
Subcommittee of ti? Senate In-| session. CBS Radio prexy Arthur 
terstate & Foreign Céptherce Com- Hull Hayes and sales v.p. George 


Washingty 1, May 17. 
| CBS Radio Powwow 
works and stations i provide 16 
erproposal to amer the “equal | ‘Wed.), with key account execs 
ton before the C/ munications | Westchester Country Club-localled 
mittee Arkedis hosted the meet. 


Stanton, leadoff w#,Jess from the} Sessions, besides scanning the 
broadcast industry, yas joined in| entire network operational areas, 
his opposition to th’ measure by | jncluded a talk by Arthur Godfrey | 
Dave Adams, NBC ggec vp. | Monday (16), a piped message from 

Stanton said thay if Congress Freeman Gosden and Charles Cor- 
will amend Sec. 3H, the “equal | roi (Amos ‘n’ Andy), talks by Wal- 
—_ ; ogg « — — | ter Cronkite and Richard C. Hotte- 

n ace to : us st : 
between candidates CBS on its let, and pickups from France of 


David Schoebrun and CBS News 


own will offer a m¥imum of one) | Ces 

hour a week of p'gme time for | V°°P John Day. 

such debates ; | Blowoff dinner tonight will be 
But S. 3171, he @ glared, is not | toasted by CBS Radio exec sports 


only a “clear, bald ‘(,ad dangerous | producer Jimmy Dolan, with sports 
violation of the prf ciples which | director Bill MacPhail, N.Y. Giants 
govern television ‘gs a major | coach Jim Lee Howell and sports- 


medium for the coreg aunication of 
ideas and as a part’gf the Ameri- 
can press, but is y «ely to defeat | 


the avowed objectiw of shapening | 
the great issues of tg: day through | e ° 
encouraging debat and dseus. Mills Writes lke, 
. M ( ’ 
Count Me Out 
As FCC Member 


sions among the ca Aidates. 
Stanton attacked — © measure on 
Washington, May 17. 
The Doerfer vacancy on the Fed- 


these grounds 
1. It ignores allj ther contests 
eral Communications Commission 
lis vacant again, 


}easters Jerry Coleman and Dave 
Camerer. 














but the Presidency 
2. It tends to “dis vurage, rather 
than encourage, de‘gtes and face- 

to-face discussions,’') ioing nothing 

but giving time “to the nominees 

to do wiih as the) like—the 16 

hours would be for;icoming with- 

out regard to their interest, their 

news significance of even to their 

relevancy.” 

3. “By requiring television to Fisenhower's choice for it, Edward 
eet aside time for/whatever per-| ik. Mills Jr., tossing in the towel 
sone. use the cand tate wishes to on the knotty “conflict of interest” 

(Continued oy page 50) jissue. White House withdrew his 
—I ;nomination yest. (Mon.). 
6 | Mills disclosed he wrote Presi- 
dent Eisenhower saying it “might 
risco a | be best” if his nomination, sub- 
| mitted last month to the Senate, 
; were withdrawn, since no clear 
| solution has been found to a iegal 
ore rs. obstacle in his way of serving on 
| FCC. He was proposed for the 
San Fr: sc ‘a } | place on the Commission vac yted 
Fifty-tl Es oa = 4 4 ; by the early March resignation of 
ifty-thousand-w§ t KCBS was John C. Doerfer. The term runs 
knocked off the “ur for longest | only until June 30, 1961. 
cong bg auto ¢ tident of US. | Mills has an interest in tw~ life- 
Highv 10% sg guburban ‘Nova- Sioede and ‘Watnenenio nak 
er are pe wanes He has no control over the stocks, 

Crash killed thry: women, criti- and the New Jersey bank which 
cally hurt male® driver.’ Auto |%°¢S have control refused to sell 
sheared off botton# half of ‘wooden | the stocks. The Federal Communi- 

eit spe _| cations Act bars any commissioner 
wtitity pale, leaviey top halt Gane | arash owning stock in bro deasting 


ling among high“ension wires. : — - 
Impact kayoed ,000-volt line | wad Slectsical appliance firms. 
feeding transmitt and shoved Mills sought to give revenues 


from the two stocks to charity 


12,000-volt line a‘, 9 a 60,000-volt b 
while he was a FCC commissioner, 


line, generating t griffe heat and | 


starting undergrov d fire in wir-| but the Justice Dept. didn’t think 
ing system Ke J that would satisfy the law. With- 

Station was ofg air until 1:45 | Out any intention of accusing him 
p.m. Saturday +. total of 20| Of favoring either of the two com- 


panies, it was pointed out that if 

One unfortuna aspect, from the stocks increased in value, he 
KCBS’s viewpoin?. was that sta-| Would benefit after leaving FCC. 
tion blacked out jt as KCBS was| The Senate Commerce Commit- 
preparing to broaf-ast only radio | 
tapes made of E,isco City Hall | Mills nomination rntil the 
riot against Hous@ anAmerican ac- | flict of interest” question was re- 
solved. 


hours and 40 mines. } 


tivities committee, friday (13). 


PARTY GHIEFO IN 


Washington, May 17. 

The Magnuson-Monroney bill re- 
quiring i6 hours of free television 
time for Democratic and Republi- 
|can presidential candidates is a 
dead duck—shot down by the big 
guns of the Democratic and Re- 
publican parties and the two na- 
tional chairmen. The opposition of 
GOP chairman “Thruston Morton 
who wants free tv time but pre- 
| fers keeping free enterprise at 
|play by permitting the webs to 





furnish it voluntarily) had been 
| expected. 
| Also, Vice President Richard 


CUFFO HOURS 


4 
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It's Open Season for Station Reps 








SIRPRISE EANGUP. Eyeing Choice TV Spot Plums In 


Enforced Bowout of Networks 


| ,* 
> 
{ 


| Geo. Wolf to L&N 


Veteran indie packager George 
Wolf is starting next week as a 
general tv exec at Lennen & Newell 
agency. He'll report to Nick Kee- 
sely, the agency’s tv chief. 

Last package sold by Wolf was 
to the same L&N— a one-shot by 
Dick Van Dyke in CBS-TV’s Mon- 
| day-at-10 slot this summer, 





FCC’s order that NBC and CBS 
‘> spot sales organizations must 
| drop all station representation ex- 
|cept o&o’s means that close to a 
dozen stations—most of them real 
rep plums—may be up for grabs 
in the near future. Rep firm pitch- 
ing for the outlets involved has 
become a fiercly competitive 
scramble with everyone, from the 
bucketshops to the majors (whose 
vast sales and research organiza- 
tions preclude profitable operation 








with President | 


tee deferred any action on the! 
“con- | 


| Nixon doesn’t want Lincoln-Doug- 
| las debates in the campaign. figur- 
}ing he'd be kept on the defensive 
for Eisenhower administration pol- 
icies. Nixea would rather orate 
about the future than debate about 
the past. 

But the “me, too” from Demo- | 
|} cratic chief Paul Butler was a sur- 
priser, since 21 Democratic sena- | 
tors are co-sponsors of the bill. 

Also, Adlai Stevenson journeyed 
|to Washington to deliver an elo- 
quent appeal to the Senate Com- 
munications Subcommittee in its 
behalf. 
| The effect of both national party 
| chairmen saying “no” to a vill so 
|directly affecting them was the 
death sentence for it. 

One Democratic co-sponsor ex- 
plained Butler's opposition this 
way: “He didn’t think this bill 
could be passed by Congress and, 


Playhouse OY As 
Umbrella Title On 
Super-Specials? 


Future of “Playhouse 90” is still 
up in the air at CBS-TV, despite 
the fact that the last-rated edition 
of the stanza ended up in seventh 
place on the Nielsen Top 10 in the 
first April report. 

Network is currently debating 
whether to schedule the series as 
a specific number of specials, 
thereafter beating the bushes for 
properties against specific dead- 
lines, or to pencil in “90” as an 
umbrella title for all its “super- 


besides, there is a good chance lata?” * : " 

Eisenhower would veto it, which specials an the order of oo 
would certainly kill it. He figured Welles’ “Julius Caesar or iner 
the Democrats would be best | =¢Ts™an’s “24 Hours in the Life 


of a Woman,” or the projected 
Vivien Leigh “Camille.” 

Network’s program command, 
led by v.p. Oscar Katz, is present- 
ly leaning toward the latter form- 
ula, for a couple of reasons. One 
is their feeling that the deadline, 
even on a monthly basis, militates 
against the quality of the show in 
that once a “90” segment is sched- 
uled, CBS has to go on the air 
with it whether the property it’s 
found is suitable or not. 

A second reason, paralleling the 
first, is that the “90” handle, as- 
sociated with the finest in tv 
drama, would in their opinion, fit 
in with the “super-special” con- 
cept. When a property is found 
and a star agrees to do it, then 
the idea would be to round up the 
best talent available for the show 


served by trying to make the best 
deal possible with the networks or 
a volantary basis.” Butler, in Los 
Angeles Monday (16) sent the par- 
ty’s radio-tv director, Jack F. 
Christie, to read his statement to 
|the senators. In it, Butler said: 
By are inclined to believe that 
all the television networks and 
their affiliates should be enabled 
to make an offer of public service 
time for Presidential candidates 
without the restrictions necessi- 
tated by the present language of 
section 315 (equal time)-—(if they 
do) we recommend that Congress 
|}immediately amend section 315 to 
protect the networks and their 
affiliates against the demands of 
splinter groups.” 

| But if the webs don’t make the 


| cuffo offer, the bill (S-3171) should | and present it under the “90” 
'be passed immediately, added title, thus adding a measure of 
Butler. prestige and continuity to the 
| In different words, the GOP’s web's special schedule and also 
Morton said the identical thing. perpetuatins, the “90” tag. 

| Stevenson, in a rare appearance; Whether this formula will be 
before a Congressional group, ! final isn’t certain yet. There are 


| filled the room to complete capac- 
| ity, including standing room, which 
\is also rare. He suggested the 16 
hours provided in the bill ‘two 
hours weekly for eight weeks) be 
reduced to eight ‘one hour weekly) 
|and stressed that this preemption 
would amount to only 3/100ths of 
% of each station's broadcast 


1% 
(Continued on page 54) 


other considerations, among them 
the facilities question. Network 
|may decide it wants more live 


in Hollywood to make better use 
of its facilities there, and as a 
result a specific number of shows 
|could be determined upon for this 
reason. Final answer won't be In 








Remembrance Of Things Past 


A fond remembrance of the late Bill Golden, CBS’ advertisin 
chief until his death last fall, was delivered last Friday by CB 
information services v.p. Jack Cowden at the annual National 
Society of Art Directors dinner honoring Golden in Philadelphia, 
A couple of excerpts: 

“Bill flatly refused to submit art for approval to anyone. On 
another occasion, he commissioned the artist Rene Bouche to do 
a drawing of a certain television star for a newspaper ad. When 
the star saw the sketch in the paper he exploded. He demanded 
that only authorized photographs be used in all future ads. I 
was one of many who urged Bill not to make an issue of the 
matter but to go along with the request. Instead, Bill in:mediately 
commissioned Bouche to do another drawing of the same performer 
and again refused to show it to the star. Eventually the new 
sketch appeared in another ad and became the famous trademark 
on the air and off—of America’s all-time favorite comedian: Jack 
Benny.” 

“|, . When Bill turned down the offer of the vice presidency, 
the company countered with a whopping salary increase. He 
refused that too. He said he would rather take Fridays off. It was 
a wonderful arrangement—for the company. Bill worked with 
incredible concentration at the office from Monday through late 
Thursday night, and then took a jam-packed briefcase and worked 
at home all weekend.” 





on less than a $500,000 spot buy) 


| busily courting the new biz poten- 
tial. 


And nobody is giving odds on 
rep loyalties where the unloading 
of a lesser station could mean 
pacting of a stronger outlet. NBC's 
indication that it will fight the sit- 
uation has not lessened the intense 
wooing of the web-repped inde- 
pendents. On the CBS side, there's 
a report that Edward DeGray, re- 
cently resigned prez of ABC Radio, 
and Arthur Elliott, easter. sales 
manager of CBS Spot Sales, are 
making a concerted effort to get 
the half-dozen available outlets un- 
der a new rep banner. Elliot is of 
course well known to al! of the sta- 
tion execs, and DeGray was many 
years with CBS as an o&0 manager 
and in other capacities. 

The heavy trafiic back and forth 
between rep HQ’s and the stations 
has the rumor mill grinding. Word 
is that Blair has already wrapped 
up a real plum cut of the CBS 
stable, KSL-TV, Salt Lake City. 
H-R already has KHOU-TV, which 
was moved over when Corinthian 
bought the Houston outlet. 

This still leaves it open season 
on the GBS-repped Washington 
Post stations WTOP-TV and WJXT- 
TY, Washington, D. C., and Jack- 
sonville, Fla., respectively; the 
Standard Life outiets WBTV, 
Charlotte, and WBTW, Florence, 
S. C.; KOIN-TV, Portland, Ore. 

NBC's indie lineup includes 
KSD-TV, St. Louis; WNBC-TV, 
Hartford (changing hands); WAVE- 


| TV, Louisville; WCKT-TV. Miami; 


originations out of Television City | 





and KONA-TV, Honolulu. Latter 
doesn’t have the percentage poten- 
tial of the statesiders, but, as a rep 
put it, “it’s a nice place to go on 
business.” 

Realizing their desirability, the 
stations are laying down some stiff 
demands on rep pitchmen. Several 
are asking for the full Madison 
Ave. treatment, the flashy and 
thorough personal selling job, com- 
plete with flipflop presentations 
and all the brass on both sides at- 
tending. Others have hired outside 
research outfits to compile detailed 
and objective reports on the vari- 


ous shops being considered. Sev- 
eral have filed exhaustive ques- 


tionaires with reps that cali for 
thorough rundowns on every phase 
of the operation—from research 
facilities to salesmen blood types. 





\for a few weeks yet | Philco Pre-Bout 


Set for ABC-TV 


Philco had been looking around 
for a half-hour anchorage on the 
night of Sunday, June 19, for a 
“preview” of the Patterson-Johans- 
son heavyweight fight which takes 
place the next day. Sponsor will 
be using films of the first P-J 
battle and hopes to incorporate 
them with some big name inter- 
views to make up the one-shot pro- 
gram. 

ABC-TV this week got the Philco 
money to air the stanza that Sun- 
day between 10 and 10:30 p.m. In- 
terestingly, ABC lost out to Philco 
in trying to buy film rights from 
Tele Prmpter, which owns the old 
and now P-J classics. 

Philco wants to use the show toe 
kick off a new products line. Net- 
work airing wiil come at approxt- 
mately the same time as a closed- 
circuit show to Phiico salesmen, 
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VARIETY’s weekly tabulation, based on 
ireau, highlights the top ten network shows on a local le 
in depth of the top ten syndicated shows in the same part 


VARIETY -AR 


ratings fur 


shed by Ame in Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
l I fers a ri } study strength of part icular series. Various branches of the industry, ranging from media 
cular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable, 





SYNDICATION CHART 




























































































ten different markets are covered. Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 
In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com- formance of the top ten network shows om the lecal level, the Varrety-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Rea for dé ing an designed to reflect the rating tastes of virtually every tv market in the U.S 
C HICA GO, iLL. STATIONS: WBBM, WNBQ, WBKB; WGN. SURVEY DATES: JANUARY 13-19, 1960. 
~ TOP TEN NFTWORK SHOWS AV. maprew TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—D-: AY—TIME STA. RTG RK. PROG RAM—D: AY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
4 Danny Thomas ‘ion 8: 0 00-8 8:30) WBBM 2.7|| 1. Sea Hunt Sun. 9:3¢ ; W NBQ Ziv 24.7 41.0} Show of the Month... WBBM 25.3 
° , . 7.2 J ag s+ || 2. Huckleberry Hound (Wed. 7:30 WGN......Screen Gems 19.3 32.4| Price Is Right WNBQ 163 
2. Father Knows Best (Mon. 7:30-8:00)..WBBM = 38.7|| 3° Quick Draw McGraw (Thurs. 6:00)...WGN......Screen Gems 13.6 36.1| 6 O'Clock News WBBM _ 12.0 
8. Red Skelton (Tues. 8:30-9:00) WBBM 36.7 | | CBS News-D. Edwards WBBM op 
= , : ._|| 4. Mike Hammer (Thurs. 9:30).... awa WE CHIN 0.06.0 «ae 12.0 22.2 | L awless Years WNBQ 18.3 
4. Garry Moore (Tues. 9:00-10:00)...... WBBM 36.3 5. Divorce Court (Sat. 10:00)...........WGN..... KTTV Pro. 
5. Bob Hope (Wed. 8:00-9:00). ......... WNBQ 34.7 Sales 11.6 24 8 | Best of CBS «o--.. WBBM 24.5 
een : i . . - 6. Annie Oakley (Wed. 6:00).......... WGN..... CBS 10.3 28.3|6 O'Clock News WBBM 113 
6. Ed Sullivan (Sun. 7:00-8:00). ......-. WBBM 32.0 || News-Huntley-Brinkley ..WNBQ 10.7 
7. 77 Sunset Strip ‘Fri. 8:00-9:00)....... WBKB 31.8]; 7. Superman (Tues. 6:00)............. WGN... Flamingo 10.0 28.3|}6 O'Clock News WBBM 11.3 
G ke (Sat. 9:00-9:30)........... WBBM 303 | News-Huntley-Brinkley WNBQ 10.7 
: pry os go ; date : a 8. Death Valley Days ‘Tues. 9:30 Swean Wa Mascce Gls. BOE 8.0 ] 2 | Garry Moore WBBM 36.7 
9. Real McCoys (Thurs. 7:30-8:00) WBKB = 30.0! §. Jeff's Collie (Tues. 6:30 ..++.WBBM.... ITC 8.( 18.9| Laramie eM WNBQ_ 123 
10. Untouchables ‘Thurs. 8:30-9:30) WBKB 29.2 || 9. Rescue 8 ‘Mon. 8:3% a omen WSs Screen Gems 73 11 : Ann Sothern WBBM 25.6 
BOSTON, MASS. STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: JANUARY 13-19, 1960. 
a v agen Train (Wed. 7 30- | ee WBZ 44.5/| 1. Border | P atrol W ed. 7 00 : = W BZ CBS 19 0 . 39. ‘Wednesday Showcase WNAC 16.0 
2. Perry Mason (Sat. 7:30-8:30)......... WNAC 40.5|| 2. Lock-Up ‘Thurs. 10:30 aa WHDH.... Ziv 17.6 54.5] CBS Reports : WNAC 8.7 
. : (Re , an) a ¢ 3. Huckleberry Hound (Thurs. 6:30 WNAC Screen Gems 17.3 42.9| Boston Movietime WBZ 10.0 
3. Gunsmoke how 10:00-10 30 ere WNAC 39.3 Sewe-Sleatinnt  WRZ 173 
4. 77 Sunset Strip (Fri. 9.00-10:00) WHDH = 39.1 || 4. State Trooper (Thurs. 7:00 seeees WNAC MCA 17. 8.9| News-Huntley-Brinkley .. WHDH 16.0 
5. Untouchables (Thurs. 9:30-10:30) .WHDH 38.6 News, Sports, Weather... WHDH 16.0 
6. Maverick (Sun. 7:30-8:30) oe. WHD 345 || 5. Death Valley Days (Fri. 7:00)........ WBZ U.S. Borax 16.0 2.0| Whirlybirds WNAC 15.6 
7%. Price Is Ri “~ on 8:30-9:00) het coe 6. U.S. Marshal (Sat. 10:30) Tesh: tes ce al ora: 15.3 35.9] It Could Be You........WHDH 16.6 
oe SUNS SE Shae Sree, Soe ew + 2 ss = 35.6 |! > Highway Patrol (Sat. 7:00)........ WBZ Ziv 15.0 34.1|Cannonball .......... WHDH 143 
8. Beb Hope (Wed. 9:00-10:00) - WBZ 33.1 || 8. Cannonball (Sat. 7:00 ian WHDH ITC 14.3 326] Highway Patrol ....... WBZ 15.0 
9. Danny Thomas (Mon. 9:00-9:30) WNAC 29.3 || 8 Sea Hunt (Tues. 10:30 i WHDH Ziv 143 ou.0 4 Saarry BEOOPE i. ..ssen WNAC 25.3 
10. Have Gun, Will Travel ‘Sat. 9:30-10) .WNAC 28.0 || 9. Cisco Kid (Sat. 6:00 WHDH Ziv 11.3 32.0, To Tell The Truth WNAC 16.7 
ee rl, OHIO STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: JANUARY 13-19, 1960. 
1 Wagon ‘Train | iW Wed. 7 30-8: 8 30) ieee WLWT 51.6); 1. Huckleberry Hound ‘Wed. 6:30 WCPO Screen Gems 38.7 69.5! News, Weather .. WLWT 113 
as ' ; , P | News-Huntley-Brinkley ..  WLWT 14.0 
2. Real McCoys (Thurs. 8:30-9:00 -- WCPO 44.3 2. Quick Draw McGraw ‘Tues. 6:30 WCPO Screen Gems 26.3 59.0 | News, Weather WLWT 12.7 
3. 77 Sunset Strip ‘Fri. 9:00-10:00)......WCPO 43.3 News-Huntley-Brinkley WLWT 14.0 
= © - ) _ 3. Three Stooges ‘Mon.-Fri. 6:00)....... WCPO Screen Gems 26.0 63.9 | Goid Cup Theatre WLWT 10.7 
4. Maverick (Sun. 7:30-8:30 :<onen 41.6 Sedies Vame Thasire WKRC 73 
5. Cheyenne ‘Mon. 7:30-8:30)  ceehaon RED See a eee Br. F008)... wo discidewdeve WLWT 1 reen Gems 22.7 55.9! Death Valley Dhys WKRC 93 
' — Be em Mame Crews: “1:20). oc cicsceces WKRC 22.0 38.4; The Plainsman “ WLWT 21.6 
6. Red Skeltom (Tues. 9:30-10:00).......WKRC  36.0// @ Roy Rogers (Fri. 6:30)............ WCPO... fies Rogers 216 544) News, Weather WLWT 100 
7. Lawman (Sun. 8:30-9:00) oee WOrO S58 News-Huntley-Brinkley ..WLWT 12.0 
T ; , ) 1” 7. Cannonball (Sat. 6:30) ...........6. WCPO Le 4 20.3 504/| Midwestern Hayride WLWT 11.6 
S. The Rifleman (Tues. ,9:00-9:30) WCPO 31.6 || §° Whirlybirds (Sun. 6:30)........... WCPO.... CBS 193  45.3/| 20th Century ....WKRC 13.0 
9. Garry Moore ‘Tues. 10:00-11:00) WKRC_ 31.0), 9. Grey Ghost ‘Sat, 7:00 vinsican gle. «+. ie 17.6 42.9| Midwestern Hayride WLWT 10.7 
10. The Rebel ‘Sun. 9:09-9:30) WCPO 30.710. U.S. Marshal (Thurs. 10:30 WCPO NTA 173 38.8! Not For Hire WLWT 153 
r WNT 
CLEVELAND, OHIO STATIONS: KYW, WEWS, WJW. SURVEY DATES: JANUARY 13-19, 1960. 
1. 77 Sunset Strip ‘Fri. 9:00-10:00) WEWS 45.3 || 1. U.S. Marshal (Fri. 10:30) <a ea wae WEWS.. NTA 31.3 51 4 Person To Person .. WIW 14.7 
2. Wagon Train (Wed. 7:30-8:30) KYW 445 || 2. Superman (Mon. 7:00 soocee KYW...... Flamingo 24.7 52.9| City Camera, Sports wJw 14.0 
3. Untouchables (Thurs. 9:30-10:30) WEWS 40.5 CaS Hewat), Rewards...WiF 287 
- ae eM pr ae Rik st || 2. Three Stooges (Mon.-Fri, 5:30)...... WEWS.... Screen Gems 22.6  57.8| Early Show . KYW 15.1 
4. Maverick (Sun. 7:30-8:30)........ soos WEWS 40.0 | Big Show wJIw 16.1 
5. Lawman ‘Sun. 8:30-9:00)....... ooune Wee 33.6 || 4. Popeye ‘Mon.-Wed.-Fri. 5:00) ee). Peer er ee! | 21.2 64.6! American Bandstand ....WEWS 10.6 
6. The Rebel ‘Sun. 9:00-9:30) .WEWS 33.9 || 5. Huckleberry Hound ‘Thurs. 5:00).... KYW..... Screen Gems 18.7 58.2| American Bandstand ....WEWS 10.0 
7. G ; ae (Sat, 10:00-10:30) WwJw 32.0 || 6. Quick Draw McGraw ‘Tues. 5:00)....KYW......Screen Gems 18.6 53.1} American Bandstand ....WEWS 12.0 
ede Bearings = «502 op gg ll =the Sl ele le lanes fesscl %<.0 || 7, Four Just Men (Sat. 10:30) ..... KYW......Independent 18.3 41.5| Shotgun Slade ........ WEWS 12.7 
8. The Detectives (Fri. 10:00-10:30) WEWS = 31.6 || 7. Highway Patrol (Tues. 8:00).........WJW...... Ziv 18.3 35.0|Sugarfoot ............. WEWS 173 
9. Adv. In Paradise ‘Mon. 9:36-10:30)...WEWS 30.6 || 8. Phil Silver ‘Thurs. 10:30) eee, ¢ ae 6 7 39.8; Glencannon ........... WEWS 14.0 
10. Father Knows Best ‘Mon. 8:30-9:00)..WJW 30.3 || 8. Sea Hunt ‘Tues. 7:30 ae Ziv 16 32.5 Laramie er KYW 17.6 
COLUMBUS, OHIO STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: JANUARY 13-19, 1960. 
1. Wagon Train (Wed. 7:30-8:30)........ WLWC 45.8|| 1. Huckleberry Hound (Thurs. 6:30)....WTVN.... Screen Gems 35.6 70.5 | News, Sports Ww L wc 8.7 
News-Huntley-Brinkley .. WLWC 80 
2. Real McCoys ‘Thurs. 8:30-9:00)...... WTVN = 44.7|| 2. Mike Hammer (Sat. 10:30).......... WBNS.....MCA 34.0 73.9| Worlds Best Movies WTVN 6.0 
: Grand Jury WLWC 6.0 
2. 77 Sunset Strip ‘Fri. 9:00-10:00)...... WTVN 40.3 | 3. Whirlybirds (Thurs. 7:00)......... ec WTVN.. CBS 26.3 50.3 | Looking With Long .. WBNS 15.3 
CBS News-D. Edwards WBNS 16.0 
4. Gunsmoke (Sat. 10:00-10:30) . WBNS 39.0 ,| 4. Not For Hire ‘Fri. 10:30)........... WTVN....-CNP 24.3 45.6| Person To Person WBNS 15.3 
5. Casey Jones (Tues. 7:00)...........: WTVN . Screen Gems 23.0 44.8 Looking With Long WBNS 15.3 
5. Untouchables (Thurs. 9:30-10:30) WTVN 34.7 CBS News-D. Edwards WBNS 167 
6. Our Miss Brooks ‘S 6:30 ~e-. WBNS CBS 22.6 44.3 Pro Bowl Football WLWC 17.3 
6. Perry Mason (Sat. 7:30-8:30)......... WBNS) 345 Medic WTVN 14.7 
— ec nm | te Quick Draw McGraw (Tues. 6:30) WTVN Screen Gems 21 53.6 News, Sports WLWC 12.7 
é- Garry Moore Tues 10:00-11:00) WBNS 33.1 News-Huntlev-Brinkley WLWC 120 
PEE: ak oe aie Xe Sea Hunt (Mon. 7:3 .e..+.WBNS.....Zin 20.3 9.3 Cheyenne WTVN 243 
8. Red Ske'ton (‘Tue 9:30-10:00 WBNS 32.3 9. State Trooper (1 7-00 WTVN MCA 19 3 41.4| Looking With Long WBNS 187 
8. U.S. Steel Hour (Wed. 10:00-11:00 WBNS 32.0 - : CBS News-D. Edwards WBNS 17.3 
9. Tombstone Territory ‘Wed. 7:00 WLWC Ziv 193 40.5 | Looking With Long WBNS 20.0 
10. Bob Hope (Wed. 9:00-10:00) WLWC 31.4 CBS News-D. Edwards WBNS 18.0 
a WEY ‘4 al me A ‘ q 
DALLAS—FT. WORT H. PE XAS © stations: kRtD, WBAP, WFAA, KFUZ. SURVEY DATES: JANUARY 13-19, 1960. 
A. Quaceie Sat. 0:00-9:30). .c....06. KRLD 50.0 || 1. Death Valley Days ‘Sat. 9:30 .. KMRLD on S. Borax 29 ¢ 52 3) It Could Be You........ _ WBAP 15.3 
2. Huckleberry Hound ‘Thurs. 6:00).....KFJZ..... Screen Gems 23.3 42.4) News, Weather occee. WRAP 12.0 
2. Wagon Train (Wed. 6:30-7:30) WBAP 40.1 News-Huntley-Brinkley .. WBAP 14.7 
S. Roy Regers (Wed. 6:00) ......ces00: KFJZ..... Roy Rogers News, Weather .. WBAP 14.90 
8. Have Gun, Will Travel (Sat. 8:30-9) .KRLD 37.0 Productions 16.7 35.5 News-Huntley-Brinkley .. WBAP 16.7 
3. Sean Ment (Thurs. 7:30)... scsciess KRLD..... Ziv 16.7 26.1 | Real McCoys cocccccbe WERA 32.0 
4. The Rifleman ‘Tues. 8:00-8:30) WFAA 36.3 || 4. Superman (Mon. 6:0( idea ean KFJZ .. Flamingo 16.6 38.6 | Newsreel, News ....... WFAA 12.7 
Weather, Sports ....... WFAA 12.7 
5. Wyatt Earp (Tues. 7:30-8:00). ........ WFAA 633.3 '| 5. Amos & Andy (Mon.-Fri. 5:30).......KFJZ......CBS 16.( 53.7 | My Friend Flicka....... WFAA 8.0 
am : Rin Tin Tin.. «.». WFAA 6.0 
6. Reai McCoys (Thurs. 7:30-8:00) WFAA — 32.0 Teen Age Downbeat.....WBAP 63 
wo ee ag” a : an) KR | Party Time .. -. KRLD 7.8 
7. Zane Grey Theatre (Thurs. 8:00-8:30) KRLD —31.0// 6, Bold Venture ‘Sun. 9 ...WBAP.....Ziv 14.0  26.8| Show of the Month..... KRLD 27.3 
8. Garry Moore ‘Tues. 9:00-10:00) KRLD 30.8 || 6 Quick Draw MeGraw (Tues. 6:00 KFJZ..... Sereen Gems 14.0 30.2 | Newsreel, News ....... WFAA 13.3 
’ . ie; Weather, Sports ........ WFAA 14.0 
9. 77 Sunset Strip (Fri. 8:00-9:00)....... WFAA 30.3)|| 7. Soldiers of Fortune (Fri, 6:00 KFJZ......MCA 11.6 31.1 | Newsreel, News ..... WFAA 8.7 
% . Weather, Sports ....... WFAA 10.0 
10. Red Skelton (Tues. 8.30-9:00)........KRLD 29.6 || 8. Highway Patrol ‘Fri. 10:30 WFAA.....Ziv 11.3 33.6| Champagne Theatre ....KFJZ 11.3 


(Continued on page 46) 
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im Season, 118.000.000 Viewers Will Meet 
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) 
; is year, from every corner of the entertainment world—Hollywood, the theatre and television Itself—NBC 


ly 8 brought together the biggest stars, the pick of the new shows, plus creative efforts of the largest and most 
{vented corps of producers, writers, directors and technicians ever assembled for any season by any network. 


ye product: a wide-ranging inventory of NBC programming power for 1960-61, delivering the broadest 
Fos of network television with appeal for every type of viewer. 

re are the new and returning shows of the Fall 1960 evening schedule on NBC, “Network of the Stars,” 
d,vering just the peak evening viewing hours. In addition, you will find on NBC this Fall such exciting 
i ‘ople and programs as the unique Dave Garroway... the nation’s most watched newsmen, Huntley and 
y.nkley... the provocative Jack Paar... and many others who help to complete the only “Full-Service” 
ptwork schedule in all television. 
Ae early measure of the power of this Fall's NBC evening schedule: the unprecedented number of major 
t,evision advertisers who have already signed for the 60/61 season on NBC. 


y 
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The Most Exciting People In Television ae 
as 
NBC 







: \3i 











‘ : 3 Sots ae = 3 , te i i i ry 3 : 

, SHIRLEY TEMPLE presents full-hour drama- LOR! MARTIN plays the role Elizabeth Taylor TAB HUNTER stars in ‘The Tab Hunter | 
| tizations which will hold the entire family made famous in “National Velvet.” Based Show,” a new comedy series set in Malibu | 
; Spellbound. Enchanting Miss Temple also on Enid Bagnold’s runaway best-seller and Beach—-a perfect spot for the romantic 
stars in many of the dramas. IN COLOR. famous motion picture box-office success. escapades of a young bachelor cartoonist. | 
















RALPH TAEGER (new NBC discovery) plays HOWARD DUFF plays a reformed gambler in BARBARA STANWYCK presents a new Series 
two-fisted Mike Halliday in ‘Klondike,’ “Dante,” a new mystery-adventure series of deeply human dramas on “Barbara Stan- 

adventure-drama series set against the ex- with a tongue-in-cheek approach to the brit- wyck Theater,” and stars in many roles 
citing background of the Yukon Territory. tle, sophisticated world of high society. seiected to fit her distinctive talents. 











: 4 ; 


‘ MILTON BERLE, Mr. Television himself, joins ALFRED HITCHCOCK brings his thrilling, BORIS KARLOFF, revealing a new person- 
' the cream of U.S. pro bowlers on “Jackpot chilling, mystery-drama series to NBC— ality, hosts “Thrilier,”’ hour-long mystery | 
! Bowling” and adds a new dimension of with distinguished guest stars and co- stories about men and women suddenly 
humor to one of America’s top sports shows. ‘gent comments by the master of suspense. caught in a web of danger and suspense 
‘ Pie ag | Y 



























PETER LIND HAYES & MARY HEALY divide BARTON MacLANE in “Outlaws,” un- SKIP HOMEIER appears in “Raven,” a full- 
their time between show-business and fam- conventional dramas based on the lives of hour exploration of the famous Hollywood 


ily life in “Peter Loves Mary,” a series Western badmen. Vivid “dramatic-accounts “Strip” during the action hours when the 
about a husband-wife entertainment team. — told from the viewpoint of the hunted. beat on Sunset Boulevard is off-beat... 










‘tina & 


“THE LONE WESTERNER” Brian Keith stars RICHARD DENNING brings one of fiction’s BARRY SULLIVAN & CLU GULAGER star in 
as the “loner” cowman with a fine hand for most popular private-eyes to the television “The Tall Man, Set in ond New Mexico | 
horses and guns, an inherent sympathy for screen in “MICHAEL SHAYNE.” A full-hour and based on the fascinating real-life 


. Py r 





the little guy, and a dog as his companion. _mystery-detective series set in Miami Beach. figures of Pat Garrett and Billy the Kid. | 
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with famous guest 


‘Bonanza,’ —thp first 
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DINAH SHORE, rated by Gallup as one of the 
worlc’s 10 most admired women, presides 
over an all new series of “Chevy Shows.” 
Guests take over on her week off. IN COLOR. 


Xi 
SS 


RALPH EDWARDS tige*ens his grip on Amer- 
ica’s heartstrings wha “This Is Your Life.” 


Intimate glimpses in 9 the lives of people—- 
both the very famou, and \e not so famous. 


in “Riverboat,” the epic hour-long drama of 
the mighty Mississippi River and the color- 


a 
a 





WARD BOND & ROBERT HORTON continue to 
guide “Wagon Train” Westward. America’s 
top-rated program returns to NBC with 
new, hour adventures and name guest stars. 


ntroduces some brand 
new songs to the yd Vest in “Laramie,” 
an hour-long series 4,at bristles with action. 
The setting: an untae, ed corner of Wyoming. 


ae 


GENE BARRY stars in “Bat Masterson,” re- 
counting the adventures of a man who par- 
jayed a bowler hat, a gold-headed cane and 
a fast gun into a colorful living legend. 


PERRY COMO offers fis inimitable brand of 
easy-going, easy-to ake entertainment on 
“Perry Como’s Kra¢ Music Hall.” Complete 

i ind visitors. IN COLOR. 


P 
xe 


TENNESSEE ERNIE ORD warms up America’s GROUCHO MARX is back with “You Be 

living rooms with? iis own happy blend of Life,". featuring the ad-lib artistry which 
homespun humor-and finespun music—— makes every Marx appéarance a comedy of 
all part of “The) Ford Show.” IN COLOR. terrors. 12th straight year 


ie 
Pisa oat 


ell Roberts, Dan Blocker, puty t 
plus — stars, in 
our-long color 


Gedicated lawman whose devotion to duty 
Western series fined for_TV..IN COLOR. 


brings him to the very brink of destruction. 


, 


DARREN McGAVIN and ar 


ful inhabitants cf its turbulent waterfront. 


r the master. 


to see lots of Mr. Fonda this year, as the, 


ie 


LORETTA YOUNG returns as hostess and 
frequent star of “The Loretta Young Show,” 
bringing wide-ranging drama to the televi- 
Sion screen: suspense, romance, adventure. 


or : & 
DALE ROBERTSON stars as agent Jim Hardie 
in “Tales of Wells Fargo,” an action-packed 
series set against the exciting background of 
pioneer days and the advatice to the Pacific. 


Sage 


BILL CULLEN contributes something special 
in the way of good humor as contestants vie 
to guess the retail prices of prizes on NBC 
favorite: “The Price Is Right.” IN COLOR. 


Row 


JOHN FORSYTHE provides side-splitting roof 
that women are necessary in ‘“‘Bachelor 


Father,” comedy series involving a young 
man, his teen-age ward — and big trouble. | 


' 


Y hits hard as. Barney 
Ruditsky, a plainclothesman who fought 
criminals on their own terms during “The 
Lawless Years” in New York during the 1920s. 


FRANK McGEE is series host for “World Wide 
60,” television's first publie affairs series 
presented during peak evening viewing hours. 
A top favorite of critics and viewers alike. 
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THE MOST EXCITING SHOWS 
IN TELEVISION ARE UNDER 
DEVELOPMENT AT NBC in adcition to 


these new and returning shows, NBC has under development an extensive inventory 
of forward-looking new programs — both regular series and specials — by the 
creative people who make great television. Here is a partial list: 


NEW SERIES 

THE BARBARIANS — these epic hour-long adveniure tales filmed in color on 
location in ancient Rome mean box-office impact in the “Ben Hur” and DeMiile 
tradition. Jack Palance stars as a Celtic prince enslaved by the Carthaginians. 
HOLLYWOOD ANGEL — half-hour suspense-drama series based on the troubled 
days (and nights) of a filmland public relations man. Now being filmed by MGM 
on location in Hollywood, starring Robert Webber and big name guests. 


THE BLUE AND THE GRAY — noted author and historian Henry Steele Commager 
is consultant for this full-hour Civil War action series. Starring Darryl Hickman. 
ONE HAPPY FAMILY new type of hilarious comedy. Produced by Goodson-Todman. 


SPECIALS 

BOB HOPE — powerhouse of humor — stars in 8 giant specials with famous guests. 
DEAN MARTIN heads up all-star casts in 6 new song, dance and comedy specials. 
JERRY LEWIS returns with 2 exciting, unpredictable comedy hours. 

MAURICE EVANS & JUDITH ANDERSON star in a “Hallmark Hall of Fame” two-hour 
color production of Shakespeare’s “Macbeth.” 

“PROJECT 20” is producing “The Life of Will Rogers,” “The Life of Christ,” “The 
Real West” and “That Ragtime Revolution.” 


DORE SCHARY, of ‘Sunrise At Campobello” fame, is creating 5 Civil War specials 
by Lorraine Hansberry, James Gaynor Nieman, Alfred Brenner and others. 


“THE WORLD OF...’ a new kind of television biography. Intimate close-ups of 
famous personalities like Marilyn Monroe, Casey Stengel and many others. 
“BRIGHAM YOUNG” opens the 12th season of the NBC Opera Company. Others 
to be sung in English: “Boris Godunov,” “The Love of Three Kings” and “Amahl.” 
TOP SPORTS EVENTS — the World Series, Pre Football, Golf — and many others 
— will go before NBC cameras. 

“WISDOM” presents Norman Thomas, Somerset Maugham and others. 

“THE TELEPHONE HOUR” will feature fresh new color entertainment like this 
year’s beguiling “Mikado” with Groucho Marx. 


NBC NEWS SPECIALS, as well as covering other vital 
events, will catch all the excitement of the national cam- @ 
paigns and election. 

Certainly the most exciting people, the most exciting 
programs in all television will be on NBC Television. 
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Smal! World 
Ed Murrow got,e hot one going 
Sunday (15) wher he rounded up 
Washington columaist Doris Flee- 
son, the N. Y. Hé,ald Trib’s Mar- 
guerite Higgins arg. The Reporter's 
Marya Mannes in_« free-for-all on 
the state of the ndégspaper commu- | 

nications busines¢% today 














Tele Follow-Up Comment 


tosses 


to find out about man’s capabilities 
in space.” 

Also touched on in the course of 
the hour-long space “documentary” 
were the possibility of life on other 
planets, the coming exploration of 
the moon and various “space ships” 
which top U.S. aircraft corpora- 
tions already have on their draw- 





It was a fascin#,ng, provocative | ing boards. A battery of reporters, 
and ajll-too-short, half-hour. ,So|jeqd by narrator Frank McGee, | 
much so that furrow himself | adeptly quizzed a number of space | 


stayed completely out of the dis-| experts in addition to Dr. Glennan. | 


cucsion, merely inf_rrupting for the | 


middle commercia, and to tell them 
that time had ru out. The girls 
took care of the r“ut, and with zest. 

It was a good group, to begin} 





with. Miss Fleesor is a tough, out- 


spoken reporter o the oid school. | 
Miss Mannes, eqially outspoken, | 
is less a working reporter than a 
social-intellectual observer. Miss | 
Higgins, although m a similar work- | 
ing capacity with Miss Fleeson, is 


somewhat more }dylike and de- 
tached, and somewhat more mod- 
erate in her views. Result was a 
crossfire of agre:ment and dis- | 
agreement betwee: Misses Fleeson 
and Mannes with em occasional fill- 
in from Miss Higyins. 

Among the ‘iewpoints: The, 
greatest part of ‘ze daily press is 
trivial, dull and -nimaginative, as | 
well as biased in favor of Repub- 
licanism (Mannes agreement from 
others except for bias); there are 
too many reporte’s in Washington 
and elsewhere wo are lazy, who 
fail to go after their story and dig 
but rely on the hgndout and press 
release instead Fleeson); 
power in the com@junications field 
is in the hands o ose who know 
nothing about mmunications, 
who never covere 
died a camera (Ma 
Estate is changi 
now “coming out 
stead of out of t 


















the reporters 
the colieges in- 
hellbox—after 


we police report@Js go over the 
hill there will be Mivaccum” (Flee-| 
son 

Also, the we y news maga- 






up” writing in 
e lost” because 
the person ng the sto 
doesn't write it. “1 used to thin 
it was terrible that they rewrote 
their stories straight from the news- 
apers, but now that they're writ- 
ine them themselves, I almost think 
the first way was better. What do 
all those researchers do on Time 
and Newsweek? I don't know why 
it is that they research so hard and 
then make so many simple mis-| 
takes’—Miss Fleeson. 

Also such subjects as the growth 
of the p.r. and propaganda manipu- 
lators, the straight-off-the-news- 
ticker character of radio-tv ncws 
programs, the bane of the women’s 
page and the failure of the press 
to recognize the talents of its dis- 
taffers and to use them to full ad- | 
vantage 

Too bad this was only a half- | 
hour. Maybe David Susskind can | 
round up the same trio for an all- 
night “Open End” session. 
an. 


zines and their ‘ 
which * 












Person to Person 


For a full half-hour last Friday 
(13), the “Person to Person” ca- 
meras delivered a minor portrait 
of octogenarian Herbert Hoover. 
For Alan Neuman, the CBS-TV 
program's producer, it was his sec- 
ond visit with the former President. 
In 1956, Neuman staged a “Conver- 
sation with Herbert Hoover’ and 
won a couple of awards for the ef- 
fort 

To be in the presence of one of 
the United States’ two living for- 
mer Presidents is in itself ingra- 
tiating. But if anyone was expecting 
a deep insight into that office from 
this gruff-voiced, yet dignified, old 
gentleman it was not forthcoming. 
Even though the program lacked 
a truly compelling point of view, 
the video tape should serve as an 
interesting historical footnote for 
generations to come. Art. 





World Wide 60 

Fascinating and absorbing was 
NBC-TV’s “Report from Outer 
Space” which the net aired Satur- 
day (14) as part of its “World Wide | 
60” series. It was an overall wrap- 
up on why the U.S. is exploring 
space and what can be expected 
from such probes in the unknown. 

By coincidence this ene 
report preceded by only a few 
hours the launching of the Soviet 
“space ship” now orbiting the 
earth. Viewers who may have seen 
the NBC-TV report on the space 
age presumably are much more | 
aware of the significance of the 
Russians’ accomplishment’ than 
those who missed it. 

Project Mercury, the “Man in 
Space” program of the National 
Aeronautics and Space Administra- 
tion, is costing the taxpayer $345,- 
000,000 according to NASA admin- 
istrator Dr. T. Keith Glennan. It’s 
no stunt, he said, and it’s being 
carried out because “it’s important 





| 


|Edward Stephenson's 


Gilb. 





Ford Startime 
The slight alteration of Mark 


ROUG! ING IT 

(Breck Showcase) 

With James Daly, Andrew Prine, 
Jim Boles, Hary Bellaver, Dort 


Clark, Frank Tweddell, Philip | 
Coolidge, Ralph Dunn, John | 
Fiedler, Frances Heflin, Jock | 


Livingston, David Hurst, others | 
Producer: Robert Saudek 
Assoc. Producer: David J. Oppen- 

heim 
Director: Don Richardson 
60 Mins.; Fri. (13), 8:30 p.m. | 
BRECK, INC. 

NBC-TV, from N.Y. (color) | 
(Reach, McClinton) 

Mark Twain probably would 
have said it this way: “It took that 
living room box and 75 years of 
sin to catch up with me. Mind 


| you, I’m not exactly the shrinking 


violet type. But my face, mous- 
tache and Havana must be as fa-| 
miliar to those box watchers as} 
that peacock, eye, and... oh, I 


Twain's “Connecticut Yankee” into! never did learn the alphabet.” 


Ernie Ford's “Tennessee Rebel” 


The imagined comments could 


made for a playful, painless session | go on and on. Maybe being in the 
in “King Arthur’s Court” on NBC-| 


TV’s “Ford Startime.” His Ford- 
ship's sprightly pea-pickin” inflec- 


public domain has helped the 


| Twain resurgence. Perhaps it’s a 


searching of the past to revive 


tions supplemented what remained | American heroes, and the many 


of Twain’s wonderful wit 
wisdom to give the outing a re- 
wardingly casual, irreverent air. 
Ford's visit to Camelot remained 
faithful enough to the original to 


|get the overall flavor and message 


across witheut subduing the star’s 
own infectious, folksy personality. 
Preducer Roland Kibbee’s script 
also clicked in that it gave the 
various characters substance and 
identifiable personalities. A couple 
of running gags brightened the 
hour. Best bit was a malfunction 
in the time machine, producing 
televised images of Lindbergh, 
Hitler and Father Time instead of 
zeroing in on King Arthur's Court. 
The script was peppered with typi- 
cally earthy Fordian observations 
such as (while donning armor for 
a joust): “When you're wearing’ 
these iron ivy leagues, you can’t 
forget not to wipe your nose on 
your sleeve.” “It's the sort of line 
that rae | Ernie Ford can deliver 
effectively. 

In bringing his customary Ten- 
nessee Valley authority to the role, 
Ford whetted the appetite for more 
such excursions into established 
literature. In fact, a series based on 
this general idea would brighten 
the tv scene. Top support was con- 
tributed by Alan Mowbray, Alan 
Young, Robert Emhardt, John 
Dehner, Vincent Price, Carl Bal- 
lantine and Addison Richards, with 
staunch assists from Danny Arnold, 
Ken Carpenter, Ken Harp, Mary 
Menzies, Joanne Burgam and 
Donna Cooke. Lee J. Cobb, in a 


| rare directorial plunge, kept things 


properly light aid breezy without 
losing control of the action or 
sight of the satirical geal. 
Valuable production factors were 
sets. Ret 
Turner’s costumes and Harry Gel- 
ler’'s music. Twain by way of 
Tennessee was downright enjoy- 
able. ‘ube. 





Desilu Playhouse 
The story of a crooked cop as 
unfolded in Desilu Playhouse’s 
“City In Bondage” on CBS-TV last 
Friday (13) was a routine meller 


| enhanced by some slick production 
| work and all-around good thesping. 


The Adrian Spies teleplay, fash- 
ioned from a story by Norbert 
Faulkner and Samuel %. Golding, 
was developed from familiar tv 
cloth and held few surprises in its 
hour-long display. The fighting 
district attorney, on his way to 
bigger things, like being governor, 
and the police lieutenant who’s 
affiliated with mobsters, are char- 
acters that deserve to be put into 
retirement. 

Most of the enjoyment, however, 
came from the character delina- 
tions of Barry Sullivan, as the 
D.A., Ed Begley as the police offi- 
cer, Lawrence Dobkin, as the 
D.A.’s aide, and Jack Weston, as 
the gambler who’s done in. 

Roger Kay's direction kept it 
all taut. Gros. 





The Play of the Week 


“archy and mehitabel,” one of 
the few musicals to be essayed by 
“The Play of the Week” came off 
as a merry, imaginative romp, full 
of winning style and songs. The 
musical, done on Broadway about 
three years ago under the title of 
“Shinbone Alley,” returned Na- 
tional Telefilm Associates show- 
case to a meritorious groove. 

Eddie Bracken, no heavyweight 
as a vocalist, more than made up 
for that by an inspired charac- 
terization of archy, the cockroach 
with a soul. Tammy Grimes, as 
mehitabel, the alley sexpot, had a 
fine time of it. She has a throaty 
voice which punched out the jazz 
numbers handsomely. She perhaps 
failed to project the full range of 
emotions which the role could 
trigger. But then again, she may 
have felt that her narrow emo- 


(Continued on page 54) 





and | incidents of Twain’s appearance on 


tv is part of that resurgence. 
Whatever the reasons, it’s good to 
have the character of the gifted 
scribbler around, even though 
some of the attempts to capture 
the man and his times fall short 
of the mark. 

Robert Saudek’s “Roughing It” 
had one big asset, that of James 
Daly performing the role of the 
elder Twain. Daly's characteriza- 
tion grew as he went along and 
the spirit of the folk hero came 
across, enveloping the hour. 

But more was needed to lift the 
hour to its deserved level. The 
young Sam Clemens, portrayed by | 
Andrew Prine, proved to be much 
less interesting aud entertaining | 
compared to the elder Twain| 
(Daly). Story line was a bit foggy | 
and the selections culled for re- | 
telling could have been pointed to | 
greater advantage. } 

There was much in Twain that | 
was coy, sentimental, corny an 
wordy. Discipline in writing wasn’t | 
one of his great attributes. The | 
producers shouldn’t be blamed for 
exposing Twain's weaknesses as 
well as his strengths. But then 
again, perhaps if they had com- 
poneeies for his lack of discipline, | 
rought his style up to date with- | 
out —, his spirit, a better | 
show could have been put on the | 
boards. 

Studio settings didn't help to} 
convey the outdoor scenes. Best 
sketch proved to be the court case 
conducted inside a_ saloon. It | 
caught some of Twain's tall story 
humor. But the sketch involving 
Clemens and his prospecting part- 
ners in a three-day sit-in et a wild 
saloon to escape the floods was 
the weakest. Laughs were forced 
and the humor came across as high 
as Kansas corn, worn tuin since 
Twain’s days. 

Supporting case and direction 
were good. Horo, 


THE SUMMIT CRISIS 
With Frank McGee, Dave Brinkley, 
Chet Huntley and NBC news 


corps 
Producer: Chet Hagan 
Director: Robert Priaulx 
60 Mins., Mon. (16), 7:30 p.m. 
NBC-TV, from New York, Washing- 

ton and sound from Paris | 

NBC-TV preempted the (com- 
mercial “Riverboat” Monday eve- 
ning (16) to present a purposeful 
and important, albeit pictureless, 
65-minute news commentary pro- 
gram, “The Summit Crisis.” Web 
had gathered its foreign (and some 
of its domestic) correspondents in 
Paris to make regular reports on 
the progress of the Summit Con- 
ference, but they suddenly found 
themelves instead gathered to- 
gether to report a tense one-day 
abortion brought: on by Khrushchev 
and Eisenhower. 

NBC news chief William McAn- 
drew, who employs such power 
judiciously, evidently felt on Mon- 
day morning, when the interna- 
tional meeting showed signs of 
collapse, that a special program 
was definitely in order—even if it 
was not possible to show pictures 
of the Paris meeting itself. So lack- 
ing news pictures of any particular 
worth at 7:30 p.m., New York time, 
the network had six reporters-com- 
mentators provide a picture in 
words of the scary state of inter- 
national disintegration. Chet Hunt- 


d|registered as anemic and his 





ley, Joseph C. Harsch, Ray Scherer, 
pue uewMeN py ‘sjaeyorpy Uydesor 
John Rich know their business 
extremely well, and they 


heard in actior from Paris. Pauline | 
Frederick, Dave Brinkley, Frank 
McGee and others gave the reac- 
tion as seen in the U.S. 
Because so many people were 
(Continued on page 52) 
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FRANK SINATRA SHOW 
With Elvis Presley, Sammy Davis 
Jr., Joey Bishop, Peter Lawford, | 





Nancy Sinatra, Tom _  Hatisen | 
Dancers | 
Producers: Sammy Tahn, James 


Van Heusen 
Director: Richard Dunlap 
Writer: John B.adford 
60 Mins.; Thurs. (12), 9:30 p.m. 
TIMEX 
ABC-TV, from Miami Beach 

(W. B. Doner) 

Frank Sinatra blew the works, 
coin-wise; for his fourth and final 
special for ABC-TV this season 
Parlaying top names from his own | 
show biz coterie with the first guest | 
shot by Elvis Presley since his exit 
from the Army, this stanza had the 
kind of marquee value that gue+an- 


te-d a mass audience. In that re- | 
spect, the talent cost, estimated | 
at $250,000, was no doubt worth 


every penny. 

In its runoff, however, the show 
didn't generate a quarter of a mil- 
lion dollar’s worth of excitement. 
With virtually the whole show | 


| building to Presley’s routine, the 


young rock 'n’ roller failed to de- 
liver the climactic wallop. Work- 
ing without his guitar, Presley had 


| to overcome several hurdles. First- 


ly, there was a recurrent sound of 
screaming kids in the background. | 
Without a single shot to document | 
that there were, in fact, kids in the | 
audience reacting to Presley, the | 
hysteria could easily have been 


| suspected of being a phony sound- 


track appendix. 

Presley was also hurt by poor 
miking during his song assign- | 
ments. As proved by his RCA Vic- 
tor disks, he can produce a big, | 
rocking, sound with infectious beat. 
On this show, though, his pi ing | 
p- 
swiveling antics didn’t seem to} 
have any relationship to what he 
was singing. Finally, Presley was 
saddled with a couple of juvenile- 
type songs. Both tumes are cur- 
rently smash hits in the disk mar- 
ket, but that hardly means they're 
the best type of material for a | 
television production. The Pres 
ley-Sinatra duet on a medley of 
“Love Me Tender” and “Witch- 
craft” also failed to jell. 

Sammy Davis Jr., who together | 
with Joey Bishop and Peter Law- | 
ford, was part of the “sum..ii 
meeting” of Sinatra’s clap in Las 
Vegas last December, turned in) 
the show's highspots with his sing- | 
ing of “There’s A Boat Dat's| 
Leavin’ Soon for New York” and | 
one singing-hoofing-miming rou- | 
tine with a brief assist from Bishop. | 
Lawford joined Davis for a pleas- | 
ant hoofing-spoofing bit. The only 
member of the summit missing 
from the show was Dean Martin, 
but. Davis substituted an excel- 
lent carbon. Bishop was given lit- 
tle to do, moving in and out of 
various sequences without getting | 
an effective solo showcase. 

Sinatra seemed to be enjoying | 
himself far more in this show than | 
he did in his last for Timex. But, | 
he fluffed a couple of lines and | 
éven ogee into the mike at one | 
point. The cough stayed in even | 
though the show was on tape. Also | 
on hand was Sinatra’s daughter, 
Nancy, who e ed in some light 
dancing and singing. Nelson Rid- 
die’s orch backed up solidly. 

Show was produced at the Fon- 
tainebleu and featured one swing- | 
ing beach number choreographed 
to the hit disk made a few months 
ago by the Nutty uirrels. An- 
other ballet bit, with a Japanese 
motif, was dull. 

As usual, the plugs for Timex 
Watches were superlative sales 
messages designed to sustain, and 
in most cases, surpass the show's | 
general entertainment level. 

Herm. 


Eigen Back to N.Y. 


Jack Eigen, who probably pio- 
neered the nitery radio interview 
format—remotes from a “celebrity 
corner” in a cafe—is back in his 
native New York after eight and 
one-half years on the local NBC 
link in Chicago, chiefiy originating 
from the Chez Paree there. In New 








York he came to attention from the 


were | 


Copa Lounge. After a manage- 
ment hassle with the Chez, he 
moved into the NBC (Chi) studios 
with an invited studio audience. 
Eigen has several bids from 
Manhattan and nearby New Jer- 
sey stations. Monte Proser, who 
plans reopening the Singapore atop 
the Winter Garden Blidg., also 
wants him for a cafe lounge pick- 
up, not only radio but also possibly 


| er 


Dick & Dave's ‘Kid Gloves’ as Nixon 
Shares Honors With 


Triple-Spotti 
By GEORGE ROSEN 

Vice President Richard Nixon 
got himself a nearly four-hour 
platform for an espousal of his 
principles and policies in an un- 
precedented solo marathon per- 
formance on David Susskind’'s 
“Open End” on WNTA-TV, N.Y. 
last Sunday pight (15). Good 
Republican and devoted adminis- 
tration advocate that he is, he 
played it right down the middle as 
President Eisenhower's loyal and 
devoted No. 2 man. 

Nixon was his smooth, fluent 
and articulate self, composed and 


| controlled, and if Susskind as host 


researched himself diligently for 
the assignment which, coming on 
the eve of tlie Summit meet, was 
an unqualified coup for “Open 
End,” by the same token the V.P. 
came well armed with all the ex- 
pected answers. The q & a was 
expected to make Monday morning 


| headlines, and this it did. 


As a recital of the Nixon credo 


| on foreign and domestic issues, in- 


cluding a nearly hour-long strong 
defense of the Eisenhower-Herter 
policies on the U-2 incident (prac- 


| tically all of which, by virtue of 


the one-man casting, was per- 
mitted to go unchallenged), ne paid 
political broadcast could have 
served a better purpose. But as a 
program which time and again 
cried out for rebuttal or probing 
discussion, it left a great deal to 
be desired. Considering the 
avowed liberalism of Susskind as 
a staunch supporter of Democrati¢ 
concepts, the host used remarkable 
kid-glove restraint, sometimes in 
even half-apologetic tones on some 
of his more telling interrogations. 
But the probabilities are that even 
a repetitive hammering away at 
Nixon would have left him un- 
ruffled and with an endless flow 
of his carefully chosen, if at times, 
innocuous answers. 

It was only in the final hour that 
Susskind dropped his awe and was 
concise and pointed in a succes- 
sion of personal questions that 
dissected the entire political arena 
and the “new Nixon vs. the oid 
Nixon.” 

As an intimate, révealing close- 
up of Nixon the man and politician 
the program unquestionably had 
its rewarding aspects, and since 
tapes are being cuffoed to stations 
around the country, there wiil 
accrue to the V.P. an approximate 
5,000,000 for-free audience, no 
small consideration in a year when 
all the electorai chips are on the 
table. And as for WNTA-TV, it 
never had it so good on the spon- 
sor intake, the Nixon “scoop” in- 
viting a veritable triple-spetting 
field day. 





NOT BY BREAD ALONE 

With Don , Rarrator-intere 
viewer, 

Producer-Writer: Goddard 

Director: William Ayers 

Assoc. Director: Edith Johnson 

30 Mins.: Wed. (11); 8 p.m. 

ABC-TV (tape & film) 

From Korea to Turkey to the 
Southern U. S., youth is on the 
march and that part of the sweep 
dealing with the current Negro 
sit-in movement was caught Wed- 
nesday (11) evening by ABC-TV. 

The half-hour pub-affairs show 

roved interesting and enlighten- 
ng, sampling a variety of opinion, 
But the most fascinating segment 
vas the footage of the Montgom- 

y, Ala. “prayer for freedom” 
meeting and of the training of Ne- 
groes in passive resistance. 

It_was a terrible commentary on 
| the U. S., to see a group of Negroes 
singing the national anthem sur- 
rounded by a sea of hateful white 
faces. 

Television cameras were taken to 
a passive resistance’ meeting con- 
ducted in Tallahassee, Fla., where 
a up of Negroes were being 
trained in the Ghandi technique by 
a representative of the ee ot of 
Racial Equality. The participants 
were spat on, cussed and generally 
manhandled in preparation for fu- 
| ture demonstrations. Unprotesting- 
| ly, they sat still for it. 
| Various opinions ranging from 
|Governor LeRoy Collins of Flori- 
| da to segregationists in Florida and 
Alabama were sampled. Gov. Col- 
\lins called for the middie group, 
between the “two extreme” posi- 
tions, to make themselves heard. 
Commentator Don Goddard cited 
the two casualties of the current 
desegregation movement: (1) the 
breakdown of communications be- 
tween Negroes and whites in the 
south; (2) the inroads on freedom 
of speech bred by the issue, No 
easy or ready solutions were seen 
by anyone. dard posed the 
question of whether the sit-ins rep- 
resented revolution or evolution, 
; but he left little doubt that they 
were part of the march of ——- 

ero. 
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NO HIDING PLACE 


With Raymond Francis, Erie Lan- 





wherein Michael Medwin made a 


| distinct success before quitting at 


der, Leslie Dwyer, Glenn Wil-| the end of last year. 


liams, Brian Murray, 
Margery Withers, Eric Holmes, 
Peter Collingwood, Emrys Ley- 
shon, Donald Morley, Robert 
Pitt, Barry Steele 

Producer: Ray Dicks 

Director: Ronald Marriott 

Writer: Leon Griffiths 

55 Mins., Thurs., 8:30 p.m. 

Associated-Rediffusion, from Lon- 
don 
According to the advance blurb, 

this capable and popular sleuthing 

series was to acquire a new look on 

this 


re-appearance. But little 
seemed to have changed to the 
naked eve. It was claimed that the 
detailed work necessary to good 
detection was to be emphasized, 
but Superintendent Lockhart (Ray- 
mond Francis) still got his men 
with somewhat incredible’ ease. 
New characters were promised 


but, although a crime reporter 
yopped his head into view, he hard- 
f had a chance to build up a 
forceful personality with a couple 
of lines of dialog. 

Otherwise, the story was neat. 
Called “The Long Day,” the epis- 
ode concerned a safe-cracker (Les- 
lie Dwyer) just released from 
prison and his determination to 
make crime pay just one last time. 
He joined a gang to rob a ware- 
house, was injured and dumped in 
the street by the getaway car, and 
his heartless pals were swiftly ap- 
prehended by Lockhart and his as- 
sistant sergeant (Eric Lander). 

It was all simple stuff, and if 
any sort of mind was brought to the 
plot it splintered in several places. 
But Leon Griffith's writing brought 
out a touching relationship be- 
tween the betrayed safe-breaker 


and his loyal, but distraught, wife. | 


The roles were affectively played 
by Leslie 
ular, by 


Margery Withers, 


worthy of a richer context. 
The other acting support was) 
good, while the principals, Francis 


and Lander, did what they could | 

Direc- | 

Ronald Marriott made a tense | 

thing of the robbery, and kept the | 

imprebable goings-on up to, 
t 


with their two dimensions. 
tol 


other 


boil Otta. 


KOSTELANETZ 
With Phyllis Curtin, the Philher- 
monia Orch 
Producer: Walter Todds 
45 Mins., Sun., 10.10 p.m. 
BBC-TV, from London 
This was a dapper and affable 
program of light music, in which 
Andre Kostelanetz chatted amiably 
about the pieces played and then 
wheeled smartly round and con- 
ducted them. The Philharmonia 


orchestra, the best in Britain, re-| 


sponding gamely. The only slight 
drawback was that the conductor's 
English was sometimes so fractured 
that 
night classes. 
Nothing very dee 


had the impression they were car- 
ing for the classics. 


Hector 
Ross, Mark Heath, Irene French, 


Dwyer, and, in partic-| 
who | 


gave the wife a depth and a heart) with an 





he seemed to be in need of | 


In “The Love Of Mike,” Medwin 
is being served with similarly farc- 
ical incident in which pace and his 
own breezy personality are securi- 
ties against dated music hall-type 
dialog and lack of plot unity. He 


|really deserves better, but never- 


the less in this initialler he scored 
gaily with his characterization of a 
bachelor with an eye for the gals 
and a gift for the gab. Yarn had 
him getting an offer to play trum- 
pet at the Cannes Film Fest and 
scheming unsuccessfully to secure 
an air passage sans the necessary 
coin. Incident involving gimmicks 
such as his conning an old lady out 
of her booking by posing as a 
terrifying pilot and, later, horning 
in on a charter flight. 
Pre-recorded, the show got a 
boost from the slick editing. One 


disadvantage of the non-live pres- | 


entation was the insistence of the 
on-track audience reaction. Still, 
that was alert and cordial, not only 
towards the titular Mike but also 
towards the contributions of a 
very competent supporting team. 
Ernt. 





1Q : 
With Geoffrey Johnson Smith 
Producer: John Irwin 
Director: Dinah Thetford 
Writer: Peter Lewis 


'30 Mins., Mon., 10:30 p.m. 


ASSOCIATED TELEVISION 
from London. . 
This proved to be an absorbing 

starter for a series, which promises 

to intrigue, puzzle, and stretch 
the mental muscles. It kicked off 
with a film in which men-in-the- 
street were asked to point out the 


difference between banana, g0ose- | 


berry, and raspberry. They did so, 
but for highly diverse reasons. 
This led to an informative chat 
intelligence-test expert 
who discussed with Geoffrey Jcin- 
son Smith the purpose oi such 
tests and what could be gleaned 


from them. Then various tests, in- 


volving displaced words in a group 
or the completion of mathematical 
and geometrical progressions, were 
flashed on the screen. Viewers 
had a chance to find solutions, and 
mark themselves accordingly. 

A studio panel of five, from vari- 
ous walks of life, had been sub- 





leellent film fare for a light even- 


| low $500,000 to bring out five full- 


| her 


as a climax to the show. Of the 
panel, the one who came out on 
top was a schoolgirl, and the low- 
est marks were scored by a Ni- 
gerian student But it was ex- 
plained that these tests may not 
always fit a person from a differ- 
ent background, and so nothing 
could be proved about the Nigerian 
either way 

As a teaser for 
gram, a_ strenvous 
posed, the solution 
over. To solve it, 
IQ of 175, which 
genius class 

Slickly presented by John Irwin 
and Dinah Thetford, this program 


the next pro- 

puzzle was 
left hanging 
one needed an 
is nudging the 


should make a modest click, if 
sufficient variations can be found 
for future half-hours Otta. | 





AM 
SPREE 


(On the Green Strand of the Spree) | 


Part 3 
With Elisabeth Mueller, Peter 
Producer: Walter Pindter 
Director: Fritz Umgelter 
Writers: Umgelter, Reinhardt 
Mueller-Freienfels 
Music: Peter Thomas 
119 Min., Tuesday, 8:30 p.m. 
West German TV, from Cologne 
The third part of the five-part | 
series based on the hit German war | 
novel, “Am Gruenen Strand Der 
Spree,” by Hans Scholz, was the 
least effective to date, but still ex- 


Pasetti, Peter Thom, others | 


ing. 
Cologne TV spent an amazingly 


length (nearly two hour) telefilms 
based on the popular book. Part 
three, “Prussian Fairy Tale,” close- 
ly adhered to the excellent novel. 


| German 


GRUENEN STRAND DER 





It was a flashback within a flash- 
back within a flashback, and the 
more involved the plot became, 
the more it lost touch with reality. 
Old friends gathered after World 
War II at the Jockey Bar in Ber- 
lin to talk over the war. One told 
of the beautiful 16-year-old Bar- 
bara. Bibienas, skillfully inter- 
preted by Elisabeth Mueller, who 
was in Germany in 1939 to trace 
ancestors—visiting at Castle 
Doebberau. She read an old fam- 
ily history book and the action 
flashed back to 1759 when a rela- 
tive of hers came from Chile to 
watch the war between Prussia and | 


jected to the same tests before | Russia, helped the wounded, and | 


the program went on the air. And/fell in love with a Bibiena. 


The 


viewers had a chance to compare | war in the 18th century, was staged | 
their own achievement with theirs! like something from a Gilbert & 


POF eot 


+ 
+ 


z 





Surday Night at the London 
Palladium 


With attacking charm and effort- brief, and Forsyth rather too ubi- 
less authority, Connie Francis dom- q 
was played, | inated this edition of ATV’s “Sun- | 
although many people might have|day Night at the London Palla-| 


dium.” Even with soso material, 


Playing him-|she managed, with professional | 


self in with a scrap of Rachmanin-| aplomb and lively gestures, to mold 
off, Kostelanetz then introduced a/an act that satisfied, and her per- 


“Cambodian Suite” composed by a 
Prince of that country. A _ hoe- 


the strings a chance for dizzy fin- 
gering, Boccherini’s Minuet 
suavely packaged, and the orches- 
tral 


was | 


sonality took attention away from 


; i i ded all the! with; 
down piece, “Saturday Night,” gave a Se aS within 


distraction they could get. Kick- 
ing off with four of five linked 
choruses, she rocked into “A Real 


proceedings concluded with | Live Boy,” an engaging beat num- rative 


Foreign TV Followup 


| lar 


PEPE FEEV++O>+OOe 


>o+ 


wise contributed to a teliing show. 
“Beat the Clock” was blessedly 


uitous. Otta, 








Saturday Playhouse 

It was a bit daring, and maybe 
more than somewhat arrogant, for | 
BBC-TV to slot ‘The Man Who 
Came to Dinner” into their regu- 
“Saturday Playhouse” spot. 
Only a few months before, and thus 
living, multi-channel me- 
mory, the Warner Bros. film ver- 
sion had been given an airing. 

This one didn’t stand a compa- 
chance. Although the 


three waltzes and a cymbal-clash- | ber, and then wallowed in “Mama,”| dialog had been dolled up with 


ing march by Tchaikovsky. 


contributed by American soprano 
Phyllis Curtin, who clicked in a 


|which would have unleashed a 
Two fetching vocal items were burst of matricide with any other | Monroe, 


singer. Finally, and pleasantly, she 
hinted at the continuity of show- 


smooth-flowing “Depuis le jour” | business by reviving a set of Al 


-, a br ay zardas trom “Die Jolson numbers, and delivering 
‘iedermaus., i i 

i i em Ww é unch. 
Producer Walter Todds xav them with a rocking punc 


gloss to the affair, arranging the | gj 


orchestra in a swanky “w" forma- 
tion, using double-image photo- 


graphy, and cutting faultlessly to | 


the appropriate instruments. 
fact, it was a debonair affair that 
vracefully tickled the unfastidious 
ear Otta. 


THE LOVE OF MIKE 

With Michael Medwin, Brian 
Wilde, Carmel McSharry, George 
Roderick, others, 

Director: Bill Hitchcock 

Writer: Ray Allen 

30 Mins., Wed., 7:55 p.m. 


Assoviated-Rediffusion from Lon- 


don, 


Though one may lament the 


corn that greens throughout this | 


with the “Spot the 
| scored nicely 


| with 


The Nitwits, without their leader 
d Millward, who was ill, indulged 


|in their familar musical goonery, 


which went down well. Their forte 
is berserk arrangements in oompah 


| time, allowing for such well-timed 
| disorder as the instruments comin 

| to pieces in the players’ hands, an 

| odd-man-out 
| Stewart. Simple stuff—but it had 
| them rolling. 


clowning by Wally 


Jackie warbler 
une” series, 
with “Lover” and 
“A Summer Place.” He displayed 
an amiable voice arid manner, both 


Rae, resident 


| lacking in clinching excitement. He 


signed off by duetting amusingly 
this show's emcee, Bruce 
Forsyth, and did well enough to 
suggest a second invitation. 


Run-of-the-mill, but slick, acro-| <ary to the title-hunting actress. 


new weekly comedy skein, there’s | paties came from Les Mathurins. 


no denying that Associated-Redif- 
fusion is shrewdly following a suc- 
cessful precedent and looks like it 


|}and there was 


terping, devised by George Car- 
den for the Palladium Boys and 


has a hit on its hands. The style | Girls. 


of humor in fact, though not the} 


substance, is reminiscent 


Producer Albert Locke boldly 


Ma t of | took in camera shots from behind 
Granada TV’s “The Army Game,” | Connie Francis’s back, and ot! er- | 








| keeping with the New 
|and barbed wit created by the au- 


j}come naturally. 
|stood out 
| secretary 


fashionable okay names—Bardot, | 
et 
goole’s production stayed resolute- 
ly stiff and stage-bound. In the 
character inspired by Alexander 
Woollcott, Leo McKern groped un- 
easily. A fine actor in a forceful 
mould, McKern didn’t easily come 
the old acid. And the part of the 
cantankerous egotist who disar- 
ranged the lives of the family who 


| were his unwilling hosts required 


@ sustained display of feline wit 
vutside McKern’s compass. He 
was also handicapped by a make- 
up which turned him into a forbid- 
ding bald mandarin, quite out of 
orker poise 


thors, 

The rest of the cast struggled 
gamely with an idiom that didn’t 
Jacqueline Hill 
as the long-suffering 
whose romance threat- 
ened the big man’s wellbeing, and 
Maurice Kaufman made a pleasant 
hero. But Delena Kidd never at- 
tained the hard seduction neces- 


; » wratt, |vack May, Mark Baker, and Peggy- 
articularly pretty | ann Clifford had their supporting 


moments, 
There was undeniable pleasure 
to be derived from Hart and Kauf- 


| sing as Hotspur. 


al—Patrick Drom- | 





man’s waspish words, which stood 
(Continued on page 54) 





Sullivan comic opera, with unreal 
acting that made the dramatic plot 
lose its significance. 

But as the time 


returned to 


| 1939, and Barbara fell in love with | 
the young son of the castle owner, | 
She | 
leave | 


the plot became engrossing. 
begged the teenage boy to 
Germany with her, but he insisted 
that although he was no Nazi he 
must fight for his country. The 
youth group was shown 
preparing for war, and the boy in- 
sisted he must do his part. The 
heartbroken girl returned alone, 
and later the lad was killed in the 
East Zone 

Except for the lapse into 1759 
jargon, which came across as a sort 
of pidgin high German, the script 
was excellent and the story of 


| young love played against the Nazi 


youth movement an_ engrossing 
one. Elisabeth Mueller in her dou- 
ble role, her young lover played 
by Peter Thom, and Peter Paset- 
ti as her distant relative of 180 
years ago, were all very competent 
—main flaws, this time, being in 
the minor actors who tended to be 
as topheavy in their lines as they 
were in their cumbersome _ two- 
century-old costumes 

Verdict—not so moving as the 
first two parts of this compelling 
novel, but an adequate show 

Haze. 


AN AGE OF KINGS 

With David William, Edgar Wre- 
ford, Tom Fleming, Noel John- 
son, George A. Cooper, David 
Andrews, Terence Lodge, Je- 
rome Willis, Julian Glover, John 
Greenwood, Geoffrey Bayldon, 
Juliet Cooke, Alan Rowe, Gor- 
don Gostelew, Brian Smith, Sean 
Connery, John Ringham, Frank 
Windsor, Leon Shepperdson, 
Patrick Garland, Royal Piail- 
harmonic Orch, others 

Producer: Peter Dews 

Writer: Shakespeare 

Director: Michael Hayes 

Music: Christopher Whelen 

60 Mins., Thurs., 9 p.m. 

BBC-TV, from London 
By using a cliffhanger payoff, 

and conducting the proceedings at 

a jet-age pace, BBC-TV made a 

stimulating kickoff to its series on 


{the history of Shakespeare plays, 


skedded for alternate Thursdays 
till November. It's the first time 
since Sir Frank Benson's produc- 
tion in 1900 that all five plays have 
been presented consecutively. 

Whether the skein is likely to 
grab a mass audience at peak hour 
is more than a little uncertain but 
as a Shakespeare production, “the 
first haif of “King Richard II” was 
eminently gratifying, though the 
restrictions of tv production im- 

sed an air of actuality that con- 
licted at times with the verse and 
hyped-up emotions. Also, in the 
attempt to inject some fluidity, 
camera movement was somewhat 
repetitious, 

Castin was first-rate, with 
David illiam capturing exactly 
the weak, uncertain nature of the 
king, George A. Cooper making a 
standout impression as Northum- 
berland, Edgar Wreford doing full 
justice to John of Gaunt and, in a 
smaller role, Sean Connery impres- 
Only disappoint- 
ment was the Bolingbroke of Tom 


|Fleming, which was much too up-| 


right, true blue a character. Text 
was skilfully edited and the use of 
interesting music, by Christopher 


Whelen, sparing. Ernst. 

LAUGH LINE 

With Dora Bryan, Barry Took, 
Kenneth Williams, Bill Owen, 
Digby Wolfe 


Producer: Ned Sherrin 
30 Mins., Wed., 7:55 p.m. 
BBC-TV, from London 

Idea at the back of this one, 
imported from America, was good, 
but it turned out to be a bit com- 
plex in the delivery. In trailers 
over the previous couple of weeks, 
viewers had been invited to send in 


‘cartoons with a caption. The best 


of these were selected for showing. 
In other words, live actors, ap- 


propriately costumed, posed the | 
cartoon and a panel of professional | 


comics were invited to provide an 
an alternative laugh-line. They 
could rearrange the “actors” in the 
animated drawings as they wished. 
When they delivered their funny 
captions, the reaction of the studio 
audience was registered on an ap- 
plause-meter. And so the cartoon 
that won the most marks on the 
meter won for the viewer one 
State bond for every mark scored. 

Although a bit complicated, this 
system was quite easy to latch on 
to during the proceedings. A great 
number of laughs were created by 
the panel. Dora Bryan, with the 
advantage of an immediately yock- 
raising voice, clicked with her 
answers. But the other three mem- 


bers, Barry Took, Kenneth Wil- 


liams, and Bill Owen, also scored a 
fair number of hits in a difficult 
chore. Wit is easy enough to fa- 
bricate with thought, but they had 
{to provide punch-lines on a few 
seconds’ notice, and they didn’t do 
badly at all. 

Genially emceed by Digby Wolfe 
a clear expositor with a useful 
chuckle, the program had a novel 
appeal and raised the spirits to a 
joliy level. Stage waits occurred 
during the rearrangement of the 
mimers in the cartoon, and it 
would have been better to keep the 
original drawings as they were. 

Otherwise, Ned Sherrin can be 
congratulated on carrying out 
smoothly, and with some wit in the 
direction, a promising idea which 
may germinate into an aisle-roller. 

Otta. 


'WHAM! 
With Richard Allan, Joe Brown, 
Jess Conrad, Cuddly Dudley, 
| Billy Fury, Johnny Kidd & the 
Pirates, Vince Taylor, Little 
Tony, the Vernons Girls, Peter 
Wynne, the Fat Noise, Keith 
Fordyce, others 
Producer: Jack Good 
Director: Ben Churchill 
Writer: Trevor Peacock 
30 Mins., Sat., 6 p.m. 
| ABC-TV, from Manchester 
Sub-titled “A Fistful of Songs,” 
this show was a.rowdy, raucous, 
|}and immensely tasteless followup 
bid to nail the teenage market. 
Jack Good, who also conceived 
other efforts along the same lines, 
such as “Oh, Boy!,” was the guid- 
ing spirit behind this one. Using 
a camera like a jumping-bean, he 
manufactured a general impression 
of business, but the material was 
generally so poverty-stricken as to 
need national assistance. ° 
The performers were all allowed 
one shot. Although musical stand- 
ards scarcely applied, there was an 


appalling lack of intonation dis- 
played. Most of the males behaved 
as if they had knee trouble, 


summed up in a palsied song by 
Johnny Kidd called “I Shakes So 
Much.” _Liveliest of the bunch, 
in the Tommy Steele idiom, was a 


|fresh-faced fellow called Joe 
Brown, who delivered “Little 
|Country Boy” to a guitar. Billy 


Fury, who in this instance had a 
| fetching shoulder-twitch as well as 
leg trouble, also made some impact 
with an indecipherable number, 
which brought the most squeals 
from the small but siren-like studio 
audience. 

Another novelty of this edition 
was a band group christened the 
Fat Noise. This brought together 


|honking saxophones, led by Red 
The sound pro- 


| Price, and a tuba. 
duced was plummy, but otherwise 
suffered from musical malnutri- 





tion. 

High-pitched warbling came 
from the Vernons Girls, who had 
precision. Little Tony, from Italy, 
crooned “Princess” with some- 
thing he mistook for passion. And 
Jess Conrad delivered “String 
| Along” in a voice that seemed to 
have a two-note range. 
| As hinted, director Ben Church- 
| ill provided a general ambience of 
| frantic fever, but everyone seemed 
to be getting heated about just 
| nothing at all. Otta. 


| 


THE PEOPLE OF PARADISE 
With David Attenborough 
Producer: Attenborough 

30 mins., Thurs., 8:30 p.m, 
BBC-TV from London. 

With an engagingly boyish per- 

sonality and a keen eye for the 
unusual, David Attenborough has 
gained a substantial following via 
previous programs on_ travel, 
natural history and the like. This 
skein dealt with a journey through 
|the South West Pacific in search 
| of vanishing customs and rituals 
| and, on the evidence of the initial- 
ler, seems sure of grabbing a 
cordial reaction from the family 
| trade. 
Presentation had Attenborough, 
|in the studio “live,” introducing 
|and alternating with the filmed 
footage. Thus there was a pleasant 
combination of intimate, personal- 
ity chat with the romantic, faraway 
stuff which, in this instance, was 
absorbing. After a _ preliminary 
lo»sksee at some of the customs of 
Ambrim, in the New Hebrides, 
the camera shifted to Pentecost in 
the same group to examine the 
ritual performed by “The Land 
Divers Of Pentecost”’ Shot from 
many angles, this mildly sensa- 
tional bit of malarkey had young 
natives diving from platforms up 
to 100 feet high and being saved 
from death or injury by vines at- 
tached to their ankles. 

Editing of the film was work- 
manlike and presentation at the 
studio end entirely adequate in the 
most economical way. Erni, 
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HOW MERRIE 
CAN YOUR 
_ MAYGET? 


Average Share of 3 Number of Number of 
Network Audience* | Half-Hour Firsts* Nights Firsts* 


ABC-TV |36.1/ 16 | 5 
0] tn. 


“Source: Nielsen 24 Market TV Report, for week ending May Sth, 1960, all nights, frem 8:00 to 10:30 pm. 
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VARIETY-ARB FEATURE CHART 


Variety's weekly feature chart, bas 


reau, covers one market Each week 
be listed 


th fiort 
the effect 


ied in this Vartety chart. Listed below 
ires as their stars, release year, orig 

listributor included twherever possible 

such factors as the time and day, th 


tec. 
Factors which would assist distribut 
y y g . > fo 1f1 re 


ed on ratings furnishec 
the 10 


rs, agen 





top rated features 


ies, stations a 
show in @ specific 7 
is such pertinent infor 


al production c 






and low ratings for 


tors fT ct the effectiveness 


at 11:15 p.m. w i hardly 
y reflect dominance in that 


re programming a multi 
: a total rating for the 
t takir 7 tnt account 


es in titles the listed features 


as accurate as could be 








CHICAGO 


TOP TEN FEATURE FILMS 


1 


19. 


DECEPTION-— 
Bette Davis, Paul 
Henreid, Claude Rains: 


Warner Bros.; 1946; UAA 


ROAD TO UrOPIA— 
B ng Crosby Bob 

Hope, Dorothy Lamour; 
Paramount; 1945: MCA 


WAGON MASTER— 

Ben Johnson, Joanna Dru, 
Ward Bond, Jim Arness; 
RKO; 1950; C&C Films 


CAPTIVE OF THE ZERO HOUR— 


Judd Holgren, 


j-ommar io Cody 
blic; 1950; Hollywood Tele. Serv. 


Repu 
EXECUTIVE NIGHT— 
Virginia Mayo. Efran 
Zimbalist Jr.. Edmund Loew 
Warner Bros.; NTA 


AMBASSADOR’'S DAUGHTER— 
Olivia DeHavilland, John Forsythe, 
Myrna Loy, Adoiphe Menjou; 
United Artists; 1956; UAA 


HOLIDAY— 

Katherine Hepburn, 

Cary Grant; 

Columbia; 1937; Screen Gems 


MURDER WITH PICTURES— 
Lew Ayres 

Gail Patrick 

Paramount: 1936; MCA 


LET’S FACE IT— 

30b Hope, 

Jetty Hutton 

aramount; 1643; MCA 

THE MAN IN GREY 

James Mason, Margaret 

I kwood, Stewart Granger: 
Universal-International; 1946; ABC 






E 
E 
I 


BOSTON 


SANDS OF IWO JIMA— 
John Wayne, 
T 


BEYOND GLORY— 
Alan Ladd, 

Donna Reed; 
Paramount; 1948: MCA 


THE WILD BLUE YONDER— 
Wendell Corey, 
Vera Raiston; 


Republic; 1951; Hollywood Tele. Serv. 


ALICE IN WONDERLAND— 
Charlotte Henry; 
Paramount; 1933; MCA 


THE WILD BLUE YONDER— 
Wendell Corey, 
Vera Ralston; 


Republic; 1951; Hollywood Tele. Serv. 


SO RED THE ROSE— 
Margaret Sultivan, 
Randoiph Scott: 
Paramount; 1936: MCA 


SEA HAWK—Part If 
Errol Flynn; 

Claude Rains; 

Warner Bros.; 1940: UAA 


NIGHT HAS A THOUSAND 
EYES— 

Edward G. Robinson, 

Gail Russell; 

Paramount; 1948; MCA 

BATTLE HELL— 

Richard Todd, 

Akim Tamiroff; 

DCA Pictures; 1956; Flamingo 


WHITE HEAT— 

James Cagney, 

Virginia Mayo; 

Warner Bros; 1949; UAA 


John Agar; 
Republic; 1950; Hollywood Tele. Serv. 


RUN 
Ist Run 


Ist Run 


ist Run 


Repeat 


Ist Run 


Ist Run 


Re peat 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


ist Run 


Repeat 


Repeat 


Ist Run 


Repeat 


TIME SLOT 


Best of CBS 
Sat. Dec. 5 

10:00-12:15 
WBBM-T\ 


Evening Performance 


Sun. Dec. 6 
10:15-12 0 
WBBM-TV 


Courtesy Theatre 


Outer Space Theatre 


Sun. Dec. € 
12:00-1:00 p 
WBKB-TV 
TV Hour Special 
Sat. Dec. 5 
11:00-12:00 a.m 
WNBQ-TV 


; . 


Evening Performance 


Wed. I 


Early Show 
> ; De 


Ww BBM-TV 


Early Show 
hure Tis 2 


» OO-5 


Evening Pe nce 


Tues De 
10:15-12:3 
WBBM-TV 


. 


Boston ne 
Mon. D 7 
§-00-6:45 
WBZ-TV 


‘ominand Performance 


Sun. De 





WBZ-TV 

Boston Movie ne 
Tues. De 
5:00-8:45 1 

WBZ-TV 


Command Performance 


Sun. Dec. 6 
12:00-1:30 
WBZ-TV 


Boston Movietime 
Wed. Dec. 9 
5:00-6:45 p.m 
WBZ-TV 


Boston Movietime 
Fri. Dec. 4 
5:00-6:45 p.m 
WBZ-TV 


Cinema 
Sun. Dec. 6 
12:30-2:00 p.m. 
WNAC-TV 


Hollywood Playhouse 


Sat. Dec. 5 
1:00-2:15 p.m 


WBZ-TV 


AVERAGE 
RATING 


99 
ce 


18.5 


13.5 


9.5 


8.6 


fos] 
I 


8.4 


184 


11.4 


10.9 


10.3 


9.9 


to 


LOW 
18.5 


8.3 


10.8 


8.9 


8.9 


64 


15.0 


6.3 


10.0 


i“) 


* 8.3 


9.4 


STATIONS: WBBM, V’NBQ, WBKB, WGN. 


AVERAGE 
SHARE 


53.7 


col 
t 
N 


29.6 


33.1 


STATIONS: WBZ, WHDH, WNAC. 


69.2 


469 


a) 
nr 
w 


513 


SURVEY DATES: 


DECEMBER 3-9, 1959 


STATION RTG 


COMPETITION AV. 


WG Acaveaes 11 


t” (ist Run). WNBQ ....... 9.7 
tling ..e WNBQ ..... 45 


cence WNBQ 208 10.3 


WBBM .......28.7 
.... WNBQ .......31.2 
nee WNBQ .......28 


WEE saccess 1 
WGN Th 


WBBM 20.4 


rorey .... WBBM eee 18.5 


WNBQ .« .28 


WGN 


ee ee 
Soveseus ine eR” eseoeae ce 
4 


WGN 


wate WNBQ abana ee 
WGN jin enee 
WIND coccecs 6 


WNBQ .......25.0 


DATES: DECEMBER 3-9, 1959 


t Run WNAC .occces BL 


. Li ae 7.2 
cecces ol. 


pcibine WNAC .cccces SO 


fagewn WHDH .......203 
oeseees WEEE. cnccteu te 


peccccce WNAC ssoees Me 
seeewe WNAC 


i +eccebe 8.1 
.WHDH 


WHDA 
WHDH 


‘sivnig\n a 
Sececee WNAC 
re WNAC 


WNAC 


iA sinnes 2 
coves WHDH 1 


con 
seas WEE 4 encodusl 


3 
aetds ad 
.... WHDH 15 


R WHA cvicnces On 
Wes sede 15.0 


“So 
Ist Run 
Alice in Wonderland” 


1 Dollar Movie 
Repeat WNAC 
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‘...the problem still most important in our country 
is to get before the American public, in widespread rg eh a ing 
fashion, the essentials of the issues that face us.” 
raeae wake ee : 


a union by denying? it tax 
exemption .. . because 

some crook has gotten 
into the membership.” 


Samater 
WAYNE MORSE 
Ovegon Democrat 


, “Uf the union is going to suffer i 
and its members know it, 7 
‘, they will in a democratic { 
way see that they 
vet ria of that leader.” 
Se nuter 


BAKR} GOLDWATER 
fiizvaa Republican 


ones 0: Naa ee Pe 3 

Fe - NA he AACA! AE LS 
+ 
3 ee 
E » > 


“There is altogether toe 
much of @ tendency, 
to sweep the unemployed 
under the rug, so to speak, 
and ferget abeut them.” 


Senator 
PALL DULGLAS 
Nilimots Democrat 





“4s long as you have 
emergency unemployment, 
pou havé to deal with ix 
on an emergency basis.” 
Semtex 
JACOB JAFITS 
New York Republican 





ey . 
ARR RL EEN 2 ORAM LL SBR 





TP PRR PAAR TATED” AID ARE 


“The waste ‘and stealing 

[ im our foreign aid program] By 
have been so great we are 
not getting our dollar's worth. . 

.. We're on the sucker end 
all the time.” 





Congressman 


} "CLARE HOFFMAN es 





' a. . Michigan Republican 
“Had it not been for 3 
the NATO alliance, the -* 
~ Communists would now 
i control all of Western E ropes 
} “a Congressman 

j “WAYNE HAYS 

Obie Democrat 

ty 
a : 
E ‘ 





















“When Sputnik went up, 
the top of the Pentagon went 
up and all of them have 
been in orbit ever since.” 


Semator 
CLAIR ENGLE 
Catiforaa Demacrat 


| 
4 


“Yes, because we lost six 
valuable years under the 
Democrats before we 
ever got a missile program.” 
Senator 
HUGH SCOTT 
Penn 





sylvania Republican 





“The present civil defense 
set-up is a *boondogsling’ 
outfit costing the American tax- 
4, payers a great deal of 
money and it is utterly 
futile and useless.” 





Semater . 
STEPHEN M, YOUNG 
Oke Democrat 


than «xe are doing now.” 
Seaatas 
LEVERETT SALFONSTALL 
Afassuchusetts Repablican j 








“We are geiting dangerously 
tlase to the point where the 
Army will not have sufficient 
manpower to fulfill the 
assignments it has now...” 
Coarressomac 


MEL PRICE 
fiknows Democrat 


“Uf we would get into or be 
pushed inte war tomorrow, 
we would win that war!" 
Congressmen 
JAMES VAN ZANDT 
Peantyhama Republican 










no attention whatever 
to the 14th Amendment 
which guarantees equal protection 
of the laws to all its citizens...” 





Seauter 
J4C08B JAVITS 
New Fork Republicoa 


“[ The South is a conquered 
province to be deait with} 
by force, by bayonet rule, 
by any way possible to make us 
comply with their sociological 
or psychological notions.’ 


Senator 
HERMAN TALMADGE 
Georgia Democrsz 


Pow ona Ce Rae Fee a. oe 


“In the Griffith Landrauim bill 
we can correct many of the 
evils that have_been exposed 
by the McClellan Committee.” 
Congrexsmas 
WILLIAM AYRES 
Oo Repubbicm 


D slinosadiaaidediaantartomatet onside 
a 4 





means the weakening of 
* . 
the 99 percent of the organized 
part of the labor movement.” 
Congressman 
JAMES ROOSEVELT 
California Dentocrat 


“It is very important that we 
further strengthen the rights 
of our citizens, both voting 
rights and other rights, to the 
equal protection of the laws.” 
Senator 


KENNETH KESTING 
New York Republican 


“We already have enough 3 
strong civil rights legislation 

to vive all civil rights 

to all citizens.” - 

Senator % 

SAM ERVIN 
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You are involv ed These men are discussing your problems. Your work, your children, 


your wages, your slums, your politics, your entertainment, your social security benefits, your safety in a 
time of world crisis. Your Way of Life. They are discussing these things right in your own home... on 
American Forum of the Air. You and your family are listening—hearing the personal views of decision- 
makers on the vital and timely issues of the nation. Forum is produced by the Westinghouse Broadcasting 
Company in cooperation with Theodore Granik and is presented in the evening when millions of Americans 
can conveniently watch and listen. WBC will continue to air Forum ... in the belief that it helps keep 
Americans the best informed people in the world. @ oO WESTINGHOUSE BROADCASTING COMPANY, INC. 


Be 





Broadcasting has never had so many 
opportunities to do so much. 





WBZ, WBZ-TV BOSTON + Wi7-TV BALTIMORE - KDKA, KDKA-TV PITTSEURGH + KYW, KYW-TY CLEVELAND + WOWO FORT WAYNE + WIN CHICAGO , = 
PORTLAND, ORE.- KPIX SAN FRANCISCO » RADIO—Representec by AM Rest:o Sales Co. + TELEVISION—Represented by Television Ad Y 





te New York see American Forum of the Air on Channel S WNEW TV Sunday a coat benimetuesdGeteriunaibenannienenaaa 
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Variery'’s weekly tabulation based on ratings furnished by Am 


Ir 
average share of audience, coupled with data as to time and day of 
petitive programming in the particular slot, etc., is furnished. Reason 





Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. 


the syndicated program listings of the top ten shows, rating data suc 


erican Research 
buy 

Ove 
h as the sult 
telecasting com- 
for detailing an 


VARIETY - ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows ts to reflect the true rating 
strength of particular series. 


Various branches of 


ers to local stations and/or advertisers to syndicators will find the charts valuable. 
or the course of a year, ARB will tabulate a minimum of 247 markets. 
s of that tabulation will be found weekly in Variety. 
formance of the top ten network shows on the local level, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


the industry, ranging from media 


The re- 
Coupled with the rating per- 








(Continued from page 34) 
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DETROI T, MICH. STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: JANUARY 13-19, 1960. 
a TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG |g. PROGRAM— DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
_ - — I! —_— a ——— —EEEE = = ——— a — 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WXY 47.0 || 1. Sea Hunt (Sat. 10 3C .WJBK.....Ziv 30.3 56 8 Phil Silvers. wwJ 12.7 
2. Gunsmoke (Sat. 10:00-10:30)......... WJBK 38.0 || 2. Huckleberry Hound (Thurs. 7:00 CKLW Screen Gems 29.3 47.6 | Michigan Outdoors ae = 
3. Wagon Train (Wed. 7:30-8:30)........ et SS ee ae tan e° Se sc aad 
4. Red Skelton (Tues. 9:30-10:00) WJBK = .37.3|| * \ Bich Pro. Sales 22.0 446 Brave Stallion ..........WXYZ 120 
5. Bob Hope (Wed. 9:00-10:00)......... ww 35.7 || 5. Cannonball (Mon. 7:00 .. WXYZ ITC 18.7 41.2 | Markham ....WJBK 12.7 
6. Cheyenne (Mon. 7:30-8:30)........... WXYZ 35.3 | 5. Quick Draw McGraw ‘Tues. 6:30 CKLW . Screen Gems 18.7 43.2| Curtain Time, Sports WXYZ 10.0 
6. The Me Soe See «> onesie 35:3 | 6. Manhunt (Fri. 10:30 WJBK Screen Gems 18.0 33.6 Block Saddle” eae WXYZ 180 
7. Real MeCoys (Thurs, 8:30-9:00) WXYZ 31.3)! 7. Death Valley Days (Fri. 7:00 WXYZ.....US. Borax 17.6 37.0| New York Confidential... WJBK 123 
8. Untouchables (Thurs. 9:30-10:30 WXYZ 30.8)! 8. Shotgun Slade (Thurs. 10:30 ww MCA 16.7 41.0| Take a Good Look WXYZ 116 
9. Danny Thomas (Mon. 9:00-9:30) WJBK 26.3 || 8. Tombstone Territory (Wed. 7:00 WXYZ Ziv 16.7 34.7! Five Star Feature WJBK 14.7 
TOnn r rh V4 ’ 
HOUSTON, TEXAS STATIONS: KPRC, KHOU, KTRK. SURVEY DATES: JANUARY 13-19, 1960. 
7 a 9 a 
1. Wagon Train (Wed. 6:30-7:30) KPRC 46.7|| 1. Rescue 8 (Thurs. 9:30 KPRC.....Screen Gems 243 48.3| Playhouse 90 KHOU 14.0 
30 KTRI 411 || 2. Huckleberry Hound (Thurs. 5:30 KTRK.. Screen Gems 20.7 50.8! San Francisco Peat ... KPRC 120 
2. Cheyenne ‘Mon. 6:30-7:30).......... <TRK 4 N s-Huntlev-Brinklev KPRC 147 
: saneierie || 3. Mike Hammer (Sun. 10:00 KTRK MCA 20.0 58.3, Markham ; KHOU 10.7 
3. Gunsmoke (Sat. 9:00-9:30).......... KHOU 39.0 4. Quick Draw McGraw (Tues. 5:30 KTRK Screen Gems 19.0 50.5 San Francisco Beat KPRC 10.7 
: a ¥ , PPE 39.0 ’ : News-Huntley-Brinkley KPRC 120 
8. Rest MaCeps (There. T30-6:08 ia || 5. Life of Riley (Mon.-Fri. 6:00 .KHOU.... CNP 188 41.0 World At Large, Sports..KPRC 163 
4. The Rifleman (Tues. 8:00-8:30)....... KTRK 38.3 News. Weather KPRC 145 
e " __ | 6 U.S. Marshal (Tues. 9:30)........0.. KPRC NTA , 36.0 | Garry Moore KHOU 18.0 
5. Bob Hope (Wed. 8:00-9:00) KPRC 35.8 || 7. Superman (Mon. 5:30)..........00.. oo Flamingo 16.3 46.6| San Francisco Beat KPRC 11.6 
. ; : || 8. Bold Venture (Sun. 6:00) .......... <TRK Ziv 14.7 25.6 | Riverboat KPRC 2490 
6. Untouchables (Thurs. 8:30-9:30) KTRK 34.7 || 9 Popeye (Fri. 5:30; Sat. 11:30 KTRK UAA 14.1 27.8| San Francisco Beat KPRC 10.0 
7. Lawman (Sun. 7:30-8:00). .........-; KTRK 33.3 |) New s-Huntley-Brinkley KPRC 107 
; —— ae leff’s Collie KHOU 93 
8. Wyatt Earp (Tues. 7:30-8:00) -KTRK —-33.0|/19. Tombstone Territory (Thurs. 6:30 KHOU Ziv 136 27.6 The Plainsman KPRC 173 
9. Maverick (Sun. 6:30-7:30) KTRK 31.8 |) Gale Storm KTRK 18.0 
INDI ANAPOI IS IND STATIONS: WFBM, WISH, WLWI, WTTV. SURVEY DATES: JANUARY 13-19, 1960. 
| LAL A > 1 
. Wage rain (Wed. 7:30-8:30) WFBM 45.1 1. Sea Hunt (‘Tues 0 W VISH Ziv 32.7 51.6) San Francisco Beat WLWI 15.8 
1. Wane || 2. Huckleberry Hound (Mon. 6:30 WLWI Screen Gems 296 48.8 News, Weathe WISH 153 
2. Red Skelion (Tues. 9:30-10:00) . WISH 42.3 | CBS News-D Edwards WISH 16.7 
te ad ‘s —a ) vEW 3. Death Valley Days ‘S 7:00 WISH U.S. Borax 29.0 59.7 r Perfourmanve WFBM 116 
3. 77 Sunset Strip (Fri. 9:00-10:00 WLWI pened, 4. Shotgun Slade ‘Wed. 7:00 WLWI MCA 26.3 48.7| News, ‘eather WFBM 14.7 
4. Perry Mason (Sat. 7:30-8:30) WISH 40.0 |; News-Hiuntley-Brinkley ..WFBM 14.7 
a ‘k-Up (Mon. 7:00 SH Ziv 23.3 , ews, Weather PB j 
5. Gunsmoke (Sat. 10:00-10:30) WISH 938.7|| 5 Leck-Up (Mo; WISI on . a ree 
6. Garry Moore (Tues. 10:00-11:00) WISH 37.5 || 6. Quick Draw McGraw (Wed. 6:30 WLWI.....Screen Gems 23.0 44.8| News, Weather WISH 20.0 
=} 8 ; a : — . CBS News-D. Edwards...WISH 17.3 
7. Cheyenne (Mon. 7:30-8:30) ......-- WLWI = =35.8 || + Border Patrol (Sat. 10:30 WISH CBS 213  45.7| Highway Patrol WFBM ‘160 
8. Price Is Right (Wed. 8:30-9:00)...... WFBM _32.7|| 8. Mike Hammer (Tues. 7:30)......... W ISH MCA 193 30.7| Sugarfoot _WLWI 24.7 
Sun Tw 592/| 9. Bold Venture (Thurs. 7:00 VLWI Ziv 15.6 32.1| News, Weather WFBM 15.3 
9. Lawman (Sur. 8:30-9:00)..........-. WLWI 32.3 | News-Huntley-Brinkley ..WFBM 133 
0. Maverick (Sun. 7:30-8:30) WLWI 31.2; 9. San Francisco Beat (Tues. 7:06) WLWI CBS 15.6 246,.Sea Hunt WISH 32.7 
1 
ig TO i4 ba Ws 
KANSAS CITY, MO. STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: JANUARY 13-19, 1960. 
1. Gunsmoke (Sat. 9:00-9:30) ee -KCMO 39.3 || 1. Muctieberry Hound. (Thurs. 6:00) KMBC Screen Gems 30.0 6.3 Mews, Seuite ... WDAF 16.0 
: ; H News-Huntley-Brinkley ..WDAF 16.7 
2. Wagon Train (Wed. 6:30-7:30)........ WDAF eed 2. Sea Hunt (Thurs. 6:30 .. WDAF Ziv 25.0 47.4| To Tell The Truth .KCMO 16.7 
: : ( _ 8:00-8:38) -KMBC 37.0 || 3. Mike Hammer Sat 9:30 .-KCMO MCA 24.7 45.7) It Could Be You........ WDAF 16.0 
.. oe a a eee ra | 4 Quick Draw McGraw (Wed. 6:00)....KMBC.....Screen Gems 21.7 46.9 News, Sports ...WDAF 173 
4. Father Knows Best (Mon. 7:30-8:00)..KCMO 36.0 ; | News-Huntley-Brinkley .. WDAF 20.0 
5. Red Skelton (Tues. 8:30-9:00)....... KCMO 34.0 || 5. Death Valley Days (Fri. 10:00 KCMO US. Borax 213 48.8 | News, Weather Se Sy WDAF 19.3 
|} | Jack Paar Show......... WDAF 13.3 
6. Real McCoys (Thurs. 7:30-8:00)...... KMBC $2.7} 6. Bold Venture (Thurs. 9:30)......... WDAF.... Ziv 20.0 49.6| CBS Reports KCMO_ _—'13.0 
© Erni , , . , te Sere Gemee (Sat. 5:30)... ... cccvces WDAI ITC 16.7 49.0| Bowlin’ With Molen KMBC 113 
r ( §. 6:30-0:00)... 0006: f 2.3 4 : ; ‘ a i : - 
7. Ernie Ford (Thurs. 8:30-9:00 — ~~"). ee ie. 600.........--.-.. WDAI Zi\ 147  361|US. Steel Hour......... KCMO 198 
8. Wyatt Earp (Tues. 7:30-8:00)......... KMBC 31.3 || 9. Whirlybirds (Sun. 10:00)........... KCMO CBS 14.0 37.5; News, Weather WDAF 22.0 
pes ag 207-29) . n 1} 110 O’Clock Movie WDAF 12.7 
9. Cheyenne (Mon. 6:30-7:30 outs akan KMBC 31.1 1110. Superman (Mon. 6:00)..........--..e- KMBC Flamingo 13.6 31.4) News, Sports ... WDAF 21.3 
. 1} 
10. Bob Hope (Wed. 8:00-9:00).......... WDAF 30.3 News-Hunt'-y-Brinkley WDAF 19.3 
EE feverish clip. Consensus was that - —= 
’ both ABC and NBC had registered - s 
major coups even though, at the | W t G id St | t 
_-NBC- TV’s Political Coin prices paid for the backlogs, they'll ri ers ul a ema e 
e have to run them three or four 
— ——mas Continued from page 29 years to recoup the coin. rn Continued from page 31 a 
¢ wer this i ‘ e , ; . It could ll be -ourse, tl ’ a : ; : 
since the Lever biz is for its tea by a third, from $5,400,000 to both © Pathear’ fae ag Rt with the majority feeling expressed | on the specific recommendations to 
brand $3,600,000 for the whole show. by the N. Y. rank-and-file. How- | be made at the Thursday (12) co 
The minute the first of the deals| ABC-TV also looks set to grab| ave all the daytime-geared situa- | 2... ‘there are still those in Holly-| clave, especially since “a 
l min ite t @ firs of ~~ deals ames ay a a0 ht $ sel o © 1b tion comicalities and ingredients ri here ye at h ~~" in Holly- clave, especially since only the 
was m. le with Brown & ho gga ae go Bae segrrane br ge 7 to give the high-1 ited. staying vs gl sp sce ve bape: - yhed branch councils or the membership 
re mi ati n 3 faneen ts ty-0- ian for a 12th of the networt ; Power, and thus upset the Nielsen ut king et sak th it, it the = ners See 
S 1 of Statio ‘leara res Ii J - S15 ; : Z “ KS art Time al . ll tell. a n x. iat, tne ions. 
ehsregy ss a Ke sted ' is ee lineup in July. ; sedans a : - = ee pc nencp cancel at To establish greater rapport, an 
yet ee cat p ra ‘ a oe cami I urpose of the major’s buy-in rie on hg ns ro nt Vv l _ attempt will be made to have 
sponsor, while CBS closed months would be to plug the new Joanne Bonus Boys orced to come across the overseas | cnokesmen for WGA-E fly west for 
ago with Westinghouse at $6,500,-’ Woodward feature, “From the NBC h to residuals or risk throwing the en- tomorrow's membership meeting 
far ¢ wh ’ , Te et. | Tar ” > nada Iromisec { ay _ 1 '¢ . : e > . " bd 
0 0 fo the whole show on its net- Terrace. Pr ee wa Ls cat ace = a 61 tv film season out cf! and the reverse (west-to-east) is 
eg Oe I ec — posaeer garnering under- |»... _/also a distinct possibility. These 
Jubilantly, NBC-TV hung signs in writer coin for the political National council powwow, its | cross-referring groups will try to 
the hallways announcing the Daytime Myth conventions a s zeable bonus. participants say, went smoothly, explain and resolve any differences 
names of the op tong gy — Prete rf ‘ Nobod\ sold the wiesha — Pe = Bese angler = of opinion that might arise 
e TiN ention Cai. 1@ poslel- Qa Continue rom page 29 =. show obviously, so a grand 1a Vas created Dy the Sp l aaeeieeiaeas = 
hanging campaign was ea Thomas. the “Malone” serial is bonus of $50.000 went. un- — of the east and west member- fe i 
by the Don Durgin-Tom McFadden- | ceheduled for axing to “make room tapped. Bu t, Lance Ballou, ships Philadelphia—Stu Ww ayne, one of 
ro ae k sales management trio. | for daddy.” | Jack Ca and Dave Yanow From various reports, it might be net ay ann wy rhe 
and the ‘ivy covered NBC halls” Even as recent as the negotia- picked up an extra and un- that the legally powerless national pects nage ay oauk oi tae i? _ 
took on the aspect of diminutive tions for the “Father Kaows Best” | precedented $7,509 apiece for | council had arrived generally at the 4. for WFIL-AM For the "os 
anit one aa belonging eX- and Danny Thomas reruns, a few closing out their one-sixth pon lusion that to ac ept the ATFP | two-and-a-half years Wayne has 
LUSIVeL) . weeks back, the three-network bid- sales Ballou to B&W, Carson | offer at this time was bes ‘his | hosted his own music and comment 
Before, the web could close sale| ding and counter-bidding for the to Lever (for Lipton Tea) and could be one of the chief reasons|show on WFIL across-the-board, 
No. 1, the price had to be lowered, properties were carried on at a! Yanow to Goodrich, why a general silence was clamped | from 11 a.m. to 2 p.m. 
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CNP proudly introduces a new dramatic 
series based on the present-day activ- 
ities of “the world's best-trained police 
force,” the Royal Canadian Mounted 
Police. “R.C.M.P.” is the only film series 
ever to carry the endorsement of the 
famous Canadian police organization. 


it also carries Variety's glowing en- 
dorsement: “If there is anything new 
, under the television lights, the new 
| Royal Canadian Mounted Police skein 
is it. There is every indication that 
this string will receive top acceptance 
wherever it goes. The RCMP itself is 
happy with it, and while the J. = 
emphasis is not on murder “ 
and the cops-and-robbers 
chase, attention has been paid to high 
* drama and suspense in every show.” 


CNP 


NBC Television Films, a Division 4 
of California National Productions ; GILLES PRLETIER AS CORPORAL GAGNIER 
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 Fleri’s Flurry (Cut Rate TV Spots 
For Summer) Invites Station Fury 


—On Other Madison Ave. Fronts 


| Denenholz has gone to the Nielsen 


By BILL GREELEY 

BBDO. would like to cut the buck 
on summer tv spot rates. 

Pursuant to same, agency media | 
supervisor Ed Fieri recently sent | 
a letter to station managers that’s | 
remarkable for double-talking text | 
and straight forward statistics. 

The statistics, in chart form, 
concern summer video audiences 
and spot billings. The graph bars 
and lines sag and slump. Station 
managers’ blood pressures go up. 

In the wake of Fleri’s vulgar 


facis, Television Bureau of Adver- | 
tising has countered with con- 
dolences in the form of “Red” | 
Sales Development Bulletin 88. 


Old 88, natch, sees the best of all 
possible tv summers icumen ir 

In language that might have is- 
sued from the Summit, Fieri's let- 
ter declares: “The advertising ! 
agencies, stations and the tv indus- 
try, in general, have always looked 
for ways to maintain a continuity | 
of advertising and economical con- | 


tact with markets throughout the 
yea The networks, and more re- 
cently, several individuai stations 
have announced their intention to 


adopt summer rate cards as a step | 
toward this end. . . Several of our | 
clients have expressed interest in 
this matter. We would like to know 
if you plan to adopt a summer rate 
caida 

To these station men with re- 
membrances of former dog days, 
this simply means: “Watchout, St. 
Swithens! It’s raining Pepsi-Cola 
again.” In the past, Pepsi, which | 
recently switched from Kenyon & 
Eckhardt to BBDO, has been a per- 
sistent—and successful—pusher 
for regional and local rates in spot 
ridio. Feeling is that the pop firm 
ard BBDO.are mapping a summer 
tele spot eampaign and looking for 
bargain rates during the best sales 
months for soft drinks. 


Summer rates, says Fleri, “seem 
to us to be a sound move and heip- 
ful to the entire industry because 


—1. It will help offest the summer 
slump in tv billing both at the 
ageney and station levels; 2. It will | 
} the advertisers maintain 
schedule at reasonable efficiency: | 
3. It will offer substantial induce- 
ment to longer term television 
commitments; 4. It will tend to re- 
lieve the mass buying problems in 
t 

col 


early fall and the resultant 

»nfusion.” 

Ihe charts, attached sans com- 
m show average nighttime and 
dayiime Nielsen audience ratings 
for the whole year (18.3 at night, 
6.5 days) and the div in summer 
months (to as low as 14.3 for night- 
time during July-August, ard 5.4 
daytime for May-June. Tv spot 
billing charts show a siide to 36% | 
in July-August of the peak 100° 
in March-April, and a dip to 48% 
in May-August of the peak 100° 
for January-April. 

rvB’s Bulletin, which the Bu- 
reau says is strietly in the line of 
regular promotions! duty in spite 
of the proximity to Fleri’s feeler, 
touls the 48° expansion in tele- 


vision’s summer audience during} 
the last five years. Moreover, says 
the Bureau, audience watched 
niore hours in summer °59 (four 
hours, seven minutes daily) than it 


did in ‘55 

utes daily). 
catalyst 
For Pete (Zenger’s) Sake 

\ samp'e query of U. S. citizens 


(three hours, 48 mir- 
Nielsen is again the 





turned up an overwhelming ma3- 
jority of 85° in favor of some 
form of tv programming censor- 


cays Communication & Media 
Reseaith Services, Peekskill, N. Y. 

In its monthly report on viewing 
t and habits, the research 
f sa's “This strong feeling in 
favor of ‘eensorship’ is accompa- 
nied by considerable confusion as 
to whether there is at present any 
type of governmental, network or 
other control over tv material. Most 
people assume, for example, that 
commercials are subject to sone 
sorl of control although they are 
not sure t who has the authority 
to exercise it. Actually 94° of 


,of public welfare. 


| zons 


|Arthur B. 


those tested (435) thought that 


some sort of approval is necessary | 
f A majority | 


or tv commercials. 
. . . believe tv programs are pres- 
ently subject to legal obligation to 
provide programmatic material in 
the public interest.” 

And, “While the precise mean- 
ing of the word censorship either 
as used in the study or as defined 
by the viewer himself was not 
stated by the report, the fact that 
so large a proportion of average 
viewers of tv are ready to accept 
its implication should be disturb- 
ing both to the tv industry and 
citizens in general.” 

Who should be the censor? Fed- 
eral government, according to 36% 
of the respondents; stations and 
networks, 22%; parents and civic 
groups. 17%; educators, 17%; 
state governments, 8%; sponsors, 
3%. 

A majority, 68%, said tv blurbs 
should be tested and varified by a 
national committee in the interest 
Stations and 
webs should watchdog the com- 
mercials, according to 10%; an- 
other 10% chose home testing labs 
Another 12% said test and verifi- 
cation should be handled by either 


| sponsors or ad agencies, which co- 


incides with the general feeling 
among advertisers and their agen- 
cies. 
Golden Togetherness 

McCall's magazine is extending 
a sympathetic hand to its revenue 
pards along Madison Ave. during 
this time of official and public trial 


| and castigation. 


Full-page McCall's ad in Thurs- 
day (12) N. Y. Times pictured a 
shoulder-to-shoulder couple gazing 
up Madison Ave. (empty of hustle 
and traffic) into a bright dawn 
“Street of Dreams,” said the head- 
line, followed by so teary-smiley a 
copy block as to lend courage to 
go on: “This is Madison: Avenue of 
aspiration, where next year’s 
dreams are born. -Here, American 
business is introduced to the 
American consumer Tobject: bur- 
geoning economy). Here, creative 
thinking and marketing are en- 
couraged to inspire desire in peo- 
ple everywhere for expanded hori- 
in living, new summits of 
taste Which magazine most 
matches today’s business mood?” 
Etc. 

And McCall's, in its new spon- 
sorship of WNTA-TV's Sunday 
night “Open End” discussion show, 
is turning over all of the commer- 
cial time to high-ranking Dream 
Streeters so they can plead their 
case before Joe Viewer. Sunday 
(15) show had McCall Corp. prexy 
Langlie introducing 
three agency toppers at commer- 
cial breaks during the chat be- 
tween vice president Nixon and 
moderator David Susskind. Heard 
were Kenyon & Eckhardt president 
Wililam B Lewis; Young & Rubi- 
cam president George Gribbin; 
and Cunningham & Walsh chair- 
man John P. Cunningham. Mce- 
Call's bankrolied sponsorship on 
WTTG, Washington, as well, so the 
institutional pitches for the ad in- 
dustry undoubtedly reached a 
great number of legislators. 

Gottlieb’s Own 

Edward D. Gottlieb, formerl: 
with Revion and before that 11 
years with Foote, Cone & Belding 
has opened his own N. Y. agency 

Under E. D. Gottlieb banner, 
agency already has several clients, 
imeluding Maxwell Textiles, Gover- 
nor Television, Tudor Films, Radio 
Station KXLW, St. Louis; Anita 
Modes; Whitley - Tailleurs; Fred 
Ahlert Music Corp.; Green Leaf 
Records; Millbrook Insurance Co 


Switches: Joseph Lamneck, for- 
merly general manager of tv in the 
New York office of Warner Bros., 
joins Donahue & Coe as director of 
radio and tv, commercial division 

Robert S. Cragin has been named 
prez of George R. Nelson agency, 
and. Nelson Ideas jingle firm, 
Schenectady, N.Y., foilowing retire- 
ment of founder George R. Nelson 
Cragin was with General Electric's 
tv programming department at 
Schenectedy (for local shows 


New Biz: Hawaii Kai, Honolulu 
resort city, to McCann-Erickson 





BBDO notwithstanding, there are 
reps and station men who would 
like to see a year-around rate pre- 
vail, and, in fact, an increase in 
the going rates. 

Katz agency research chief Dan 


reports and a random sample of 
50 major markets to stations to 
demonstrate that spot tv rate in- 
creases have been less than in- 
creases in tv homes and viewing. 

Results show that the percent 


|inerease in households viewing tv 


has increased 45.8% from 1055 to 
1960 (31,000,000 to 45,200,000 
homes), Breakdown shows a 50.6% 
increase in daytime home viewing 
hours per weekday in the same 
period, and a 445% increase in 
nighttime viewing hours. 

Same time, daytime open rate 
has increased only 45.2%, and the 
nighttime half-hour rate only 
38.2%. 

Cautious Buy 
four years of classical 
music programs, KFSD-FM, San 
Diego, Calif., has pacted for 52 
weeks of bankrolling by the city’s 
Gas & Electric Co. for a nighily 
highbrow offering 

Sponsor will be limited to four 
soft-sell spots an hour on the 
“Evening Symphony” program. 
Station says there’ve been many 
would-be advertisers for the show, 
but only if they could have changed 
program content. KFSD has “al- 
answered with a flat ‘no,’ 


After 


ways 
even in leaner years.” 
Briefs: Colorforms toy line, 


handled by Kudner agency, 1s 
stepping up spot tele campaigning 
with nationwide buys through the 
summer months in addition to 
participation in CBS-TV’s “Captain 
Kangaroo” on 142 web stations). 
. Katz Agency has readied a 
edition of the “Spot TV Ad- 


new 
vertising Cost Summary” . . 
'Avery-Knodel has a new market 


study available on Topeka... 
KARD-TV goes to Peters, Griffin, 
Woodward. Wichita station is an 
NBC affiliate Eugene E. Mc- 
Clure, formerly national sales man- 
ager of KCRG-TV, Cedar Rapids, 
Ia., joins the Chi tele sales staff 
of the Katz Agency. 





Chi Agencies 
Chicago, May 17. 

Needham, Louis & Brorby 

plucked Education Funds Inc., just- 


formed subsidiary of Household 
Finance Corp. EFI is nationwide 
plan to help finance education in 
the way that homes and cars are 
financed No indication as yet 
what the account's billings are 
likely to be 

Warren J. Rehn, formerly of 


Helene Curtis ad dept., signed on 
with Olian & Bronrner as account 
exec. 

Monarch Foods, division of Con- 
solidated Foods Corp., named John 
W. Shaw to handle the national 
brand. 

John Pesick, asst. radio-tv direc- 
tor for the W. E. Long agency, 
named account exec for eastern 
part of the country. He'll continue 
to base in Chi, however. 

R. Jack Scott agency moved to 
larger quarters at 51 E. Superior 

Fran Allison, of WGN-TV and 
“Breakfast Club” will make pres- 
entation of Chi Federated Advertis- 
ing Club 18th annual awards to- 
morrow (Wed.) For first time, 
CFAC will dub an Advertising Man 
of the Year 


London Agencies 
London, May 17. 
Allardyce Palmer Ltd makes its 


Wardour Street offices. as from 
yesterday 16), a self-contained | 
unit concentrating on entertain- 


ment advertising. C. A. Halson re- 
mains director in charge, with S. J. 
Burke as principal film contact 
exe Company handles the War- 


ner-Pathe and 20th-Fox accounts 
here, is also responsible for adver- 
tising the Warner, Carlton and Ri- 
alto cinemas in the West End. 
Young & Rubicam uses Scottish 
Television at the end of the month 
to launch its campaign for a new 
\.E.I. Hotpoint Ltd 
chine, the 
s the heaviest single drive yet 
booked on British tv. Two-minute 
and 30-second spots will be trans- 
during 13 weeks starting 
May 27 W. S. Crawford Ltd. 
rms its financial advertising divi- 
sion into a company, Crawfords 


|) Financial Advertising Ltd. 














TV-Radio Production Centres 


Continued from page # =— 











Theatre” series of Sunday night plays hit the network top 10 every 
week in the 10 weeks ended May 1, according to TAM .. . Associated 
TeleVision skeds a networking of Monday’s (16) Royal Variety Per- 
formance Sunday (22). Show, a first for tv here, will run two and a 
half hours and means the pulling out of “Sunday at London Palladium” 
and ABC-TV’s “Armchair Theatre” ... BBC-TV hooked up with Spain 
for the first live relay therefrom last Sunday (15), airing part of the 
Spain v. England soccer match . . . Brian Sanctuary now at Scottish 
Television's London office as senior account executive, switching from 
ATV ...BBC-TV inks comics Bernard Bresslaw and Jimmy James for 
a series of nine fall programs, “Meet The Champ.” 


IN WASHINGTON ... 


The White House ghost (Ike’s speech writer, Malcolim Moos) now has 
a Washington tv outlet; WITTG-TV is carrying his series on the process 
of nominating Presidents, “Hats in the Ring,” which were made for 
the National Educational Television network . . . Metherlands Ambas- 
sador and Mrs. J, H. van Roijen will host a party at the Embassy 
Wednesday (18) in honor of loca! American Women in Radio and Tele- 
vision chapier ... Credit Edward F. Ryan, WTOP general manager of 
news, with being one of the few to tour West Virginia in advance of 
voting day and predict publicly that Kennedy would defeat Humphrey 
.. WMAL.-TV’s Pete Jamerson for the third year in a row lead annual 
School Safety Patrol parade here, with more than 31,000 kids from 
throughout the nation marching in it . National Assn. for Better 


| Radio and Television has picked Ruth Hagy’s “College News Confer- 


ence” on ABC-TV as the top teenage and education program. 


IN DETROIT... 


John F. Pival, veepee of WX YZ-TV, is the new prexy of WXYZ, Inc., 
a post which has been vacant since James Riddell was promoted to a 
position in the parent AB-PT organization ... James H, Quello moves 
from operations manager to general manager of WJR... “Boofland” a 
mythical place made popular by CKLW-TV’s “Jfngles in Boofland” 
show, is a new 10-atre amusement park near Windsor, Ont. ... WXYZ- 
TV will offer for the seventh consecutive year its sterling silver belt 
buckle award to all area golfers who score a hole-in-one. More than 
1,000 buckles have been presented ... “Brain Surgery,” a hourlong 
medical documentary series, is a new WWJ-TV entry in the 8-9 p.m. 
prime time Sundays John O. Gilbert, sales manager of WBZ, 
Boston, named general manager of WXYZ, replacing Harold L. Neal 
who has been named veepee of WABC, New York. 


IN MINNEAPOLIS .. . 


Frank Buetel and Jack Horner, long locally prominent as radio and 


| tv sportscaster, joining forces for a WTCN-TV nightly srorts show ... 


washing ma- | 
web claiming that this | 


Art Lund, Campbe!l!l-Mithun advertising agency vice presi lent in charge 
of tv and radio, talked on 1959's best tv spot and other airlane com- 
mercials at a Minneapolis Advertising club clinic .. . KMSP-TV news- 
caster Bill Ingram confined to home by illress and Bob Watson is 
pinchhitting for him ... Minnesota Valley TV Corp. has been author- 
jzed to build two new translator stations at Granite Falls, Minn., to 
bring in programs from local KSTP-TV and WTCN-TV .. . In asso- 
ciation with the U. of Minnesota Fine Arts Lounge committee, KSTP 
Radio's “Jazz Corner” program is conducting a “phoio impressions” 
contest hosted by disk jockey Leigh Kamman, a jazz authority. Listen- 
rs are asked to send in abstract or real life photo impressions of jazz, 
such as artists at work, scenes creating jazz impressions, etc., for 
prices. 


IN PHILADELPHIA ... 


WFIL-TV newsman John Raleigh goes to Rome this August to cover 
the summer Olympics .. . Margaret Mary Kearney, WCAU educational 
director, named eastern area veepee of the American Women in Radio 
and TV at the group’s convention in Cleveland ... The WFLN program 
guide will be expanded into a Philly guide starting with the July issue. 
In addition to the FM listings, it will carry a roster of places to go, 
theatre and film notes. Ad-man Jerry Mangione will be consulting 
editor... WTEL has applied to the FCC for a power hike to 10,000 
watts ... WFIL-TV’s Sally Starr will again be the “Calamity Jane” for 
Riverview Park’s Frontierlard . . . Julia Meade here (18) as guest of 
AWRT dinner ... Chief Halftewn, WFIL-TV’s brave and chainp bowler, 
guests at the Devon Horse Show, Memorial Day . . . Dick Reynolds, 
formerly of KYW, Cleveland, takes over the all-night show at WIP, 
starting June 23... Ed Harvey, WCAU morning personality, named a 
vice chairman of the Philadelphia 1961 United Fund Torch drive 


IN SAN FRANCISCO... 

New sales manager of ABC's o-and-o KGC-TV is Russ Coughlan... 
Franklin Meuli’s KPUP-FM rumored on the block-—for the proper 
price Examine’s Diek Nolan reported Dick Stewart, emcee of 
KPIX's (teen-angled) Dance Party, “has been offered « contract to do 
the same kind of show coast to coast for NBC. Stewart is now under 
contract to Westinghouse, though, which would have to waive goodbye 

. New outfit, San Francisco Television Arts, has gone into tv pro- 
duction business in Frisco—Lawrence E. Bedford’s running it 


Golden West's KSFQ has installed a new Bauer transmitter . . . Phil 
Brooks, ex-nighttime deejay on KSFO, returned to Frisco handling 
summer-relief chores at KFRC Listener-sponsored KPFA-FM 


netted $3,000 from a rummage sale . . . Chronicle’s Ed Radenzel. set 
to sub for ABC- KGO’s William Winter last week of May, first week 
of June ... KTVU's Bob Curtice departing for Europe, with Byren 
Dorn replacing him. 


IN CINCINNATI ... 


Colorcast of the Cincy Reds-San Francisco Giants night baseball 
game here May 16 under normal light conditions scored another 
industry first for Crosley Broadcasting Corp. Originating on WLW-T 
j}and fed to WLW-D, Dayton; -WSAZ-TV, Huntington, W. Va., and 
WLEX-TV, Lexington, Ky. ... WCPO-FM switches June 1 from dupli- 
cation of WCPO-AM programming to its own album music. Mortimer 
| Watiers, chief of the Scripps-Howard stations, ordered the switch to 
avoid rock ‘n’ roll on his “Muddy Watter” Ohio River boat’s FM set 
WKRC-TV showcased Dr. Albert B. Sabin giving doses of his famed 
| oral polio vaccine to youngsters on its “Skipper Ryle Show”... Ford 
| replaced Wiedemann beer as co-tabber with Shell Oil ef WKRC-TV's 
11 p.m. newscast . Crosley’s WLW-I, Indianapolis, has a new rate 
schedule affecting AA and A time, 


IN BALTIMORE ... 


Janet Covington, only woman tv producer-director in the city, was 
honored as Advertising Woman of the Year by tne Women’s Adver- 
tising Club of Baltimore at a luncheon at Sheraton-Belvedere . . . Den- 
|mis James, hired by the Equitable Trust Co. of Baltimore, to host two 
| upcoming Plays of the Week on WBAL-TV . Hal Brown, formerly 
| Ziv representative for the Baltimore-Wasnington area, has joined Clas- 
jter Enterprises as sales coordinator for bowling packages .. . Galen 
| Fromme, News manager for WBAL-TV, has been named president of 
jthe Chesapeake Associated Press Radio-TV Association, 
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Jacksonville, Florida or Washington, D.C.... the responsible programming of our 
family of stations results in uncommon success. Each station 
of The Washington Post Broadcast Division well serves the interests of its 


community. Furthermore, each enjoys the largest audience in its area. 


THE WASHINGTON POST BROADCAST DIVISION 
WTOP-TV, Channel 9, Washington, D.C. WJXT, Channel 4, Jecksonville, Fiorida WTOP RADIO, Washixgton, D.C. 
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FCC Gangs Up On Sneaky Plugs’ 


On Those Celeb Interview Shows 





Washington, May 17. 
Federal Communications Com- 
mission is bearing down on re- 
corded celebrity interview pro- 
grams of the type furnished free 
to stations and characterized by 
hidden plugs. ° 
As an addition to the expansive 
list of culprit payola-plugola prac- 
tices outlined in the March 16 
publie notice. FCC warned broad- 
casters to be on guard against 
such programs lest they find them- 

selves in section 317 hot water. 
FCC said it had in mind recorded 
interviews in which some product 
(not necessarily a brand name) is 


casually but purposefully men- 
tioned. Usually, the stations pay 
nothing for the program, the pro- 
ducer getting his fees from public 
relations firms seeking plugs for 


clients. An FCC spokesman said 
there are a number of weekly half- 
hour “celebrity” programs that ap- 
pear to fall inte this category and 
are under scrutiny. 

The Commission reminded broad- 
casters of the sponsor identifica- 
tion requirement of section 317. If 
the interview contains plugs, an- 
nouncement must be made that 
the program was sponsored and the 
material furnished. by whoever 
paid the producer’s fees. Even if 
there are no detectable plugs, said 
FCC, acceptance of such programs 
without payment by the station 
constitutes a “valuable considera- 
tion” under section 317 and re- 
quires an appropriate announce- 
ment. 

The Commission declared that | 
the “interview” recordin is an at- 
tempt to circumvent section 317, 
and results in “defeating the ob- 
jectives of the law and misleaaing 
the public.” 

“Under such circumstances,” it 
added, “the Commission expects 
broadeast licensees to use more 
than ordinary diligence in prevent- 
ing the use of their stations for 
hidden commercials and in com- 
plying with the requirements of 
law.” 


Everybody's on Their 
Own at Summit; Little 
Tape-'n’-Jet Interplay 


London, May 17. 


With American webs doing the) 
fast-moving necessary for them-| 


selves on Summit tv coverage, the 
British outfits haven't been launch- 
ing into major tape-’n’-jet opera- 
tions such as followed Princess 


Margaret's wedding. In fact, cov-| 
erage has been a strictly-for-the- | 


homeland affair, though B)3C-TV 
has been making available its 
Paris-London link and its convert- 
er te NBC to enable the U. S. out- 
fit to get its stuff aboard pronto at 
London Airport. Also, 
cial’s Independent Television News 
has been handing footage to CBS 
in accordance with its standing ar- 
rangement. 

Spot coverage has been pretty 
comprehensive, with BBC-TV and 
ITN both filing reports steadily for 
the local bulletins. Featurewise, 
BBC-TV's weekly current affairs 
program “Panorama” so far claims 
fonors inasmuch as its entire 45 
minutes came direct from the 
French capital last night (16), 
though Associated TeleVision also 
did a 30-minute offpeak program 
of interviews with spokesmen, 
titled “The Outsiders,” using the 
Eurovision link. 

BBC-TV was considering before 
the weekend jetting a tape of its 


commer- | 


Kaltenborn, Cassidy, 
Allman, Hage Team On 


H. V. Kaltenborn, Henry Cas- 
| sidy, Norwood Allman and Max- 
well Hage have banded together in 
an effort to sell their own written 
words (and those of other pro 
newsmen) toe radio and tv stations. 
Broadcast Editorial Reports is the 
name of their new outfit which 
seeks to peddle seven editorials 
each week, each of them about 
| three-minutes long. 

For radio, it'll be strictly writ- 
ten material, which the stations 





utilize via its own announcers or 
newscasters. Meantime, Hage, com- 
pany’s editor-in-chief (who was 
formerly with NBC, Mutual and 
WPIX, N.Y.) is dickering with a 
Gotham tv indie to package sound- 
on-film versions of the editorial 
copy and then put the films into 
syndication via the same station. 

Radio rates will range from $7 
weekly per station in a market of 
| 25,000 people to $63 in the top 10 
| radio markets. Besides the regular 
|; contributions by Hage, commenta- 
|tors Cassidy and Kaltenborn and 
| Allman (an international judge 
;} and former editor), BER has lined 
| up several writers to turn out copy 
} on special assignment. 


| 


‘BBC-TV’S YEN FOR 
CONTINENTAL SHOWS 


London, May 17. 
BBC-TV is aiming to increase its 
sales drive on the Continent. Back 
j}last week from a tour of eight 
{European countries, BBC’s pro- 
| gram controller Kenneth Adam re- 





‘Packaged Editorials’ 





(only one per market) can then/| mit” not only what the press “may 


| 


| 
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Me sang ger the States, | ferred to the size of the market, 
there by its emcee Richard Dim- reported that “the Americans have 
bleby as commentator in the Royal | an a. = 
wedding telecasts. Last word heard started taking our carpet-bag 
here was, however, “no. around.” 

Adam predicted that, by 1965, 

Des Moines — Stan Merchant, | #ere would probably be twice as 
who has been sales manager of | many shows of European origin on 
KOWH, Omaha, has been appoint- the web as now, meaning via an 
ed sales manager of station KWKY, | exchange of tapes and kinescopes 
Des Moines. KOWH is owned by /|rather than a substantial increase 
General Broadcasting Services. | in live hookups on Eurovision. 
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make of it, the Federal Govern- 
ment would dictate a measure of 
our journalistic function—a func- 
tion which must always remain 
free.” 

4. It raises “the grave issue” of 
constitutionality, in that the First 
Amendment “was designed equal- | 
ly to prevent some central authori- 
ty from dictating to the press what 
it must print, from telling the 
citizen what he must say or trans- 


not say.” 

The Senate subcommittee asked 
so many questions of Stanton that 
he was allowed to read only two- 
thirds of his statement before time 
ran out. Chairman John O. Pastore 
(D., R. L.), permitted Adams, who 
was to follow Stanton, to file his 
statement but deferred questioning 
of the NBC spokesman until to- 
morrow (Wed.), when the subcom- 
mittee will reconvene. 

Adams covered much of the| 
same ground as Stanton, but laid) 
greater stress on the alleged un-| 
ccnstitutionality of the measure) 
and reveaied that as a consequence | 
of NBC's voluntary position on 
free time for candidates, Rep.| 
Stewart Udall has withdrawn his 
companion bill to S. 3171 in the | 
Hous«. 

Adams charged the bill violates | 
both the First and Fifth Amend-| 
ments, latter prohibiting the taking | 
of property for public use without | 
just compensation. He described | 
the- proposal as “discriminatory” | 
and “confiscatory” and as “a seed-| 
bed of administrative confusion | 
and inequity.” 





Stanton. Azams Take Up Cudgels 


tm; continued from page 33 





free forum for ‘candidates as sup- 
plementary testimony. 

In reply te questioning, Stanton 
also urged that Congress write a 
resolution setting aside Sec. 315 
for the Presidential and Vice- 
Presidential races in 1960, and di- 
recting the FCC to make a study 
of how such a setup works. Then, 
it could report in detail to Con- 
gress and the latter could decide 
what to do for 1964. 

Democ. ats on the subcommittee 
wanted assurances that CBS af- 
filiates would carry programs of 
Presidential candidates if CBS 
sent them out under its voluntary 
plan. Sc... Mike Monroney (D., 
Okla.) seid he has personal knowl- 
edge oi some stations which had 
refused to carry the » ‘dresses of 
Presidential candidate. in previous 
campaigns. 


“I can't sign my name for all 
CBS affiliates,” Stanton replied, 


“but I think you would have 95% | 


of the circulation of this country 
covered by CBS affiliates under 
this prop9sal.” 


Stanton took advantage of the 


occasion to plead again for outright 
repeal of Sec. 315. “I think the 
time has come to let us put on long 
pants and do the job we can do,” 
he said. 

Stanton held fast to CBs’ re- 
cent policy decision forbiddirg 
political broadcasts carried simul- 
taneously on another network. Sub- 
committee Democrats generally 
want Presidential candidates to 
saturate tv at one time, with no 
| alternate program choices, 


More important, Adams, like Stanton claimed such a sugy< -- 
Stanton, pointed out that “what it| tion is “like Russia,” but set on. 
proposes is to compel broadcacters| much criticism for such a com- 
—with all the harsh implicatioas | parison he obviously regretted hav- 
of compulsion—to ¢o what they, ing said it, 
have been prevented from doing The Dems stressed that if Presi- 
by existing law.” Acams called for| dential candidates must appear 
revision of See. 315, He also sub-| three times weekly and still carry 
mitted the recent speech of NBC| on their campaign, as required un- 
chairman Bob Sarnoff orposing/ der a non-simultaneous pattern, it 


S. 3171 and offering an expanded | 


“Meet the Press” as a voluntary 


would mount into an impossible 
| Job. 
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the most challenging 
Problem of our times! 


In Chicago, TV Station WBKB is investigating the problems of peace 
in our age by presenting a public service series, PEACE REPORT, 
which explores this vital issue in depth. Each of five separate two- 
hour reports brins together some of the finest minds of our time, 
each exaraines a iifferent aspect of peace. PEACE REPORT is not 
a conventional series. Four hours of the REPORT originated from 
Argonne National Laboratory, where for the first time in history, 
telecasts were actually powered by nuclear energy. On one program, 
four of eight living Nobel Peace Prize winners were brought together. 
On another, twelve of America’s leading military experts and prom- 
inent industrialists were featured. 


WBKB’S PEACE REPORT is typical of what many fine TV stations 
throughout the United States are doing in the public interest. These 
statiors are planning for and programming to a television audience 
that has come of age, 4 mature public determined to face today’s 
most significant problem, man’s sarvival. 


All five of the reports of :’cs investigation into the issues of peace in our 
times are being offered by WBKB to the Ford Foundation for distribu- 
tion. All five are also available to any commercial or educational televi- 
sion station in the United States at no cost. (Stations to supply their 
own tapes for dubbing.) Address: Program Director, Station W BKB, 
190 North State Street, Chicago 1, Illinois. 


REPORT NO. 1—“7:- Philosophy of the Atomic Physicist” — An actual visit to Argonne National 
Laboratory with on-the-spot commentary by etaff members: Moderator: Norman Ross; Guests: 
Dr. Norman Hilberry, Director of Argonne National Laboratory; Dr. Louis Turner, Deputy Director, 
Argonne National Laboratory; Dr. William F. Miller, Director of  oplied Mathematics Division, 
Argonne National Laberatoy; Dr. Albert Crewe, Director of Particle Accelerator Division, Argonne 
National Laboratory; Dr. Harry Auerbach, Associate Statistician, Division of Biological and Medical 
Kesearch; Dr. Joseph Katz, Senior Chemist, Chemical Division, Argonne Naiional Laboratory. 


REPORT NO. 2—"How Acoms Are Being Made te Work for Peace’’-—A program telecast from 
Argonne National Laboratory exploring peace-time atomic research, Moderator: Norman Ross; 
Guests: Dr. Norman Hilberry, Dr. Austin Brues, Dr. Harry Auerbach, Dr. Theodore Tahmisian, 
Dr. John Skok, Dr. Joseph Katz, Miss Gladys Swope, Mr. William Doe, Mr. Joseph Harrer, Dr. 
Francis Throw, Dr. Albert Crewe, Dr. William Miller, Dr. Rollin Taecker. 


REPORT NO. 3—«The Ethics of Peace’ —Four of eight living Nobel Peace Prize winners examine 
the relationship of ethics to world conflicts and tensions. Moderator: Norman Ross; Guests: 
Rt. Hon. Philip Noel-Baker, British M. P., Nobel Peace Prize—1959 (Disarmament); Lester B. 
Pearson, Leader of Canada’s Liberal Party, Nobel Peace Prize—1957 (Efforts toward minimizing 
international conflicts); Lord John Boyd-Orr, Nobel Laureate for 1949 (For service as first director 
of United Nations Food and Agriculture Orgauizations); Sir Norman Angell, writer, Nobel Peace 
Prize—1933 (Authored commentary on topic of war). Also: Harry Bullis, Chairman, Board of 
Directors, World Brotherhood, Incorporated: Hon. Albert De Smaele, President of Cen. al Eeonomie 
Council of Belgium, 


REPORT NO. 4—« How tie Military and Industrialists Seek Peace” (Part 1) —Moderator: Norman 
Ross; Guetis; Major General Leighton I. Davis, Assistan: Deputy Chief of Steff, Development. 
U.S. Air Force; Vice Admiral Jonn T. Hayward, —- Chief of Naval Operation for Research and 
Development; William C. Sullivan, Chief of Research Section, Domestic Intelligenee for the Federal 
Bureau of Investigation; Lieutenant General Arthur G. Trudeau, Chief of Research and Development, 
U. S. Army; Frank R. Barnext, Director of Research, The Richardson Foundation, Inc.; art 
Niemeyer, expert on Communist Philosophy, Professor of Political Science, Notre Dame University. 


REPORT NO. 5—*How the Military and Industrialists Seek Peace” (Part 11) —Mederato. : Norman 
Ross; Guests: Thomas %. ry eee Jr., former Vice President, Convair Division, General Dynamics 
Corporation; Rear Admiral Chester Ward, Judge Advocate General, U. S. Navy; Dr. Martin Blank, 
distinguished German political scientist; Dr. William Davis, Director of Research, Huyck Corpore- 
tion, and former Chief of Scientific Research, U. 8. Air Force; Jack L. Camp, Head of Foreign Opera- 
tions, International Harvester Corporation; Frank R. Barnett, expert on Russian affairs aad psyche- 
logical warfare. 


WBKB CHICAGO~ 


Owned and operated by American Broadcastirig—Paramount Theatres, Inc. 
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included and so little time existed 
to create a throughly cohesive 609- 
minute program unit, there was a| 
eertain amount of redundancy, al-| 
though the shadings brought to 
this topical overlap by the individ- | 
ual reporters (and solons who were | 
invited to offer a ‘kind of semi-| 
officlal Washington appraisal) 
were interesting and, on the whole, 
served to broaden and clarify the} 
background of the news event. And 
not so incidentally, this survey by 
N&SC and friends was not encuurag- 
ing to people who have a penchant 
for peace. (The breath and pro- 
foundity of their coverage rather 
equally matched that of the follow- | 
ing morning in the sensible New 
York Times.) 

Anchor men McGee and Brinkley 
camera from New York 


were on 

far more than they themselves 
might have liked, because there 
were no available pictures (or at 


least no pertinent pictures avail- 
able) from Paris as the correspond- 

spoke on the international 
wire. Regardless, it seemed to 
make the greatest sense and show 
signs of the greatest of broadcast 
responsibility to do this program 
on NBC-TV. By using video instead 
ef just radio, NBC was at once able 
to reach a greater audience, one 
that unquestionably stuck around 
tiie whole hour, if only due to the 
compelling nature of the —_—- 

rt. 


PRESIDENTIAL MISSION—THE | 
SUMMIT 

With John Daly, Robert Sturde- 
vant, George Bailey, Quincy 
Howe, John Edwards, Virgil) 
Pinkley, William Winter and) 


Don Goddard. 

Directors: Marshal Diskin, 

Jack Sameth, N. Y 
30 Mins.: Sunday, May 15, 4 p.m. 
ABC-TV. N.Y. (tape & live) 

It looked as though everything 
was moving too fast for ABC-TV 
to put together this initial Sum- 
miteast with either production or 
informational coherence. 

None of the powers-that-be in 
i _ TTT ES LTS 


Paris; | 
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| the President had not made 





rom page 39 





Paris cooperated. The Russians 
launched a dummy spaceman at the 
last minute. President Eisenhower 
didn't give his message upon leav- 
ing Washington as scheduled. Sec- 
retary of State Herter’s doubletalk 
on continuance of U-2 flights sent 
one of the web’s news Savants into 
a most embarrassing tailspin. 
Because of the last-minute Rus- 
sian rocket ship launching, New 


York anchorman Don Goddard was | 


forced into a new lead-in that was 
interrupted midway by an unex- 
plained vidtape shot of John 
Daly. No sound, but the Daly 
image flickered on for about half 


a minute and went unexplained. | 
| Then Goddard went on to say that 


his 
statement on the coming four- 
power meeting when he took off 
from Washington, but that the 
world awaited word upon his land- 
ing in Paris. No sooner had God- 
dard got the explanation out than 
an unannounced vidtape of the 
President's Paris arrival and mes- 
sage appeared on the screen. It 
was all highly confusing, and until 
Eisenhower mentioned the Sum- 
mit specifically, a viewer might 
have thought it was a rerun on his 
last arrival in the French capital. 

Vidtape of Premier Khrush- 
chev’s arrival came off with no 
hitches, and Daly returned, this 
time with sound and intro. 

But the biggest goof came in the 
interview between Daly and ABC 
Berlin correspondent George 
Bailey, which had to be tapeu and 
jetted over before U.S. Informa- 
tion Bureau chief George Allen's 
recant interpretation of Herter’s 
last week statement implying the 
U-2’s would continue to fly. Bailey 
said that the U. S.’s strong stand 
on continued U-2 flights had taken 
the Russians by complete surprise 
and Moscow was completely boxed 
in by its own propaganda. 

Representatives of the English 
and French governments were in- 
terviewed without incideat by Lon- 
don bureau chief Yale Newman 
and Paris man Robert Sturdevant. 

But to climax what had to be a 
hectic show for the live production 
crew in New York, White House 
correspendent John Edwards, 
again via Paris vidtape, popped on 
the screen out of nowhere. God- 
dard had to introduee Edwards 
when it was all over, and maybe 
he should have just let it go by 


the boards. The Washington man} 


tossed in the scuttlebutt that 
Eisenhower might offer the Rus- 
sians the ''-?. which probably was 
the topp..¢ to this afternoon tea 
party in video wonderland. ; 
Bill, 


Stereo Radio Tests 


Washington, May 17 

Electronic Industries Assn. will 
begin field tests of stereophonic 
radio broadcasting equipment June 
5 at the request of Federal Com- 
munications Commission. 

KDKA, Pittsburgh, will be site 
of one of the tests. WCRB-FM and 
WBZ-FM, both Boston, have ten- 
talively been selected as the other 
bases for the experiments. 








Now Appearing On 
“The Verdict Is Yours” 


WCBS-TY—Channel 2—3:30 P.M. 
May 20th and 23rd 


c/e Hayes Registry PL 7-6300 


CAN 
MICKEY 
MANTLE 
BEAT 
WILLIE 
MAYS? 





















| EIA’s National Stereophonic Radio 
| Committee, and will constituie the 
| committee’s first official field ex- 
| periments with stereo radio on be- 

half of broadcasters and equipment 
| manufacturers. 


The tests will be supervised by 


WPIX’s Brace of Clients 


For Repeat on Hitler 
WPIX, N. Y., has garnered two 
sponsors for a repeat of “The Se- 
cret Life of Adolf Hitler.” They are 
| Knickerbocker Federal Savings 
j}and Loan and Tuborg Beer. Tele- 





| cast has been set for June 2, from | 


8:30 to 9:30 p.m 

| Daily News indie also has lined 
up “Wash Up” te sponsor the re- 
peat of “The Russian Revolution.” 


‘Leon Levies Resieine 
| ‘Thvitation,’ CBS Radio’s 
| 20-Year Old Egghead 


By ROBERT J. LANDRY 
As coming Friday (20) 
Columbia Broadcasting’s radio 
public affairs program “Invitation 
to Learning” will be 20 years old. 


of the 


Its survival is the more remark- 
able since as pure egghead dis- 
cussion of deep-thinking books it 


was circa 1940, freely hailed inside 


and outside the network as “CBS’ 
Hour of Silence” and/or “CBS’ 
69th Most Popular Program.” 


Interestingly, in view of current 
troubles besetting the new medium 
of television, the radio industry of 
two decades back was suffering 
from attacks which had (a) prac- 
tically driven kid cliffhanger se- 
rials off the air and (b) primed 
acute diminishing returns from 
campus intellectuals It was an 
era of the “plug-uglies” 1 the 
“trivialization of the mass ind.” 
In rebuttal CBS went as far out for 
erudition as possible. 


The late Lyman Bryson was 
taken aboard, on his spare hours 
from Columbia University, to guide 


the series and Leon Levine, moved 
to CBS from the Town Hall, be- 
came the producer The books 
which kicked around were 
abstract, esoteric and sometimes 
unpronounceable. Along with the 


were 


Columbia School of the Air, of 
which Levine was also the pro- 
ducer, and the original Columbia 
Workshop, founded by the late 
Irving Reis, the Paley network 
rested its se for academic bless- 


ing on “Invitation.” 

Today's “Invitation to Learning” 
owes a lot to the invention of tape, 
since the 100-odd affiliates carrying 
the radio program currently spot it 
at all sorts of time periods curious- 
ly, Albany actually precedes New 
York City by a week 

In connection with the 20th An- 
niversary Leon Levine is again in- 
volved this time as counsellor to 
the Carnegie Endowment for 
| Peace which has organized a coop- 
| erative sequence of books related 
to the sources and causes of war 


| These. running through May and 
i June include Leo Tolstoy’s “War 
and Peace,” Jean Giraudoux’s “TI- 
ger at the Gates,” Erich Remar- 
que’s “All Quiet on the Western 
Front,” Niccoia Machiavelli's “The 


Prince,” Bernard Shaw's “Arms and 
the Man,” and others. 

Series is now produced 
George Crothers who alternates 
the moderator role with Ralph 
Backlund and Charles Frankel. 


Des Moines—Meredith Broadcast- 
ing Co. has announced the appoint- 
ment of C 
Moines as_ station manager of 
WOW-TV, Omaha, and William O 
Wiseman, former radio sales man- 
j}ager, as manager of WOW radio 
| station 
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Baseball's Greatest “Long Ball’ 


RUN DERBY’ 
ROCKY COLAVITO x GUS TRIANDOS 
* FRANKIE ROBINSON x 


SNIDER x HANK AARON 
x EDDIE MATHEWS « 


and many others! 


hiteeig SOTO BAT FOR YOU in 
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ZIV-UNITED ARTISTS, inc. 


488 Madison Ave., New York 22, N.Y. 
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programs selling themselves rather 
than consideratio: ; of ne‘ work al- 
liances as with W)!. 
D tHerence at Revue 
Revue, the ether of 


the Holly- 


| wood Top Four, is a different story, 


by 


Alfred Larson of Des | 





one primarily of close network af- 
filiations, a vast talent pool and the 
top telefilmmaking resources in 
Hollywood by virtue of its owner 
ship of the Universal lot 
excellent backlot facilities. But 
here, too, despite a complex stu- 





with its | 


dio executive setup headed by Al-| 


Miller, the traditional MCA 
“strong man” pattern shines 
through in the persons of MCA 
prexy Lew Wasserman and Revue 
prexy Taft Schreiber 

Desilu has typified the one-man 
operation, but its position has tend- 


lan 


ed to fluctuate with the erratic 
working habits of the man, Desi 
Arnaz. Studio has a stable busi- 
ness boss in exec v.p. Martin 
Leeds, but all the creative deci- 
sions have been made by Arnaz, 
who has tended to operate in 
cycles, with occasional bursts of | 


creative effort spaced by extensive | 
layoffs away from the studio. 


But it’s the success of the man- 
at-the-top operations that reaffirm 
the fact that telefilms, like other 


show biz media, are best and most 
effectively produced via the judg- 
ment of single men rather than 
committees or chains-of-command 
And it also helps to explain the 
difficulties being encountered by 
such companies as Metro, 20th-Fox 
and Paramount in breaking into 
the tv fold, with their complex 
chains of responsibility, both at 
the studio and homeoffice end 








East-West Gulf 





Continued from page 31 aa 
tween business camp in the east 
and guild representatives on the 
Coast Current practice is that 
they meet when there's either a 
fight going on or about to begin, 
it’s argued. No wonder con ni- 
cations are so difficult 

2. Distributors of vidfilm prod- 
uct should be in on guild negotia- 
tions from the start. Today, when 
there’s some talks about to start, 


the east coast biz exec is called to 
the coast to brief the negotiators. 
That has its pitfalls. The Coast 
negotiator even though briefed has 
a limited knowledge of the prob- 
lem and isn’t nearly as potentialiy 
flexible, nor as deeply acquainted 
with the harsh realities of the biz 

But the problem goes far beyond 
that of management-labor difficul- 
ties. in one form or another, it 
pervades the tv industry Anyone 
who isn’t deaf will ackwnowledge 


that. Who hasn't heard the com- 
plaints howled between east and 
west? 

Internecine warfare can be 
brushed off as a “boys will be 
boys” affair or it can be lessened 


dissipating ef- 
The choice 


through some ulcer 
forts by both sides 
is clear. 


Churchiil Series 


Continued from page 31 

















| Rodgers has been commissioned to 


compose the musical soundtrack 
for the show. Poets T. S. Eliot and 
W. H. Auden will be approached to 
write commemorative verse for the 
series 

Because of the nature of the 
subject, Peterson has had some 
problems. In Britain about a 
month ago, the producer had to 
call a press conference, partially to 
answer some English misgivings 
that “the Americans are taking 
over Churchill too.” He assured 
the British press that the project 
is an Anglo-American project, 
which will feature British talent 
as well as Amerivan, a situation 
similar to the “war project.” 

Initial deal for the memoirs of 


British statesman was secured by | 
Jack LaVein, who had been with | 
Pathe for many years and was with | 


the U.S. Army press department 
during the war. LaVein teamed 
up with SG, which made the deal 
with ABC-TV. 





Detroit—WJR operations man- 
ager James H. Quello has been 
promoted to general manager. 
Quello has been 12 years with 
WJR and has served as program 
and public affairs manager, pub- 
relations and ad director and sales 
promotion manager, 





Sammy Davis Also 
Gets ‘See London 
On TV’ Spec Yen 


London May 17. 

American euvtertainers appear 
to be on a see-London-on-tv kick. 
There was Jack Paar with that ser- 
ies of shows, then Perry Como 
with his one-shot; and now Sammy 
Davis Jr. is to record a 60-minute 
special for ABC-TV (meaning the 
British commercial web, thougn 
overtures were being made last 
week for ABC America also to 
take the tape) during his current 
trip for his Pigalle and Royal Va- 
riety Show stints. 

Program, which is likely to be 
slotted for a Saturday night in the 
spot Associated TeleVision re- 
serves for its networked “spec- 
tacular.” will be shot in the week 
starting May 22 with Brian Tess- 
ler, ABC-TV’s supervisor of fea- 
tures and light entertainment, at 
the helm. Tessler has mapped out 
the show as a singing and dancing 
ramble through London involving 
routines aboard a boat on the 
Thames, inside the Chamber of 
Horrors at Madame Tussaud’s at 
Battersea Fun Fair, at the Play- 
ers Club and taking in parts of 
the Pigalle act. 

Titled “Sammy Davis Jr., Lon- 
don By Night,” the 60-minuter 
will introduce well-known British 
artists including Sidney James, 
featured as a taxi-dancer, and be 
scheduled for a date following the 
performer's live engagements. 








Salt Lake City—Florien J. Win- 
eriter named program manager of 
KALL, succeeding Phil Nolan, 
moving to Oklahoma City. 


ARE YOU A WRITER 


SONG — SCENARIO — 
SCRIPT??? 


ARE YOU LOOKING FOR 
SHANGRI-LA? 


| HAVE IT 


A secluded paradise with 50 acres of 
rolling land, woods, leke and stream 
in Berks County, Pennsylvania, just 
two hours from New York City. 

Year round home featuring oil heat, 
air conditioning, copper plumbing 
triple track storm and screen win- 
dows and doors, 1 acre fresh water 
swimming pond and beautiful view 
There is a large tiving room with 
picture window and raised hearth 
fireplace, dining room with picture 
window, lovely modern, ail electric 
kitchen, powder room on first floor; 
3 bedrooms, bath with glass enclosed 
shower, center hall on 2nd floor 


1200 sq. ft., terrace on twe sides oi 
the house facing both lake and view. 
Serious iliness forces immediate sale 
of this desirable country property 
with guaranteed income. This farm 
home is perfect in every detail, in 
tact with wall to wall carpeting and 
completely furnished. $49,500. 


Box V-803, VARIETY 
154 W. 46th St., New York 36 


























Grab BEN HUR’S Chariot 
“ae 


which surround this beaut’! Rambling 
1 Story—Calif. Sycamores and Oak 
Trees, too. 1 Acre—on a Level Knoll. 
Approx. 4300 sq. ?f. 1 huge Master 
Built-in Wardrobe 2 Bdrms and 3 
Bas. Clear Redwood Pan‘d Den w Frpl 
Living rm spacious Lanai BBQ, Dining 


rm, Modern kitch, Service Pntry, 
Lndry rm—AND Add’! Wing w 2? 
Bdrms, Ba., Sitting rm. All for 
$72,500. 


In Exclusive Woodland Hills 
San Fernando Valley 


Call or Write Mrs. Caro! Harrison 


HARRIS KIRK REALTY CO. 
$525 Wilshire Bivd. 
Los Angetes 36, Cal. GRanite 2-1471 


BROOKS 


COSTUMES 


2 West Gist 4 N_Y.C.-Tel. PL. 7-5800 




















VERY DAY 
ON EVERY CHANNEL 























Croton-on-Hudson 


FOR SALE: 


Converted bayn. 4 bedrooms, 2 baths 
Very cherming. Swimming. Fer Reni 
by year: Distinguished house, 7 rooms, 
2 baths. Charming garden. $250.00 
unfurnished. 

Call F. MANN, GR. 7-4224 
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A scene from Armchair Theatre's recent production ‘Come In Razor Red’ Red Serling’s Korean War drama. Directed by Alvin Rakoff and produced by Sydney Newmaa. 


in Top Ten 
en Weeks Running 


Armchair Theatre—from Britain’s ABC Television Limited, 


scored National Top Ten ratings ten consecutive weeks 








with its one hour drama productions 

transmitted ‘live’ every Sunday. 

ABC Television’s three stations serve half England and Wales 
but many ABC programmes such as 

Armchair Theatre are taken by the rest of the 


commercial network. 


ABC Television Limited 
serves half England & Wales: 


eA ciated Brot atnatia’ Cor 









All Overseas Sales of ABC TV Product handled by Associated British Pathe Limited, 2 Dean Street, London; W.1. Tel: Gerrard 0444, Cables Pathirema, London 
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2B Skidoo’ on 


= 





time over a four-year period. How 


can the industry complain about 
that? he asked, 

enson greatly preferred the 
legislative approach ratner than 


working it out voluntarily with the 
inJjustry. He placed importance on 
all three webs (and all licensees, 
even unaffiliated ones) carrying the 
telecasts simultaneously. He took 
note of industry entanglements 
like CBS’ announced policy of re- 
fusing to carry a political broad- 
cast if it is also on another net at 
the same time. 

Stevenson said he would support 
the Government paying for the 
time—if it’s made available like 
the bill provides—should that be 
necessary because of economic 
hardship on the industry. 

His position was that only tv of- | 
fers the opportunity today to reach 


100,000,000 voters, and they should 
h ive 
candidates debate the major issues 


if they are to vote intelligently. 
Suggesting that the FCC deter- 
mine at which prime hours the 
programs would be skedded, Ste- 
vensoh said: “I've been a little sen- 
sitive about preempting programs | 
for political broadcasts since one 
of my managers made arrange- 


for five minutes of tv time during | 


the 1956 campaign. After my 
épeech, the first wire I received 
said: ‘I Like Ike, I Love Lucy. | 


Drop Dead’.” 

Subcommittee chairman John O. 
Pastore (D-R.I.) and ranking Demo- 
crat Mike Monroney (D-Okla.) | 
were especially troubled over how | 
alliliates could be made to carry, 
the Presidential candidates over if 


TELEVISION FILM CORP. 
INVITES 
PUBLIC PARTICIPATION 


Producers and distributors of 
exclusive animated cartoons, 
unusual tv films, documenta- 
ries and theatrical features, 
offering its first pyblic stock 
participation. 
225,000 SHARES Common 
Stock $3.00 per Share 


Can you afford to speculate? 
ASSETS: 


Commercial Fiim Contracts — 65 
Animated Cartoons — 25 Feature 
Pictures — Short Subjects — Film 
Library (5,000,000 ft.)—Silent 
Comedy Classics—Television Bar- 
ter Time — Record — Music Pub- 
lishing Co. — Subsidiaries 


SEND FOR 24 PAGE PROSPEC- 
TUS if you are a bona-fide 
New York State resident. 

Norman Brokenshire, Director 


NETWORK FILM 


INDUSTRIES, INC. 
1697 Broadway, N.Y. 19, N.Y. 
(JUdson 2-8100) 



































Mgt. William Morris Agency 
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the chance to hear the major | 


16 Cuffo Hours 








|the webs agreed to alr the pro- 
grams voluntarily. 

| FCC Chairman Frederick W. 
| Ford said the Commission would 
discuss the possibility of sending a 
questionnaire to ask affiliates if 
they would use such programs, but 
he couldn't make a firm decision 
on it until he resolved ‘censor- 


ship” considerations of such a 
query. Sen. Pastore exclaimed it 
| was “beyond me” how “censorship” 


could be involved in such question- 
ing. 

Ford did say FCC intends to 
send all licensees a questionnaire 
after the election asking for facts 
and figures on the number of po- 
litical broadcasts they carried this 
year, since the Government has 
never before had any statistics 
On such programming Ford made 
it clear that in the light of court 
decisions, he considers any station 
| refusing to sell any political time 
at all to se operating contrary to 
public service requirements of the 
communications act. 
| Sen. Monroney said the volun- 
tary plan “won’t work” unless af- 
filiates agree to carry the pro- 
grams. 








| 


| TV Followups 





Continued from page 39 


——_— ——— 
| tional range best projected the 
| quality of cats. . 

| In any event, the principals 


caught the whimsy and in a spring 
| night the madcap events. set to 
pleasant, witty tunes, made for a 
| perfect entertainment diet. There 
!eould be some argument that two 
| hours might be a long stretch for 
| lewer case “archy and mehitabel.” 
| But that’s scratching in search for 
| sores that otherwise wouldn't be 
| there, as archy would say. 

Jules Munshin played Tyron T. 
| Tattersall, -a Shubert Alley cat, 
broadly. It was a good interpreta- 
tion of the role. Michael Kermoyan 
was okay as Big Bill, one of me- 
hitabel’s many lovers. Sandra Lee 
| and others in the cast, including 
the dancers, all combined their 
talents to make the whimsical 
|} romp a tv winner. 


| The musical fantasy is based on 
| stories by Don Marquis. George 
|Kleinsinger did the score, with 
| Joe Darion and Mel Brooks cred- 
| ited for the book. Lyrics were by 
| Darion. Jack Kuney produced for 
| NTA, and Ed Greenberg was stag- 
ing director and Bob Blum directed 
the cameras. Maurice Levin was 
the musical director. Horo. 








| Captain Kangaroo 
| With his usual (or maybe un- 
/usual) imagination, patience and 
| understanding, CBS-TV’s Captain 
| Kangaroo, Bob Keeshan, spent a 

segment of each of last week's 
|shows giving his tot viewers a 
| chocolate-coated intro to American 
| jazz. 

During the weekday programs, a 
different jazz musician appeared 
to demonstrate how his intrument 
contributed to the sound of a jazz 
combo. All hands gathered Satur- 
day (14) 8 to 9 a.m., for a combo 
session that featured two-beat the 
kids could easily grasp—“Old Mc- 
Donald Had a Farm,” a simple 
blues number, “Saints Go March- 
| ing In” and a finale omit. on the 
show's theme, “Puffin’ Bil 

Featured musicians were Skitch 
Henderson, piano; Bob Rosengar- 
ten, drums; Doc Severinson, trum- 
pet; Walter Lavinsky, clarinet; Al 
Philburn, trombone; and Lumpy 
Branrum (show regular, Mr. Green 
Jeans), bass. 
| Both the discussions of instru- 
|ments and the —?— were kept 
bright and sim and the jazz 
|segs were bem oy spread out 

















{small doses. To avoid any disap- 


in | 
\ being 


| music, 


| cial 


pointments, show's puppet animals|> 
and cartoon features were in- 
cluded. 

If the kid viewers don't grow up 
hip to the finer things 
it 
good Captain's 


FS -* 


Philly Wi.” “ets 
New Facade, Also 
A Strike Threat 


Philadelphia, May 17. 

Negotiations in the hassle be- 
tween newscasters and deejays at 
radio station WIP and the owner- 
ship, Metropolitan Broadcasting 
Corp., were resumed yesterday (16) 
after the Federal Mediator was 
alled in 


fault. Bill. 





The men threatened a strike last | 


Tuesday evening 
meeting of 15 broadcasters, all of 
whom are members of AFTRA. 
They voted to walk out unless man- 
agement resumed contract negoti- 
ations immediately 

A telegram outlining their stand 
was sent to Harvey Glascock, new 
general manager of WIP. Accord- 
ing to the staffers, contract talks 
had been lagging since Metropol- 
itan took over the station. Glascock 
replied that Metropoiitan’s nego- 
tiating team had to do business 
with 55 separate unions 

Robert Pantell, director of per- 
sonnel for the chain, came from 


(10) following a 


New York (13) and after an all-day | 


confab it was decided to call in the 
Federal Mediator. 

Chief irritants between men and 
management is the latter’s desire 
to install NMire-and-fire rights ac- 
cording to demands of new format. 
AFTRA men insist on firings only 
for cause. Basic dispute stems from 
policy of new owners, which has 
converted WIP, formerly the town’s 
top personality programmer into a 
siraight music and news set-up. 

Old hands at the station are re- 
sentful of what they call the 
‘shlock” policy 
also brought in a flock of new- 
comers and shifted a number of 
toplevel employes to its other out- 
lets. Big surprise to the town, al- 
though hardly news to 
watching the transformation at 
WIP, was the dropping of Jack 
Pyle. Management announced sim- 


ply that his contract was not re- 
newed 
Pyle, who was badly injured in 


an automobile crash last Decem- 
ber, is one of the town’s most high- 
ly regarded commentators. His 


“Pyle Drivers” club, an organiza- 


tion of salesmen and autoists who 


had sev- 
thousand dues-paying mem- 


listened to his program, 
eral 
bers 


CBS-TV ‘Election 1960’ 
As a Political Promo 


CBS-TV is giving its convention- 
election coverage an additional ex- 
ploitation-promotion push via a 
tie-in with the National Education 
Assn. and the National Council for 
the Social Studies 

Push comes in the form of a spe- 
pamphlet, “Elections 1960,” 
being distributed to teachers and 
junior and senior high school prin- 
cipals throughout the country. The 


pamphlet is a complete rundown 
yn the upcoming conventions and 
elections slanted toward the 


schoolkids. with a byline piece by 
CBS News prexy Sig Mickelson 
and general study outlines keyed 
to tv viewing by the students of 
the network convention and elec- 
tion coverage 

Distribution of the pamphlet fs 
pushed by the NEA News. 














SCR 


711 


NEW YORK DETROIT 





CHICAGO 


Source: ARB March 1960 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORrP. 
PL 1-4432 
HOLLYWOOD 


For Further Details Contact 


Fifth Avenue, New York 22 
HOUSTON 


“RESCUE 8”’ 
ACTION WINS KING-SIZE RATINGS! 


mitwauxee 30.0... tampa 4:4... corumaia 40:4, .. cHartorre 30.9 


ATLANTA TORONTO 








in pop| 
certainly won't be the| 


Management has | 


people | 
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up well. But the pace of the pro- 
duction was uncertain, and a4 
farcical points were muffed 
propriate sets were devised A] 
Margaret Peacock. 








| 


The 
| Granada’s 
still a thing 
in this edition. 


Variety Show 

“Variety Show” was 
of shreds and patches 
The international 


roundup of talent lacked dazzle, 
and didn’t build to a satisfying 
whole. 


Chief bait was Diahann Carroll, 
who gave her all in a strangulated 
voice and tormented expression 
with “All of Northing at All” and 
“Misty.” She made a moderate 
impact, for her phrasing was in- 
telligent. But close camerawork 
wasn't too kind to her act, and she 
seemed to be making an awful fuss 
about nothing, especially with the 
lyrics. 

Also from the States came Dave 
Barry on a return visit; he ran 
through a string of so-so gags with 
great aplomb, and only needed a 
few firsthand jokes to click more 
jloudiy. A dance team, the Pagets, 
did the kind of routine that kept 
the girl twirling round her part- 
ner’s shoulders most of the time 
They did it slow and then fast, 
were quite acrobatic, but jerky 
timing robbed them of grace. 

From Switzerland came_ the 
Smeed Trio, a close-harmony group 


| 


| New York, will up 


WCBS-TV's Upped 
' Rates: Card No. 21 


WCBS-TV, the CBS flagship in 
its rates in 


| some time and program areas effec- 


who combined yodelling with rock- | 


‘n'-roll, which seemed to be getting 
the worst of bot: worlds, but they 
were quite jolly in a simple way. 
Nifty, fast-paced juggling was 
Italo Medini’s speciality; corny 
comedy from a poor harvest came 
|from Ted Lune; and the Can- 
adian Authors & Swinson had a 
shapeless double act that depended 
largely on idiot grimaces which 
patted. 
{| David Warwick's direction was 
straightforward, and musical back- 
ing from Tony Osborne's orch was 


|lacklustre. In fact, the whole af- 
fair lacked warmth, bite, and 
climax. Otta. 


tions. 


tive June 1 with the issuance of 
Rate Card No. 21. New card ups 
participating rates in prime time 
and its “Late Show” by 5 to 6% 
and in “The Early Show” by as 
high as 13% 

Station’s AAA 20-second rate re- 
mains unchanged at $2,400, but 
the annual discount is being cut 
frem 10 to 5% increasing ret cost 
to an annual client from $2,160 to 
$2,280. “Late Show” rates range 
from a $2,000 base for one minute 
down to $990 for 12-plan users on 
an annual basis. 

Card also lists separate winter 
and summer rates, latter covering 
11 weeks from June 15 to Aug. 29 
and involving discount adjust- 
ments for 52-week advertisers in 
certain day and early evening time 
periods. 

New card was issued on the basis 
of a 9% increase in the station's 
share of audience as reflected by 
the March Arbitron. Increase was 
over same month in 1959. 





BBC-TV Taps Strother 


London, May 17. 

Greeve del Strother, BBC-TV 
representative in New York, has 
been picked to head international 
sales operations for the newly- 
formed BBC-TV Promotions of 
which Ronald Waldman is general 
manager. 

Strother is skedded to fly to 
London this week to appoint an 


assistant, then return to N.Y. for 
any necessary clearing-up opera- 

















CBS-TV’s Mon. Nite 


Continued from page 29 =e 





“717 Sunset Strip”) at 8:30; “Ad- 
ventures in Paradise” at 9:30 and 


“Peter Gunn,” a half-hour move- 


over from NBC, at 10:30. NBC is | 


betting on the return of “River- 
boat” 
8:30to9. “Klondike” and “Dante,” 
both new actioners, cover the hour 
between 9 and 10 p.m. and bring 
an end to NBC’s actioners for the 
night. The new “Barbara Stan- 
wyck Theatre” anthology and Mil- 
ton Berle, in a bowling giveaway, 
round out the NBC-TV evening. 
Actually, CBS-TV has extended 
this comedic thrust to another 
night in the fall schedule. That's 


at 7:30 “Welis Fargo” from | 


Tuesdays, where there are five con- | 


secutive comedy programs, 
| though only three of them actually | 


al- | 


| qualify as straight situation come- | 


dies—*Father Knows Best” rerunsy| 


As for the gam- | 


followed by “Dobie Gillis” and 
then the new Tom Ewell situation- 
er. Afterwards, it's Red Skelton 
and Garry Moore. 
ble here, it’s far 
than on Mondays, since only one 
of the programs is untried—-the 
Tom Ewell package, which in a 
9 p.m. half-hour, is neatly sur- 
rounded by “Gillis” and toprated 
Skelton. 


|  Ghi’s Small War 


Continued from page 29 


less dramatic 




















channel. Evidently the two de- 


| 


| 


partments failed to compare notes. | 


| Normally Kupcinet’s show goes 
}on at midnight on Saturdays, while 
| Ross’s show starts at midnight a 
| day earlier. What particularly in- 
censed Quinlan was his “glory 
hungry” competitor’s (as he termed 
WBBM-TV) maneuver of turning 
the Kup outing into a Friday night 
specia! 
show. “I could have made 
a special too and slotted 
Thursday night,” Quinlan 
“but there has been 
fusion.” 

In all the confusion and em- 
barrassment, Chicago televiewers 
reaped four hours of wisdom by 
four of the world’s most 
guished peace exponents last Fri- 
day night. 


mine 
it on 
said, 





Oklahoma 
|has quit 


City—Ben K. West 
as general manager of 
|WTVP in Decatur, IIL, to come 
jhere in the same capacity for 
| KOCO-TY, 


to get the jump on Ross’ | 


enough con- 


distin- | 


| 


IN THE PEEKSKILL AREA 
MUSIC AT MIDNIGHT — 
WITHOUT * STURBING 

THE NEIGHBORS 


A 34 foot, acoustically perfect, studie 
living-room is the heart of this un 





usual two-bedroom, hill top house 
easily dabi Desi d A one 
of Americe’s foremost scrchitects 


Many unique features include pane 
ramic view from 23 foot picture win 
dow, huge fieidstone fireplece, buillt-ir 
appointments, bookshelves, music 
cabinets, hil system, mahogany 
paneled bath and washrooms. Large 
cetlar, cypress exterior, 2-car garage. 
Four rolling acres wooded with fiow- 
ering dogwood, birch and pine insure 
privacy from netrest neighbors. Fruit 
trees, flower yardens, landsca 
Completed equipped log cabin on 
premises for guest house or rental 
purposes. Bathing and boating priv- 
lleges at nearby jake. Close to schools, 
places of worship, shopping centers, 
golf and skiing.. 10 minute drive te 
Peekskill station. 
Call HAnover 
LAkeland 


1335—Weekdays 10-4 
326—Evenings and 
Week-Ends 
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llth Annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
July 2nd to 18th 


SKY HIGH in the 
WHITE MOUNTAINS 


5 LAKES ® 5,500 ACRES 


HALEN a 


Pike » New Hampshire 


| 


| Information: Walter Jacobs 




















EMMETT KELLY 


306 B. Sist St.. New York 


Mgt: LEONARD GREEN 
PL 2-1764 | 











FABULOUS PENTHOUSE 
FOR SUB-LET UP TO 4 YEARS 

65 ft. Terrace —(Has accommodated 
200 peopie at a cocktail party.) 
3 Nicely Furnished rooms, inci, HI-FI- 
TV Built-in, Large bathroom, kitchen, 
Full hotel service Complete 17th 
floor 
72 ST.—CPW Vic. 


Rent $300 Month 
Write Box V-799, VARIETY 
154 W. 46th St., 








New York 36 
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SEP ZENITH RADIO 
ie CORPORATION, 
id g CHICAGO 39, ILL 


ZENITH RADIO CORPORATION OF CANADA 


LTD., TORONTO, ONT 

vimon, stereopbonie high 

Phonographs, radios and b 

of leader=tip in radiomes 
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Pewee 


& suggested retad price, withow’ 
* and specifications eubject fe 
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ZENITH ANNOUNCES 
A NEW ERA IN 
QUALITY PERFORMANCE 


IN A SMALLER, COMPACT 


POCKET RADIO! 





oo LOO RRAETN Ong 








Never before tone so big from a radio so small 


Here’s why the all-new Zenette is the 
world’s finest performing pocket radio of 
its size. 

BIGGEST SPEAKER ever in a radio 80 
small. Special speaker design produces 
a richer, fuller tone at all volume levels. 
Zenith’s own Wavemagnet® antenna 
receives signals strong and clear. 

UP TO 0% MORE AUDIO OUTPUT (100 
milliwatts undistorted) than many other 


NOTS. IN CANADA! 


The Royalty of tele 
fidelity imstrumenta, 
pearing aide, 4] yeace 
exclusively. 


small pocket radios. Uses ordinary flash- 
light batteries, not the hard-to-get spe- 
cial battery packs; you save up to 200% 
on battery costs. Leakproof battery com- 
partment. 

SMALLEST ZENITH RADIO EVER 
BUILT—precision-engineered and quality- 
built {n every detail. For example, to 
give you more accurate tuning and greater 
tuning stability, the Zenette has an air die- 


lectrie tuning condenser—not the plastic 
dielectric type. Plug-in transistors permit 
easier servicing. High-impact case; and 
the color is raolded in. There’s no paint 
to chip or peel. Private listening attach- 
ment optional at extra cost. Tilt stand 
teesses when not in use. Choice of five 
eolors: Charcoal, Tan, White, Yellow or 
Green. The Zenette, all-transistor radio, 
Model Reyal 166, oniy $s¥.95.* 


Quality-built in America by highly skilled, well-paid Americsn workmen 
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ve 
wi ped interviews of survivors. 
Korn views this one as “shock 
the! to remind in the current 
ti of rising world tensions the 
degree to which man can be inhu- 
man to man, 

Ben Hecht narrating a one- 
ho specia! on the ’20’s and its 
gangster era. Hecht would script 
and give it a light but biting com- 
mentary around newsfilm of the 
era 

4. A one-hour Chopin concert by 
conce pianist Moura Lympany 
(Korn’s wile, incidentally), cele- 
brating the Chopin sesquicenten- 
nial, and utilizing a script and pic- | 


torial t 


ana career 


reatment of Chopin's life 
with pictures from the 


Bettmann Archives. 

» An hourlong documentary, 
“The Foot Soldiers,” contrasting 
the up-to-date Army with the 


World War II variety with which 
most viewers are familiar, and the 
changes in it during the past 15 
years 


6. A 90-minute tribute to the 
new Lincoln Center for the Per- 
forming Arts aimed at the mop- 
pets, embracing a looksee into the 


future as it relates to the develop- 
ment of youngsters into perform- 
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Attention 
advertisers! 
»jiel’s Beer is sponsoring 
INTERPOL CALLING, 
starring Charles Korvin as 
<nspector Paul Duval 
on New York’s WPIX, 
Sunday nights at 10:30. 
Now Interpol's story, 
which the public has been 
reading about in 
Reader's Digest and other 
magazines and 
newspapers, comes to 
television... 
presented by 
Piel’s. 


l 
| | 
\ 
\ 


/ 
/ 





ai 


Sounds 
great, Bert. Just 
e like you and me, 

{| INTERPOL CALLING 
i and Piel’s make a 
sure-fire selling 
| combination. And if I may 
make one small pun, 
both Duval and Piel’s 
always keep their 
heads...in any 
situation. 
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‘INTERPOL CALLING’ 


——————n Continued from page 28 





1 S. F. News Station 


on WNEW-TV’s Korn-on-the-Cob 








ers in the arts, scheduled as a 
“Wonderama” for the end of this 
month, 

Moreover, the station is work- 
ing on half-hour pubeffairs pro- 
gramming as well. In negotiation 
for the fall is a half-hour medical 
series in cooperation with New 
York U. and the Lasker Founda- 
ion. Last week, station took on 
“Hats in the Ring,” seven-show re- 
view of the history of selecting 
political candidates, produced by 
the National Educational Televi- 
sion & Radio Center. WNEW-TV 
also airs Eleanor’ Roosevelt's 
“Prospects of Mankind” from the 
same source. 

Korn feels it’s the role of the 
' broadcaster and particularly the 
indie to go beyond the routine of 
maintaining a commercially suc- 
cessful operation. That's a corner 
that has to be turned, but once it’s 
achieved, the broadcaster has to 
take on the additional responsibili- 
ty of informing the public and cre- 
ating a station image of responsi- 
bility as well. Consequently, the 
flock of pubaffairs specials is only 
the beginning of what he plans as 
a continuing longrange tradition 
for the station. 








~~ FGC-Networks 


Continued from page 28 





they have a financial stake; ‘c) bar 


networks from entering into con- 
tracts with affiliates containing 
provisions for exclusive affiliation 
or territorial exclusivity, option 
time, acceptance or rejection 
|network programs, or control of 
non-network rates; (a) limit own- 
}ership of stations by networks; (e 
restrict number of networks owned 
by any one person; (f) limit net 
work representation of stations in 
sales of non-network time; (g) re- 
quire networks to make ‘“‘reason- 
able distributions” of programs to 
affiliates; (h) prohibit discrimin 
tory practices in the selection of 
affiliates; (i) require networks to 
give equal time to political candi- 
dates; (j) require networks to pro- 
vide fair opportunity for presen- 
tation of differing views on public 





of 


a- 


follow sponsor identification provi- 
sions of section 317. 

As for rrovisions in the Her 
bill cracki». down on traffickir 


iS 
9 





in license. . the Commission said it 
is in “fv. agreement” with this 
objective. However, it objected to 


the requirement that public hear- 
ings be held in all cases where 
there is a change of ownership in 
less than three years. FCC said it 
should be authorized to dispense 
with necessity of hearings in such 
cases where the licensee can offer 
affidavits or other “probative evi- 
dence of changed circumstances,” 
such as illness which lay behind 
| his desire to sell. 


| 
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| tainment, sports, fashion, travel 


food, etc. 

| Station’s ad policy will be in 
ithe tradition of print media with 
no programs as such available for 
sole sponsorships. 
will be slotted through the broad- 
cast period or in ordered time 
| periods. 

KFAX, formerly KJBS, is owned 


by Argonaut Broadcasting, h 


Commercials 


wh 


the new television series that recently bought out KJBS Broad- 


Bert, Harry, Blitz-Weinhard, 
Pfeiffer's, Labatts, MillerHighLife, "aut principals are A. J 


casters, owners since 1944. Argo- 


Krisk, 


Santa Fe Winery and so many board chairman, L. Ray Rhodes 
other kinds of advertisers are president and general sales man- 


buying, buying, buying! 


INDEPENDENT 

ie TELEVISION 
¢ CORPORATION 

488 Madison Ave. * MW. Y¥. 22 ¢ Plaza 5-2100 

ITC OF CANADA, LTD. 


108 University Ave. © Toronte 1, Ont. © EMpire 2-1166 


@ L080 Pic. OF08., OROOKLYN, BH 


and J. G. 


ager; Paltridge, exe: 
veepee and general manager 
Krisk also owns part of station 


KFIV, Modesto; Rhodes was for- 
merly a veepee at Paul H. Raymer 
|Co., San Francisco rep firm; and 
Paltridge was general manager, 
|KGO, San Francisco. 

| Paltridge says the objective of 
;the all-news format is to corner 
the audience that “pushes up or- 
dinary radio stations’ ratings when 
news is offered, and to provide a 


meaningful station image for ad- | 


\vertisers.” 


of Broadcaste 


issues; and (k) require networks to, 


f 


NAB Nod to Tower 
As Brown Successor 


Washington, May 17. 
Charles H. Tower, National Assn 
rs official for more 


than a decade, has been chosen 
NAB’s v.p. for television. He re- 
places Thad H. Brown Jr. who's 
resigned 


Tower, who's latest NAB position 
was manager of broadcast person- 
nel and economics, was elevated by 
the NAB Policy Committee, top 
Assn. unit in the absence of a 
president. The committee also an- 
nounced a reorganization of the 
Washington office and authorized 
hiring another official 


Vincent T. Wasilewski's title was 
altered from manager of Govern- 
ment relations to director of Gov- 
ernment affairs, ‘and permission 
was given to add a new man to his 
staff 

Howard H. Bell was switched 
from assistant to the president for 


joint affairs to become director of 
industry affairs 


An All-Electronic 
Editing of Vidtape 


Still another 


videotape 


method of editing 
his one an all-electron- 


ic technique—has been evolved 
this time by Hollywood indie 
KTTV The KTTV method gives 
the indust: four varying tech- 
niques of cutting tape. 

The electronic technique makes 
use of Ampex’s new “Inter-syne” 
mechani and is called the “A-B 


Composite” technique. Station is 

g one of four prototypes of the 
inter-syne device ‘each of the net- 
works has the others), a mecha- 
nism which locks the tape recorder 
into synchronization with all studio 
program sources as well as with 
other tape machines 

With inter-synch, KTTV record 
different scenes on two different 
reels of tape, an “A” reel and a 
B” reel, and dubs from each of 
them onto a ird, composite tape 
containing the material desired 
from the other two. Splicing isn't 

Technique was shown to N. Y. 
agencymen last week by John 
Vrba, KTTV sales veep, as part of 
a 20-minute demonstration tape on 
the station’s commercial produc- 
tion facilities and the versatility 
of tape itself as a production tool. 

Besides the new A-B Composite 
technique, other editing methods 
are 

1. “Direct cutting,” in which the 
editor splices right on the record- 
er, using the monitor and the 
soundira as his guide and manu- 
ally adjusting the tape to the point 
where he wants to cut. 

2. Film transfer,- where a kine- 
scope is made of the tape, the kin- 
nie is cut like any other film, and 
then the cuts are matched on the 
tape 

3. KTLA’s “TVola” method, sim- 
ilar to direct cutting but utilizing 
a devi which can freeze a tv 
frame, enabling the cutter to pin- 

the exact frame he wants to 


TRENDEX EXPANDING 
DAYTIME COVERAGE 


Trendex is moving into report 
ing of daytime tv's audience on a 
regular basis, starting in June 
Rating firm will publish a quarter 
] program report on daytime tv 
on a dimensionalized” basis 
similar to its six-a-year reports on 
evening 1 first of which ap 
peared March 30 

Daytime reports will include 
data on both viewing and non-view 

g he s. In viewing homes, in 
ormation ll be provided on sets 

St 2 shares, audience 
ompositior en, women of the 
house, other women, teenagers and 

ildre and activity of house- 
old head in addition to viewing 

Also € E female household 
head is in tv viewing room, pro 
gram selectivity, frequency of 
viewing, reaction to program, spon- 
sor identification, age of house- 


wife, composition of household and 
women’s magazines and newspa- 
pers subscribed to or purchased. 
In non-viewing homes, data will 
concern composition of household, 
omposition of available house- 
nold, activity of housewife, day 
time hours during which housewife 
j}does watch tv most frequently. 


Inside Stuff—Radio-TV 


| U.S.-born Robert Homme had to pay $11 duty on the bronze clock- 
statuette he won as a Sylvania Award for his CBS-TV show “Friendly 
Giant.” Granada-TV has just bought British rights, and Australian 
Broadcasting Commission has also taken it. Twice-a-week show for 
pre-school moppets has largest audience of any tv kid's show in Canada. 
Homme, a U. of Wisconsin grad, left U.S. radio-ty in 58 and intends 
to stay in Canada because he likes the schools (he has four children); 
the way of life; CBC's special children’s department (‘There's noth- 
ing like it on any U.S. network’); and the creative freedom. 
Homme, whose show has no violence, not even conflict, is its “giant,” 
with other characters puppets—manipulated and voiced by Rod Coney- 
beare, who's also a fv playwright. They adlib from a prepared outline. 
With high praise for Gen David Sarnoff, the Democratic and Re- 
publican leaders of the U.S. Senaté, Lyndon B. Johnson and Everett 
Dirksen, dedicated the new-RCA Bldg. in Washington. Several RCA 
v.p.s also participated in the program 
The 14-story building, one-third of it occupied by various RCA ac- 





tivities in Washington, houses on its first floor the third RCA Elec- 
tronic Data Processing Center to be installed. The first two are on 
Wall St. and in Cherry Hills, N.J. A fourtn and fifth are to be opened 


later in the year in Chicago and Los Angeles. 

CBS Radio was the only network io make some program use of the 
unusual congregation of intellectual elite aitending the Conference on 
| World Tensions at the U. of Chicago last week. Chi anchor, WBBM, 
produced a 30-minute special for ‘he web last Friday (13) with 
Chicago U. economics professor Milton Friedman moderating a panel 
that included two Nobel Peace Prize winners, Lester B. Pearson and 
| Philip Noel-Baker, and Barry Bingham, publisher of the Louisville 
; Times and Courier-Journal. Len Schlosser was producer-director, 





Air Force this week issued a special request to U.S. radio stations 
to help solicit manpower Dy airing 30-second public service announce- 
ments MacManus, John & Adams, AF ad agency, sending the 
request and the transcribed spot. 

MacManus says that it was the AF’s idea to hit up the audio-only 
outlets “because they are capable of such fast action in getting a 
message across.” (Air arm needs electronic and technical specialists.) 


is 





WCBS-TV v.p.-general manager Frank Shakespeare Jr. was tapped 
last week as one of four “Young Man of the Year” winners by the 
Young Men's Board of Trade of New York. Shakespeare, 35, was cited 
the winner in the field of Transportation & Communications 





- 7 a nd 
5. 6 5 Kansas City—WDAF radio-tv 
TV $ Journey newsman Bob Higby was elected 


president of the Kansas City Local 
of AFTRA at a general member- 
ship meeting here recently. Other 


Continued from page 1 =e 


series was scheduled to go on, de- 


: z new officers tabbed for one-vear 
spite the disintegration of the par- , rms were Harold Glazer, tv 
ley. But there to be three more director, WDAF, v.p.; Dave An- 
stanzas, in either half-hour or hour @'ews, KMBC announcer, secre- 
form, on NBC from the Summit, tary; Lynn Rowan, freelance artist, 


treasure! 
and now this part is dead. So, too, 


are the programs that were to have 





Serres Teer 
*-LOMAT 
DIPLOM: 


Hotel and Country Club 
Directly on the Ocean of 
HOLLYWOOD-by-the-Sea © FLORIDA 


been lensed during the President's 


visit to Moscow, due to. the 


Khrushchev 


nix this weex 
After the Summit these Russian 
shows 


and those of Ike's trip to . 
Japan were to make up the re- otters ALL its Guests 
ai ro t > spar ing y yy . ry 
maining three programs NBC had FREE GOLF 
not decided how it was going to , 
split them up, but probably the on its exclusive 19-hele P.G.A. cource 


of The DIPLOMAT Country Club 


Cary Middlecoff, Golf Pro. 
A perfect setting for a most perfed 


Russian visit was expected to get 
the greater weight of attention. | 


CBS will 


have broken even or vacation, open oll thru the year... 
better on the blowoff. Firestone | 4090 acres, miles of waterways—1,200 
had scheduled a half-hour “Eye-| ¢, of complete oceun privacy. Morning, 
hte Sy nea ioe me noon, nightly — reusic, dancing, enters 
; as - o pac up a Nak Oo ri- tainment .. . 6 Tennis Courts, 4 spa 
day’s (20) hourlong coverage. Rub- cious pools . . . Health Solaria, Steam 
ber company ordered up an addi- | cali A cuper’ cuisine aoa oll 
tional half-hour pronto on Monday| sae : 

2 i @ niceties one moy expect at se 
night, and retained its Tuesday j 

wh : : : uxurious a resort. 

special. What happens with the 
Friday show is anybody's guess: Exec. Direction: AL/WALTER JACOBS 
;web is playing it by ear. Other Reser» wtions—N.Y.C.—FL 77-5466 
half of the Friday hour was un- “Gummertime” Only— 


> TARLETON CLUB 
Pike, New Hampshire 
SS ae a a a a 


sponsored 

Web did lose out 
lation of Ike’s June Moscow visit 
Firestone had bought ful 
hours to cover the trip, along with 
an hour on his visit to Tokyo. It's 
keeping the Nippon jaunt, but nat- 


on the cancel- 








two 


urally the Moscow coverage is the 
dead 
ABC-TV, which has no sponsors 
planned to do four ‘n a Summit 
series called “Presidential Mfs- iF of} 
sior They got one off the ground aue 1 
on Sunday (15) and they will go E 
ahead with the show slotted in to- 
night Ved but the remaining aa 
two are iffy due to the deteriorated detectiy e 


Situation vis-a-vis Russia 


Hailey ‘Studio 1’ Drama 
(Later Book) Sold to Pix 








Production Executive 








Canadiz : 4 rth alley , 

BDAGIED SETI OM ‘ A , ur Haile Currently associated in Hollywood 
I g a habit of setting motion with maior television studio Anx- 

picture deals on his tv vriginals ious to relocate with New York or 

Latest is sale of “The Final Diag Evropean film company, network, or 

wig A aie Oo ie ina a5- ad agency. Thorough motion picture, 

nosis a novel based on his two- television and administrative back- 

part “Studio One” drama “No ground. Free to travel. Resume and 

. pe references upon request 

Deadly Medicine to indie pro- 

ducer Stanley Shpetner for United WRITE BOX 465 

Artists release DAILY VARIETY 


Deal is Hailev’s third pic sale in 6404 Sunset Bivd., Hollywood 28, Calif. 
three and a half years, with all his 
films adapted from tv originals 
though “Diagnosis” was the first 

| tir re he had to rewrite a tv’er into 














TV PRODUCER-DIRECTOR 








: 15 Yrs. Solid New York Metwork and 
a novel to make the pic deal). His | agency Background. Live, Tape, 
| 1957 “Flight Into Danger” was re- |] Studio, Remote, Programs, Commer- 
leased by Paramount as “Zero panayp ON aa on freelance basis 
Hour,” and his 1958 “Time Lock” 


! ‘ Box V-797, VARIETY 
was done on film by Romulus Films | 154 W. 46th St., New York 36 


jin England. 
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THE SLOWEST GUN IN THE WEST 


THE FASTEST DRAW" ON TV 


(ARIETY 


oS 








THE SLOWEST GUN 
WE 
(The 


when the 
cided three years ago 10 
westerns off 


and Nat Hiken. * 
jn the West” was everyt 
wanted to do, 
purpose, 
on its own a6 an 
time, any place. 





and the schtick, the 


“Slowest Gun’ 





| ress that kept 


of the customary 
Hiken reversed the 
ing @ character with so 
a reputation that no self- 
gunfighter woul 
west. In terms of plot, h 
it by having 
Bruce Cabot, 


coward in Jack Benny. 


insisting 
The business 





ing through i 
over the outlawry by 
arts & crafts, 


it to say that 
Daugherty’s film 
Hiken getting in some 
staging) and Silvers’ 
execution, it all ticked 
fully. 


Benny was perfect 
iece. Cabot 
gunfighters, 
John Dierkes and 
made an impressive 


versaries for Silvers. 
was good as & 


gave the entire show & 
roduction, utilizing t 


ties. 









® Jn Preparation 
Feature Length 
= SLOWEST GUN IN THE WEST 
Available for World-Wide Theater Exhibition 


ST 
Phil Silvers Special) 
television comics de- 


the air.” they forgot 
to enlist the efforts of Phil Silvers 
‘The Slowest Gun 


a jittle late for their 
but good enough to stand 
hour of fun, any 


Hiken is the master of the switch 
piece of busi- 
ness that carries a comedy 


jt also had plenty of funny 


fast-paced spoof with nary 

The switch was simple. Instead 
western cliche, 
field, 


fear of being laughed out of the 


his frantic heavy, 
bring in as great a 


the other draw 
was likewise eX- 
tremely funny, with Silvers follow- 


Big Brother program in his pos 
as sheriff of Primrose. Ariz. Suffice 


as “Chicken 
Finsterwald,” the co-hero of he 
made a £00 
and a group of Hollywood's busiest 
Ted De Co 
Elam, Karl Lukas, Reber J. Wilke. 


Jean < 
dancehall girl and 
Marion Ross ditto as Silvers’ near- 


ancee. 
Bill Frye. Revue’s exec producer, 


he besi of 
the Universal-Revue western facili- 
Chan. 














































IN THE 


‘Jaugh the 


hing they 


alon?. 


introduc- 
cowardly 
respecting 
for 


e resolved 


first. 


uncredited 
jnimitable 
off beauti- 


d heavy, 


good film 











THE 





WIL SILVERS = 
SPECIAL... 1 
“THE SLOWEST GUN IN THE WEST” . 
Starring 
PHIL SILVERS — 
And Special Guest 


2 mee 
aa 









a 9 re Yellowest aced ea ent, Phil Si) 

vs ~ ; 4 men of ch other vers 
us ape ee As uced by Nat Hiken” West. Written ~ nn 
“pe TRA-NAN * Mt was not only'a funny 
ye TRA-NAN CORP. PRODUCTION i 


* 
see 


: 


> 
ae ae ee 
w Sig > 
ee 


Filmed at 





Pe ie 


oF oe 


ee ed 
Se 
gk oe Re 





revue 


in hollywood 


~ 


TRA-N 
- a Fifth Avenue, tiew York Ci 
xclusive Representation—MCA Artists, Ltd sleet 


oe SUMMER IN NEW YORK 

y NAT HIKEN, CBS-TV, J 

tl 4 -TV, June 30, 

Starring PHIL SILVERS, CAROL HANEY, CA ge 


® Just Completed 


2 HERSCHEL DAUGHERTY _ 


te Executive Producer 





JACK BENNY 


Written and Produced By 
NAT HIKEN 


Directed by 


NEw 


Herald 


‘YORK 


— Tribune 




















Horse and Saddle Spoof 


Th 
© cowboys took an awfy! 


BILL FRYE 


show, b 
depth, wt t had style and 


It was 
genuine 
ps simply co: 
88s. Silvers 1 
a en of F.etcher ee 
ose family has a a 


of 
ing back 400 en” extend 


k 400 
elected Sherift of — is 
that it a such a coward 
to kill A nagg be a disgrace 
fective mantione”,,this pro- 
he tames le of cowardice, 


troduces nj imrose and in 
ice - 
isa effete uce girls and 

tion like square ffete refinements of eivile 


“ In Association With 


EUPOLIS PRODUCTIONS 









exclusive 
distributer 


ig 
PEs 


‘ 





t 





He once ust as renow 
back in a dark alley” * Uttle 


> 
Tt was all lovely 


tie an spoof o 
thar. d human valu “ the 


med as thane 
old Indy in the 
















© In Production 





© Opening on Broadway 
Fall 1960 


THE ALAN KIFG S4“OW 
Vemed \/y Hour Situation Comedy 
Available for Sponsorship January 1, 1961! 


DO RE Mi 
In Association w#s 
DAVID MERRICK, GARSON KANIN, 
JULE STYNE 
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Johnay Nash (ABC-Paramount): | 


“LET THE REST OF .THE 
WORLD GO BY” (Witmark*) gets 
a nifty ensemble vocal with an 
attractive arrangement. “MUSIC 
OF LOVE” (J&E*) is a well-writ- 
ten ballad in an appealing version 


due for spins. 

The Olympics (Arvee): “THE 
SLOP” (Arvee?), a catcay rocking 
number, is belted in solid style by 
this combo. “BIG BOY PETE” 
(Venice!) is a routine rhythm 
entry 

Earl Bostie (King): “MAKE BE- 
LIEVE” ‘Earl’st) is a melodic bal- 


lad instrumental neatly performed 


Jocks, Jukes and Disks 


By HERM SCKOENFELD 








for. “MEM’RIES AND HABITS” 
(Bamboo?) is a cute piece of ma- 
terial also with chances. 

Steeliown (Two (Geni): “The 
WOLVES” (Glenartt) is a drama- 
tic, folk-stvled saga effectively de- 
livered by this combo which is in 
the Kingston Trio genre. “TARRY- 
TOWN” (Glenart?) is a_ pretty 
ballad meriting attention 

Lou Monte (Roulette): 
TOWN STRUTTERS’ BALL” 
(Feist*) is a new colorful, Italo- 
styled version of the oldie which 
this singer hit witb big about five 
years ago. Always solid jock and 
juke programming fare. “HALF A 


“DARK 


Best Bets 


PATTI PAGE 
(Mercury) 


ONE OF US 
What Will My Future Be 


Patti Page’s “One of Us (Sequence*) returns this songstress to 


the “Tennessee Waltz” 
she delivers effectively 


Will My Future Be” 


via the 


- 


MIKE ALDAY 
( Felsted) 


Mike Alday’s “Eight 


with an across-the-board appeal 


Wonder Of the World” 
a melodic ballad with a standout lyric which this singer projec 


groove with a lilting folkstyled saga which 


multiple-track technique. “What 


(Egap*) is a fine number with chances 
* 


EIGHTH WONDER OF THE WORLD 


7 


You Stopped Loving Me 
(Studio-Hutt) is 


“You Stopped Loving Me” (Stu 


dio-Hi Lot) is another strong ballad side due for spins. 


* 


JOHNNY MATHIS 


(Columbia) 


Johnny Mathis’ “Hey Love (Cathryl*) is a swinging entry b 
a jazzy uptempo beat which should grab plenty of attention 
the “West Side Story” score, gets a 


with 


“Maria” (Schirmer*) from 


~ 


* 
HEY LOVE 


MARIA 
oly d 


eee er eens 


eevee 


potent workover and gives this showtune a new chance to breal 


through 


BOBBY BARIN 
(Ateo) 


Bobsy Darin’s “I'll Be There” 
young singer on one of his own ballads which he delivers in highly 


commercial style. “Won’t You Come Home, Bill Bailey 


Won't You Come Home, Bill Bailey 


L 
PLL BE THERE 


(Adarist) showcases this cli 


Adaris? 


is a driving version of the oldie with the dramatic beat that cha 
acterized this singer's “Mack The Knife.” 


* 


BRENDA LEE 
(Decca) 


s 


THAT’S ALL YOU GOTTA DO 


ry 


I'm Sorry 


Brenda Lee’s “That's All You Gotta Do” (Loweryt) is a catchy 
rhythm item which this songstress niftily rocks in a way that will 
continue her bestseller pace. “I’m Sorry” (Championt) is a sl 
tempoed ballad also delivered with immediate ftmpact. 


JOHNNY DAVID .... 
(Dot) 


7 


* 
I MET A GIRL 
Race With The Devil 


Johnny David's “I Met a Girl” (Gilt) is a lightly rocking ballad 


handled with a highly pleasant country-styled vocal. “Race Wit 


n 


the Devil” (Gilt) is a less effective rhythm number. 


* 
BOBBY FREEMAN 
(Josie) 


Bobby Freeman’s “I Need Someone” (Benell-Weiss & Barry?) 
‘is a strong rocking ballad savvily delivered by this singer. st 


* 


* 
...+.. I NEED SOMEONE 
. First Day of Spring 





Fi 


Day of Spring” (Delaware*) is a pretentious ballad 








with a sax fronting the orch. “A} 
GAY DAY” (Earl’st) is another 


tuneful entry in the same groove 

Dorsey Burnette (Imperial): 
“WAY IN THE MIDDLE OF THE 
NIGHT” (Travist) is a driving 
rocker skillfully handled by this 


colorful singer. “YOUR LOVE” | 
(Travist) is a pretentious ballad. 
The Applejacks (Cameo): | 


“THEME FROM ‘THE UNTOUCH- 
ABLES’” (Desilu*) is a solid 
strumental hitch-hiking on the 
theme of the click tv series. “MEM- 
ORIES” (Montclaret) is a good 
instrumental workout of the ballad 
click of a few years back. 

ADAM WADE (Coed): “I HAD 
THE CRAZIEST DREAM LAST 
NIGHT” (BVC*), the standard, gets 
an arresting rendition by this fine 
young singer. “I CAN’T HELP IT” 
(Acuff-Rose*) is another neat bal- 
lad side. 


in- | 


| tional 


| 
| 
| 


LOVE” (Queensbury-Romance?) is 
an okay straight ballad effort with 
an exotic beat. 

Bill Briscoe (Hanover): “ALL 
THE COLORS OF THE RAIN- 
BOW” (Feist*), a classy ballad, i 


crooned in pleasing style and could 
build into a big one over the long 
run. “LUCKY STAR” (Rajan*) i 
a good uptempo entry 

Jimmy Mosby (Kapp) “THE 
STORY OF MY LIFE” (Empress* 
shapes up as a nifty ballad idea 
which this singer handles with 
strong commercial impact. “WE 
KNOW” (Empress*) is a conven- 
sentiment ballad with a 
heavy backbeat 


Larry Hall (Strand): “I'LL STAY 
SINGLE” (Gilt) is a swinging 
rocker with a cute lyric projected 
for good returns. “FOR EVER 


| BOY” (Gilt) is an okay teenangled 
| baliad. 


Van Strickland (Palette): “AWK-| 
aD BTA eed i;|REACHED FOR A STAR” (Jas 


WARD STAGE” (Zodiac?) is a fair 
teen-angled ballad handled with 
typically immature pipes. “GREEN 
AND WHITE” (Zodiac?) is an ekay 


school song idea with a beat 
Hazy Osterwald Sextet (Decca) 
*“KRIMINAL TANGO” (BIEN*), a 


German import, is an amusing 
tango side with a German lyric! 
which will probably handicap it. | 
“SECHS MUSIKANTEN” (BIEM*) 
is a bright novelty item 

Nooney Rickett (MGM): “TRY- 


ING TO FORGET” (Livingston & 
Evans*), a ballad with a heavy 
beat, gets a way-out rocking work- 
over which could dttract some 
spins. “HEAVEN ON EARTH” 
(L&E*) is another ballad on which 
this singer demonstrates his tricky 
style 


Ronnie Height (Era): “THE ONE- 


FINGERED SYMPHONY” (Fai: 
lane*) is an original teen-angled 
ballad delivered by this singer in 


1 way that the youngsters will go 


Lor Crane (Boardwalk) “] 


Bee*) is an okay, conventionall 
tailored ballad nicely handled by 
this songstress. “THE HEAVENS 
CRIED” (Jay-Bee*) is a less effec- 
tive, maudlin entry 


* ASCAP 


+ BML. 


FMer Into Disk Biz 


An FM station in Lincoln, Neb 
‘KFMQ) has branched into th 
disk business, First LP is “Concert 
Favorites” sung by Leon Lishner 


with Audun Ravnan at the piano 

Both Lishner and Ravnan are on 
the music staff at the U Ne 
braska. The disk was produced by 
station’s general manager Herbert 
Burton and is being given air play 
over KFMQ. Lishner has just been 
released by Vanguard in an albun 
of American-Jewish titled 
i“Out of the Ghetto.” 


of 


songs 














Album Reviews | 








Peggy Lee: “All Aglow Again” 
Capitol). One of Capitol’s 
“Star Line” series, this LP has 
| gathered up some of the top sides 
| made by Peggy Lee over the past 
few years. A_ superiative stylist 
| with unfailing taste in pop music, 
Miss Lee’s consistercy in perform- 
|! ance and material is underlined in 
| this anthology. Ranging from one 
| of her early hits, ‘‘Manana,” to her 
| recent “Fever,” this set also dishes 
} up such standout sides like “Whee, 
| Baby,” “My Man,” “Hallelujah, I 
Love Him So” and “Louisville 
Lou 

Italian 

Sing-Along” (Decca 

language twist 





Street Singers: “Italian 
This a smart 


foreign on the re- 








4 ‘ r r cent vogue of community-sing al- 
LAW REN E W ELK bums. In this oifering, a collection 
Presenting a New Hit Record of click Italian numbers of varied 
Cc TOCK POLKA” vintage are delivered by a large 
Featuri MYRON FLOREN jensemble with the Italo lyrics 
(DOT RECORD No. 45-16065) | (without English translations) in- 
cluded with the package. It’s a 
_ — highly melodic package ranging 
from “Volare” through “Santa 

FDR Speeches 1933-45 Lucia” to “Ciribiribin.’ 

’ ’ 


De 


The Browns: “Town and Coun- 
try” (RCA Victor). The Browns, a 
trio of country singers, have struck 
a sensitive note in the pop market 
and have been mopping up with 
their unstrained and unpretentious 
harmonies. This blend of one male 


Into 6-Platter Package 
By Indie D.C. Diskery 


Speeches delivered by Franklin 
‘lano Roosevelt from the time of 












his inauguration in 1933 to his re-| 2"4 two femme voices achieves a 
- a . sincere and highly pleasing sound 
port to Congress on the Yalta hud- °) civeriacnine’ ; . re 
= which is empioyec ove! a consic 
psa igh 1945 will be released ~— erable range of material. In addi- 
disks by W ashington Records It'll tion to their current hit, “The Old 
be illed “FDR Speaks Lamplighter,” this set includes 
The 33 speeches have been com- cguch oldies as “Red Sails In the 
piled in a six-record production Sunset,” “Billy McCoy,” “Scarlet 
ind were selected, edited and an- Ribbons” and “True Love.” 
notated by Dr. Henry Steele Com-| anny Dill: “Folk Songs of the 
nager, currently professor of His- wild West” (MGM). This is an in- 
to and American Studies at Am- teresting roundup of song sagas 
herts College and Columbia U. Dr.' of the early American west. Danay 
Commager has also written an es- Dill is a virile singer“who handles 
sa yn the late President for the’ the material in appropriate rough- 
package’s pamphlet enclosure, hewn style. The repertory includes 
vhich also contains a signed in- severe! fresh numbers, such as 
roduction by Mrs. Eleanor Roose-| “The Eyes of Death,” “The World’s 
vell 7 Richest Jackass “Who Rides 
Mrs. Roosevelt's royalties from With Billy g: and “The Ghost of 
t] slbum will be turned over to Indian Joe torether with some 
t! Wiltwyck School for Boys, lo-| Ore familiar items 
] VVC ene . 
cated at Esopus, N.Y., not far from Benny _ Carter-Hal - Schaefer: 
Hvde Park and one of her favorite “‘Can-Can’ & ‘Anything’ Goes 
harities United Artists). Two of Cole Por- 
The FDR package will be on re- ters top show scores turn up in 
, , é nifty jazz treatments. Pianist. Hal 
ease by Decoration Day Wash- j ins 8g saris 
‘ > a? a . » acfer arranged the Can-Can 
yeast Records is a DC firm tunes whil saxist Benny Carter 
a Ba we Fears ape by Robert) 2;, anged the Anything Goes” 
D1laleck scol both accenting a swinging 
—_ — flavor with some modern meh 
? tones. A lot of sound is generatec 
Verve’s Latin-Am Outlet from the quintet ensembles 
‘ Mexico City, May 1% Leon Lishner: “Out of the 
The Disma diskery is launching Ghetto” (Vanguard This set of 
the Verve label here and in Cen-| yiddish songs, which grew out of 
and Latin American markets, | the experience of the Jews in 
according to a company announce-!| America after the mass immigra- 
ment tions in the 1880s, fills a gap in 
Diskery plans to use upcoming | the recorded repertory of folk and 
personal appearance of Louis Arm-' art songs. Leon Lishner, an excel- 
st as lever to boost sales of his ent baritone, delivers this recital 
ks to Mexican public with a power and sensitivity which 
Longplay Shorts | 
Connie Stevens. currently riding with “16 Reasons” for Warner Bros., 
tting the album treatment with a set tagged “Connie Stevens As 
Cricket Blake in ‘Hawaiian Eye.” WB Records prexy Jim Conkling 
insisted on that title to make certain teenage tv fans will know that 
M Stevens stars in the video s *S ; An exhibit of the most 
ar ind provocative album covers will go on display for two wecks 
it Meac’s Library of Ideas, N. Y., June 2 under auspices of the National 
Academy of Recording Arts & Sciences. Cover display is being held 
in conjunction with a NARAS membexship drive 
\ set of collector's items by Red Nichols & His Five Pennies is due 
from RCA Victor in July ... In tribute to Eddie Cochran, who was 
k i in an auto accident in England last month, Liberty Records is 
ng a special Cochran memorial album Miriam Makeba, 
South African singer, will make her U. S. disk bow in a RCA Victor 
1 . Frank DeVol, Columbia's eastern musical director, cutting 
pack with Eileen Rodgers Washington Records pulled its 
ne from Warner Bros. distribution and wilk now be handled by 
Same for Washington's subsid lines Offbeat and Aeolian-Skinner 
Upcoming at Vanguard is “The Weavers At Carnegie Hall Vol. 2” 
i includes the program tl yup will do at N. Y. Town Hall 
Friday (20 . Camden ha heduled re-issue of dance and 
band performances by Artie Shaw, Bunny Berrigan and Tex 
Beneke among others Charles K. L. Davis’ new Everest album, 
Sol of Hawaii,”” was kicked off at a party at Luau 400 last 
I day (12 
olumbia Records will cut Tony Bennett’s next Ip live at his L. A 
( bow May 19... Debbie Reynolds’ next Dot album has been 
t Fine and Dandy” Pat Boone brought back three Italian 
s from his European trek and will wax them for Dot Dick 
Stabile has signed a composer-conductor pact with Vie Damone. Deal 
7) 1 exclusive basis, calls for Stabile to back the singer on his next 
( bia album 
Sammy Davis Jr. sliced a new for Decca, perhaps his last be- 
fo expected move to Capitol Clarinetist Pete Fountain tem- 
yorarily deserted his small combo for a session with a big band on the 
( Coral is releasing it in a few months. On the same label, the 
McGuire Sisters wrapped up a set of oldies in New York last week 
D'sneyland Records is word-playing with its singer Annette (Funicello) 
yn two upcoming LPs. One will be titled “Haweiiannette” and the other, 
Pollyanna” Anita Darian, currently appearing in “King and I” at 
the City Center, following up her recent “East of the Sun” album by 


ng two more for Kapp Records this summer, 


new | 


| will goin a wide audience. English 
translations for the Yiddish lyrics 


are supplied. 
“The Fabulous Style of the 
Everly Bros.” (Cadence). One of 


the handful of young artists who 
have managed to click steadily in 
the rocking groove, the Everly 
Bros. have cashed in on their dis- 
tinctive harmonizing style. These 
boys, who have since moved to the 
Warner Bros. label, devised smooth 
countrified sound with a firm beat 
on good teen-angled material. In 
this songalog, they alternate be- 
tween sweet ballads like “I Kissed 
You,” “Let It Be Me” and ‘ake a 
Message to Mary,” to v itempo 
tunes like “Rip It Up,” “Pour 
Jenny” and “Hey Doll Baby.” 
Lawrence Welk: “I’m Forever 
Blowing Bubbles” (Dot). For his 
latest set, Lawrence Welk has 
come up with a nostalgic collec- 
tion of waltzes and fox-trots ex- 
ecuted in a style designed for easy 
dancing. Welk’s lucid beat and 
sweet sounds are again spotlighted 
in such instruments as the album 
title song, “Dancing With Tears In 


My Eyes,” “I Wonder What's Be- 
come of Sally,” “Till We Meet 
Again” and others 

“Bye Bye Birdie” (Columbia). 
There's a bounce and overall zest 
in the score that Charles Strouse 
music) and Lee Adams (lyrics) 
have fashioned for the current 
Broadway legituner click The 
tunes, although short on melodic 


values, come through with enough 
punch to give the showtune buffs 
their kicks and help the package 
the sales level Bulk of the 
material in this. original cast 
package is handled by Chita Rivera, 
Dick Van Dyke, Susan Watson, Dick 
Gautier and Paul Lynde and they 
do it with the kind of swirit that 
bounces across the grooves 

Joni James: “I'm In The Mood 
For Love” (MGM Backed by 100 
strings, Joni James has come up 
with a warm and melodic salute to 
cleffer Jimmy McHugh Set has 
some slow moments but the overall 
effect accents the romantic mood 
In addition to the title song, some 
other of McHugh’s works that are 


on 


handled here are “Exactly Like 
You,’ “You're A Sweetheart,” 
“Let’s Get Lost” and “I Can't 
Give You Anything But Love, 
Baby.” A standout catalog 


Paul Anka: “Paul Anka Sings His 


Big 15” (ABC-Paramount This is 
strictly for the young folks. In the 


past several years, Paul Anka has 
come up with a flock of single hits 
and this package reprises them for 


what their worth For those who 
want to hear the likes of “Diana” 
and “Puppy Love” again, this set 


is right up their alley 

The Unforgettables: “Forgotten 
Hits” (Forget-Me-Not Hot sheet 
music sellers of long, age are re- 
prised here in a delightful musical 


potpourri. Delivered in ensemble 
form, such oldies as “Liliy of the 
Valley,” “After You Get What You 
Want You Don't Want It,” “You 
Remind Me Of Mother” and “Oh 
How I Laugh When I Think How 
I Cried About You” are 


brought 
I 


back tastefully. fer? 


Enoch Light Upped To 
Board of Grand Award 


Enoch Light has been upped to 





veepee and a member of the board 
directors at Grand Award Rec- 
GA is the wholly owned 
subsid of the Am-Par Record Corp, 
which is prexied by Sam Clark 

Light has been artists & reper- 
toire head of GA and Command 
Records for the past several years 
and continued in the spot when 
it moved under Am-Par's wing last 
year. In addition to heading a&r, 
Light handles the overall direction 
of national sales for GA and Com- 
mand 


of 


ords 





Fed. Tax Slice May Cue 
Dancing at Barberry, N.Y. 
Bandleader Eddie Lane doubles 


promotion manager of the 
Knott Hotels’ new Barberry Room, 


as 


in the Berkshire Hotel on East 
52d St. and Madison Ave., and is 
awaiting the effect of the 10% cab- 
aret tax cut before putting in 
dance music there. Lane maestros 
» orchestra at the Knott-Idle- 
ld Hotel which does big busi- 


..éss, drawing from all of Long Is- 
land to the airport hostelry. 


The Barberry Room, alternately, 


may try to revive the strolling 
fiddle policy which doesn’t entail 
that 20% tax, now cut to 10% as 


‘of May 1. 
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Seeco Ruling Strengthens Rights 
Of Publishers Under Copyright Act 





A key decision in stengthening+ 


the rights of the music publishers | 
in the collection of disk royalties 
was handed down last Friday (14) 
in N. Y. Federal Court by Judge 
Thomas F. Murphy. Suit was 
brought by puulishers’ agent Harry 
Fox, via attorney Julian T. Abeles, 
against Seeco Recerds as part of 
a series of similar actions sparked 
by Fox's auditing of diskery books. 

The Seeco suit stemmed trom 
publishers’ charges that Seeco was 
in default in making royalty pay- 
ments on a substantial number of 
manufactured records using tunes 
licensed through Fox's office. One 
of the main disputes stemmed from 
disks pressed abroad from masters | 
made and supplied by Seeco. Seeco | 
contended that the publishers had } 
been paid by the foreign disk com- | 
panies and, in the event they were 
not paid, their only recourse was 
te sue the foreign diskers, Seeco, 
rnoreover, contended that it was 
traditional practice of U. S. disk 
companies to pay royalties on the 
number of disks sold, rather than 
manufactured. 

After Seeco refused to pay addi- 
tional royalties claimed by the pub- 
lishers, latter demanded that Seeco 
meke use of their tunes under} 
terms of the compulsory licensing | 
provisions of the Copyright Act 
without modifications. Seeco did} 
so, but accounted to Fox on the) 
basis of disks sold, rather than | 
manufactured. Southern Music 
thereupon filed suit against Seeco 
for full royalties due. 

In addition to arguing that it 
was adhering to traditional prac- 
tice in paying off on numbers of 
disks sold, rather than manufac- 
tured, Seeco charged that the pub- 
lishers were permitting competi- 
tive labels with paying off on the 
lesser figure. Seeco stated that 
this constituted price discrimina- 
tien and was unlawful under the 
Robinson-Patman Act. Seeco also 
eharged that the publishers were 








Rock ’n’ Roll in Drive-In 
El Paso, Tex., May 17. 

Jack J. Veeren, manager of 
the El Paso Drive-In, operated 
by Bordertown Theatres, is the 
first to present a live stage at- 
traction at an ozoner in this 
area. Tagged “Rock and Roll 
Night,” 11 bands battled for 
popuiarity rating. A trophy 
was presented to the winner. 

Jody Reynolds, who has the 
hit recording of “Endiess 
Bleep,” was m.c. 








Seeco Countersues 
Harry Fox; Claims 


Di ° . o | 
An antitrust action against Harry | 


Fox, music publishers’ agent, and | 
12 publishing firms, was filed in} 


U.S. District Court last week by | 
Seeco Records. The complaint 
charges that since 1957, the ce- 
fendants have conspired to drive 
Seeco out of business by refusing 
| te issue mechanical licenses to the 
}firm on the same term as they 
grant to most, if not all, other man- 
}ufacturers. Suit is an outgrowth 
of a publishers’ action against 
|Seeco. (See separate story.) 

The complaint alleges that the 
defendants have violated the Sher- 
man and Clayton Acts by jointly 
, delegating Fox the power to act far 
their license relationship with 
record manufacturers and that 
Fox, with the knowledge and con- 
|sent of the publishers, has used 
this power in an attempt to coerce, 


EEK CURE FOR 


SINGLES oLUMP 


An intensive search is now on 
for ways to cure the disk single biz 
of its chronic, withering disease. 
Problem has become especially 
acute in recent months when single 
sales, which have been declining 
slowiy for the past couple of years, 
have rapidly thinned down te a 
dangerously low point. Its figured 
that single sales now are undir 
20% of the total industry volume. 

Steve Sholes, RCA Victor's art- 
ist & repertoire chief, stated that 
despite the slump, his company 
definitely will “not write off’ the 
sir.gle biz. Sholes emphasized that 
Victor will continue to make and 
promote disk singles which have 
proven, with few exceptions, to be 
the chief incubators of new talent. 

One key reason for the singles 
decline, according to Sholes, is that 
the kids have been getting the 
same musical diet for the last 10 
years. “A new sound and a new 
musical approach,” he said, “may 
provide the stimulus to get the 
record-buyers back into the single 
groove.” 

Sholes conceded that many of 
the kids, who former! bought 
singles, now have become album 
buyers. Once developing the al- 
bum habit, it’s difficult weaning 
them back to singles. In addition 
to a new sound, Sholes is also 

(Continued en page 6.) 


Col Stripes 
Veep Quartet 


In a reorganization ef Columbia 
Records exec echelon, four new 
|veeps were named last week. They 
jare William S. Bachman, William 
|P. Gallagher, Kenneth D. Glancy 
and Deborah Ishlon. At the same 








coercing and harassing Seeco with | {intimidate and discriminate against time, Herbert Greenspon is exit- 


(Continued on page 61) 


Disneyland to Set 
Big Summer Push 


Hollywood, May 17. 

Disneyland and Beuna Vista Rec- 
ords will hold regional sales con- 
ventions next monih and have no 
national ccnvention this year. 
Other labels normally’ hold theix 
sales conventions during the sum- 
mer 

Jimmy Johnson, vice presiaent 
of Buena Vista Distributing Co. 
said, ‘‘The move is designed to take 
advantage of the summer sales 
slump and to rejuvenate sales. We 





plan an extensive sales and exploi- | 
tation campaign which will carry | 


through until the fall,” he stated. 
Major product to be released 
during the summer will be the 
chlidrens lines, with singles dom- 
inating the releases. They include 
(Continued on page 61) 


RCA CARTRIDGE SERVICE 





TO SUPPLEMENT DEALERS 


In a 
Nmited handling of tape cartridges 
by dealers, RCA Victor: is starting 
a direet-to-consumer service for its 
prerecorded cartridges. New serv- 
ice will operate until the cartridge 
market is broad enough to support 
broad retail exposure through 
regular aistribution channels. The 
new setup is designed to ease buy- 
ing of the cartridges by those who 


move to supplement the’! 


| Seeco. 
| The complaint further charges 
| Fox and the publishers with: 1) 
| insisting that Seeco is liable for 
royalties on the basis of records 
| manufactured while allowing oth- 
}ers to account on the basis of rec- 


fords sold; 2) starting financially 
linsignificant law suits to embar- 
rass Seeco; 3) attempting to in- 


}duce ather publishers to refuse to 
jlicense and to begin suits against 
Seeco; 4) attempting to destroy 
Seeco’s good will by making know- 
ingly false and exaggerated state- 
ments to the record industry. 
The relief requested is that the 


ing his exec veepee post at the 


| diskery to become vice president | 


jin charge of operations at Rev- 
}lon Inc. 

| According to Col prexy God- 
|dard Lieberson, Greenspon’s du- 
ties will be reassigned among 
other top executives. 

Bachmay will be veepee for re- 
search and development working 
on new techniques in recording, 
engineering and manufacturing. 
| Gallagher is v.p, in charge of sales 
'for the company while Glancy was 
set as veep and general manager 
of Col's” distribution network 
which represents 11 wholly-owned 


court declare void all contracts | distrib centres. 
between the publishers and Fox} Miss Ishlon’s veepee post will 
which empowers latter to discrim-| cover creative services, advertis- 


inate collectively and that the pub- 
lishers be required to license 
Seeco on the same terms as they 
license other manufacturers and 
that the publishers be enjoined 
from commencing discriminatory 
|law suits and that the diskery be 
awarded treble damages as it will 


prove together with counsels’ 
tees 

The 12 publishers named with 
|Fox are Peer International, Joy 
| Music, Hawthorne i4lusic, E. B. 
}Marks, E. H. Morris, Crestview 
Music, Mayfair Music, Paramount 
Music, Famous Music, Shapiro- 


Bernstein, Mills Music, and South- 
ern Music 

Sidney Siegel ts prexy of Seeco. 
Henry Cohen (& Sandomire) is the 
attorney for the label. 


} 





i 


‘Wesley Rose to Coast 
For Everly Bros. Pic 


Nashville, May 17. 
Wesley Rose, head of Acuff-Rose 


ing, sales promotion, design, pack- 
aging, literary and information 
| services. 


SENATE CHAMPION OF 
JUKE BILL RETIRING 


Washington, May 17. 

Sen. Joseph C. O'Mahoney (D., 
Wyo.), champion eof the fight to 
| lift the jukebox royalty exemption 
|from the copyright, won't seek re- 
| election this Fall. 

His decision represents a blow to 
the ASCAP campaign. As chairman 
|ef the Senate Copyright Subcom- 
mittee, O'Mahoney steered the 
jukebox bill to approval by the Ju- 
diciary Committee im 1958. He has 
delayed calling the measure up for 
a Senate vote pending final settle- 
ment of the new ASCAP consent 
| decree. , 

O'Mahoney suffered a serious 
stroke last year. 








MGA Wins At Ziv-UA 
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Casual’ Band Biz Booming on Coast; 
Opens New Route to Kick Off Songs 





MOA to Florida 
Chicago, May 17. 

After meeting in Chicago 
for 10 consecutive years, Music 
Operators ef America will 
switch to Miami Beach for its 
61 convention. 

Seems the tia:o.x men 
have tired of the local scenery 
and decided it was time for 
a change. George Miller, MOA 

rexy, headquarters in Oak- 
and, Cal. 


Capitol Pushes 
Religiosos With 








Hollywood, May 17. 

Capitol Records is stepping up 
its move into the religioso market. 

Cap, under guidance of CRDC 
prexy Mike Maitlaid, has ap- 
proached the Catholic Church as 
|to its interest in religious disks 
jand their opinion on its sales 
potential. And this is what the 
Tower found out. That the Church 
is interested in the religious plat-| 
ters and that they can be disposed 
of through church stores or out- 
lets. 

Cap came across backlog of wax 
cut by the Immaculate Heat Trio, 
comprising three nuns, several | 
years back. The disks have heen | 
shelved for obvious reasons—-no 
sale. So Cap approach d the locel | 
leaders of the Catholic Church in 
regards to the Immaculate disks. 
In turn they ordered additional | 
pressings 

Capitol Records is now gearing 
for a larger sales market in the 
religioso disks and is outlining 
sales promotion in that direction. 


Jukebox Ops Set Up 
New Council to Spark 
Propaganda Efforts 


Chicago, May 17. 

Music Operators of America, 
which for years dragged its feet in 
terms of a formal propaganda ef- 
fort, has tossed in with the new 
Coin Machine Council, p.r. um- 
brella for the jukebox-vending 
trade headed by operator Louis 
Casola of Reckford, Ill. Organiza- 
tion has been in formation since 
about first of the year. 

Previous MOA meetings had con- | 
sidered a national p.r. stance, but | 
all the pitching never moved be- | 
yond that stage, one obstacle being 
the perennial money shortage. For | 
its CMC participation. however, 
the jukebox men cougtied up, or- 
ganizationally, a reported $5,000 
for its first yea” enrollment, which, | 
at the least, is getting p.r. consid- 
erably cheaper than i2 it were to 
tackle the job via its own machin- | 
ery. 

Since the Ceuncil’s efforts will, 
perforce, be more diffuse than if 
MOA operated iis own p.r. setup, 
it remains te be seen how much 
benefit is derived specifically by 
the juke owne?s. Big guns in the 
Council just now are the manufact- 
urers, among them Bally and 
United. 


Col in Agency Switch 


Columbia Records switched its) 
adi agency affiliation last week. | 
New agency handling the Col ace 











| 











Catholic Assist 


By JOHN G. HOUSER 


Hollywood, May 17. 

A new route for exposing un- 
tried songs has opened in this 
area. Blocked from the easy ac- 
cess to radio disk jockeys since 
the payola scandals broke into the 
news, songpluggers and disk pro- 
moters are’ now romancing the 
mushrooming, million-dollar per 
year “casual” bands. 

Three of southern California's 
top bandleaders—their society 
band counterparts in the east are 
Lester Lanin and Meyer Davis— 
claim they are actually rivaling 
radio as a means of giving a song 
or disktune “exposure” to a 
massive, receptive audience 

In the case of Manny Harmon, 
his band groups frequently num- 
ber as many as 15 to 20 per week 
and play to audiences ranging in 
size from 200 to 6500. He em- 
ploys from 140 to 200 musicians a 
week and numbered among his fre- 
quent large playdates are “The 
Arthur Murray Gold Medal Ball,” 
the July 4th American Legion 
; spectacular in the L. A. Coliseum, 
j}and many functions sch as the 





| Eisenhower reception at which 
more than 6,800 attended. 
“We have a tremendous infiu- 


} ence musically on a captive audi- 


enct,” he declared, “and we are 


| conscious of our duty to introduce 


only good music. Frequently, how- 
ever, a songplugger will convince 
us a melody has something and we 
give it a whir' for a week or so 
at all our functions.” 

The story's the same with Herb 
Silvers and Jerry Rosen, who with 
Harmen account for only 50% of 
the “casual” band business.  Sil- 
vers estimates his bands play to 
at least 50,000 people a week 
while Rosen's groups hit 75,000 
since he includes such engage- 
ments as his current National 
Orange Snow at San Bernardino 
and graduation dances for high 
scheol and coliege. 

No Reck 'n’ Roll 

“We have exerted a ‘predictable’ 
influence on the yeuth of southern 
California,” he claims, “by the se- 
lections we play at the various 
dances. We try to get away from 
rock 'n’ roll but still give the kids 
something with a beat and @ 
bounce. To substantiate his point, 

(Continued on page 62) 





Decca’s Qtr. Net 


Up to $1,989,777 


Decca Records’ earnings, during 
the first three months of this year, 
soared to $1,989,777, which com- 
pares to earnings of only $197.560 
during the corresponding . quarter 
last wear. Net includes the resulis 
of the operations of Vecca’s sub- 


lsidiary, Universal Pictures, which 


has been accounting for the big 
surge in Decca’s earnings. 


The 1960 first quarter net 
amounted to $1.54 per share on 
the 1,285,701 shares of capital 


stock outstanding. Last vear, the 
net was equal to 13c a share on 
1,527,401 outstanding shares. 


MEXICO MULLING BAN 
ON IMPORTED DISKS 


Mexico City, May 10. 

The Mexican government mini- 
stry is considering putting a ban 
on imports, of foreign disks to pro- 
tect the local industry. New regu- 
lations clesirg doers to foreign 
platter imports is expected to be 
promu‘gated and made public 
within a month. 

Factors contributing to officia) 





have invested in the machines. In | Music and manager of the Everly 
most cases, the sellers of the) Bros., winged to Hollywood to read 
machines are not geared to carry) scripts at Warner Bros. for pro- Musicians Guild ef America beat 
a full repertory of tapes. | jected film te star Phil & Don! out the American Federation of | 

From now on, every cartridge | Bvcrly. | Musicians as collective bargaining icing Col since last December. It's If official! ban is confirmed. it 
machine will carry a mail erder'! Cadence Records, meantime, is| agent for tooters werking at Ziv-| understoad the diskery'’s billings | certainly will have unfavorable re- 
for the Victor tape service. The| prepping « new release by the | United Artists TV, under a new come to over $1,000,000 annuaily, | action abroad, perhaps leading toe 
erder form accents the idea that it | Everly’s, having been waxed before | NLRB ruling. 
is to be used if the dealer is not| the boys signed the 10-year deal | 
set up to fiil the order, with the WB label. 


|count will be Wunderman, Ricotta decision is that “too many: foreign 

|& Kline, which also handles the | influences” are making themselves 

felumbia Records Club. | felt via disks, and sales of local 
Benton & Bewles bad been serv-| product lag. 


Hollywood, May 17. 








|exclusive of the disk club opera-| rupture ef pacts whereby Mexican 
Guild in NLRB election, won | en which has a much heavier ad | diskeries send their platters toe 
outlay. 


‘over AFM by a vote of 26-to-one, * virtually all parts of the world. 
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VARIETY; RECORD TIPS. 


(Tune Index of Performance & Sales) — 





(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


programming by the major independent radio stations. 
date of publication of this chart in the April 20, 1960 issue.) 


Last No. Wks. 
Wk. On Chart TITLE, ARTIST LASEL 
2 5 CATHY'S CLOWN 
I oii citsaicn os cisco WB 
I 5 STUCK ON YOU 
I ois ois, Phiro, 07a. 6 Victor 
5 4 HE'LL HAVE TO STAY 
Joanne Black .............. Capitol 
6 5 GOOD TIMIN' 
. rrerre rer rr eT Cub 
3 5 NiGHT 
SED WOON on oo bese Brunswick 
4 5 GREENFIELCS 
oo ee ee Columbia 
Vi 5 PAPER ROSES 
PE avtevekernen ds Carlton 
10 5 STAIRWAY TO HEAVEN 
SY onic 5.05 swiasiveigss Victor 
9 5 CRADLE OF LOVE 
Johnny Preston ........... Mercury 
8 5 LET THE LITTLE GIRL DANCE 
8 ee eer Old Town 
7 5 SIXTEEN REASONS 
Connie Stevens .............. WB 
12 5 BURNING BRIDGES 
OOOR Sewth... wk eevee Top Rank 
15 4 YOUNG EMOTIONS 
Ricky Nelson ............. Imperial 
22 5 CHERRY PIE 
rrr Brent 
14 § SINK THE BISMARCK 
Jehnny Horton .......... Celumbia 
13 5 THE OLD LAMPLIGHTER 
SE 7 20k 0 oa seckepeccemnea Victor 
27 3 DING-A-LING 
Bobby Rydell .............. Cameo 
23 4 WHEN YOU WISH UPON A STAR 
Dion & Belmonts ............ Laurie 
18 5 MOUNTAIN OF LOVE 
Harold Dorman .............. Rita 
21 5 BARBARA 
ND acbacs sicsseuy's Goldise 
29 4 GOTAGIRL 
ey ee eee Capitol 
25 5 LOVE YOU SO 
NOI o> 6a aceaierarewmcoarn Donna 
19 5 STEP BY STEP 
ED Ain Puta cicww abeatites Coed 
20 5S MR. LUCKY 
Henry Mancini ............. Victor 
17 5 FOOTSTEPS 
Steve Lawrence .......... ABC-Par 
26 5 MADISON 
NE ch Shi Gone mapagaiedew Amy 
31 5 APPLE GREEN 
EE ss cal Win leeine Ga Mercury 
46 3 SWINGING SCHOOL 
Bobby Rydell... sssisisiy Cameo 
16 5 WHAT AM I LIVING FOR 
Conway Twitty ............ MGM 
28 5 OOH POO PAH DOO 
ee Minit 
37. 4 THES THAT BIND 
Brook Benton ............ Mercury 
39 5S WAY OF A CLOWN 
Teddy Randazzo ......... ABC-Par 
34 4 ANOTHER SLEEPLESS NIGHT 


Jimmy Clanton 
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61 


62 


63 


54 


65 


66 


The figures in t he third column—No. of Weeks on Chart—are calculated from the starting 





Wk. On Chart 
Last No. Wks. TITLE, ARTIST LABEL 
35 5 NOBODY LOVES ME LIKE YOU 

SEAS oe er End 
36 5 MADISON TIME 

i Sa eee Columbia 
50 4 WONDERFUL WORLD 

Sam Cooke .. eer . Keen 
52 4 DOGGIN' AROUND 

Jackie Wilson ........... Brunswick 
55 3 JUMP OVER 

Freddie Cannon ............ Swan 
56 3. DUTCHMAN'S GOLD 

Walter Brennan .............. Dot 
79 2 EVERYBODY'S SOMEBODY'S FOOL 

Connie Francis ............. MGM 
4| 5 LONELY WEEKENDS 

CeO RIOD oo icc cecicees Phillips 
43 4 TELL ME THAT YOU LOVE Mé 

Fats Domino ............. Imperial 
60 4 OH, LITTLE ONE 

ee ee Top Rank 
69 2 HAPPY-GO-LUCKY ME 

a eae Guaranteed 
33 5 PUPPY LOVE 

a, EE Se ABC-Par 
49 5. FOR LOVE 

GP IE 5. 6.cs ss ceweeee ABC-Par 
48 4 NO IFS—NO ANDS 

Eley PHIGO 2... ccc esncces ABC-Par 
57 5 HITHER, THITHER & YON 

ere Mercury 
71 2 ALL I COULD DO IS CRY 

Se SE, oh de badnee dna Argo 
84 2 CITY LIGHTS 

Debbie Reynolds .............. Dot 
30 5 | LOVE THE WAY YOU LOVE 

Sa UA 
42 5 SUMMER PLACE THEME 

Percy Faith ............ Columbia 
53 4 RIGHT BY MY SIDE 

Ricky Nelson ............. Imperial 
24 5 WHITE SILVER SANDS 

ee SI Sec ccsiecwwes Hi 
32 5 HELL HAVE TO GO 

oe... ae eer Victor 
65 3 THEME FROM THE UNFORGIVEN 

ee ere UA 
54 5 EARTH ANGEL 

Johnny Tillotson .......... Cadence 
67 4 BEAUTIFUL OBSESSION 

Sir CHOMNGOY. . .. 0.0 cccccccccee We 
44 5 FAME & FORTUNE 

Be TON a vbendccsooeeds Victor 
38 5 CLEMENTINE 

PE ME wibevecsdenevens Atco 
— | MY HOME TOWN 

JNA ASA Ae ABC-Par 
59 5 PLEDGING MY LOVE 

Johnny Tillotson .......... Cadence 
66 5 A STAR IS BORN 

SE EE ctccensvensnwe MGM 
5| 5 MAMA 

Connie Francis ............. MGM 
45 5 BIG IRON 

Marty Robbins .......... Columbia 
47 5 YOU DON'T KNOW ME 

Lenny Welch ............ Cadence 
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Last No. Wks, 
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68 


75 


73 


85 


6| 


64 


83 


98 


70 


62 


8] 


62 


86 


40 


95 


88 


77 


74 


72 
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TITLE, ARTIST 
BEFORE | GROW TOO OLD 
FN ND Sikes sccwssens Imperial 


BECAUSE THEY'RE YOUNG 
Duane Eddy 


THEME FOR YOUNG LOVERS 


LABEL 


er Columbia 
MONEY 

NT NE oie vic scilea ken Anna 
MACK THE KNIFE 
rer Verve 


| REALLY DON'T WANT TO KNOW 
Tommy Edwards 


DON'T THROW AWAY TEARDROPS 


Frankie Avalon ........ Chancellor 
WILD ONE 

Bobby Rydell .............. Cameo 
| THINK 

James Brown ............. Federal 
JEALOUS OF YOU 

Connie Francis ............. '4GM 
NATIONAL CITY 

Joiner, Ark. J. H. Band...... Liberty 
ANGELA JONES 

Johnny Ferguson ............ MGM 
JUST ONE TIME 
ee ee Victor 
TALL OAK TREE 

OR TID ss sce cceuees Era 
MOJO WORKOUT 

ca dbncaccecce sane Tide 
FANNIE MAE 

De GE cok cascccasdecus Fire 
BESAME MUCHO 

ON) EE SE = Sa ee en Atco 


WALKING THE FLOOR OVER YOU 


| Aree poem Dot 
JUST A CLOSER WALK WITH THEE 
Jimmie Rodgers .......... Roulette 
BIOLOGY 

Danny Valentino ............ MGM 
OUR WALTZ 

Sarah Vaughen .......... Mercury 
THE URGE 

Freddie Cannon ............ Swan 


COMIN’ DOWN WITH LOVE 


Mei Gadson .............. Big Top 
MR. LONELY 

ee ee JDS 
EXCLUSIVELY YOURS 

ce ee Decca 
STARBRIGHT 

Johnny Mathis .......... Columbia 
SWEET NOTHIN'’'S 

DI 5 oS oceris werexe Decca 
CLAP YOUR HANDS 
eae ene Shad 
IT COULD HAPPEN TO YOU 

Dinah Washington ........Mercury 
PENNIES FROM HEAVEN 
ea rapete gd la are Calico 
SOMETHING HAPPENED 
Ree gceer ABC-Par 


BONGO, BONSO, BONGO 


Presten Epps ............. Original 
I'LL BE SEEING YOU 

PPE ths cs tdcscedades Ember 
LAST CHANCE 

a rrr rs ShowBiz 
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Inside Stuff—Music 


Robert L. Yorke, who was upped to disk division Nyy at RCA 


Victor last week, 
company. 


is one of the 


charge from the Army Air Force. He moved upw 
through all phases of the diskery’s operations, includ 


motion and artists & repertoire. 


operation until his switch eastwards 


creation department. 





Billy Eckstein, vet pianist-composer, 
the matter of writing a number for 
Jones. He did it months ago and has 
25, from her, via lady-in-waiting Jennifer Lowther. 


ful Thoughts.” 
clubs. 


, = 








Disneyland 


immu Continued from page 59 





a new line, however, to seli at 29c, 
with one or two ditties to a side. 
This will give the labels, according 
to Johnson, “a complete price 
range from 29c, 49c, 69c and 98c 
in the singles, 
$4.98 in the album line. 

Johnson also outlined other BV 
plans which include: 

1. Two major classical records | 
to be released early in 1961. They 
are to be connected with two 
1-hour television shows now being 
made in Europe, “The Tschaikow- 
sky Story” and “The Beethoven 
Story.” Albums from the seund- 
tracks will be released with story 
book color art and special pack- 
aging 

2. Special promotion with all 
disks released during the summer 
‘ese include free trips for chil- 
dren and parents to Disneyland 
and various other prizes to be 
awarded customers who fill out 
coupons supplied with the records. 

3. Records made bi-lingually— 
with voices in English and another 
foreign language—and a written 
text so that it can be followed in 
either language. 

4. More “Adventures in Music.” 
which is basically more soundtrack 
music from films and television 
shows made by Walt Disney. 


5. Greater concern for the for- 
eign market —especially South 
America. In this revort, Johnson 
stated that Venezuela buyers go 
for fine LPs but that other S.A. 


countries are both overlooked and 
the LPs priced “too high.” 








———— —————————————— 


Continued from page 59 





hoping for a technical innovation 
which will make it possible for 
recorded music, whether in disk or 
tape form, to compete with the 
transistor radios which have be- 
come the big fad among the young- 
sters 

Decline of single saies has had a 
cumulative impact 
level, Sholes said. He pointed out 
that most dealers now only carry 
the top 10 or 20 hits, sluffing off 
the rest and thereby making it all 
the tougher to crack through with 
new entries. On the top of the 
dealer reluctance to handle new 
product, the radio stations have 
also become shy on showcasing 
new names ever since the payola 
spotlight put on them. 


Seeco 


Continued from page 58 











this and 
against it. 

But Judge Murphy granted a mo- 
tion made by Abeles for summary 
judgment in favor of Southern. 
The next step will be the appoint- 
ment of a special master to deter- 
mine the extent of Seeco’s liability 
to Southern 

Judge Murphy agreed with 
Abeles argument that the Copy- 
right Act could. not be changed 
by custom or usage since the lan- 
guage of the statute is erystal clear 


LATEST RELEASE 
Don't Go Away Mad 


other actions brought 











JOEY ROGERS 





and from $1.98 to! aber 
| purpose is in pursuing it is of no 


gest execs @ major record 
his dis. 
in i 
eales, 
He was manager of Victor's Coast 


s 
> 


Yorke, now 37, joined RCA in 1947 PA 3 


Eckstein, who'll be 72 Dec. 6, still plays in Montreal 


last January as head of the 


beat everyone to the punch in 
Princess Margeret Armstrong- 
a thank-you note dated March 
Title is “Beauti- 














on the dealer | 





on the obligation of the disk com- 
panies to pay off on the number 
manufactured rather than sold. 
The judge noted that Seeco “aban- 
doned” the argument involving the 
Robinson-Patman Act. He also 
rejected the charge that the pub- 
lishers were harassing Seeco with 
the statement: “if the plaintaiff has 
a valid cause of action, what it’s 





moment in this proceeding.” 


The firm of Cohen & Sandomire | 
| repped Seeco. 


mr mn 


British Disk Bestsellers 
London, May 1?. 
G@athy's Clown ...Everly Bros. 
(Warner Bros.) 


Gomeone Else's a. . Feith 
(Parlophone) 

Do ¥ou Mind?........Newley 
(Decca) 

Mandy Man ....s++...-.denes 
(MGM) 

Fall In Love.........Richard 
(Columbia) 

Shazam ..... eer er 
(London) 

Sweet Nuthin’s ..........Lee 
(Brunswick) 

Stand’ On Corner. .King Bros. 
(London) 

Stuck On You........Presley 
(RCA) 

Cradle of Love.......Preston 
(Mercury) 


Rob Rock ‘n’ Roller 
Dallas, May 17. 
Antoine (Fats) Domino was beat 
out of $1,300 by burglars after the 
musician had led a rock ‘'n’ roll 
jam session at the Dallas Memorial 


| Auditorium last week. 


According to the police report, 
\the loot consisted of one $1,000 
bill and three $100 bills. 








Now you can be a 








Wurlitzer 












SidelhRan 


e completely electronic 


e dial any rhythm you want 


¢ completely portable 


e completely automatic 
e 36 to 195 beats per minute 
¢ 10 instruments in 1 


You set the Side Man, vary it, control it completely. 
Waltz. fox trot, tango, march and many more—with 


cymbals, 
mental sounds. 


brush, blocks, 


drums, and other instru- 


Whether you play the piano, organ or any other 
instrument, professionally or for your own enjoy- 


ment, 


the Wurlitzer Side Man provides perfect 


rhythm accompaniment. You can set it to any 
rhythm pattern you want. With the turn of a knob, 


it’s automatic! 


Or play on the push-button panel 


. there’s no limit to the variety of patterns you can 


produce manually. The 


Side Man uses no tapes or 


recordings. Changing speed does not change the 
sound or alter the pattern—and it plays for any 
length of time you desire. There is even a foot switch 


for syncopation! 


lersatile, compact, you’ll find your beautiful new 
Wurlitzer Side Man indispensable. And. it’s priced 
at only $395.00 in mahogany! 


The Wurlitzer Company, Dept. V-560, DeKalb, Illinois 


Send me the complete story on the remarkable new Wurlitzer SIDE MAN at once! 


Name 





Bob Newhart Up From Nowhere Via LP 





Chicago Video Scripter Demonstrates ‘That 
Unknowns Cen Be Album Clicks 


Chicago, May 17. 

The LP market has a phenome- 
non in the fleet-selling “Button 
Down Mind of Bob Newhart,” first 
session for Warner Bros. Records 
by the freshman cafe monologist. 
Until it hit the dealers, Newhart 
was for all practical purposes a 
nonenity in the record and nitery 
trades, and therein lies the para- 
dox: a reversal of the axiom that 
the name sells the album, particu- 
larly in the comedy groove. In 
this instance, the disk rocketed de- 
spite a who-dat performer on the 
jacket. It’s currently selling next 
to Verve’s “Inside Shelley Ber- 
man” in Chicago, Newhart’s home 
and incubator. 

“Button” was cut late in Febru- 
ary during the comic's nightclub 
bow at the Tidelands, Houston, and 
made the charts within days of its 
early April release. Of sidelight 








interest for the trade ts the fact 
that both Newhart and Berman aré 
pereenally repped by Chicagoan 

rank J. (Tweet) Hogan. 

Ironically enough, success of 
Newhart's album probably owes an 
indebtedness to Berman's aa 
sales performance on wax, not t 
mention other etched + 5! roue 
tines by Mort Sahl, Mike & Elaine, 
Jonathan Winters, et al. Anothe? 
comic, Woody Woodbury, has also 
been clicking with a “party ’-type 
LP on Stereoddities label. 

Newhart's career reached a sime 
mer here about a year-ago vis 
some guest shots on a short-lived 
local video variety stanza. Then he 
hit publicity paydirt, mainly vis 
the gossip and tv columns, with a 
standout stint at the local Emm 
awards affair. Comic was WBK 
scripter when he inked with Ho-~ 
gan for the cafe circuit. 





———_—__ | 





combo all by yourself! 


Flip a switch... 


eS 






Also availabie 
in wainut, cherry, 

blond oak and ebony. 
Self-contained, with three 
high fidelity speakers and 
amplifier. 26” x 25" x 1114” 
over-ali size. 





Street 


WuRLIIZER 


World's Largest Builder 


and there’s a full rhythm section 


poy at your side! 
P+) o>] 


of Pianos and Organs 





City 


Joe State 
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Show Biz Salute to 


Cole Porter 


At Metop Grosses 656 for Charity’ 





By MIKE GROSS 


Rackstage preduction gremlins 
which seem to infiltrate most bene- 
fit shows didn’t dissipate the im- 
pact of the Children's Asthma Re- 
search Institute’s “Salute to Cole 
Porter” at N.Y.’s Metropolitan 
Opera House Sunday (15). Sell- 
ing the charity tix at. a $50 top, 


org grossed $65,000 for the even- 
ing’s affair 

Despite faulty light cues, mike 
misplacement, songs tHere weren't 
sung and emcee memory lapses, 
the Porter music shone through 
with an unusual! glow. The com- 
poser, who has been virtually con- 
fined to his Waldorf Towers apart- 
ment in N.Y. since his right leg 
was amputated two years ago, 
couldn't make the shindig but he 
was ably represented by a flock of 
performers and an extraordinary 
lineup of his cleffing colleagues in 
the American Society of Com- 
posers, Authors & Publishers. 

The ASCAP tribute, with the 
Society’s prexy Stanley Adams 
hosting the segment, supplied a 
stirring windup to the affair as 12 
composers gathered on stage to fol- ' 
low Richard Rodgers’ baton lead in 
the pit on “Begin the Beguine.” 
Before the “Beguine” finale each 
composer had a crack at perform- 
ing his own composition and the 
wealth of ASCAP material was 
spotlighted with impact. 

In the ASCAP cleffing lineup 
were Leroy Anderson playing his 
“Belle of the Ball”; Burton Lane 
playing “How Are Things in 
Glocca Morra”; Eubie Blake play- 
ing “I'm Just Wild About Harry”; 
Harold Rome piaying “Wish You 
Were Here”; Lou Alter playing 
“Manhattan Serenade”; Vernon 
Duke playing “April in Paris”; 
Jimmy McHugh playing “Sunny 
Side of the Street”; Arthur 





Schwartz playing “Dancing in the 
Dark”; Ray Henderson playing | 
“Birth of the Blues”; Harry War- | 
ren playing “Lullaby of Broadway” 

Frederick Loewe (with an injured | | 
left hand) playing “I Could Have | 
Danced All Night”; Harold Arlen | 


playing “Over the Rainbow” and | 
Richard Rodgers conducting the | 
orch on “I’m in Love With a Won- 
derful Guy.” 


When Adams asked 






OF THE 
WEEK 


DANNY 
VALENTING 


ings 


The 
| 


BIOLOGY 








Rodgers why he had chosen that} 
number from his vast catalog, Rod- 
gers replied, “‘That’s the way I feel 
about Cole.” 

It was apparent that the flock of 
performers and emcees 


| 
} 
| 
| 


who | 


donated their services for the bene- | 


fit felt that way about him, 
Under the strain of little rehearsal 
time and working on stage that was 
much too large for their non-op- 
eratic voices, they all delivered 
handsomely. Some _ performers, 
who rose to fame on Porter's tunes, 
noticeable by their absence in- 
cluded Ethel Merman and Mary 
Martin. 

Beatrice Lillie was a knockout 
on “Love for Sale” and Celeste 
Holm was completely charming on 
“Who Wants to Be a Millionaire” 
and “True Love.” Lilo, too, stir- 
red ’em up with “C’est Magnifique” 
and “I Love Paris” and Lisa Kirk 
smashed through with her familiar 
renditions of “Why Can't You Be- 


have?” and “Always True to You in 
My Fashion.” 
William Gaxton started things 


| rolling with an effortless workover 


and “You Do 
and was fol- 


of “You're the Top” 
Something to Me” 











Fecediey’s Crack 


The threatened actors strike 
came in for a sideline snicker 
at Children’s Asthma _ Re- 
search Institute “Salute To 
Cole Porter” at the Metropo- 
litan Opera House in N.Y, 
Sunday (15). 

Producer Vinton Freedley, 
one of the emcees, walked on 
stage unannounced and said, 
“In view of the current con- 
ditions, nobody backstage 
wants to introduce a pro- 
ducer.” 


too. | 


SSS ee 


lowing by a rousing Benay Venuta 


on “I Get a Kick Out of You” and | 


“Blow Gabriel Blow,” Paula Lau- 
rence working with four clowns 
from the Ringling Circus was okay 


on “Be a Clown” and only fair with 
| Beatrice Arthur on “By the Missis- | 


sinewah.” 
antly effective on 
Know Paree” but his 


“You Don't 


Harold Lang danced and stepped 
niceiy to “Bianca” and George Gay- 
nes showed off some powerhouse 
piping on “Love for Sale” and “I 
Jupiter, I Rex.” Julie Wilson, 
svelte and sexy, scored with “My 
Heart Belongs to De2dy” and Rob- 
ert Wright poured out “Were 
Thine That Special Face” with aid 
of a dancing group headed by Bam- 
bi Linn. 


and assisted on the “Beguine” 
finale in okay manner but the way 
they shuffled through the sheet 
copies in their hands was quite dis- 
tracting and unintentionally funny. 


Sharing the emcee chores were 
Russel Crouse, Faye Emerson, Ar- 
lene Francis, Vinton Freedley, Lu- 
ella Gear, Nancy Kelly, Howard 
Lindsay, Claudia McNeil, Hiram 
Sherman, Bella Spewak and Doro- 
thy Stickney. 

Production credits go to Charles 
Bowden and Ridgley Bullock with 
Frank Satenstein handling the pro- 
duction supervision. Richard Bar- 
stow and Hanya Holm shared the 
few choregraphed bits. Milton 








handling the orch deftly through 


Lanny Ross was pleas | 


duet with | 
Japanese singer Chieke Sakata on | 
“Friendship” didn‘t quite come off. | 


A glee club did “Night and Day” | 


Rosenstock rates a special nod for | 


Dr. Cole Porter 


Cole Porter is set to re- 
ceive an honorary doctorate 
degree from Yale U. next 
month. It’s expected to be 
bestowed on him at a private 
ceremony at his apartment at 
the Waldorf Towers in N.Y. 

Ill health makes it impos- 
sible for Porter to attend the 
Yale commencement exercises. 
The composer, who will be 67 
on June 9, had his right leg 
amputated two years ago. A 
Yaie alumnus, Porter wrote 
“Bulldog” and “Bingo” foot- 
ball songs during his under- 
grad days at New Haven. 











| musicians. 
bers six and he averages five jobs 





the varied and many musical cues. 


pitch for the org by Max E. Young- 


stein, United Artists veepee, and 
founder and honorary chairman 
and trustee of the Children’s 


Asthma Research Institute & Hos- 


i three days. 
Intermission was sparked by a | 











Casual Band Biz on Coast 


Continued from page 59 Saas 
Immaculate Heart High School has thousand employees, Harmon se- 
retained Rosen's services exclusive- | lected several new tunes to be 
ly over the past three years for all | P/@ved that evening. The requests 


jtor “reveats” afte n- 
their social functions. Rosen began ) after he had a 








nounced they were new, gave 
his enterprise with a handful of|enough impetus for bidding by 
men and a total of only 80 were |record companies. 
used in one year; last year he re- | Union officials are among the 


ported withholding taxes for 303 | most optimistic supporters of the 
casual” business. Vince Di_ Bari, 

| assistent to the president at AFM 
local 47 stated, “it is far over a 
per week with some hitting the| $1,000,000 a year business and 
18-man classification and lasting | gives employment to hundreds of 
musicians, In fact, one of its ‘side 
Harmon, locally called — “the | features’ is that the musicians like 
Lester Lanin of the west,” also/the work since they have constant 
specializes in huge conienent change. In a nightclub or musical 
events, and claims that these be-| show, they play the same numbers 
come “one night nightclubs.” At/ every night—in the casual business 
a recent anniversary of the Boys | they get plenty of variety—in rep- 


His average group num- 





pital. 


'Market chain attended by several | | ertoire and area and in clientele. sf 





RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks.* 
wk. wk. o1 on chart 





KINGSTON 1 ‘TRIO (C Capitol) 
Sold Out (T 1352) 








BILLY VAUGHN (Dot) 
Theme from a Summer Place (DLP 3276) 





SOUND OF MUSIC (Columbia 
Original Cast (KOL 5450) 








ELVIS PRESLEY (Victor) 
Elvis Is Back (LPM 2231) 








BOB NEWHART (WB) | 
Button Down Mind (W 1379) _ 





HENRY MANCINI (Victor) 
Mr. Lucky (LPM 2198) 








JOHNNY MATHIS (Columbia) 
Faithfully (CL 1351 





CAN-CAN (Capitol) 
Soundtrack (LOC 1032) 





PLATTERS (Mercury) 
Encores of Golden Hits (MG 20472) 





60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Assorted Artists (LM 6074) 





14 





MARIO LANZA (Victor) 
Lanza Sings Caruso (L M LSC_ 2393) 





SHELLEY BERMA.. (Verve) 
Inside Shelley Berman (MGV 15003) 





10 


KINGSTON TRIO (Capitol) 
Here We Go Again (‘T 1258) 





13 





CONNIE FRANCIS (MGM) 
Italian Favorites ‘E 3791) 





28 


BEN-HUR (MGM) 
Soundtrack (1E1) 





24 


TENNESSEE ERNIE FORD (Capitol) 
Sing a Hymn With Me (TAO 1332) 





il 





BOBBY DARIN (Atco) 
This Is Darin (LP 33-115} 





23 





RAY CONNIFF (Columbia) 
Concert in Rhythm, Vol. Il (CL 1415) 





WOODY WOODBURY (Siereoddities) 
Laughing Reom (MW 2) 








HARRY BELAFONTE (Victor) 
Belafonte at Carnegie Hall (LOC 6006) 





20 


JOHNNY MATHIS (Columbia) 
Heavenly (CL 1351) 





—_—_— eee 








SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032) 





BROTHERS FOUR (Columbia) 
Brothers Four (CL 1402) 





12 





TERRY SNYDER (Command) 
Persuasive Percussion (RS 800-50) 





WOODY WOODBURY (Stereoddities) 
Looks at Life and Love (MW 1) 





21 


MITCH MILLER (Columbia) 
Saturday Night Sing With Mitch | (CL 1414) 





19 


SHELLEY BERMAN (Verve) 
Outside Shelley Berman (MGV 15008) 








BOBBY DARIN (Atco) 
That’s All (LP 33-104) 





a a ee 








PEGGY LEE (Capitol) 
Latin a La Lee (T 1290) 





— 


RAY CHARLES (Atlantic) 
Genius of Ray Charles (1312) 








: 
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745 Fitth Ave. 
New York 22, N.Y. 
PLaza 9-4600 


Chicago, Ill. 
C&ntrai 6-9451 






BILL HALEY 


Recording for WARNER BROS. RECORDS 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
202 N. Wabash Ave. 





COMETS 


407 Lincoln Rd. 
Miami Beach, Fie. 
JEtférson 86-0383 


8619 Sunset Bivd 
H’wood 46, Calif. 
OLympia 2-9940 
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_ 





ANDRE PREVIN (Columbia) 
Like Love (CL 1437) 





32 


Lo 


KINGSTON TRIO (Capitol) 
At Large (T-1199) 








— 





DINAH WASHINGTON (Mercury) 
What a Difference a Day Makes (1 (MG 26479) 





$4 


BROOK BENTON ~ (Mercury) 
Love You in So Many Ways (MG 20565) 





35 


| Other leaders among the grow- 
ing list of “casual” orchestras who 
comprise the growing list of or- 
chestra leaders finding their own 
bonanza include Joe Moshay, 
Bernie Richards, Ivan Scott, Mi- 
chael Paige, Sidney Zaid, Carroll 


| Wax and Barney Sorkin. 


Announcement of the proposed 
change by the Moulin Rouge from 


|nitery to legit stage will elicit no 


ominous sounds from musicians; 
they'll simply be deluged with 
offers from the “casuals.” One of 
the incentives is the money, which 
is always over scale. 

Herb Silvers, youngest of the top 
trio at 30, pays his sidemen 5 
per night's work. He has a waiting 
list of musicians who know his 
style and arrangements on over 
a hundred songs. One of Silvers’ 
“additives” is that he has a singer 
with each of his groups. Additional- 
ly-his men are trained to provide 
more than music — group singing, 
musical charades and the like, “to 
liven up a party or function that 
might be going dead,” as he puts 
it. “We have to be more than 
musicians.” 


Ever since the payola scandal 
broke, the “casuals” have been 
getting the pressure from song- 
pluggers, songwriters and record 
companies. 





Levitan’s Added GC Chores 

Cy Levitan will take on the 
duties of director of national sales 
for the Golden Crest label in addi- 
tion to his chores as artists & re- 
pertoire chief. 


“FROM THE NEW MUSICAL 


“CHRISTINE' |) 4 
|G CHRISTINE 


by VIC DAMONE #4-41649 if 


ig JOHNNY DESMOND #4-41631 © 
> I'M JUST A LITTLE SPARROW 
q LESLIE UGGAMS #4-41654 
HAPPY IS THE WORD 4 
JO STAFFORD #4-41640 © 
: CAST ALBUM ON COLUMBIA 








“WALKIN’ THE FLOOR 
OVER YOU” 
“SPRING RAIN” 
#16073 














PETE FOUNTAIN (Coral) 
Pete Fountain Day (CRL 57313) 
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ARTHUR LYMAN (HiFi) 
Taboo, Vol. II. 








BYE BYE BIRDIE (Columbia) 
Original Cast (KOL 5510) 
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MARTY ROBBINS (Columbia) 
Gunfighter Ballads (CL 1349) 
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16 





DAVE GARDNER (Victor) 
Rejoice Dear Hearts (LPM 2083) 





40 


HARRY BELAFONTE (Victor) 
Swing Dat Hammer (LFM/LST 2194) 














* Figures in this column are calculated from starting date of this 


chart in the April 20, 1960 issue. 








TIMELY AND TOPICAL 
IT’S A 
BEAUTIFUL DAY 
FOR A 
BALL GAME 


Recorded by 
HARRY SIMEONE SONGSYERS 
20th-Fox 
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On The Upbeat 





New York 


Erroll Garner begins a three- 
week stand at the Fairmont Hotel, 
S.F., tomorrow (Thurs.) . . . Fran- 
ces Faye, current at Basin. Street 
East, guests on Ed Sullivan’s CBS- 
TV show May 22. Bill Snyder 
Trio joins Turk Murphy’ s group at} 
the Embers May 23 Singer | 
Sara Baum made her first protes- | 
sional engagement in N.Y., after 
a European tour, at the Hartman | 
Benefit at Madison Square Garden 
jast night (Tues.). She’s also sched- 
uled for a “Music Under the Stars” 
appearance May 26 Frank 
DeVal cut four sides for Columbia 

Frankie Vaughan will head- 
line the Brighton Hippodrome in 
England for 10 weeks beginning 
duly 4 

Modern Jazz Quartet, now tour- 
ing Europe, have five concerts in 
Yugoslavia, starting May 21. They 
return to the U.S. in mid-June 
The Fleetwoods, Liberty diskers, 
signed with Arnie Mills, of Gabbe 
Lutz, Heller & Loeb, for manage- 
ment Dukes of Dixieland will 
be singing at the Roundtable for 
the first time when they open 
May 23 


London 


Diskeries and pubberies getting 
behind a “Madison Time” dance 








TV, Sir Arthur Bliss’ “Tobias and 
the Angel” has its world premiere 
May 19 on the web. MI puts 





out a new disk series ‘for children 
under its HMV label and forms a 
Junior Record Club, while later 
in the year will release EP’s on 





Freed’s ‘Payola’ Pic 


Alan Freed, the rock 'n’ ro'l 

‘sk jockey formerly with 
ABC-TV, has authored a treat- 
ment of a proposed film titled 
“Payola.” 


His story has been pur- 
chased, reportedly, by attor- 
ney Louis Harris and disk 


manufacturer Phil Landwehr, 
who plan an independent pro- 
duction. 








Rhythm Combo Charges 


| 
| 


tennis, cricket, motor racing, avia- | 
tion . . . Decca reckons that the 
{RCA soundtrack album of “South 
| Pacific’ has been bought by one 
of every 15 who've seen the pic- 
ture. 
Chicago 

Three Suns into Angelo’s, Oma- 
ha, July 8-16 ‘ Warbler Len} 
Dresslar set for Colomb’s, Chi, 
May 31 : Barbie Russell duo 
plays the White House, Minne- 
apolis, June 6 fer two . Boyd 
Twins chirp at the Embers, Evans- 
ville, starting June 6 Herb 
Gale cor:bo booked for a week at 
Indiana Beach, Monticello, Ind., 
June 13 Jimmy Featherstone 


orch set a month at Brown's Lake 


(Wis.) resort, July 6 Marlene 
Cord carols at the Beachcomber, 
St. Louis, currently Freddie 
Masters’ Dixie unit is at Riggers 
Supper Club here Jazz or- 
ganist Jackie Davis works the 
Cameo Room, Eau Claire, July 25 
| for a fortnight Bill Gallus set 
for the Claridge Hotel, St. Louis, 
May 23 Johnny Maddox booked 
by Germania Club, Freeport, M1., 


drive here with Aberbach Music | Sept. 23-25 

and Essex Music setting the pace | —_—_—___— 

Composer-conductor Bernard Herr- | . 

mann does the score here for the San Francisco 

Columbia Charles Schneer pic,|} Owner George Andros cut Plat- 

“The Three Worlds of Gulliver” |¢ers’ engagement at his Fack’s 
Opera commissioned by BBC” | short when Tony Williams, the 

iene — | group's lead voice, walked out on 
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ADAM FAITH—Cub 
K-9068 
MARTY A. - - aas 


YOU ALONE 


LORI = 
DIMARA SiSTERS—Roviette 
R-4 





last two shows Wednesday 


11 
Dixieland? pianist Burt Bales back 


in hospital for surgery on leg sev- 
erely injured in auto accident... 
Turk Murphy due back on Coast 
next month Teddy Wilson 


| booked into Blackhawk for fall . . 
| Vince Guaraldi playing at Michael 
}duPont’s Outside at the Inside, 
Alto—duPont, trying to lure 
Red Norvo group up from Las 
Vegas Erroll Garner opens 
three-week stand at Fairmont’s 
— Room Thursday (19). 


Philadelphia 


Local im; 
presenting a reck n’ roll show at 
{the Arena, May 27 with Lieyd 
| Price, Clyde McPhatter, The Coast- 
ers, Bo Diddiey, LaVern Baker, 
Little Anthony the Imperials, 
Jimmy Reed, Jimmy Jones and 
Sammy Turner Al Martino 
} into Sciolla’s, May 23 for a week 
: Freddie Beil & Bellhops now 
unde! 


i 


resario DlMy 


Dupree 


and 





the personal management 
of Louis Prima. They are working 
five weeks at the New Golden 
Hotel, Reno, billed as “Prima’s 
Proteges.” Then they play the 
Sahara for a long run... Local 
booker Jolly Joyee has set head- 
| liners first three weeks of June at 
Steel Pier, Atlantic City: Tommy 


| Reilly and Quaker City Boys, June 
| 4-5; Janet Stewart, 11-12; Frank 
| Virtue & Virtues, 18-19, and Cathy 


Carr, week of June 19. 


ee FLOATING 
STOCK FOR EXPANSION 


Belltone Recording, for the past 
14 years a pressing service lab for 
| other disk producers, is expanding 
and will soon have its own label. 
or labels. To secure capital, okay 
of Securities & Exchange Commis- 
sion bas been obtained and 150,000 
shares at $2 per will be issued to 


| public, entire $300,000 earmarked 
for the expansion. 
| Now 14 years old, Belltone is| 


| headed by engineer Les Cahan as 
| president and chairman. Further 
decisions as to board membership 
} and label names pend. A. J. Ga- 
| briel is handling the underwriting 
and the attorney for the flotation is 
John Rutenberg. 




















Candi 
SCorTrrT 
vocalist 


on Tour 
CHARLIE SPIVAK 
ORCHESTRA 





Levine to 0.0. 0’seas 


Markets for ABC-Par 


Harry Levine, veepee at ABC- 
Paramount Records, is currently 
on an overseas looksee at various 
European markets. He'll spend 
three weeks in Europe with meets 
skedded in Paris and London with 
ABC-Par 
of the Continental markets. 

He’s being accompanied on the 
junket by Frank Feinstein, mem- 
ber of firm's legal staff. In addi- 
tion to heading the international 
operations for the label. Levine 
oversees the firm’s album division. 





Short Count On Disk 
Royalties, Talent Fees 


Houston, May 17. 
surviving members of 
Casuals, a rhythm 
group, appeared in local Judge 
John Snell's court here claiming 
they had been shortchanged in roy- 


The 
The 


two 
young 


alties on their recordings. Oppo- 
site them was Don Robey, owner 
of Back Beat Records, who testi- 
fied he kicked in coin to various 
disk jockeys to get The Casuals 
before the public. He said the sta- 
tions were in Philadelphia and | 
Chicago | 

The Casuals objected to deduc- 


tions from their royalties for pub- 
licity trips, photographs and remis- 
sions of their talent fees to radio 
and television stations. Paul Dean 
Kearney, the third member of the 
all-Dallas vocal group, died abce 


a month ago in an automobile 
wreck 

Robey said that “talent fees’ 
paid by radio and television sta- 
tions for unknown artists was “a 
tradeout” because the morey was 
sent back to the stations. He said 
he had to pay back the “talent 
fees” to the stations before he 
could get his protegees before 
their microphones. “It is very im- 
portant thing to get an artist on 
radio and tv,” he said We would 
gladly pay it out of our pockets.’ 

Robey claimed “So Tough” was 
the only hit of the group. and that 
he gave away about 10,000 of the 
combo's records to “the trade” to 


build up The € 


LOUDERMILK SCORES IN 
CEDARWOOD MUSIC SUIT 


Nashville, May 17 

Davidson County Chancellor Ned 
Lentz has issued a temporary in- 
jurction against Cedarwood Music 
Publishing Co. from telling any 
other music firms that it owns a 
contract on the efforts and product 
of country songwriter Johnny Lou- 
dermilk Latter is co author of the 


asuals as stars 


Jimmy Driftwood hit, “Waterloo,’ 
and had filed suit in Chancery 
Court claiming he no longer is un- 
der exclusive contract to Cedar- 
wood and its president, James 
Denney, contending that Denny is 
making it extremely difficult for 
him to publish his songs 
Loudermiik -signed a pact in 
| 1958 for three years with Denney 


j and, 


| tional Corp., 


| under 


representatives in many | 


in return, was advanced 
$5,000 towards payment on a house 

Attorneys for Loudermilk, how- 
ever, aver that the contract con- 
tained a clause which nixed the ex- 
clusive rights stipulation, once 
Loudermilk repaid the $5,000. Lou- 
dermilk said he paid off the 5G 
last December. 


Peer Sued for $200,000 





On ‘White Silver Sands’ 


Nashville, May 
suit filed in 


17. 
Federal Court 
last Tuesday (10) seeks $200,- 
000 in dameges and profits from 
the sale of the song, “White Silver 
Sands.” George E. Paullus, of 
Sharina Music Co., instituted the 
proceedings against Peer Interna- 
of New York, charg- 
ing that the tune was written be- 
fore March 1, 1957 by C. G. 
Matthews and Gladys Reinhart. 
Paullus declared that rights 
were assigned to him and later, he 
charged, Matthews copyrighted it 
the name of W. E. Fellows 
and entered into contract with 
Peer, which has offices 
ville (James Robertson Hotel). He 
seeks to have Peer enjoined from 
using or publishing the song, in 


A 


here 


| addition to payments of damages. 


Paullus alsa stated that state 
courts have ruled that he owns all 
rights and interest in the tune. 

No date for hearing was fixed 
by Judge William E. Miller pend- | 
ing answer from Peer, 


in Nash- | 


Col Gets Don 


oe 
? 


Capitol Repacts Judy, Dakota Staton; 


Elliott; Other Deals 





No Payola Here 

Jo (Mrs. Phil) Regan is be- 
ing kidded on the _ built-in 
plug she got from her singer- 
husband who introduced “God 
Bless Mommy” on the Ed 
Sullivan show last Mother's 
Day. 

Bregman, Vocco & Conn 
took Mrs. Regan’s song, paid 
her an advance etc, following 
the CBS-TV network expos- 
ure. 











New Syndicate 
Buys Tops; Maps 
New Sales Policy 


A group of businessmen headed 


by Diners’ Club prexy Alfred §$ 
Bloomingdale has acquired Tops 
Records 

Under the new managerial set- 


up of the Coast label, such changes 
are in the offing as a broadening 
of the price line ‘Tops has been a 
lowprice labe!) and a buildup of 
the roster. Now distributing pri- 
marily to chain stores, department 
stores and supermarkets, Tops will 
also expand its marketing area 
through its own sales force. The 
company has manufacturing and 
distributing facilities in N.Y. and 
L.A 

Among Bloomingdale's associ- 
ates in the disk venture are Rob- 
ert E. Blythe. Ralph E. Schneider 
chairman of the board of the Di- 
ners’ Club), Arthur E. Wresser 
president of Lefcourt Realty Co 
David Coleman (partner of the 
N.Y. investment house, Coleman & 
Co.), Jack C. Louis ‘member of 
the N.Y. Stock Exchange), Jack 
H. Ejiniger, Victor Nemeroff and 
A. Mitchell Liftig 

Officers for Tops’ parent Co., 
Precision Radiation Instruments, 
Inc., for the next year are: Bloom- 
ingdale, chairman of the board; 
Blythe. president; Ira Moss, 
veepee; Phil Goldberg, 
charge of sales; Dave Pell, 
in charge of artists & 
Sam Hock, treasurer, 
Glichielé, secretary. 


V.D. 
veepee 


and Irving 





George Wein Sets Lineup 
| Of Names for Five-Day 
| Newport Jazz Festival 


Boston, May 17. 

George Wein, musical 
of the 7th annual Newport Jazz 
Festival, to be held at Newport, 
R.I., June 30-July 4, has completed 
the program. The Hub jazz prof, 
iwho lectures at B.U., and operates 
Storyville here along with being 
a director of the Nevwovort Jazz 
bash, said everything is set except 
Thursday night, June 30, “An Eve- 
ning of Modern Jazz,” 

Louis Armstrong's All - Stars 
with Trummy Yeung and Barney 
|Bigard; Gerry Mulligan’s 
{Band with Bob Brookmeyer and 
| Zoot Simmons; and the Dizzy Gil- 
lespie Quintet, kick off Friday 
night July 1. Saturday afternoon, 
July 2: Rudy Blesh, narrator; 
Dom Ceruli, narrator; 
Brown and the Newport Youth 
Band. Saturday night, July 2: The 
Dave Brubeck Quartet, Sarah 
Vaughan, the Oscar Peterson Trio, 
Lambert-Hendricks and Ross, Ty- 
ree Glenn, Harry Edison, Georgie 
Auld, Ben Webster, Stan Goetz 
and the Cannonball Quartet. 

Sunday afternoon, July 3: Lang- 
ston Hughes, narrator: “The 
Blues.” Sunday night, July 3: Di- | 
nah Washington, the Jonah Jones 
Quartet, the Horace Silver Quin- 
tet, Sonny Stitt, the Shorty Rogers 
Quintet and the Red Allen All- 
Stars. 


ther Schuller, narrator: The Or- 
nett Coleman Quartet, the Bili 
Evans Trio, John Coltrane and the 
Dave Baker Orch. Monday eve- 
ning, July 4: The Count Basie 
Orch, Ray Briant Trio, Nina Si- 
mone, Jimmy Rushing, Buck Clay- 
ton, Earl Warren, Buddy Tate; 
\Emmett Berry, Dickie wells and 
| Anita O'Day. 


exec | 
in | 


repertoire; | 


director | 


Big | 


Marshall | 


Monday afternoon, July 4: Gun- | 


Judy Garland and Dakota Staton 
have renewed their recording pacts 
| with Capitol Records, and Rovert 
| Irving, principal conductor of the 

Center ballet, has signed 
a ‘new recording contract with the 
| tower. 
| Voyle Gilmore, exec a&r produ- 
icer, met with Miss Garland, who 
| joined label in 1955, over the week- 
j}end to plan her next album which 
| will be with Andre Previn. Latter, 
under exclusive pact to Columbia 
Records, will be on a_ loanout, 
Andy Wiswell is responsible for 
Miss Staton's sessions 
Columbia; Don Elliott 

Jazz composer-performer 
Elliott has been tapped by 
Columbia label Elliott is 
rently appearing on Broadway in 
“A Thurber Carnival,” for which 
he wrote the music. He's already 
been cut by Col in the original 
cast set of “A Thurber Carnival.” 


Don 
the 
cur- 


ABC-Para: 
The 
Washington 


Wines | Over Jordan 
“Wings Over Jordan” choir, 
D.C.) vocal ensemble, 
has ‘joined the ABC-Paramount 
roster. The group is under the 
direction of Reverend Glynn T. 
Settle. Group has already come- 
pleted the recording of a large 
collection of hymns, while on tour, 
with Creed Taylor, of the ABCe- 
Par artists & repertoire depart- 
ment, handling the sessions in 
Mineral Wells, Tex. 
Everest: Wayne Walker , 

Country & western singer 
Wayne Walker is set to record 
under the Everest banner 


NIXON 
SONG 


WE'RE VOTING FOR NIXON] 


te Keep the Country Sirang 























Songwriter's Review Said; 
“A strong Nixon lyric, a fine 


rhyming pattern. The range 
and key are fine for the 
It has a 
strong political lyric aimed 
at capturing votes and pub- 
lie interest in the ecandi- 
date.” 


average voice. 


Sheet music and 4-part arr. 
for male voices. 
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Gee ‘New Wave’ of Entertainers As 


Key to Different’ Kind of Vaude 


The summer theatre bookings 


may provide a new clue as to! 


whether there is any future in a 
different kind of vaudeville. Show- 
men, having long given up hope 
that the orthedox variety of six- 
acter can offer any boxoffice-sized 
entertainment, are peering 
possibilities that avant garde audi- 


ences and the youthful crop of new} 
entertainers can combine into a) 


into} 


bright theatrical picture of the fu-| 


ture. 
The image that its forthcoming is 
closer to the era of the Keith-Al- 


bee circuit than it is to the latter | 


day RKO, Loew and Roxy attempts 
to bring back stageshows. The vi- 
sion that the oracles are conjur- 


ing up is A... = fare in the legit- | 





JOLLY JOYCE 


Presents 


“RECORDING STAR 
VARIETY 
HIGHLIGHTS” 


Featuring 


STEVE GIBSON 


and his 


REDCAPS 


(ABC-Paramount) 


DAVE “BABY” CORTEZ 


of “Happy Organ" fame 
(Clock) 


FIVE SATINS 
WALLACE BROS. 
FAYE SIMMONS 
FIVE CLICKETTES 

BOBBY LEWIS 


and others 


Now Playing At 


Howard Theatre, Wash., D.C. 
(Week of May 20) 


FOR BOOKING DATES 
Write — Wire — Phone 


JOLLY JOYCE AGENCY 


New York City 
234 West 48th Sr. 
Plaza 7-1786 Circle 68800 
Philadelphia 


1001 Chestnut St. 
WaAlnut 2-4677 

















THE MULCAYS 


JUKE BOX CONVENTION 
Morrison Hotel, Chicago 
May 9, 10, 11 


Current Release 
"GRANADA" 
b/w “MEET ME TONIGHT 


IN DREAMLAND" 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 





sized houses and concert halls. In 
this scheme, the New York famed 
Palace Theatre looms again as a 
kingpin. 

The Palace is still one of the 
most sought after houses for this 
type of showcasing. It served as 
the vehicle which brought hack 
Judy Garland. Danny Kaye Harry 
Belafonte and others had consid- 
able success there. The palace is 
now being spoken of as a site for 
one-man show for Johnny Mathis 
Josephine Baker was reported 
seeking this house for her show 
which is now in San Francisco but} 
that idea is new cold. 

New Theatrical Vistas 

The recent concert and auditort- 
um tour by Shelley Berman is re- 
garded as a prototype of the possi- 
bilities that can be gotten into the 
boxoffice. With proper exploita- 
tion, many feel that he as well as 
others in his category including 
Mort Sahl and Lenny Bruce can 
open new theatrical vistas. 

The recent trade in modernizing 
film houses so that seating capaci- 
ties are smaller is regarded as help- 


| ful to the present stageshow idea. 


The avantgardisti are better suited 
to the smailies than the largeseat- 


|ers such as supported stageshows 


in the old days. The major differ- 
ence is the price structure. The 
large theatres could be profitable 
with admission of less than $2, but 
the new houses will have to be on 


| the legit theatre scale of prices. 


‘Jamboree’ Replacing 


More straws in the wind are op- 
(Continued on page 66) 





Roy Rogers Show At 
Calgary July Exhibition 


Calgary, Alta. May 17. 
Replacing the Roy Rogers show, 


;cancelled because of the cowboy 


|star’s heart trouble, 


a “Western 


| Jamboree” is planned for the Cal- 


|gary Exhibition 


and Stampede, 
July 11 to 16. Twice daily indoor 


{event, for the stampede’s last four 








days, will be in the Corral. 

Country singers Johnny Cash 
and Red Foley will each be in for 
two days. Duncan (Cisco Kid) Re- | 
naldo and trick roper Monte Mon- | 
tana are signed for four days. 

Show, produced by Clyde Bald-| 
schun, of Woodland Hills, Cal., | 
will have the Marquis Chimps; 
Jimmy Ames, comic; Homer Gar-| 
ret’s square dancers, and the | 
Stampede City barbershop chorus | 
of 40 to 60 voices. | 


| 


Writer Jack Douglas, author of 
the current bestseller, “Never Trust 
a Naked Bus Driver,” will return 
to niteries for a two-weeker at the 
Bon Soir, N.Y., starting May 24. It's | 
his second Manhattan cafe engage- 
ment, having previously worked | 
at the Den in the Duane. 

Douglas, who has appeared in 
vaude, has worked on radio and 
tele shows as a writer including 
the Jack Paar Show. He also has 
been pacted to do an album for 


Douglas’ Cafe Date | 


Columbia. ' 


Union Head Raps 
Philly Cops’ Plan 
For Waiter ‘Spies 


Philadelphia, May 17. 

Newspaper disclosures that the 
police are going to use bartenders, 
waiters and waitresses to act as 
informers on activities of free- 
spenders here drew prompt objec- 
tions from union labor 

Lawrence Stolz, president of the 
Hotel, Motel and Club Employees, 
Local 568, sent a vigorous protest 
on the alleged policy to Police 
Commissioner Thomas Gibbons. 
Stolz pointed out the police were 
establishing a dangerous precedent. 

“This is the first step in estab- 
dashing a police state. It will not get 
the police any more information 
and criminal intelligence than they 
possess, and may instead be used 
as an instrument of revenge,” Stolz 


| warned 


The union leader also charged 


| that such a system would result in 
| driving 
| cocktail lounges and restaurants at 


legitimate people from 


a time when the industry is in a 
serious decline. 

Commissioner Gibbons dis- 
claimed any knowledge of the! 


proposal and declared he hadn't 
learned about it until the news- 
paper story. “I assure you,” he| 
said, “I intend to look into it and | 
find out whether there is an ac- 
tual basis to these allegations.” 
The Commissioner declared that 
he would countermand any order 
seeking to convert the service 
staffs into stool pigeons. 


Danton Waker Plays A.C. 

Danton Walker, syndicated col- 
umnist for the N.Y. Daily News, 
will emcee the show at the Chel- 
sea Hotel, Atlantic City, on May 
28 on the Decoration Day week- 
end. 

Cedrone & Mitchell will top the 
rest of the layout. 











N.Y. Nitery Ops Seek Remedy 
For Decline in Late Show Biz : 


New York nitery owners are | 
seeking gimmicks to Increase late | 
business. The bulk of the bonifaces | 
aren’t completely resigned to the) 
conclusion that Gotham is no! 
longer a late town except when| 
there are top attractions around. 
They are trying to probe the theory 
that if certain headliners can bring | 
out the customers in quantity, | 
there should be some angle to do} 
likewise when the lures aren't 
available. 

Recently, some cafes have been} 
soliciting business meetings and 
conventions on the advisability of 








| 





Jan. 3, 1961 




















|customers for the late shows get- 


| the operators regarding late trade. 
| It so happens that with the present 


|for example, at the Copacabana, 





holding late suppers at the niteries 
instead of dinner sessions. They | 
| have offered price cuts and special 
menus in an effort to entice them. | 

In some instances, the niteries | 
have tried steering group business | 
to the midnight shows when there | 
were no vacancies at the early ses- 
sions. In most instances, the reply 
is the same. Business mectings and 
conventions are for that express 
purpose only. Moreover, business 
sessions usually start in the morn- 
ing when the participant must be 
fresh. 

The bonifaces have been con- 
sidering a plan whereby they 
would start the late shows around 
11:30 p.m. and try to get the cus- 
tomer out by 1 a.m. However, this 
plan has been discarded as not 
being feasible inasmuch as they 
would lose the bulk of the after- 
theatre crowd. The operators 
would benefit by earlier curtain 
at the legiters, but until that can 
be effected, they must count on 


ting in somewhat after 11:30 p.m. 
At this time, there have been 
few complaints from the bulk of 


corps of headliners, there is a 
strong representation at the post- 
midnight sessions. Johnny Mathis, 


has been effective in getting a 
heavy share of the stayouts. On 
Fridays and Saturdays, he’s been 
doing three shows with brisk at- 
tendance at the 2:30 a.m. displays. 
The heaviest late business of all 
was at the Lena Horne display 


| 
| Hopkins hospital, Baltimore, suf- | 
| fering from a neck and spine in- | 


Amended Complaints By Bright & Berg 
~ Ask $4,800,000 From Penny Singleton 
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Comic Billy Fellews Hurt 
Seriously in Ohio Cras 


Kansas City, May 17. 


Comic Billy Fellows is in bo 


jury following an accident on a| 
highway near Sandusky, O., last} 
Thursday (12). He was driving from | 
a date in Philadelphia to open a| 
stand at Eddys’ here last Friday | 
13). It would have been his first 
appearance here 

Fellows at first was presumed | 
not severely injured, but later in- 
vestigation showed a fractured ver- | 
tebrae and he is in a cast for a 
stand of several weeks. Show at 
Eddys’ is proceeding for the time 
being with act of Deedy Peters and 
Bill Greer, which was to have 
shared bill with Fellows. 


Charge Dinah Washington 
Walks Out On Concert 








In Winston Salem Arena 


Dinah Washington was charged 


with having walked out of an 
arena show at the Memorial-Coli- 
seum, Winston-Salem, N.C., on 
Friday (13), necessitating refunds 


and cancellation of that concert as 
well as one scheduled for the fol- 
lowing day. Charges are made by| 
promoters Benny Fowler and Bob | 
Friedman in a letter to the Ameri- | 
can Guild of Variety Artists. It | 
was claimed that Miss Washington | 
arrived at the concert late and, 
when told about the tardiness, 
checked out of the shindig before 


| the start. 


Deal called for $3,000 total for 
three concerts. According to AGVA 
rules, under its play-or-pay con- 
tracts, singer is liable only for the | 
face amount of the pact. Pro- 
moters had sought to collect dam- 
ages for salaries to the rest of 
the performers who had to be paid 
despite the fact that they could 
not perform. However, the pay-or- 
play clause limits damages 

A. Allen Saunders, attorney for 
Miss Washington, stated that the 
promoters failed to keep their end 
of the bargain. He stated that Miss 
Washington had chartered a piane 
in order to make the date, and 
when she arrived shortly after the 
deadline, was told that she 
wouldn't go on until 11:30 p.m. He 
also said that the promoters had 
failed to live up to their contract 
in regard to advance payment. He 
claimed that one check was re- 
turned by the bank, but later made 
good. In addition, says Saunders, 
Miss Washington was told that she 
| would perform at concerts only, 
| but performed the previous night 
at a dance. Saunders also claimed 
that an insufficient escrow had 
been deposited with AGVA. He 
says that $1,000 was deposited with 
the union which was to have been 
| collected by him Monday (186). 
| However, amount was held up at 
request of attorneys for Fowler 
and Friedman. 


Dallas’ Gay 90's 
Dallas, May 17. 

The Gay 90's has been opened | 
here by Clay Martin as one of the 
city’s private clubs. Martin is fea- 
turing entertainment by the} 
Knights of Harmony, a barbershop | 
quartet. 





| 
| 








Los Angeles, May 17. 
Two amended complaints against 
Penny Singleton, past prexy of 
the American Guild of Variety 
are demand a total of $4,800,- 
in defamation of character 
aie filed by Jackie Bright, na- 
tional administrator of AGVA, and 
Harold F. Berg, national AGVA 
counsel. 


Bright, in his fourth filing 
| against the actress in L.A. Federal 
Court, asks $1,200,000 for general 
and special damages, and $1,000,- 
000 for exemplary and punitive 
damages, totalling $2,200,000. 
Berg, in his second action in L.A. 
Superior Court, asks $1,600,000 


jfor general and special damages, 


(Continued on page 66) 


Yoru 4 Your Bui $1é44 


OIL COSMETIC 


NO WATER NO ALCOHOE 
THE CHOICE OF 
TOP STARS—MAKE-UP ARTISTS 
HAIR DRESSERS AND COSMETOLOGISTS, 
LAN-LAY YOUR BEST COSMETIS 
BUY AT YOUR BEAUTY SHOP 
BARBER SHOP AND COSMETIC COUNTERS 
4a —$1.00 
16 oz. — $2.50 


LAN - LAY INC. 
55 - \'th St., San Francisee 
Order Direct, Prepaid, Hf your 
cosmetic counter does not have LAN-LAY 


oficws FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Fites for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 

















@ 3 Parody Books, Per Bk. ... $18 @ 
@ 4 Blackout Books, Per Bk. .. $25 @ 
@ Minstrel Budget .......... $25 @ 
How te Master the Ceremonies 
per Copy 
Ne C€.0.D" ... “Always Open” 
biti ‘GLASON - 
200 W. N.Y.C., 19 CO 5-136 


54th St. 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train Yow) 











Phil Moore’s 


FOR SINGERS ONLY 
KITS 


AT LASTI Repertoire 


Phil Moore 








COMEDY MATERIAL 


Here is 15 mins. of really funny com- 
edy materiel. Adaptable for a due 
er monologue at the mike or es « 


sketch. Extra: A 10 min. M.C. ae?. 
25 mins. of material. Manuscript $3. 
Money back If not 100% satisfied. 


You can’t lose. HEALY, Suite D, 
825 West End, New York, N. Y 
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WESTON «> MARTHA 


"This boy is « Great Ventri 
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WIERE BROS. MOTEL 


SOUTH SHORE, LAKE TAHOE, CALIFORNIA 
1% Blocks from Harrah’s Club 


Phone: Sevth Tahes, Kimball +0408 or write P. °. Sox 562 EVA WIERE, Mer. 


DICK AUNT 


MILTON BERLE. 
Currently 


SILVER SLIPPER 


Las Vegas, Nev. 











Wednesday, May 18, 1960 VARIETY 65 














+ 
< e 
we. or ae® 
. \ ott ye A a 
seo re ons 
Y Oe OS 
¥ oe? \S e ype eo 
et. POR ave 
er® e +) yet ‘ Pe 
Gi’ ood wer! a ™ 
co re 
cw 


AMBASSADOR 
COCOANUT GROVE 


May 5th thru May 24th 


NBC SPECTACULAR 


“SUMMER ON ICE” 


June 2nd (8:30-9:30 P.M., EDT) 


“THE KING AND I” 


Greater Seattle Association 
Seattle, Washington 
July 16th thru July 21st 


AND 
STARLIGHT THEATRE 


Kansas City 
August 22nd for Two Weeks 





Personal Management—BOB SHUTTLEWORTH 
“Public Relations—Bleeden, Davis, Movhoim & Switzer, Inc. 
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Vaude, Cafe Dates 








New York |Brothers booked by the Flame 
|Room, Radisson Hotel, Minneapo- 
Dorothy Lamour booked for the| lis, May 23 
Music Box, Yarmouth, Cape Cod, | ~ — 
to headline the opening bill June Kansas City 
27 Bob Wright and Bonnie; Don Roth Trio moves from the 
Heller to replace Larry Douglas fowenad veer re the Hotel 
ontinental’s Le Chateau C _ be- 
and Betty Madigan May 31 in the) ginning June 6 for an indefinite 
Cotillion Room of the Pierre be- | gta, . Deedy & Bill are set for 
cause of prior stock commitments. | the Tudor Arms, Cleveland, open- 
Room closes with the “By Re-|ing for ares weeks May 31, fol- 
uest” show June 12 for the sea-|0W'"g their current stand at 
= Paul Dempsey now adver- ig Merkemen headed for 
tising manager in the N. Y. office the Colony Club, Omat ay, Seven We anes 
of “Holiday on Ice” ” Patachou | ‘heir recent stand at Eddys 
inked for the Miramor Columbus. Charlie Manna and Mickey Marlo 
May 24 Roberta Sherwood set |™2ke up the bill opening at Eddys 
for the Dunes, Las Vegas, July 14 May 27 for a fortnight 
Buddy Hackett booked into the 
Trade Winds, Chicago, Sept. 13 . . . London 
Bernard Bros. set for the new show! America’s Trotter Bros., with 
at Radio City Music Hall starting | their Fantasv in Dolls act. share 
tomorrow (Thurs.) the Dorchester cabaret spot 
- | Italian boy juggler Nino Frediani 
a They had a chorines’ cooking 
Chicago contest at the opening of > ( 
é - |} dlelight Room, new nitery Lon- 
Trade Winds pacted Vic Damone | don’s nabe district. Crovdon 
for May 26, with Chris Connor|[U. S thrush Helen Merrill oper 
and Paul Gilbert opening June 9/ Monday (16) at the Jack O° Clubs 
_ Shirley Harmer to Rancho don! her West End debut . . . Vi Valesco 
Carlos, Winnipeg, Oct. 7. Joanie | 2!so opened same _ nig! t doubli 
Sommers set for the Chi Cloister the Society and Stork Roon : 
Se pt 20. Sam Cooke toplines a The Safari Club h: s heen itted 
one-frame stageshow at the Tivoli | PY, fire Bryan Slackburn, in 
vaudfilmer here starting May 20) 2¢tween writing several oor 
_. Thrush Linda Merrill inked |Shows for London clubs, is now 
with the McCurdy Hotel, Evans-|@PPearing at the Royal Court club 
ville, to start May 23... Ford & | With Peter Reeves as ache 


the Berghof Gardens, 


Hines play 
Qct. 16-24 Ames 


Ft. Wayne, 


ry PETE * 


FOUNTAIN 
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New York 











Beginning May 27th 


BATEAU LOUNGE 


New Orleans 
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Booking FALL CONCERTS 


ersonal Manager 
ame SAPHIER— 
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Bocked by 
527 Madison Ave. 


INTERNATICNAL 
TALENT 
ASSOCIATES 
NEW YORK, N. Y, 
PL 1-3344 


916 Kearny St. 
SAN FRANCISCO 
EX 2-2576 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 117th issue, containing 
storics, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double oem. bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 
- Yearly—-Single Issues $3 
Months Subscription $15. 
nom S Offer: Last 12 ae $15 











* LOMBARDOS LIGHT UP 
MPLS. FLAME ROOM 


Minneapolis, Mav 17 
Now that Guy Lombardo has be- 
come a Hotel Radisson part-own 





no time has been lost in having the 
inn’s new Flame Room supper club 
return to its less elaborate prede- 


cessor’s floor entertainment policy 
instead of continuing only with 
music and guest dancing 
Lombardo says he himself wi 
supervise the Flame Room _ book- 
ings which will carry the label 
“Guy Lombardo Presents.” He also 
asserted that the best acts avail- 
able will be booked, regardless of 
cost. The Ames Bros. are inked to 
follow the opening show's Jaye 
P. Morgan. Due next, according to} 


1 


Victor Lombardo, are Rowan & 
Martin fwho played the former 
Flame Room), Polly Bergen and 


Jane Morgan. For the first time, 
too, the room will have Negro acts 

Brother Victor, a Guy Lombardo 
orchestra utility man, 
the opening night show 
Guy had to be in Pittsburgh for 
an engagement, will organize a lo- 
cal pickup orchestra for the room 
He'll take over its direction start- 
ing in October, remain through the 
winter and then probably tour the 
midwest. 

As for the Guy Lombardo or- 
chestra itself, it'll play for a big 
party to open the hotel's new ball- 
room next fall, Guy said. The ho- 


tel has underway and partially 
completed an improvement and 
enlargement project costing mil- 


lions of riollars 





Gobel Tops Dallas Show 
Dallas, May 17. 
George Gobel headlines a J. 
David Nichols’ production here 
June 28 at the 10,000-seat Dallas 
Memorial Coliseum 
Supporting acts are singer Carla 
Alberghetti, guitarist-singer Tito 





























Personal Management: 








LARRY WILDE 


Currently Appearing 


3 RIVERS - Syracuse, N.Y. 


BILL FOSTER, 1697 Brondway, New York 


Forel 
ore Months s Subscription = Guizar, dancer Uncle Willie and 
8 comic magician Amazing Mr. Bal- 
200 W. salah oe s-1316 || Jantine. Paul Neighbors’ Band 
plays the show. 
Ke THE 
Comedian” 


who emceed | 
because | 


'B.G. & All Stars Set For | ( 
| A.C. Memorial Day Gigs Palisades Park's 


Atlantic City, May 17 


Benny Goodman and his 
Stars have been booked into the 
4.200-seat boardwalk Warren Thea- 
tre for the Memorial Day Week 
end Unit will do two shows, one 
on May 28 and the other on May 29 

is scheduled to revert to 


Warren 
a first run film policy when it re- 
for the 10- 


in July 

on. House has been site 
9f legit shows brought here by the 
Chamber of Commerce's Off-Sea- 
son Attractions committee last two 


opens eal ly 


\ eek sea 


who own 
last year 


George Hamid and son 
rate the Warren 
brought in musical s for the 
weeks of ie season but 
sat them this 


show 


nve tl 


Kinney Unit 
Tour OK After 
Bond Is Posted 


Honolulu, May 17 


Troupe of 18 Hawaiian entertain- 
ers, led by Ray Kinney, vet mu- 
siciar ger-emcee, has arrived on 


the Mainland to launch a four and 
a half month tour, of which three 
months will be spent in Canada. 

Kinney was required to post sal- 
bonds by the 
of Variety Artists and the Musi- 
cians Union because he reportedly 
owed $4,000 in back salaries after 
a Mainland tour last year 

The entertainer-promoter told 
newsmen he raised the necessary 
$10,000 to finance the trip from 
ri vestors. 


ary 


Frisco Benefit’ ~ $3, 100 Take 
San Francisco, M: iy 17. 


Ray Kinney’s Royal Polynesian 
Revue g ed $3,100 at 3,200-seat 
Masonic “Te nple House was 
caled at $7.5 50 in benefit perform- 
ance 


London Stint 
London, May 10 
Ginia Davis. soprano-daughter of 
bandleader Mever Davis, _per- 
formed at Festival Hall, London, 
May 6, giving her sixth perform- 
ance of Ravel's “Scherherazade” un- 
der direction of Pierre Monteaux 


Ginia Davis’ 


All} 


American Guild } 


| Waters Inc.,” 


conducting the London Symphony | 


Orch 
Miss 


with 


Davis’ other performances 
Monteaux, incidentally he’s 
her uncle, included concerts with 
the Birmingham City Symphony 
and BBC, 














Amended Complaints 


Continued from page #4 


and $1,000,000 for exemplary and 
punitive damages, totalling $2,- 


600,000 

Previous suits of both plaintiffs 
were dismissed last April 18 
Bright was given 30 days to file 
an amended complaint and Berg 
115 days, during which the bench 
took his case under advisement, 
then gave him another 15-day ex- 
tension. Previous demands by both 
from the actress were $1,180,000 
damages each. 

Amended Bright and Berg com- 
plaints are substantially same as 
previous suits, stemming out of 
fireworks last summer during the 
national AGVA convention. 

Bright's amended complaint 
claims Miss Singleton 


purchase of property in South 
Fallsburgh, N.Y., as a home for 
the org’s aged 

Berg's amended complaint de- 
clares that Miss Singleton, in a 
letter to AGVA board members, 
accused him of “infamous lie” 
that the AGVA Foundation legally 
provides for a home for the aged, 
a lie which “can no longer be tol- 
erated.” 

Also at the board meet, Miss 
Singleton is charged with having 
accused Berg of “fraud” in ac- 
quiring the Fallsburgh property. 
Actress also accused Berg, ac- 
cording to the suit, of “criminal 
activity which will interest N.Y. 
attorney general.” 

Additionally, Berg was accused 
of “mishandling incorporation, 
other legal steps concerning Falls- 
burgh property,” “wrongfully con- 





1) tppliprg”* griog aapig. § = fy fay 


| 


accused | 
him of misrepresenting legally the | 





Rosenthal Plans Chain 


Fla.’s Lucerne 


} 
| 


(Of Amusement Parks Hotel Shuttered 


A nationwide- chain of am 


ment parks is being mapped by Irv- | 


ing Rosenthal, president of Palli- 
sades 
Park, NJ 
existing 
mum of 200 acres either in or out- 
side some 39 key U-S. cities includ- 
ing Philadelphia, Baltimore and 
Washington 

Financing for the 
tosenthal disclosed last week 


He plans to acquire 


venture, 
may 


be arranged through a Wall St 
syndicate or a public stock issue 
Within a year he expects to pur- 


chase some five or 
His blueprint calls for 
of existing parks or 
new ones from scratch 
All of the parks in the proposed 
hain would carry the name, style, 
lesign and method of operation of 
Palisades Amusement Park Be- 
tind his plan, Rosenthal explained 
is belief that the crop of war- 
time babies who are now teen- 
agers will ready ket for 
the chain of fun « 
Rosenthal conten 


six locations 
reconstruc 
building 


tion 


is | 
pe a mal 
entres 


that such a 


as 


circuit would make it possible to 
buy rides, attractions and acts at 

wer prices. At the same time, he 
idds, a five-ring circus now play- 
ing at his Palisades Park could 


tour 


the wa oposed amusement loop. 


‘DANCING WATERS’ ATOP 
8-STORY ST. PAUL BLDG. 


St. Paul, May 17. 
A new way of employing the 
“Dancing Waters” attraction has 


been found. It’s being set up about 
100 feet above ground atop a local 
eight-story insurance company 
building where it ‘main for at 
least four months 
This is a first 
Waters” which has been presented 
at amusement parks, fairs and in 
theatres since being brought to 
the U.S. from Europe by Harold 
Steinman. It'll be visible from a 
in the and from 
office buildings 

But primarily it 
ewed from a new 
in the local athletic 
ross the wrest The music will 
piped i to the room with the 
nine-minute shows going on every 
half-hour from dusk to about 1 
am. A group of eight St. Paul 
firms leased it from 
and will share 


iif 


for “Dancing 


few spots street 
yiner 
s intended to be 
dining room 


cluk, which is 


be 


the 
cost. 








See New Wave 


Continued from page 1 See 


erations such as the Greek Thea- 
tre, Los Angeles; The Carter Bar- 
ron Amphitheatre, Washington, 
and soon to start is the Music Box, 
Yarmouth, Cape Cod. Latter, how- 
ever, is trying topflight cafe talent 
as well as the newcomers. 

Should any increased activity in 
stageshows materialize, the San 
Francisco, New York, Chicago and 
Los Angeles intimeries will be re- 
garded as the spawning grounds 
of such talent 


} 


Amusement Park in Cliffside | 


parks or land with a mini-} 


“Dancing | 


Admittedly, there | 


won't be enough to sustain stage- | 


bills on a regular basis at this time. 
But with long runs, 
more than two shows daily, plus in- 
tensified searches among the off- 
beat talents, such a program could 
conceivably carry in a small 
amount of theatres until more acts 
develop. 
This new 
ville differs 


conception of vaude- 
radically from the 


based on no | 


stageshow that died with the start | 


of the Milton Berle program on 
NBC. In those days an act did 


about eight minutes and a head-| 


liner a 
The new topliners will be doing at 
least an hour, and featured per- 
formers about 15 minutes. 
entertainment will have to differ 
from teevee not only in its timing 
of shows, but also the content will 


ers will want to pay for. 


maximum of 30 minutes. | 


This | 


have to be something that custom- | 


By Court Order 


Miami Beach, May 17. 


The Lucerne here, 
difficulties, 
last week by Federal Judge E 
Choate court-appoi 
trustee told him that the inn 
losing between $300 and $400 d 
and only 


after a 


occupied 


cash left in the inn's bank 


in financial 
was ordered to close 


mett 
nted 

was 
aily, 


60 of its 178 rooms were 
There was about $190,000 
account, 


The hotel filed for reorganiza- 
tion a year ago maintaining that 
its .assets balanced liabilities at 
2,810,140, but was impossible to 
meet obligations as they came due. 

Several hotels in the area are 
in financial straits mainly as a re- 
sult of the 1958 cold spell when 
subnormal weather during the 
height of the season kept many in 


the north 
never been able to recover 
the financial situation in the 
sort is such that many hotels 
inundated with as many as 
mortgages, with the 
gages running at as much as 
interest. 


later m 
25° 


Several of these inns have 
Again, 


ree 
are 
five 
rte 








SELLS 


Currently 


Thanks 
TOM FORAN 
80 Boylston St., 


HERBIE 


CLUB MONTICELLO 
FRAMINGHAM, MASS. 


Boston, Mass. 











* HELD OVER AGAIN! 


HARRY MIMM 


Comedy Star 
— HEADLINING — 
LOU WALTERS’ 


FOLIES FRANCAIS 


Carillon Hotel 
Miami Beach, Florida 


Personal Mgt-.: 
Booked by 


600 Lincoln R'd Bidg. 
Miami Beach, Fia. 


22nd SMASH WEEK 


MARIO PESCARA 


HERBERT MARKS AGENCY, Inc. 
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COSTUMES 


cals, we cover everything. 
designed and created. 


Sequin, Beading and Embroid 
work. 


JEWEL BOX 
COSTUME CO 


Ci 5-4660 





From G-string to complete musi- 


Gowns and Costumes Individually 


OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 


110 W. 44th St., New York 36, N.Y. 
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Framingham, Mass., a Flesh Mecca 
As the Meadows, Monticello Go Live) Flacks’ New Ad Methods 


Framingham, Mass.. May 17. 


The Meadows, which hasn't had 
fiesh since Vaughn Monroe was in 
his heyday here, is opening a musi- 
cal revue May 30, when Bernie 
Foyer brings in “Turn Back the 
Clock” for two weeks with op 
tions. Built by Monroe and the 


late Jack Marshard, the Meadows 
as a dance showcase and roadside 
beanery had shows in its early 
days. Monroe also played his own 
spot at least once a year for a 10- 
day stand. He sold the spot two 
years ago, and it has been operated 
as a fine eatery since. 
Norman Farley, the new 
and Doug Hayward, 
resolved on 


owner, 
manager, have 
a flesh policy. The 
Foyer revue is a nostalgic spoof 
along the lines of “Boy Friend,” 
and the femmes and lads take off 
on Anna Held, Eva Tanguay. Irene 
Castle, Chauncey Olcott, George 
M. Cohan and Jack Norworth. 
Production numbers include the 
Charlston, Black Bottom, Drag and 
Castle Waltz. Foyer, in town to 
complete the booking, said he's 
been touring the revue, and asserts 
he’s skedded to go into a New York 
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LINDA MERRILL 


“Dynamic Singing Personality” 


3rd SMASH WEEK 


BROWN HOTEL 


Louisville, Ky. 


Pers. Mgt. Ship Maynes Enterprises 
208 N. Wabash, Chicage |. iil.. ST 2-5166 











hotel for 16 weeks in the fall. He 
had a revue at the Bradford Roof 
last season and one at the Gilded 
Cage. 

With the Meadows going 
vaude, it brings a concentration 
to the Framingham area, where the 
Monticello is enlarging to 1,400- 
seats, and bringing in names to 
open second weék in June. Eartha 
| Kitt has been signed for the spot 
as has Tony Bennett. Also in the 
area is the Carousel Theatre, 
strawhat tune tent, largest in the 
country seating 3,000, which has 
its opening set for June 18 with 
Andy Devine in “Showboat.” 

In Foyer’s revue are Eddie Erick- 
son, Jack Eddleman, Sheila Smith, 
June Squibbs, Unis Ramsey, Jay 
Devlin, Barbara Kenny, Carol Con- 
way, with additional talent being 
inked in New York 


DENVER 10 DEBUT ITS 
$1-MIL. ‘WINTERLAND’ 


| 

Denver, May 17. 

| new amusement area called 
| “Winterland” will shortly open in 
the nearby foothills as a year-round 
winter sports area, Artifical snow 
will making skiing possible during 
the hottest weather, and a $250,000 
Swiss type Gondola Sky Ride will 
convey visitors to a mountain top 
over 2,000 feet of rugged terrain 
to a Swiss Chalet restaurant and 


| lounge. 
Other facilities planned for the 
future include an Olympic size 


skating rink and bobsled, toboggan 
run and saucer runs. The park will 
adjoin the new Magic Mountain 
(Disneyland type) 
nearing completion 12 miles west 
of the city. 

According to Albert A. Gordon, 
| Richard L. Fenton and George A. 
| Pelton, promoters of the $1,000,- 
1000 project, “Winterland” will also 
| include a certified ski school under 
| the supervision of Roy Parker. In 


into | 


| 
| 


Ringling Circus Opens In 
Boston Backed by Legi 


Boston, May 17. 

Ringling Bros. 
Bailey circus opened at 13,909-seat 
Boston Garden today (Tues.) for a 
six-day stand, hypoed by a novel 
new press approach and ad cam- 
paign. The bally was devised by 
legit press agents in a new move 
The Boston budget for ads, radio 
and promotion was $30,000 with in 


creased lineage. Joe Shea, w.k 
legit p.a., was in ahead of “y show 
with a flock of offbea color 
stories 

Boston marks the beginning of 
the new cireus approach to news- 
paper publicity, which will be fol- 


lowed in all major citi2s the show 
plays this year in arenas and sta- 
diums. The layout includes six 
different types of ads, three types 
of radio transcripts, two tv fea- 
tureites, two spots on film, plus 


|regular spots and color transpér- 


encies for Sunday supplements 
Smaller cities will run proportion- 


| ately less. 


development | 


ito the Sands Hotel, 


Overall, the circus has an $800,- 
000 advertising promo campaign 
going. In some cities, the circus 
gives the ads to an ad agency, in 
others, the arena, stadiura or local 
sponsors use their own ad agency 
In Boston, Les Stout, Garden p.a 
set up the ads and p.r. with Gar- 
den agency. 

Extensive bill posting started in 
Boston three weeks ahead of the 
Garden premiere. Featured in the 
circus art this season are clowns 
elephants and tigers. In addition 
to p.a. promo, Exurl Shipley, “dean 
of clowns,” wes bicycled from sta- 
tion to station for local bally inter- 
views. 





Sinatra’s Sands Encore 
Frank Sinatra is slated to return 
Las Vegas, 
June 15 for two weeks. He was 
there last Feburary during the 
“summit meeting” with Dean Mar- 
tin, Sammy Davis ‘Jr., Peter Law- 
ford and Joey Bishop. 

- Comedian Bob Melvin has been 


| addition, he will manage the park. pacted for the bill with Sinatra. 


and Barnum & | 


| buys an insurance premium for the 


_ [Two AGVA Reps Slugged in Montreal 


As Hoods Muscle into Nitery Scene 


Montreal, May 17. _ | 
Two organizers for the American 


Guild of Variety Artists were 
slugged and beaten recently. The 
organizers, Philippe Patry, man- 
ager of the Montreal branch, and 


Eddy Munn, business 
claimed they were assaulted as 
they emerged from the Cafe 
no, a spot in the city’s 
~atry sustained a broken 
thumb and facial bruises, 
‘(ann suffered a black eye and a 
bruised throat. Eight 
sought with 
charges of grievous assault 

It’s alleged that Patry called at 
Domino to pick up a $1,200 
bond for performe:s work- 
ing there and were told to come 
back the following day. They say 
that the assault took place as they 
left the spot. 

The AGVA reps charged that a 
rival union, the Canadian Guild of 
Variety Artists was responsible for 
the attack. The union and its local 
attorney, Phil Cutler, made the 
charge in telegrams to the pre- 
mier’s and Provincial Attorney 
General offices asking them to in- 
vestigate the local labor situation 
which has been rife with shootings 
and assaults. Probably because of 
the fact that this is an election 
year in Canada, response to the 
wires were immediate. The Domi- 
no was raided on April 5, its ti- 
cense was revoked and all liquor 
confiscated. A warning was issued 
from provincial headquarters that | 
any club not recognizing existing 
contracts would be dealt with in a 
similar manner. 

Differences between some Cana- 
dian nitery owners and AGVA 
ftarted some years ago when 
AGVA insisted that the owners 
pick up the $2.50 weekly tab to the 
AGVA Welfare Trust Fund which | 


manager, 


Jomi- | 
End 


nose, 


North 


while 


men are 


being Warrants on 


the 


salary 





acts. This has been a bone of con- 
tention since it started. 

The CGVA was started some 
time ago by former AGVA execs 
Romeo Perusse and Johnny Rus- 
seil and have been recruiting from 
local performers since. CGVA 
claims the attack to be a frameup 
designed to discredit them 





CLARK GETTING $12,500 
PLUS % AT STEEL PIER 


Dick Clark has been signed for 
the Steel Pier, Atlantic City, for 
two days starting July 23 at a 
guarantee of $12,500 plus 50% 
of the gate over $50,000. Musie 
Corp. of America made the deal. 

‘lark, whose deejay activities 
were under the spotiight of the 
House Committee on Legislative 
Oversight, will take an occasional 
date when there's time available. 

The Steel Pier has also hooked 
Ricky Nelson for July 2 and 3 and 
Johnny Cash plus a country and 
western unit in August. 


BOSTON’S 
a NEW 
HOTEL 

























The completely 
HOTEL AVERY. with 
ivate bath and 1¥ 
n all rooms, will 
make your visit te 
Boston a memorable 
Located in the 
art and enter. 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 
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Mundo Raro,” are mellow examples 
ot Latin sophistication and warmth. 
Predictably, both Latins and State- 
siders clap up a storm for as many} 
encores as he will go. 


Copacabana, N. Y. 
Tony Martin (with Al Sendry, 
Chris Carroll & Betty Ballantine), 
Guy Marks, Jimmy O’Shaun, Dor- 





ene Kilmer, Doug Coudy Line; | Curtain raisers for the Vargas 
$5.50-$6 minimum. a | show are the Mosaicos de la Al- 
The show biz perennials, of | hambra, Spanish group b iilt | 


around suave twin guitars and the 
slightiy hoarse soprano and tough 
style of Luisa Linares who also 
sings in tight harmony with the 
guitarists. She alternates with 
Nino Purchena, whose vocals fol- 
low the high, florid patterns of 
Flamenco gypsy style. It is a solid 
act with good repertory, but crowd 
is impatient to hear Vargas 


whom Tony Martin is an esteemed 
member, seemingly wield a wide 
influence on the boxoffice. His 
ability at the gate seems more un!- 
versal than many in his league, 
but more important to Jules Podell 
is the fact that he brings in cus- 
tomers from the upper brackets. 
His Copa date seems headed for 
heavy boxoffice with a sizable as- 


sist from newcomer Guy Marks| Cesar _ Concepcion sometimes 
who indicates be’ll ———* some tect ee oe P igh meg yw Fal. 
= on the nitery circuits hence- | lele’s sucke combe puts out jungls 
Pr - ' _| Afro tempos and drums up fantas- 
Martin's repertoire is rather tic show on dance floor. Har? 


unusual for him. For the first time 
in years, he hasn't come in with a 
lengthly magnum opus. Instead, he 





Flame Room, Mpls. 


has a pair of girls with “builts’’ ‘ J 
who give the act more visual at-| , ae. oO ra 
tractiveness than it would ordin-|, Jaye P. Morgan (3), Vic Lom: 
arily possess. Their contribution is bardo, Francis Dear Or 7); $2 
minor, but still it acts as pick-me- | CYC’: 
ups at various points in the turn. Sa 
The chief charm is still Martin's After devoting Its first several 
pipes and his particular brand of months entirely to dinner musi 
showmanship. and dancing this new plush Hotel 

The tunes are mainly the ever-| Radisson supper club preemed a 
greens which are easy on the ears, floor entertainment policy with 
of the age group generally con-| the initial local nitery appearance 
gregating at the Copa. They also; of comedienne-thrush Jaye P 
will provide a lesson in delivery | Morgan. The high calibre of her 
for the youngsters during the cur- performance matches the lush 
rent prom season. Sc there’s much| decor of this room which is more 
to fall back on during this semes-| swank and much larger than its 
ter. predecessor Flame Room 

His selections are from the all-| With the ropes up to the open- 
time hit parade, but with some) ing dinner show and with Guy 
lyric liberties in such tunes as| Lombardo, now a Hotel Radisson 
“Let's Do It.” From his opener! part owner, having to fly to his 
“Bye Bye Blackbird” to his signoff} Royal Canadians in Pittsburgh 


“See You In My Dreams,” he} after introducing Miss Morgar at a 


delivers a strongly trademarked} morning press-tv-radio cocktail 
turn with ease, grace and charm.! party, brother Vic handled the 
He'll fill the bill amply until Bobby | emcee chores. He launched pro- 
Darin comes in June 2. ceedings at the capacity-filled 

Guy Marks last exhibited locally|room with an announcement 
at the Roxy Theatre, but his growth of names already inked or sought 
has been tremendous. He has for future appearances under the 
learned to do more with his comedy | “Guy Lombardo Presents” bannet 
impressions. He has done some Miss Morgan, at home in the 


editing, infused an economy of 
words in his reutine and expanded | 
his horizons from which it was, 
estimated initially his maximum ef-) stress, she especially impresses 
er would be in smallies, | with her clever comicalities while 
to the point where he can work in miming Tallulah Bankhead, Bette 
most any situation. He has a clever) payis and Charlie Chaplin. She 
set of material, once he gets roll-| aicg does a sock limning of Louis 
ing. Marks could get rid of the! Armstrong's foghorn voealizing 

fore-portion of his turn and start All numbers excite heavy mitt 
with his_ blockbusters which com- pounding and the bowoff, a swing- 
mence with a group of SRETCREONS ing rendition of “St. Louis Blues,” 
rr aa Bogart, Cooper and brings duwn the room. The consid- 


fancy setting, provides the enthu- 
siasm and wit needed to keep the 
affair bouncing. No mere song- 


Mitchum in conversation with an erable original material and at 
Indian chief. There’s another group neta event “ye * nae a a Pete 
comprising impressions of a Met ts talent ~ pel = t} ‘s air 
Opera radio presentation, plus ~ hpe in its pat “eid ake a ae 
more lampoons which include) ooo “ji civ. one-woman show in- 
Bori Karloff, Harry Belafonte and | 2°. % "Or" Soncology. giving it 
others. His material indicates a suc- | > ©@° es) a Boor — oe 
cessful attempt to break out of ex- sak + pee M 098 ay wmatite - tres 
isting moulds, having a satirical) SP. packing of her own of 
edge in some _ instances. Marks’ | C@Pabl- backing of her own pi- 
routines have a stable quality anist-conductor Artie Kane and 


drummer Jerry Thomas as well as 


which can stand several airings. 


The rest of the Copa show is| the local Francis Dear orchestra 
going along smoothly with produc- which also plays for dancing She 
tion assists from Jimmy O’Shaun | Continues through May 21 wi 
at the vocals and Dorene Kilmer, the Ames Bros. opening on the 
in lithe taps. Al Sendry conducts | 23rd. Re 
the augmented Paul Shelley or Sa 
chestra during Martin’s stand, and : 

Frank Marti plus Shelley provide | 4 olony, London 
a top brand of dansapation. London, May 10. 
Jose. Jan McArt: Rudy Rome and 
- Conrey Phillips Orchs; $5 mini 
gnu 


Flamboyan, San Juan 


: >1 ‘ 

‘ San Juan, P. R.. May 20. Right from the first note, there's 
Pedro Vargas, Mosaicos de la ¢ ahi 

5 : no mistaking Jan MeArt’s operati 

Alhambra; Cesar Concepcion Orch f eerie te 

(12). Joe Vallejo combo (6): $2.50 background, though her opening 

cover, $4 50 at = hea . ‘24! numbers are strictly in the pop 

im ‘ : category. Her voice comes through 


loud and clear, she hits the high 
notes with impressive ease and, 
most important, she has an engag- 
ing personality which penetrates 
the room. 

Miss McArt's engagement at this 
plush Berkeley Square restaurant 
represents her Tondon debut and, 
understandably, there was some 
evidence or opening night nerves 


The Flamboyan, formerly Jack’s 
Club, is the only cabaret-gambling | 
casino on the island not attached | 
to a hotel. The owners pitch} 
strongly to Latins, sometimes trot 
out Puerto Rice’s oniy. remaining | 
hoofer tine, sometimes rig more | 
microphones than talent for really 
lavish shows. Here for fortnight | 
stand is biggest name of all, onl 


just one microphone and his own| It was also, in some ways, a trial 
pianist to augment the band, Mex | and error engagement, as result o! 
tenor Pedro Vargas. |which her act was _ overlong 


though that’s a minor defect which 
can easily be remedied during the 
ensuing weeks. 

The chanteuse has a striking ap 
pearance and is handsomely turned 
out; and that eases the way for 
her rapprochement with the late- 


There is no personality in state- | 
side entertainment just like long- | 
lived Vargas. He bears a passing 
resemblance to the Metopera’s 
Richard Tucker, sounds like the 
Caruso few music lovers remember | 
when he sang Neapolitan love | 


songs, and wields emotion as sure- | ni : : “ae , 
7 ght diners. She has a varie 
ly as Sinatra. Last year at this! selection of numbers, mainly in 
club, Vargas looked so stiff that | the standard bracket, but mak 


the crowd burst into cheers when! 
he took two dance steps. Now 
more relaxed, he holds microphone | 
Slantwise across his portly front, — 
sings at the public a pon. Suede ley of French pops makes a pleas- 
audience chorale of big hits like | 2Mt diversion, and among the 
“Quien Sera?” and Bobby Capo’s | tractive entries are such hits as 
“Piel Carnela.” : ' | “Enjoy Being a Girl,” “Bewitched 
Vargas’ terrific ability to cast | Bothered” and “Love Can Be Mad- 
a spell (night caught he silenced | N°SS One or two orig entries 
two cruise | - gga have given the show quite a 


one very acceptable excursion into 
the operatic field with the Musetta 
Waltz from “La Boheme.” A med- 


at- 


yina 





400 celebrants from 
ships) is all in his larynx. His 
voice can do no wrong. He changes tie Rudy Rome Orch, now in 


inflection so that every phrase is| residence, gives the sings yt 


smo¢ 


sculpted. He can make the music} backing, and with the Conrey Phil 
float His songs “Noche dejlips Trio, shares the dais for the 
Ronda,” “Solamenie una Vez,” “Un} dance-time sessions. Myro. 





| Du thills 


Chez Paree, Chi 
Chicago, May 10. 
Joey Bishop, Gloria de Haven, 
(3), Chez Adorables (6) 


} 
| 
| 
| 


York niteries, and together with 
her mumerous wax exposures 
seems nearly as representative o 
the schmaltzy phase of Alt Wien as 


eget. 5 Cook Orch (9): $1.95 cover.|the “Blue Danube” waltz 
minimum. , ; Miss Keller sings of Vienna's 
ne more colorful era. Her songs as 
| Joey Bishop was featured here| We'll as her style are soft and warm 
yany annums back. This time,| 42d revive a glow in many of her 
thanks to the Jack Paar sit-ins, and| auditors. She sings in Germa: 
the well-publicized Las Vegas|French as well as English with 
summitry,” he’s got the starline|such faves as “Wien,” “Don't Ask 
for a three-week run, and the fore-| Me Why,” “Lamplighter” and a 
cast is for hot business off his up-| touch of modernity with “Mack the 
ping career crest Knife.” She brings abeut the leg- 
However- that may eventuate,|endary feel of the city and is re- 
there's no question of the comic’s! warded warmly by her audience 


ability to entertain—not so much 
from material strength as for his 
intrinsic comedic gifts—the dour 
face and deferential air that’s been 
his patent and a laugh on its own. 
It may, however, here and there 
off-balance squares in the room as 
jokes flow, but the surefire 
Bishop counter is some of the best 
ad- ~ pe oh in the business. 


the 





ther they hit or not, the one- 
and i liners are mostly ridicu- 
lous, but also mostly clever, and 
the soft-pedal Bishop manner usu- 
ally manages to sell them fire. 
Call it what it is: a plenty fast wit 
It can't fail notice, though, that 
Bishop, for all his topicalizing, 
sloughs the headlines. His 
preemer, in fact, had but a single 
such reference, a leadoff allusion 
» Princess Meg's nuptial earlier in 
the day His preference from wa) 
back has been for the more lasting 
situations, e.g., boyhood poverty, 
jet flying, etc 


are 


gags 


Rounding out 
rodies, and the 
abiy into his longtime 
Dance” and Ted Lewis spoof, both 
still ecopping nice laughs, but may- 
to eo the way of his since- 
“Sanctuary much” get 


some song pa- 
segue inevil- 
“East Indian 


be so 
discarded 
away 

\ tiara-topped Gloria deHaven 
looking very pretty, gave out with 
er commercial beiting for more 
n a half hour, which was two 
three tunes too long against 
ve certain incessant table buzz 
Her caroling carries a certain con- 
victior but could stand some 
lating. Her “I'm a Star” rou- 
ine basically sound but not 
especially subtle, which hurts the 
augh-culling And her patter is 
old-hat coyness that should be 
trimmed 


The Dunhills (3 


aU 


went off to fine 
mitting for their flashy, well-re- 
hearsed footwork. Their “song 
and danceman” number, tired in 
any terp team’s repertory, man- 
age to come off amiably with 
song assist, and the fellows 
cap stint socko with some feverish 
obatic 
Adorables opened with 

in fantasy, and Geol 
labored well throug 
the McGuit re Siste 
albo, May 


tabler 
aci Ss 

an empty 
£e 
I 


rs 





a pres 
Billy F 





and Pi 
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Club Bacchus. Stoekh*m 
Stockholm, May 10 

Englund, La Faithia, Eva 
| Orch; $2 minimum. 
of tourists ‘mostly An 
icans) into the Swedish capital 
May reflected in improved nitery 
business. However, trade isn't 
brisk as it should be due to a loca! 
law prohibiting sale of liquor afte: 
11:30 p.m. Moreover, no liquor is 
permitted on tables after 1 a.m 
But wine and beer may be served 
until 2:30 a.m 

Among the tourist lures in 
Stockholm’s old town is the Club 
Bacchus in the restaurant Bacchi 
Wapen. Its talent comprises La 
Faithia, a Negro stripper: Bertil 
Erglund, singer, and Eva Engdahl 
who leads a four-piece band. Im- 
ported from the Continent, the 
stripper looks capable of a daring 
performance. But here she’s liter- 
aliy under 
ban on exotic dancing. 

Englund, who replaced’ an 
Italian act which bowed out be- 
cause of illness, appeared some- 
what nervous in his initial num- 
bers but steadied down to win the 


il oe 
Engda) 
Influx 1er- 
s in 


as 


audience later. Miss Engdahl not 
only is a hip pianist, but leads her 
small band with verve. Winq. 


Viennese Lantern, N. Y. 
1 Keller, Kuldip Singh, Har 
Sandler Orch with Ernest 


Grete 


old 


wraps due to a police | 


The second performer on the bill 
Kuldip Singh, the East Indian 
singer, who also provides a ro- 
mantic air. Dressed in white blouse 
and slacks surrounded by a red 
sash, Singh has a vigorous voice 
He uses it in a wide variety of 
tunes in several languages includ- 
ing Hindustani translations of such 
standards as “Kashmiri Love 
Song.” He gives vigor to “Gra- 
nada” and “Lady of Spain” and 
provides romantic touches with 
ballads. He cuts a good figure at 
this spot 

Occasional vocals are by Ernest 
Schoen of the Harold Sandler Orch 
which backstops well, with Paul 
Mann and Jerry Troppe as abetting 
the orchestral chores Jose. 


is 


Beverly Hills. Ciney 

Cincinnati, May 11 

nmy Durante, Eddie Ja 
King, Johnny Mack, 
Summers Buffano, 
Davis Dancers 8 

Charlie ardne Benedict 

Wilber Trio 

$3-$4 mir 





J Ss 
S nny Re tty 
Jules Sally 
Hin 
10 Ji 
ry Vincent 

eover 


or 


yh 


“a 


Le 
$1.5 
Jimmy Durante is paying through 
the nose for a 20-year playback by 
Shattering biz records. as well as 
customers and plush interior of 
this Kentucky nitery. Comfy 700- 
seat arrangement of the Trianon 
Room has been increased by 100 
the Schnoz’s 10-day engage- 
ment, a cut of the usual two-week 
bockings, ith extra allowance of 
standees. It's “Reservations Only” 
f the run. Opening night turnout 
geve the star anding ovations at 
art and bowoff 


for 
W 


vi 
£ Ss si 
st 
in hilarious fashion 
Clayton, Jackson & 
Durante reign. Durante and Eddie 
Jackson have Sonny King as a de- 
pendable successor to their late 
partner. A young and handsome 
hich tenor, King adds to his vocal 
} by in Durante high 
and th Durante’ and 
kson nelude the _ tradi- 
’ routine of 


Carrying on 
of the famed 


+S foiling 


Struts Ww 
Bits 

op the 
with 
iano bre 


Music 
ing of music 
aking and “‘let 
notes,” com- 
suretire 
Bill Bailey” 


t al “St 
Durante 


sheets 


ion 
snower 
and p 
ne hea those nigh 
mand, and the 
and Durante 
number 
Joining in the 
show are Betty 
brunette canary: a 
pery by Jol 
in topper and tail 
handling and 
Durante Sally 
skirt 


‘ 


With 


medley 


35-minute floor 
Summers, cute 
too brief tap- 
nny Mack, slick 
with nifty cane 
in tandem with 
Davis, in ballet 
quickie comedy dance 
near closing. 


Dancers 


session 





Sola 
and 
for a 


Du! 
Moro-Landis 


ante 


enhance 


Jackson | 


Sahara, Las Vegas 
Las Vegas, May 10. 

Betty Hutton, Dennis Joel, Don 
| Williams Singers (6), Moro Landis 
Dancers (12), Lou Basil Orch 
(17); produced by Stan Irwin 
|} written by Jack Wilson and Fre d 
Katz; costumes, Michael Woulfe; 
choreography, Jack Regas; $4 mini- 
mur, 


Despite the fact that Betty Hut- 
to's initial show opening night 
was literally a dress rehearsal 
with the inevitable miscues, light 
and mike trouble, distracting cur- 
tain flapping from a blasting air 
conditioner, overlength, and gen- 
eral lack of smoothness, the show 
has ingredients of a top-notch en- 
tertainment package once it gets 
ironed out. 

Miss Hutton deserves maximum 
credit for her outstanding per- 
formance in spite of it all. Her in- 
fectious vitality sparkplugs the 
cast as she clicks in her distine- 
tive chirp-comedienne role. 

With disarming casualness and 
informality, she gets the audience 
laughing with her at mishaps, some 
of which could purposely be kept 
in the show. When her skirts con- 
tinually became unhooked, she 
was ready with the proper adlibs, 
and certainly would have the 
kneck of making future accidents 
look spontaneous 

Dennis Joel 
in her 


Miss 

‘Goldie’ 
youngster 
t stage presence and 
savvy in his skits with her. He 
sings “Paper Moon” and “Oh, 
Marie,” then joins the star in some 
nifty seng-and-dancery. Joel's lone 
handicap, perhaps, is that he looks 


Hutton’s tv 
series, is a 
who shows 
show biz 


— 


too much like a child acior 
Strong support is given Miss 
Hutton by the Don Williams male 
singers (6), her 88er Ken Lane, 
and conductor - arranger Vie 
Schoen batoning the Lou Basil 
orch (17). In an after-show pres- 
entation, star injects the bubbling 
Hutton personality into “It Had 
To Be You,” “Write Myself A 
Letter.” “Birth of The Blues,” and 
“All Of Me.” Moro-Landis Danc- 
ers (12), billed as ‘“‘Most American 


Girls In The World.” decorate the 
festivities. Stan Irwin production 
in for nine weeks. Duke. 


Mit. Royal Hotel, Mont'l 


is 


Montreal, May 10 

“Up-Tempo 60” produced by 
Jack Greenwald; choreography 
and direction, Alan Lund; featur- 

y Barbara Franklin, Louise 
Glennie, Tor Kneebone, Frank 
loyd, Eve Norton; written by 
Bruce Williamson, Doyle Klyn, 
Don Franks, Bob Sabloff, Gerry 
Gross, Rusty Davis; musical co- 
yrdinator, Rusty Davis; costumes, 
Sue Mess; decor, Andre Trudel; 
$1.50-$2 cover. 

A decade ago, the Mount Royal 


Hotel was one of the major enter- 
tainment spots in Montreal. When 


the Sheraton Corp. took over this 
hostelry as its flagship in Canada 
it continued te showcase some of 
the top names in show biz and 
then for policy reasons, dropped 
all forms of entertainment. Early 
this month a luncheon room off 
the main lobby was refurbished, 
renamed the Terrace Theatre-Cafe 
and preemed with Jack Green- 
wald’s production, “Up-Tempo 
60.” 


“Tempo” in various editions has 
been rupning for several years in 
a midtown cafe, and this intimery 


proceedings with a gay opening tap 
and precision routine and three 
numbers for Durante clowning 
Jules Buffano, 88er, directs the 
Durante troupe’s music with} 
splendid backing by the location | 
crew of Gardner Benedict, Charlie 
Hines is singing emcee. Jimmy 


Wilber’s Trio supplies intermission 
dance music and Larry Vincent 
clowns ad sings at the lounge piano. 
Guy Lombardo comes in May 20. 
Koll. 


Le Cabaret, Terento 
Toronto, May 10 
Geene Courtney, Frani: Manzell 


Trio, $1.75 cover. 
Back from a singing stint in 
|London and on the Continent 


|ranging from Deauville to Cannes, 


Schoon, Paul Mann, Jerry Tropp« 
$3.50 minimum 

Operator Max Loew has a change 
of pace with this show, There 
hasn't been a Viennese chanteuse | 


in the Viennese Lantern for some- 
time. Greta Keller, one of the 
better known of the Wiener sing- 
in making her first New York 
appearance in several years, cor- 
ret this omission. Loew, in im- 
porting Miss Keller, is relying on 
a staple to American audiences 
Miss Keller indeed proves that 


ers 


ts 


sne 


The chanteuse at one time was 
1er own boniface in the Algonquin 
Hotel at the period when that inn 
was a literary mecca of the U. S 

}She has since been in other New 


Geene Courtney of the MGM label 
returns for her second appearance 
in 18 months at Le Cabaret, posh 
Toronto intimate room of 90, for 
her interpolated soprano notes and 
lowdown gutturals 

Billed as “the 
gowns,” thrush not only exhibited 
a well-stacked chassis, set off by a 
sophisticated wardrobe, but a voice 
that sells the customers and rated 
a begoff couple of encores—when 
caught on opening night. 


girl with the 


Clad in a crimson evening gown 
and white mink stole, Geene—with 
the light brown hair—opens with 
a bouncy but slinky “Can't: Sit 
Down,” complete with demonstra- 
tions. She then moves into a set of 
such oldies as “Bye Bye Black- 
bird,” “Sweet Mystery of Life’ and 
“Wang, Wang Blues,” all arranged 
by Kenny Welsh and setting off 


Miss Courtney's high soprano and 
lowdown shvuts. MeStay. 


| revue looks like a cinch to click 
in the new surroundings of this 
handsome room. Split into two 


acts and about 20 scenes and black- 
outs, “Tempo” has retained sev- 
eral of the better numbers from 
other offerings and come up with 


new material, best of which has 
| been written by Bruce William- 
son. An entirely new cast for the 


Sheraton showcase is lively with 
youth and enthusiasm covering a 
few rough spots and their lack of 
revue experience. 

The demands on a revue player 
are as tough as anything in the 
legit line, and the sharp writing 
of Bob Sabloff and Williamson 
needs a solid sense of rhythm and 
precise diction. Of the present 
cast, Tom Kneebone perhaps 
comes closest to attaining this. He's 


outstanding in Sabloff’s “Auto- 
route” satire on a rock 'n’ roller 
and in Gerry Gross’ “Bridge 
Game.” 

Femmes are all able although 
staging and direction during first 
half of show is uneven and has 
cast bewildered at times. Current 
“Tempo” has a broader appeal 
|than before. It has wisely stayed 
away, with the exception of the 


opening number, 
or obvious 
Between shows, Den Harvie con- 
} tinues to wow with his songs and 
| pianoisms despite the rather dubi- 
| ous acoustics. Revue is set for an 
indefinite run doing two-a-night 
Newt. 


of anything blue 


| Monday thru Saturday. 
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Cleister, H'wood 
Hollywood, May 10. 
Bobby Darin, Jackie Clark, Geri 
Galian Ore (17); $3.50 cover, 3- 
drink minimum. 


Whether it was the bombastic 
beforehand publicity that mush- 
roomed to heights of outer space 
on Bobby Darin’s return to the 
Cloister, or just somewhat an off 
night, the 23-year-old’s opener on | 
Thursday (28) wasn’t as spectacu- 
lar as expected. 

There’s no question about it— 
Darin is loaded with talent. But it 
will take more than the warbling 
of disk clicks on nitery floor to 
justify the shouts of . . . “He’s an- 
other Sinatra.’ The crystal ball may 
prophesize his future in that di- 
rection but there’s still the lack 
of seasoning. So Sinatra he’s not—- 
yet. He has the mikeside confi- 
dence and ability to take hold of 
the audience but the weakness of 
his act lies in repetitious delivery. 
It's here that he loses his impact 
on the payees. 

As for Darin, his current en- 
engagement should be packed. In 
the short span of a year he has 
become an automatic draw wher- 
ever he plays. This date should be 
no different and guarantees the 
Cloister ops mucho biz. 

Darin’s entire repertoire is vo- 
called around terrific Dick Wess 
arrangements. But what do you do 
after “Mack the Knife?” He should 
inject more of his hat and cane 
shuffling into the act while sing- 
ing. It’s definitely up his alley and 

:it’s during this short turn that 
Darin’s personality and _ talent 
shine brightest. 

Highlights of the singer's reper- 
teire are a bouncy “Anything 
Goes,” “Bill Bailey” and “Alright 
Okay You Win” which led into the 
cane-walk. A concluding “That's 
All” gave the energetic Darin a 
chance to walkoff and catch his | 
breath for the second show. 

Jackie Clark, an eastern comic, | 
has okay delivery but his material 
is toe dated to impress. At show 
caught, some of the patrons were 
calling the shots on the gag-tags 
before Clark. He also had a ten- 
dency to overload patrons with 
Yiddish-type jokes. 

Geri Galian’s house orceh is aug- | 
mented with additional sidemen 
(17) to blast forth with an exciting | 
show prelude ef “Slaughter On 
10th Avenue.” Richard Behrke as, 
Ivarin’s pianist-conductor and Ron- 
rie Zito on the skins are impres- 
sive. 

Tony Bennett opens May 19 

Kafa. 





Mapes, Reno 
Reno, May 12. 
Jan Murity, Patrice Wymore, 
Skylets (10), Jack Melick Orch 
(10); $3 minimum. 


Charles Mapes Jr. took the 
wraps off his Sky Room for this 
season with a bill that lives up to 
expectations—but the ballyhoo re 
the undraped Temmes in the line 
failed to jibe completely with the | 
advance word about Vegas - type | 
nudity. Last year, the girls made 
the scene with false fronts and on 
this time around there’s no faise 
front, but the gals are covered, | 
albeit with only a bit of diaphanous 
material on the upper regions that 
leaves little to the imagination. 
Jan Murrz) displays his talents 
with short .xetches and abbrevi- 
ated story things. Comic shows 
some trouble with immediate rap- 
ort, with opener an_ overlong 
Everybody's Got A Lot In Com- 
mon.’ 
Much of the material relates to 
television bits but comic localizes | 
some with names and references 
to the gaming tables. Delivery is 
fast and shows to good advantage. 
By Reno standards, time on stage 
ran leng (45 minutes) but cuts 
should be no problem. 





Patrice Wymore shows well in 
both the vocal and terp depart- 
ments and grabs a fair share of 


the complete show. Smart costum- 
ing accents equally smart chassis, 
and chirper is cognizant of both. 
Catalog is heavy on the uptempo 
and beitier things, as it should be 
for the Wymore appeal, but distaff- 
er also makes good showing on a 
couple of torchy titles. 

The 10 dancers in the line offer 
‘Tid-Bits ef 1960.’ Both costuming 
and choreog want for lack of imagi- 
nation, and it’s apparent the girls 
could have used more rehearsal 
prior to opening show. Jack Melick 
erch handles music chores in fine 
manner for full show. Bill changes 


on May 26. Long. 


Latin Quarter, N.Y. 
(FOLLOWUP) 


Billy Williams’ Révue, a recent 
Las Vegas click, and comedian 
Phil Foster, have been brought 
into this theatre club as an adjunct 
to the Donn Arden “Sky High” | 
production. All told, the combo | 
provides enough action to sate the 
entertainment appetite of the most | 
/ 


s 


$yail Pildivs ! bas 


avaricious tourist tablesider. It’s 
a two-hour show. 

Williams’ troupe, a dozen strong, 
out-actions everybody with a jet- 
blast spread of Harlemania that is 
driving upbeat from stem to stern. 
Williams and the Four Dukes, 
backed by the Jo Lombardi house 
band and four instrumentalists 
within the group, open 


with | 


hurtling renditions @ “Ride, Red, | 


Ride,” “Sit Right Down and Write 
Myself a Letter,” and “Ain't She 
Sweet.” They work three mikes 
with St. Vitus zeal. Even the 
instrumental foursome—two saxes, 
trombone and trumpet—terp away 
throughout. 

They are on and off a couple of 


times. In between there’s a sur- 
prisingly accurate impresh of |! 
Louis Armstrong’s trumpet and 
vocal style by the group’s lone 


distaffer, Clara Bryant, and frene- 
tic tap terping and bongo banging 
by Skip Cunningham and Tommy 
Butler. 

Somehow the group manages to 
cap the whole bit with a climactic 
“All Right, Okay, You Win,” 
which gets a mit that’s more awe 
than thunder. 

Comic Phil Foster -is pleasant, 
relaxed and loaded with jokes 
about the battle of the sexes be- 
fore and after marriage, suburban 
foibles and so on that the Latin 
Quarter audience gets yockingly 
with via identification. 


Noteworthy that the biggest 
ovation of the night was for the 
Kimo Lee Dancers, appearing in 


one of the “Sky High” production 
numbers. 
cision in a most hazardous sword- 
flinging ballet makes the “West 
Side Story” rumble look like a 
candy dance. Bill, 


Cerk Club. Houston 

Houston, May 10." 

Quintetto Allegro; no cover or 
minimum. 

Hardwerking and versatile Quin- 
tetto Allegro sets sumcthing of 
precedent in return 
playing for eight weeks. 
are accomplished musicians. 


All five 
In 


| Fog,” 


Their breathtaking pre-| 


engagement, | 


additic.a to two shows nightly, group | 


on bandstand, 
as 


plays for dancing 
then entertain lounge patrons 
wandering troubadors. 

Number popular with Cork Club 
auditors is quintet’s “Passing of 
the Regiment,” which begins soft- 
ly, reaches crescendo, 
again as though a regimental band 
had passed. Instruments used in 
act are violins, bass, piano, drums, 
accordion, guitar and sax. 

Quintet uses a standard gimmick 


then fades | 


of ali five playing 88s at once, play | 


straight on such selections as “Ital- 
ian Tarantelle,” “Hungarian Rhap- 
sody,” “Dark Eyes,” “Arrivederci” 
and the “Gypsy Song.” Group, 
composed of Luigi Allegretti, Carlo 
Bernardi, Carlo Cianfanelli, Mario 
Feni and Aldo Mani, 
manager Don Stone happy with 
beefed up returns. Skip. 


Riverboat Room, Pitt 
Pittsburgh, May 11. 


Roy Liberto’s Bourbon Street 


Roundtable. N. Y. 


Me! Torme, Pete Fountain 


Quartet, Tyree Glenn Quartet; $4 | 


minimum, 


Singer Mel Torme headlining 
the 
club represents a change in pol- 
icy concurrent with the entertain- 
ment tax slash from 20° to 10% 
when there’s vocalizing. 

Switch from straight instrumen- 
tals looks like a happy one if the 
club can continue to book talents 
like Torme. Room is big and has 
an unusually high ceiling, but ac- 
coustically it’s excellent § and 
vocals carry to the far reaches 
with ease. 

Torme, who had a brief Gotham 
outing at the East River Club 
which early this year opened and 
closed in three days with licensing 
problems, gives the Roundtable’s 
musice2l spread a sparkling climax. 
He’s getting a stimulating ovation 
from SRO crowds, which indicates 
there's a spillover audience of af- 
fluent young and middle-aged 
adults for the likes of Torme and 
Peggy Lee ‘who scored similarly 
at Basin St. East) who entertain 
above and beyond the heavily teen- 
slanted sounds of other amuse- 
ment cuilets. 

The pre-War II fave, known to 
teens of the time as the “Velvet 
has recently made it back 
into «he limelight’s periphery via 
feature films and ty appearances 
the still looks young enough, in 
fact, to have played a teenager in 


a recent Albert Zugsmith soup- 
bone, which is pretty remarkable 


even though he was the heavy). 
To date, however, the night club 
turn is Torme’s forte. It’s a good 
outlet for his easy sophistication, 
wit and amazing musica] talents. 
Tie fog has lifted since the days 
of the veivet gimmickry (not that 


the vocals weren't plenty artful 
them), and the = straightforward 
style clearly demvnstrates the 


singer's genuine artistry. 

He can improvise like an ac- 
complished jazz instrumentalist 
and flips off scatlike, ad lib lyrics 
effortlessly. His material is so 
timely he had a parody lyric on 
the spy plane embarrassment to 
the tune of “Can't Get S:arted.” 
Another bright bid is his working 
over of the maligned “Mack the 
Knife,” which he does with superb 


vocal craft, and with an endless 
string of hip show biz inside 
asides. 

Before begoff, Torme swings 


over to piano for self accomp on 


a ballad and drums for a solid 
progressive solo stint. 
Clarinetist Pete Fountain (late 


of the Lawrence Welk tele band) 


| and his quartet provide excellent 


have made} 


| standards. 


Six, Gloria Spetgle; no cover, no 


minimum, 


A lot of Pittsburgh is on a dixie- 
land kick and this is the room that 
started it. However, the style of 


music alone is not what is packing | 


this Penn-Sheraton room every 
night. The spot is elegantly decor- 


ated in the period of Pittsburgh’s | 


greatest growth as a river port be- 
for the turn of the century. 

All the charm of the era is re- 
captured while all the garish and 


uncomfortable appointments have | 


been eliminated. It has the effect 


of a gaslit room with wooden oak | 


tables but with conventional de- 
sign for comfort. Blending in with 
this setting is Roy Liberto and his 
Bourbon Street Six. 

Caught on tke first set, the boys 
played traditional dixie which was 


letter perfect from a musical sense. | 


they veered from their 
at times to answer 


However, 
program 


backing and preceded Torme with 
a set of four-beat 
The four-beat is note 
for note from the catalog of the 
old Benny Goodman Quartet and 
(the Roundtable) audience digs 
with fond remembrances. 

Vibe man Tyree Glenn's quar- 
tet is in a return with standards 
in a satisfying commercial-pro- 
gressive style. Philiie Joe Jones is 
on drums. ill. 


Harrah’s, Lake Tahoe 
Lake Tahoe, May 9. 
Peggy Lee, Bob Newhart, Apple- 
tons (3), Dorothy Dorben Dancers 
(13), Leighton Noble Orch (13), 
$3 minimum. 


It’s a talent-heavy combine en-| 


tertainment director Russ (Candy) 
Hall has put together for this dou- 
ble frame—what with the 
manding vocalistics of Peggy Lee, 
the fresh new comedy approach of 
Bob Newhart, and the polished 
acro-terping of the Appletons. The 
combination makes for an hour-plus 


|of diversified top-calibre entertain- 


re- | 


quests. Liberto used the dixie beat | 
where he had to, but it was rather | 


difficult with “St. Louis Blues 
March” and “Night Train.” 
Perhaps there is a better and 
more entertaining dixieland group 
than this outfit which includes 
Liberto on cornet, Billy Kelsey on 
clarinet, Frank Camie on 
Buddy Jackson on piano, Arthur 
Seeling on bass and Sam Head on 
trombone but they haven't been 
around here lately and never caused 
the excitement generated by the 
Bourbon Street Six. The boys are off 
Friday and Saturday to do two 
club dates in Detroit and then re- 
turn for three more weeks starting 
Monday (16). Nick Lomakin’s River- 


drums, | 


ment. 


minute sub for ailing Eydie Gorme 
(on such short notice the ad men 
had to superimpose Miss Lee's 
head on Miss Gorme’'s body), clicks 


|} per usual with a repertoire cover- 


ing all tempos. And she handles 
each equally wetl. 

In white sheath creation accent- 
ing the chassis, she makes her intro 
with “All Right With Me” for im- 
mediate rapport, then vocals such 
as “I Enjoy Being A Girl,” *' Fever” 
and “Smack Dab In The Middle.” 
She utilizes to full effect t'arrah’s 
elaborate lighting system for mood, 


li.e. a single spot on her right hand 


boat Six fills in en the two nights. | 


This is the first 
and style in the Sheraton chain. 
Since the combination has proven 
so successful, it will be repeated 
in five more hotels in the 


tainment each time. Gloria Speigle, 


‘oom of its type | 


as she finger-snaps th 
“Fever.” 

This bill marks the first “big 
room” date for newcomer Bob New- 


e tempo to 


jhart. Although he admitted open- 


| tablers 
jin | chain | 
| with Liberto kicking off the enter- 


ing night nerves in this 700-seater, 
at the second show were 
unaware of any stage jitters. With 


|} no exposure in these western parts, 


! 


playing the lulls, does a fine job} 

j}answering the requests the hoys 
just can’t make it with. Lit. 
voc ‘ | IVI V~a! 


his intro suffers a bit in click pace 
at the expense of establishing him- 
self, but once on the way, he’s in 


It’s apparent he'll be typed with | May 26. 
£7 je d lea 


9) ect i 


‘ 


bill at this eastside supper | 


and two-beat | 


I'm-doing-one-half-of- a - conversa- 
tion routines, but if his material 
remains of the calibre he offers in 
| this first western booking he can 
| be assured of only top billings. His 
| format is new, the delivery is nat- 
ural, and the situations are easily 
believable — making for universal 
appeal. The stuff is designed for 
both sexes, and for any class level. 

Newhart sticks to semi-conserva- 
tive suiting. His stage demeanor 
suggests no effort to overdo but 
holds well within bounds of “the 
average guy” for acceptance. As 
suggested in this outing, and by 
first-time tablers’ response, New- 
hart is a name to watch. The talent 
is there. and needs only the right 
professional direction. 

The Appletons, long absent from 
the Reno-Tahoe :cene, stay with 
their tested and tried “Cafe Pi- 
galle” set and acri:-terp routine for 
a fast few minutes of class adagio 
mayhem. Single male partner keeps 
both distaffers in constant move 
with throws and kicks. He includes 
knife throwing and numerous falls 
before finaling by torpedoing one 
femme through a_ shoulder-high 
window. Long. 


Trade Winds, Chi 
Chicago, May 12. 
Jackie Miles, Pat Morrissey, 
Johnny Janis, Larry Nowak Trio; 
$2 cover. 


It’s several years since Jackie 
Miles la&t faced a Chi nitery audi- 
ence, and the new 
for its second layout, thought him 
ripe for a two-weeker here. His 
Thursday (12) kickoff pulled a so- 
so turnout, which doesn't gainsay 
the logic of the booking, and vet 
maitre d’ Arturo Petterino (ex- 
Vegas and Miami Beach resort 
spas) sees a nice fortnight gross de- 
spite the early omen. 

If the yocks were scattered, 
Miles all the same had no rapport 
treuble as such, steering his stuff 
ueftly through a 40-minute session. 
There was attention to an ailing 
throat, but it scarcely ,hampered 
the Brooklynese-to-Bronx dialect- 
ing, or his well-honed riposting to 
tablers horning in. 

Apart from once-covering Las 
Vegas, comic is still managing with 
old yarn, but of a most durable 
fabric, to be sure. F’rinstance: the 
counterfeiters passing off a $15 
note, the hapless horse bettor, and 
—of course—his Gene Autry cine- 
megic tale as the act capper, which, 
though trimmed for this telling, re- 


mains a very funny classic with the | 


“must” Yiddish dialect. 

Two singers ahead of him is 
needlessly gilding the bill. Though 
both are familiar hereabouts, one 
would have sufficed for the mar- 
quee in terms of biz vs. expense 
Silver blonde Pat Morrissey is less 
a chirper than a visual identity. 
Femme works from a crouch, uses 
lots of bizarre gestures, and makes 
a thing of her body English against 
the baby grand. it’s that plus by- 
play with ringsiders for laughs 
sorme dig and some don’t. 


Goodlooking Johnny Janis offers 


a pleasantly lilting workover of 
some fine bistro tunes, but fails to 
make much of a dent. Too much 
about him is derivative, and it’s 


|hard to feel conviction in his pip- 


| 


com- | 


ing. Larry Novak's Trice showbacks 
capably, Vic Damone is in May 26. 
Pit. 





Shamrock Hilton. H’st’n 
Houston, May 12 
Allen & Rossi, Henry King Orch 
(14); no cover or minimum. 


Multi-talented Marty Allen and 
Steve Rossi romp through 45 min- 
ute opener at Shamrock Hilton’s 
International Club's Continental 
Room, with act considerably more 
low key than year’ ago when Allen 


|} was here with another partner. 
Miss Lee, breught in as a last- | 


Boys have no trouble carrying 
entire bill, for there variety in 
act After singer Rossi opens by 
coming onstage to do “This Could 
be The Start of Something Big.” 
team moves into impressicns, first- 
rate vocals by Rossi, some biting 
sketches and a pantomime bit by 
Allen. 

Pair explore politics with some 
pungent punches: Nixon: “I was 
born in a manger.” Also not over- 
looked are Kennedy, Rockefeller 
Presley, Mansfield and Antony 
Armstrong-Jones. 

“ct has abundance 
fidence which 
Allen .can handle comedy from 
slapstick to classic, and pantomime 
is good. Rossi has fine voice, par- 
| ticularly when doing 
of Tony Martin and “There’s No 
Tomorrow.” Their impressions run 
from okay to bouquet. Henry King 
Orch does usual excellent backing 


of self-con- 


is well-founded. 


job Pat Windsor and Comic 
Roger Ray move in for a pair 
Skip. 
f eae ‘ t2<ond 


Trade Winds, | 


impression | 


Hetel Roosevelt, N.Y. 
Leo Reisman Orch (8), Al Conte 
Trio; $1-$2 cover. 


It's been years since Leo Reis- 
man led an orchestra in New York, 
and his return for an initiai ap- 
pearance at the Roosevelt Grill, 
was virtually a welcome-home for 
a native son. Reisman obviously 
| brought out the so-called ‘society 
|}crowd, judging by the crowded 
{room opening night. But it was 
also quite apparent that he was 
drawing the dancing set, whether 
social or visiting firemen. His 
spotting in the Roosevelt Grill 
looks like a credit to the smart 
showmanship of John G. Horsman, 
the hotel’s new general manager 
succeeding Neal Lang, now at the 
posh Plaza. 

A man who started as first violin 
with the Baltimore Symphony and 
then achieved success with his own 
band in Boston hotels as ‘well as 
the Waldorf-Astoria and Plaza, 
N.Y., Reisman easily demonstrates 
here the style which made him so 
popular over the years. 

Reisman has seven. men with 
him on this engagement, with 
p'enty of volume achieved from his 
three saxophonists and Jone trum- 
pet. It’s a nicely balanced cembo 
with a superb pianist, hep drum- 
mer and bass viol vying with the 
other section, and, of course, his 
inimitable violin. Reisman himself 
played little opening night Decause 
of batoning chores and greeting 
‘old friends. 

Present outfit clicks solidly with 
old faves such as “Louise,” “Stormy 
Weather.” “Thing Called Love,” 
“Last Time I Saw Paris” and “I 
Don’t Know Why I Love You,” and 
a few Latin American dance num 
'bers. Reisman, who gave ‘the 
careers of such bandleaders as 
| Artie Shaw, Benny Goodman and 
Eddy Duchin their start at the 
memorable Central Park Casino, 
has a good male singer in Bill Piro 





while Ed Cooper is a_ topflight 
lad on the traps. In fact, it is 
the work of his drummer and his 


makes the current 
so solid)y with the 


pianist which 
combo score 
steppers. 

The Al Conte Trio, a fixture at 
the Grill, provides class relief for 
the terpsing guests. Not only with 
the cha-cha and tango beat but 
|with piano solos and vocal imita- 
| tions does this threesome continue 
to make friends here. In toto, this 
is a layout which provides the best 
in dance music. Wear. 


365 Clab. Friseo 
San Francisco, May 10. 
Bob Newkirk, Jo Anne Worley, 
Leigh Ann Austin, the Cavanaughs 
| (2), Nita- & Pepi, Pat Craig, 
Barry Ashton Dancers (19), Roy 
Palmer Orch (9); $2 cover. 


| Bimbo Giuntoli, who’s been im 

the nightclub business more than a 
|quarter of a century, decided he 
‘needed a new format. The result 

is a smash, tabloid revues a la 
| Vegas, which is bringing more 
| business into 365 Club than Giune 

toli has seen in years ‘and at a $2 
| cover, too—up 50c) 

Show is entitled, simply, “Showe 
girls of 1960"—a good basic theme, 
| Barry Ashton’s hired 15 real look- 
ers, including Leora Gage, mounted 
| them in a series. of stunning set- 
jtings and welded them, together 
j}with four highly competent male 

dancers, into a fine line. 
He’s then dug up a superb ice- 


pskating act, the Cavanaughs: a 
Pnifty pair of young acrobatic dan- 
‘cers, Nita & Pepi: a neat leading 


dancer, Pat Craig; a relaxed, pert 
young comedienne, Jo Anne Wor- 
ley, and spotted them between the 
big production numbers. Finaaiy, 

Ashton got a young singer, Bob 
Newkirk, from 20th-Fox, and a 
stacked, blonde singer, Leigh Ann 
|Austin, and gave them individual 
chores, plus a pleasing duet. And, 
finaliy, Ashton and Bill Norvas, 
| wrote original music for this show 
and had it arranged by Val Grund, 

Result is a fast-paced 65 minutes 
which is booked officially only 
through May 25 but will almost 
surely be held over. Of the in- 
dividual acts, the Cavanaughs and 
| Nita & Pepi are best. “The Cava- 
naughs swing through a sock ice 
routine on a miniature rink. 

Nita & Pepi run through a bone- 
crushing series of acrobatic and 
balancing routines which rate pos- 
sibly the biggest hand of the even- 
ing. Miss Craig, in a surrealistic 
ballet, gets an ovation, and Miss 
Worley offers a very funny quick- 
change comedy routine on songs 
of yesteryear. 

Miss Austin reveals a nice voice 
but a!so considerable nervousness. 
Newkirk has a pleasant voice and 
personality, but might try moving 
around a bit less on stage. 

Show's peaks, are in a produc- 
tion number called “Daughter of 
Midas,” in which Miss Craig takes 
a bath (shades of Lili St. Cyr) and 
the finale, in which whole cora- 
pany’s dressed’ in black and white. 
Music is passable, but damee row- 
{tines are topnotch. Stef. 


‘ 
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VARIETY BILLS 


WEEK OF MAY 18 





NEW YORK CITY 


MUSIC HALL Corps de Ballet 
Kockettes 
Bernard Bros 1 R. Paige Ore 
AUSTRALIA 
MELBOURNE | Starr Sis 
Tivoli | Joe Church 

eae volhe |'T. Wilkinson & Co. 
Sammy Curtis 14 Cleffs . 
Sonny Willis | Crocker & Clark 
Seth Gee BRISBANE 
Jackie Dennis } Majesty's 
Hoganas | Pat Henning 


Montego & Partner 


Wasta & Rena Dahl | 
| Pat Gregory 


Hi-Fi's 

Dancing Fountain 

Williams § Shand 

Paula Langlands 
SYONEY 

Tivoii 
Tommy Stecle 
Fiying DePauls 


} 


Graham & Chadel 
Desmond Lane 


Reg Park 


| Kempinaskis 


| Bradley 


Sisters 
Bul French 
Peter Horan 
Lewis Dunn 
Adrienne Erdos 


BRITAIN 
BIRMINGHAM ! Sally Kelly 
Hippodrome iN Gladiat 
en |. 
Four Debs Colin Green & Co. 


Morecambe & Wise 
Murray Campbell 
‘Trebietones 
Kendor Bros 
Jobnny Stewart 
BLACKPOOL 
Tower Circus 
Charlie Cairoll Co. 
Bob Gerry Troupe 
Five Amandis 
Kaie’s Chimpanzees 
Myrous 
Fattini 
Schaller Bros. 
Two Balcombes 
Three Houcs 
Cycling Therons 
King Kong 
Gerd Siemoneit 
Circus Bennerweis 
Knie's 4 Elephants 
Knie’s 12 Horses 
and Ponies 
Our Sammy 
Little Jimmy & Co. 
BRIGHTON 
Hippodrome 
Gene Vincent 
Jerry Keller 
Lance Forture 
Peter Wynne 
Billy Rezmond 
Georgie Fame 





Marty 
|S & 


GLASGOW 
Empire 

George Mitchell 

Minstrels 
Stan Stennett 
Penny Nicholls 
Ossie Noble 
Jackpots 
Mitchell Maids 
Larry Gordon's 
Joan Hinde 
Tony Mercer 
Dai Francis 
John Boulter 


Palladium 

Liberace 
Beverley Sis 
Janet Medlin 
Ballet Trianas 
Boh De Voye Trio 
Los Gatos 
Saveen with Daisy 

May 
NEWCASTLE 
Empire 
Wilde 
P Kaye 
4 Wildcats 


| 10 Wild Kittens 


| 


Cherry Wainer 
Kemble & Christine 
Trio Rayros 





Cabaret Bills 





NEW YORK CITY 


Arpesgio 
Bobby Short 
Carol White 
Jose Cortez 

Basin St. 
Treniers 
Frances Faye 
Mike Gold 4 

Bive Aagel 
Don Adams 
June Erickson 
Limeliters 
George Matson 
Jimmy Lyon irio 
Bud McCreary 

Bon Soir 
Dick Gautier 
Cindy & Lindv 
S Flames 

Daniels 
hardas 

Soocha Renay 

Lia Della 


Ore 
East 


Elemer Horwath 
Chnareau Mudrid 
Los Chaveles de 
Espana 
Ralph Font Ore 
Copacavana 
Tony Martin 
Guy Marks 
Jimmy O’Shawn 
Dorene Kiumer 
Paul Shelley Ore 
Frank Marti Ore 
mbers 
Turk Murphy 
Hotel Astor 
Emery Deutsch Ore 
Jeanne Durand 
Art Lowry 3 
Ejdie Lane 
Hotel New Yorker 
Ada Cavallo 
Bob Kasha Ore 
Hotel Pierre 
Felix Knighi 
Dolores Perry 
Larry Douglas 
Betiy Madigan 
Stanley Metha 
Joe Ricardel Ore 
Hotel Plaza 
Jane Morgan 
Ted Straeter Ore 
Continentals 
Bergere Ore. 
N. D’Amice Ore 
Hotel Taft 
Vincent Lopey Ore 
Hote! St. Regis 
Julie Wilson 
Milt Shaw Orc 
Walter Kay Ore 
International 
Jimmie Rodgers 
McKenna Line 
Mike Durso Ore 


| 
| 


Latin Quarter 
Billy Williams 
Phil Foster 
Ricchiardi 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dners. 
Kitty Dolan 
Ruth Sheppard 
Jo Lombara: Ore 
B Harlowe Orc 

Left Bank 
Joanie Sommers 
Nino Silva 
Lou Carter 

Living Room 
Betty Johnson 
Bobby Cole Trio 
No. 1 Fifth Ave. 
Harry Noble 
Eliza Pierre 
Jack Denton 
Tied Silver 
E:vly Eden 

Round Table 
Mel Torme 

Savoy Hilton 
Gunnar Hansen Orc 
Charles Holden Ore 

Sheraton East 
Chauncey Gray 
Quintero Orc 

Town & Country 
Frank Martinez Ore 
Burnell Dners 
Ned Harvey Ore 

Two Guitars 
Nepa & Lola 
Stiopa Kubansky 


| Poliansky Gypsies 





Misha Usdanoff 
Viennese Lantern 

Greta Kellar 

Ernest Schoen 

Harold Sandler Ore 

Paul Mann 

Jerry Troppi 

Village Barn 

George Hopkins 

Bobby Miller 

Belle Carroil 

Jadine Wong 

Bart Haig 

sill Cimler 

Lou Harold Ore 
Village Vanguard 

Gerry Mulligan Cre 

Ray Bryant 3 

Upstairs, Downst’rs 

Gerry Matthews 

Ceil Cabot 

M. L.,Wilson 

Jennie Lou Law 

Ellie Wood 

Del Close 

Gordon Connell 
Waldorf-Astoria 

Ray Bolger 

Erail Coleman Ore 

Bela Babai Orc 


Avila Orc ‘Michael Zarin Ore 
CHICAGO 
Blue Angel (J. Shirley & Bonnie 


Mighty Panther 
Rafael Herman 
Lucio & Rosita 
“Calypso Latina” 
Roger McCall 
Sevilla & Lorea 
Tino Perez Ore 
Blue Note 
George Shearing 
Chez Pcree 
Joey Bishop 
Gloria DeHaven 
Dunhills 
Adorables 6 
Geo Cook Ore 
Cloister 
Damito Jo 
Mark London 
Joe Parnetlo () 
Conrad Hilton 
The Maxfields () 





The Bokdams @) 
Karen 
Boulevar-Dears (5) 
Boulevar-Dons \9) 
The Colts (4) 
Ted Phillips Ore 
Manue! De! Toro 
Drake 
Peter Palmer 
Jimmy Blade Ore 
Gate of Norn 
Budd & Travis 
Dei Close 
Lynn Gold 
London House 
Audrey Morris 3 
Eddie Higzins 
Mister Kelly's 
Shelley Berman 
Isobel Robins 


. 


bd 


Marty~ Rubinstein : 
Marx & Frigo 
Paimer House 


Ben Blue 
Sammy Wolfe 
Bobby Sargeant 
Sidney Fields 
Richard Cannon 
Benny Bishop 
Barbara English 
ivan Lane Orc (5) 
Capri 
Toni Fisher 
Pepper Davis 
Tony Reese 
tro’s 
Roberta Sherwood 
Donn Arden Revue 
Cloister 
Tony Bennett 
Geri Galian Ore 
Cocoanut Grove 
Gisele MacKenzie 
Freddy Martin 
| Crescendo 
| Mary Kaye Trio 


Desert inn 
Patti Page 
Jack Durant 
Donn Arden Dncrs 
| Carlton Hayes Ore 
| Michael Kent 
Dave Apollon 
Milt Herth 

Dunes 

“La Parisienne” 
Bill Reddie Ore 
Billy Ward 
4 Dominoes 
Lewis & Sanchez 

El Cortez 
Joe Sante 4 
instrurcentalists 





Honey s 

| El Rancho Vegas 
| Joe E. Lewis 
Eartha Kitt 


Dick Rice Ore 

Dave Burton 

Paula Richards 

Flamingo 

Pearl Baiiey 

Louis Bellson 

Pete Kelly 7 

J Ross & D Lane 4 

Barry Ashton Dncrs 

Jack Catheagt Ore 
Fremont Hotel 

Moke Believes 

Sctetlites 

| Bob & Sylvia 

Hallett & Boyer 
Goiden Nuacet 

Lee & Faye May- 


mare 

Sons of Gold’n Wst 
Hacienda 

Four Tunes 
Johnry Olenn 
Shirley Scott 
| Nevada Club 
| Vido Musso 
Gil Bernal 
Johnny Peul 
Los Latinos 

New Frontier 
“Holiday in Japan” 
Della Reese 
Marcy Layne 
Fred Kushon 
Millionaires 
Tony & Eddie 





Americana 
Ross Trio 

Beau Rivage 
Dorothy Sarnoff 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Ore 
Biltmore Terrace 
Tropical Niies Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
|Los Romeros & 

Estelita 

Wattusses Trio 
Los Guraecheros 
Sirelda 
Lime (10) 
| Lee Martin Ore 

Carillon 
Harry Mimmo 
Elissa Jayne 
Four Kovacs 
Daryll Stewart 
Suzanne Nicoiw 
| Debonairs 
Jacques Donnet Orc 

Deauville 
Larry Steele Rev 
Napoleon Reed 
Lionel! Beckels 
Leonard Bros. 
Frances Burnett 





Flash Gordon 
Henry Levine Ore 
| den Roc 


| Mal Malkin Ore 

| tack‘e Heller 

Rascha Rodetl 

Pupi Campo Orc 

Luis Varona Ore 

Duke Jenkins Orc. 
Five O'Clock 

B. S. Pully 

H. S. Gump 

Tommy Raft 


SAN 


Blackhawk 
Oscar Peterson 
Fack’s 
Tempest Storm 
Mark Murphy 
| Mel Young 
Fairmont Hotel 
Erroll Garner 
| E. Heckscher 
Gay 90's 
<. Goman 
& Ray Goman 
Reba Brown 
Hangover 
Joe Sullivan 
Earl Hines Ore 
Hungry | 
Mort Sahl 
| Travel'ers 
Ruth Price 
Jazz Workshop 
Cannonball Adderiy 





Tommy Conine Trio 


! Trade Winds 
| Jackie Miles 
Pat Morrissey 


Dorothy Loudon | Eric Miller 
Chad Mitchell 3 Gloria Smythe 
Ben Arden Orc Larry Novak 3 
LOS ANGELES 
Ben Bivo's Dino’s 


Joan Dixon 
| Jack Elton 
Steve La Fever 
interlude 
John Carradine 
Blossom Dearie 
Moulin Rouge 
“Perez 





} 
| 
| Dick Stabile Ore 
} Sanbah Room 
Pete Jolly 
Irene Kral 

Siete Bros. 
| Jackie Mason 
| Rita Moss 
| Players 4 
|} Gwen Harmon 
Statier riotel 
| 





“Playmates of *60” 
| Skinnay Ennis Ore 
Ye Little Ciub 
Gene McDaniels 

{Carol Brent 


LAS VEGAS 


' Riviera 

| Sid Caesar 

| Connie Russell 

| Earl Wild 

| Johnny Haymer 

|} Paul Reed 

| June Taylor Dners 

} Johnny Hamlin 

| Marcie Miler 

| Jack Melick Trio 

| 4 Rounders 

Marty Heim 

Duke Ellington Ore 

Ray Sinatra Orc 
Sahara 

Anthony 
Betty Hutton 

| Don Rickles 

Don Wiliams 

ers 
Dennis 
Louis 


| Ray Rev 


Sing 


Joel 
Basil 


Ore 


Copa Girls 
Norman Brooks 
Antonio Morelli Ore 
Showpoat 
Harry Ranch 
johnny Cash 
Mer'e Travis 
Silver siipper 
Hank Henry 
Sally Rand 
| Sparky Kaye 
Peggy Dietrick 
Toni & Harry Whar 
| Red Marshall 
Dannv Jacohs 
Del-Phin Thursday 
Geo. Redman Ore 
Stardust 
Lido De 
“Ca C'est L’Amou 


Kim Sis 
| Happy Jesters 
Thunderbird 
Follies on Ice”’ 
Les Paul Mary Ford 
| Al Jahns Ore 
| Tropicana 


| Folies Bergere 
Co 








Ca laro 





'Carme 


MIAMI - MIAMI BEAC 


, Al Golden 

Tee Tee Red 

Guys & Dolls Revue 
Fontainbleau 
| Extravaganza atina 
Canay Ore 
Len Dawson Orc 

Harbour Club 

}Sammy Walsh 
Eddie Snyder 
ic 





tolfe 
Murray Franklin’s 
Paul Cre 

Kay Ear 

Dick Havilland 

Roy Sedleys 
Carolly 

The Cooks 
Sddie Bern 





€ rd 
Mu ay Franklin 
Roney Plaza 
Hines Ore 
vnesian Revue 
The Rancher 
Tune Toppers 


< 
= 
4 


Harmon 3 
Saxony 
Cavana 


Curt 


| Norm Geller Ore 
} Singapore 
|} Jerry Lester 
Sabrina 
| Bert Wheeler 
tarclay Shaw 
Cavaliers 
Frank DiFabio 
| Luke Salem 
Terry Madison 
| Snuffy Milier 
A. Gillette Ore 


FRANCISCO 


Barth-Mergy 5 
Moulin Rouge 

Legs Diamond 

; Patti White 

i; Joe Kirchen 


| Maynard Meyer Orc 


On the Levee 
| Kid Ory Orc 
Purple Onton 
Phyllis Diller 
Freddy Holly 
Paris Winte1 
365 Club 
| Barry Ashton Rev 
| Bob Newkirk 
» Ann Worley 
| Leight Austin 
Cavanaughs 
Nita & Pepe 
| Pat Craig 
‘Roy Palmer Ore 





SAN JUAN, P. R. 


Caribe Hiiion Hotei 
| Marcel Lebon 
De Marlos 


Chase & M 1 


chel 


Condado Beach Ht’! 


| Bey St Lawrence 


| _ Flambovan Clup | Lae Concha Hotel 
| Los Latinos 
intercontinental Ratti Muses 
j Hotel Odette 
Margarita Sierra Ricardo & Carmen 
RENO-TAHOE 
Golden Holidey 
reddi Kirby Stone 4 
Freddie Bell Wate Ray 


Wise-Duffy 
Buddy LaPata 
Harold's Club 
Gay "90s 
Can-Can 
Del Ra) 
| Guardsmen 


Dancers 


4 ChuckaLucky 

Ruste Rounders 
Mapes 

Esquires 

Jan Murray 

Patrice Wymore 

Skvlets 





Prade Rev” 


| Maureen Arthur Jack Melick Ore 
| Don Conn Or Riverside 
| Harrah's (Tahoe) } Paul & Ford 
Peggy Lee Gary Morton 
| Bob Newhart | Starlets 
Appletons | Ed Fitzpatrick Ore 
Leighton Noble Orc Wagon Wheel 
Harrah’s (Reno) (Tahoe) 
Denis & Rogers | Bob Wills 
Skeets Minton Kay Martin 
toss Lane Maaka Nua 
Hank Penny Andrini Bros. 
Jamie McFadden Frank Moore 











House Review 














Empire, Glasgow 
Glasgow, May 11. 
Hughie Green, with Vic Hallums, 
Bobby Bennett, Ken Wilson, 
| Wendy Smith, Nancy Roberts, Jean 
Clark and Jack Dove; Joe “Mr. 
Piano” Henderson, Allan Bruce 
Pan Yue Jen Troupe (3), Franklin, 
May Moxon Girls (12), Gordo 


Rolfe 


orch 





| Hughie Green, quiz and talent 
show personality on the U.K. tv 
network, is the main draw in this 
Smart-gabbing comedy 
compere emcess his own “Double 
Your Money” and “Opportunit; 
Knocks” segment, aided by his 
of foils and assistants, and 
away coin to successful con- 
testants 
Green plays largely for laughs, 
and makes the most of the human 
material at his disposal. Some of 
it is very obviously planted in the 


layout 


team 


zives 


pe of pre-arranged foils who 
ire shepherded onstage by over- 
anxious assistants 

The Hughie Green segment is 


nevertheless, entertaining in a 
rough kind of way, and pleases the 
outfronters. His choice of new tal- 
ent at show caught was, however, 
in the disappointing class, consist- 
ling of one young distaffer who 
sang flat and an ns.g. skiffle group 
Comedian-compere winds with a 
ocko impression of the late Jack 
| Buchanan and a sentimental ditto 


of late Will Fyffe, Scot comedian 

Joe “Mr. Piano” Henderson does 
2 tuneful act on the piano, and 
|soon has the outfronters keeping 
tirne to his infectious handling of 
the keyboard He suffers from 
lack of opening gabbing to intro- 
duce himself, and also needs a 


better setting. 
Allan Bruce, personable singer, 
strong songalog, opening 
Almost Like Being In Love,” 
plugging his new disk “In All The 
World and winding (after re- 
yppearing in kilt) with “Love Is 
> a Red Red Rose” and Scot 
Act, hypoed via recent tv, 
potential 
Pan Yue Troupe is one male and 
vo femmes who do tricks of dex- 
terity and balance. Franklin, magi- 
in, conjures doves from handker- 
hiefs and armpits. May Nolan is 
a fresh-faced colleen from Dublin 
th Irish ballads, but must look 
to her garbing, n.s.g. for stage 
rk 
\ line of 12 May Moxon Girls 
makes a smart line, with bagpipers 
hrown in for a too-contrived Scot- 
tish flavoring. English producers 
apparently work under erroneous 
notion that Auld Lang Syne audi- 
ences need lashings of tartan, bag- 
pipes and native tunes to keep 'em 
happy 
Gordon L. Rolfe batons the 
orch, and Jack Dove handles 
| the 88'er for Miss Nolan and local 
talent aspirants Gord. 








Ouse 








New Act 








|; CLAUDE SHELTON 


| Comedy 
31 Mins. 
Ak-Sar-Ben, Omaha 
| A likable little guy with a bunch 
j}of new one-liners, Claude Shelton 
limpressed at this date with his 
emcee chores. If there could be 
criticism of his act, it would 
be the fact he works too hard and 
a bit overlong. 
| Shelton’s two best impreshs are 
jof Ed Sullivan and Gabby 
Hayes. He wraps up his act with 
some nifty guitar work. Given the 
right breaks, Shelton has a bright 
i future, Trump, 


any 














degrading (it’s still a horrid word) 


is anathema. 





in this book about how he 
gards his father. It is 
|start to finish a profession 
llove and respect Chaplin, 
| last April 16, went abroad with 


actions by persons to whom he now | office. 


Chaplin Jr.’s Biog 


Continued from page 2 








was considered poison at the box- 
Yet I stayed on in Holly- 
wood because it’s my home and 


Chaplin Jr., 35, leaves no doubt | 4 like it, and I kept hoping to get 
re. | that 


break that would vindicate 


from |™m2 in my own right. But I can’t 
of |Say my choice hasn't made things 
71 | ough for me. 


As to the Communist allegations 


| his young fourth wife (the former | about his father, “I used to go into 


Oona O'Neil, 35 this month) and 
| their growing family in September, 
| 1952, for an excursion that became 
1a life of exile in Vevy, Switzerland. 
Chaplin was at sea on the Queen 
Mary when the then U. S. Attorney 
General, James P. McGranery, an 


long, heated explanations about 
why he wasn't. But if you meet 
enough people and try to answer 
everyone, you spend the rest of 
your life explaining things. Now 
I have a different approach. ‘Look, 


|I think that’s really a silly ques- 


nounced that the comedian’s re- 
entry permit had been voided | 
(he retained British citizenship 
although a resident of the U. S.| 


from 1910). The son notes that 
j}at the time Chaplin's “taxes had 
| been paid up and, in 1948, he had 
been thoroughly investigated and 
cleared of all subversive and im- 


morality charges by both the 
Immigration Service and _ the 


Justice Department.’ 
Partial To Paulette 
| Chaplin Jr. (his younger broth- 
ler, Sydney, also was born of 
|Chaplin’s second marriage to Lita 
|Grey) does not attempt to judge 
his father’s marital misadventures 
Junior admits a fondness that still 
endures for Paulette Goddard, who 
was stepmother and companion 
during a critical period of adoles- 
cence. He also writes admiringly 
of his present stepmother, 
affectionately of his mother 
experienced two mental 


who 


tion,’ I'll tell them. ‘Why don’t 
you look up the facts and figure 
it out for yourself? But if you 
want a short, straightforward an- 
swer, I'll tell you myself right now 


_” 


—he’s not and he never was’. 

Chaplin himself, the son reports, 
is busy writing his memoirs, so 
perhaps there will come at long 
last a self-vindication to still his 
critics and, equally important, that 
some enlightening answers will ex- 
plam away tantalizing questions 
that remain about Chaplin the man 
and the artist. One can hope that 


}in examining his life Chaplin will 


and | 


break- | 


| 
downs but now enjoys good health. 


It is evident, however, that the 
author, especially, and his brother 
yearned for much closer filial rela- 
tions with their father. Yet there 
is no criticism of the 
sistency due to Chaplin’s unsuc- 
cessful marriages. It is more an 
expression of a hurt over lost op- 
portunities for togetherness 

While the book does not add up 
to more than a one-dimensional 
portrait, it makes interesting, some- 
times even fascinating, reading 
Book should be of particular value 
as source material for whoever 
undert the definitive 
Chaplin There 
that the scattering of information 
and observations about Chaplin's 
home life, personal habits and pro 
fessional genius still needs to be 
analyzed. That Chaplin often has 
been motivated more by emotional 
than intellectual forces; that his 
uncommon stubborness and basic 
naivete has resultetl in problems 
prudent men might have 
i sidestepped or, perhaps, minimized 
has not been lost to his name- 
akes. 

For instance, Chaplin’s long 
held belief that his satire on Hitler 
and Mussolini in “The Great Dic- 
tator’” made him a target of Fascist 
revenge. During a four-hour recital 
of his life story at his former Bev- 


may ke 


story 


more 


lack of con- |} 


is no doubt} 


| his 


do so free of the bitter fury that 
was poured into his last illfated 
film, “The King in New York.” 








Pay-TV Take 
=a Continued from page 1 =a 
town baseball games, with home 


games being blacked out in a 75- 
mile radius of any tv station. 

Though pe.-see tv was launched 
in Etobicoke on the night of Feb. 
26, Fitzgibbons asserts it will take 
at least six months~-or possibly a 
year-—-to evaiuate the system and 
that he “is not at liberty to give 
oul any figures.” 

By the micdle of June, he hopes 


to have 5,009 installations in the 
service at the Toronto suburb. He 
has taken some “samples” (possibly 
500 of the present 3,000 connec- 
tions) and says these coin collec- 
tions show a 50° penetration that 
any theatre can collect for fea- 
tures. (The individual telemeter 
box will take some $40 in coins). 
Fitzgibbons claims that Trans- 


Canada Telemeter started out with 
less than 1,000 installations and 
now has 3,000 connections to which 
company is adding gradually 
because of late delivery of Ameri- 
can-made zitachments. He is cur- 
rently sending weekly mail-pieces 
to subscribers regarding coming 
attractions, these costing about 4c 
apiece per week. 

Under the present plan, sub- 
scribers have the all-week choice 
of two channels, with features run- 
ning 80 to 140 minutes: It costs a 


| buck to see a travelog, cartoon and 


erly Hills home in 1947, Chaplin 
protested to this reporter that 
Fascists had “framed the Barry | 


mess,” as he put it, and also were 
trying to paint him as being a 


;Communist. He was extremely 


emotional about both matters and | 
at times his speech trailed off into | H 
| tending the theatre into the homes 


incoherent mumbling. He protested 
innocence of the 
paternity charges involving Joan 
Barry. He declared he was not a 


Mann Act and} 


Communist and explained he had | 


championed a second front for 


| Russia early in World War II be-| 


cause (1) the U.S. was pro-Russia 
then, (2) because he believed it 
would help to bring peace sooner, 
|(3) as a father with two boys 
liable for military duty (both were 
drafted later) he was “selfishly” 


} 
| 


| heping the fighting could be ended | 


before they were called. 
‘Paid Dearly’ 


out the above detail which this re- 


| 
| 


feature; but the third channel is 
“free,” this devoted to news, 
weather, community service club 


activities. church services and mu- 
sic. Sports features cost the sub- 
scribers a buck. Stressed is “no 
commercials” at any time on the 
three channels, 

Fitzgibbons says that he “is ex- 


of families who don’t attend movie 
houses regularly.” There has been 
no drop in b.o. business of the two 
movie houses in the suburban com- 
munity; that Telemeter is aimed at 
creating its own audience and will 
supplement movie-going but never 
take the place of widescreen the- 
atres. 


N.Y. Nitery Ops 


== Continued from page 4 











The book puts on record (with- | at the Empire Room of the Hotel 


Waldorf Astoria. There was scarce- 


} porter did not take seriously then ly an empty table at any time dur- 


|but now believes worth 


mention-|ing her run. Katyna Ranieri has 


jing) Chaplin’s conviction that he| been doing good late business, at 
“paid dearly” for having made the | the Persian Room of the Plaza, as 


picture. “He was convinced,” the 
son states, “that it was the cause 
of most of his subsequent troubles, 
claiming it antagenized certain 
powerful pro-Nazi propaganda 
| groups in this country which then 
began working against him.” 

No matter, some of the anguish 
| Visited on the sons as a result of 
fe" Communist allegations comes 


to surface in the book. Speaking 


of his own experiences, Chaplin 


|Jr. writes: “Out here, wl my 
father left the country u ra 
|cloua and his pictures were boy- 


cotted, the name Charles Chaplin 


| 
| 


} 





has Julie Wilson at the Maisonette 
of the St. Regis. Other spots with 
few complaints are the Latin Quar- 
ter and Basin St. East. 

As a matter of fact, nitery busi- 
ness in New York continues par- 
ticularly high gear, one reason 
being the concentration of head- 
liners. Dinner business is virtually 
a sellout at most cafes, and late 
business has improved consider- 
ably. But it’s felt that the mid- 
night sessions upbeat is temporary 
and some permanent solution must 
soon be found to load the cafes 


up at the second sitting. 


a me 
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This May Be Summer of Decision 


For Problem-Plagued Music Tents 


The musical tents are facing a¢ 


crucial season. A repeat of the 
spotty business of last year could 
knock several of the canvastops 
out of operation. As it is, at least 
six of last summer's 24 spots aren't 
expected to»reopen this semester 
and another, the Brandywine Mu- 
sic Circus, Concordville, Pa., is 
swinging over entirely to name 
band bookings. 

As of now, the number of legit 
tunertents this summer is expected 
to total between 18 and 20. Of 
the tents in operation last year, 16 
are scheduled to resume as legit 
showcases this summer and an- 
other, the Musie Fair, Toronto, 
may reopen under new manage- 
ment. 

Three new tents are slated to 
open. They're the Melody Top, 
Chicago; the Painters Mill Music 
Fair, Owings Mills, Md., and the | 
Sterling Forest Music Circus, Tux- 
edo, N. Y. However, the Sterling | 
Forest operation, which will be 
managed by vet tent operator, St. 
John Terrell, intends experiment- 
ing with weekend jazz concerts, 
starting June 24, before going in 
for legit productions. 

Increased costs, a dearth of new 
Broadway-established titles, plus 
poor weather and, in some Cases, 
faulty management (reflected in, 
inadequate financing and mediocre | 
productions) are all regarded as 
having contributed to last sum- 
mer’s poor business. Not all of the 
operations were hard hit, however. 

According to Robert H. Bishop 
3d, president of the Musical Arena | 
Theatres Assn., the cost of start- 
ing a tent in 1950 was about $50,000, 
in contrast to $200,000-$250,000 
needed today. Bishop, who's go- 
ing into his seventh season as pres- 
ident of the Musicarnival, Cleve- 

Continued on page 75) 


Dublin to See Siobhan, 
New Plays by Macken, 
Leonard, Behan, Saroyan 





Dublin, May 17. 
Siobhan McKenna, who will 
sitar in J. M. Synge’s “The Play- 


boy of the Western World” at the 
Dublin International Theatre Fes- 
tival next fall, will then tour Eu- 
rope with the play. The offering 

will be known as Dublin Festival 
Co. and producer Brendan Smith 
has set dates for Amsterdam, Rot- 
terdam, Utrecht, The Hague, Brus- 
sels, Berlin, Venice, Geneve and 
probably Frankfurt. 

The Dublin Festival is set for 
Sept. 12-25, with at least two new 
Irish plays, “The Voices of Doo- 
lin,” by Walter Macken, and “A 
Walk on the Water,” by 
Leonard, due for presentation. 
Brendan Behan wili also reported- 
ly have a play ready, and Donagh 


MacDonagh is working on a mu-, 


sical version of his “God's Gen- 
try.” 

A new play by William Saroyan, 
with Nigel Patrick as the star, is, 
also reported as due for its world 
premiere here during the Festi- 
val, and Smith hopes to bring 
French stars Louis Barrault and 
Edwige Feuillere for a one-night 


stand. 


Set $125, 000 000 Budget On 
‘Come Away’ With Shirley 


Lionel Wiggam’s 
With Me,” planned as the first 
Broadway production of the Rich- 
ard Myers-H. C. | Potter-Julius 
Fleischmann partnership is being 
capitalized at $125,000, with pro- 
vision for 10% overcall. 
Booth and probably Kenneth Mac- 
Kenna will star. Rehearsals will 


start Sept. 12 for a New York open- | 


ing Nov. 8. 

The play was tried out under ihe | 
title “Inside Em*y Payne” las 
October in Erie, Pa. The sets a 
lighting for the Broadway produc- | 
tion will be designed by Jo Miel- 
ziner, and with costumes by Theoni 
V. Aldredge and £ musical score by 
Lehman Engel. Potter, a legit and 
film director, will stage the offer- 
ing. 

The production will mark the 
trio’s first project since Potter 
teamed up last May with Myers 
and Fleischmann, who were pre- 


viously partnered with Richard | 


Aldrich. Charles Mooney wili be 
general manager and William | 
Fields pressagent. 


Hugh | 


“Come Away | 


Shirley 





Hustling for Business 


For New ‘Colony’ Season 
Manteo, N.C., May 17. 

If “The Lost Colony,” 
the North Carolina ozoners, doesn't 
have a profitable 1960 season, 
won't be for lack of ideas 
energy. Mrs. Max Gardner, 
a former Governor and new chair- 
man, is shaking every bush in sight 
to raise money to get the Roanoke 
Island show in good shape. roy 


members are selling tickets 
blocks. 
Albert Bell, architect of the; 


theatre, is back on the payroll and} 


lis renovating the theatre. Also on | 


the scene is a new manager, J. S. 
Dorton Jr., a former state fair 
manager. 


Playwrights Co. 





Formal dissolution of the Play- | 


wrights Co. was voted last week at | country, 
The | League ‘of N.Y. Theatres, the Coun- 


a meeting of the directors. 


it | 
or} 
wife of | 


oldest of | 


| 


| dustry-wide drive for the 


i 
| Oct. 2 production of 
| 


No Bit Player He 


St. John Terrell, who goes 
into his 12th season this sum- 
mer as operator of the Lam- 
bertville (N. J.) Musie Circus, 
will appear as the pre-presi- 
dential Franklin Delano Roose- 
veit in the tent’s Sept. 20- | 
“Sunrise 
at Campobello.” 

The tunetent producer is an | 
old hand at portraying famous | 
Presidents, having for the last | 
seven years played the leading 
role in the annual Christmas 
Day re-enaciment of Washing- 
ton’s crossing of the Delaware 
River, under the sponsorship 
of the Washington Crossing 
Park Commission. 


" Legit Aims Drive 
To Kill B.0. Tax 


Robert H. Bishop 3d, 
of the Musical 
Assn., 








president 
Arena Theatres 
is spearheading a new in 
repeal 


|of the remaining 10° federal tax 


Calls It Quits 


}on legit tickets. The campaign is 
aimed at building a fund to 
finance the cost of preparing a 
case for presentation to Congress. 

MATA, which represents most of 
the tune tents throughout the 


is working with the 


action is subject to approval by the | cil of Stock Theatres, the Council 


| stockholders. 
figured to be merely a formality. 
With the presentation of Gore 
Vidal’s “The Best Man” on Broad- | 
way this spring, the firm ended 
| production activity. 
the play, and from its offerings ‘in 
| partnership with Frederick Brisson) | 
|of “Five Finger Exercise” and the 
touring “Pleasure of His Company” | 
| will be distributed as received. 
| Roger L. Stevens, active head of 
the Playwrights, will continue as a 
| producer under his own name 
| probably in partnership with other 
| managements for most ventures. In 
|recent seasons, he has made the 


|} key decisions for the Playwrights | 


| and has raised virtually all the pro- 
duction capital. Although the pro- 
ducer-realtor’s theatrical activities 
may be curtailed for some months 


because of his position as chief | 


fund-raiser for the Democratic 
party, he has several shows under 
option for next season. 

The Playrights, formed in 1938 
by the late Maxwell Anderson, S. 
N. Behrman, the late Sidney How- 
ard, Elmer Rice, the late Robert E. 

| Sherwood and attorney John F. 
| Wharton, started producing activi- 
_ty with Sherwood's “Abe Lincoln 
}in Illinois.” With the deaths of 


| Howard, Anderson and Sherwood | 


and the withdrawals of Behrman 
and Rice, only Wharton remains of 
the original members. 


solution, 
Wharton, 
Anderson, 


besides Stevens and 
were playwright Robert 
pressagent 


Samrock. They, plus Rice and the | 
Maxwell Anderson heirs, comprise | 
the stockholders whose approval 
will complete the dissoJution. 


SLATE OFF-B’WAY ‘U.S.A’ 





The latter move is 'of Resident Stock Theatres, 


Revenue from | 


. | 1934. 


Directors who voted for the dis- | 


William | 
Fields and general manager Victor | 


the | 
| Independent Booking Office, the) 
| League of Off-Broadway and other 

legit groups in this renewed effort 
to eliminate the balance of the 
original 20° wartime tax 

| Bishop hopes to get theatre own- 
ers and operators to contribute Ic 

| per ticket to the proposed fund 

This would be done on 8 voluntary 

basis and the drive for ine repeal 
of the tax would be conducted by | 

the National Assn. of Legitimate 

Theatres, which was formed in 
The NALT, eccording to Bis- | 
|} hop, was active in 1954 and 1958 
drives to eliminate the tax. 

The Federal] tax on theatre tick- 
;ets is now 10° of the amount in 
lexcess of the first $1. In England, 
| Bishop claims the wartime tax on 
legit was lifted in 1957. Besides 
his MATA pest, Bishop is also 
president of the Musicarnival, 
Cleveland, which launches its 

seventh season this summer. 


CENTURY THEATRE, NY.,. 
WILL BE DEMOLISHED 


Another former New York legit 
house is to be razed. The Shubert- | 
| pwned Century Theatre, also called 
the Al Jolson at one time, which 
extended the northern periphery 
of Broadway theatres to Central | 
| Park South and Seventh Ave., is 
to be replaced by a new apartment 
building. The construction firm 
of Lipman-Spitzer intends begin- 
ning work on the project soon. 

The 1.645-seat theatre operated 
as a legit showcase until 1954, 
| when it was leased by NBC for a 
} five-year period. In 1958, the 





NBC lease was taken over by Vide- 


FOR CHI UNIV. STAND 


Chicago, May 17. 
The Univ. of Chicago Theatre, 
which on two previous occasions | 

| has imported off-Broadway produc 
tions for short runs, now has en- 
gaged the Martinique Theatre pro- 
duction of the John Dos Passos- 
Paul Shyre drama, “U.S.A.,” for 
|six performances starting May 18 
The show will hiatus a week from 


|its Now York stand for the engage- | 


ment. 

by the college theatre were the 
|Irish Players and Samuel Beckett's 
“Endgame.” The university news- 


senting the 





'Giuseppi Bamboschek To 


| Head Phila. Opera Again the 


Philadelphia, May 17. 
Giuseppi Bamboschek has been | 


named artistic director and general | These Hills” 
| manager of the Philadelphia Grand | West,’ 


| Opera Co., for the fourth consecu- 
tive season. The former Metro- | 
|politan Opera assistant manager | 
held posts in St. Louis, Cleveland, | 


San Francisco and Los Angeles be-} director with the faculty of Juil-| Rathbone, owner-producer of the season of four 


fore coming to Philadelphia. 


recent local revival of public in- 
terest in opera, 


Previous off-Broadway bookings | will be produced here June 11-25 


paper, Chicago Maroon, is co-pre- | 


otape Productions of New York, | 
Inc. The Century was not one of | 
the more desirable Shubert houses 
and in the several years prior to 
its takeover by NBC, it had only | 
one major hit, “Kiss Me, Kate,” 
which was booked there because 
/no other musical theatre was 
| available. | 

| 


| Kermit Hunter ‘Frontier’ 
As Anniversary Feature | 


New Bern, N.C., May 17. 


“The Third Frontier,” new his- 
| torical drama by Kermit-Hunter, | 





| as the highlight of the 250th an- 
| niversary celebration of the found- 
ing of New Bern. The play is a} 
| dv amatic portrayal of the hardships 


“U.S.A.” engagement. |endured by the founders of New 


| Bern, the first permanent capital 
lof North Carolina, and the politi- | 
life of the colony, including | 
building and the burning of | 
| Tryon Palace. 

Hunter is the author of “Unto 
and “Horn in the 
also historical drama 
pageants. 





Juilliard’s Cohen to UCLA 
Frederick Cohen, opera stage | 


| Library Theatre West, 
| Diana Barth are instituting a week- 
| ly 
| prose readings at the Beverly Hills 


| projects for next 
| gives him at least five future items 

besides his current four on Broad- | 
| way and one on tour. 


| taker,” 


| Jose Ferrer slated to direct. 


3 Current Merrick Shows Net 9206, 
2 Others Still Have $200,000 Deficit 





| Verse-Prose Readings 


For Beverly Hills Spot 


Los Angeles, May 17. 

Leslie Barrett, who recently di- 
rected “The Crucible” for 
and actress 
series of informal poetry and 
Recreation Center Theatre. Ac- 
companying them in the project, 
sponsored by the Beverly Hills De- 
partments of Libraries and Recre- 
ation, will be guest performers, in- 
cluding Pernell Roberts, Flovida 
Friebus, Frank Silvera, Wendell 
Holmes, 
Ruskin. 

The readings are being offered 
Tuesday nights in May and tlien 


Monday nights, beginning June 13. | « 





Stevens Adds 2 
Bway Projects 


Roger L. Stevens, who's sup- 
posedly going to be too busy as| 
chief fund raiser for the Demo- 
cratic party this election year to 
have time for the theatre, has lined 
up two more Broadway production 
winter. That 


The latest prospect for the L7o- | 
ducer-realtor’s Broadway slate is 
the new London jit, “The Care- 
a three-character drama by 
Harold Pinter, which opened re- 
cently to rave reviews and is slated 


for transfer from the small Arts | 


Theatre to a West End house. | 
Stevens lent the author money sev- 
eral years ago and was given an/| 
option on his first play. When the | 


| show will be brought to New York | 


may depend on when the original 
company is available. 

Stevens is also partnered with 
designer-producer Lee Kerz in the 
scheduled Broadway presentation 
in the fall of “Rhinoceros,” che 
Eu,ene lonesco comedy - drama 
translated by Derek Prouse, a re- 


cently opened smash at the Royal | 
with | 


Court Theatre in London, 
Laurence Olivier as star. The show, 
staged by Orson Welles, is also due 
for transfer to a larger house in 


| the West End. There's a question 


of how long Olivier will remain in 
the cast in London and whether 
he'd be available for it at all in 
New York, 

On his own, Stevens plans a 
Broadway presentation of the 
Arthur L. Kopit play, “Oh Dad, 
Poor Mom, Momma's Hung You in 
the Closet apd I Feel So Sad,” with 
He's 

with Frederick 
scheduled produc- 
tions of “Under the Yum Yum 
Tree” anc “Lady Bountiful.” 

Stevens is currently partnered 
j in the Broadway presentations of 
“The Best Man” (a Playwrights 
Co. production), “Duel of Angels” 
(with S. Hurok), “Five Finger Ex- 

(Continued on page 73) 


also partaered 
Brisson in ft'« 





CYRIL CUSACK RETURN 


DUE AT DUBLIN ABBEY 


Dublin, May 17. 
The Abbey Theatre, currently | 
occupying the old Queen's Theatre | 
building, will break a tradition 
this year. Instead of shuttering for 
the month of June while the. com- 


pany vacations, managing director | 
| Ernest Blythe will present Cyril 


Cusack, a former Abbey member, | 


| for a short engagement in George | 


Bernard Shaw's “Arms and the) 
Man,” plus a Dion Boucicault play 
to mark the centenary of the latter 
author's birth. 

Cusack has also been negotiating 
for an apearance in a Boucicault 
play at Bernard Miles’s Mermaid 
Theatre, London. 





Peninsula Players Will 
Reopen Fish Creek, Wis. 


The Peninsula Players, Fish 
Creek, Wis., will open their 26th 
season June 29. Mrs. Caroline 


Equity | 


Jan Ferrand and Joseph | 


* Three of David Merrick’s five cur- 
|rent productions have thus far 
earned an estimated combined 
profit of about $920,000 on a tctal 
investment of $750,000. The other 
two ventures, however, have an 
estimated combined deficit of 
about $260,000 on a total invest- 
ment of $715,000. All together, the 
shows represent an investnient of 
$1,465,000. 

The presentations are those in 
which Merrick is involved as sole 


preducer or co-sponsor. Only one 
of the entries, “The World of Suzie 
Wong,” is touring: The other 
four offerings are on Broadway 
and of the five entries, “Take Me 
Along,” is the only one to have 


debuted this season. 
| The holdovers 
semester, besides 
Destry,” “Gypsy” 
ide Ma Tante.” 
makers, thus 


from the prior 

“Suzie,” are 
and “La Plume 
The three money- 
far, are “Gypsy,” 
“La Plume” and “Suzie,” while 
“Destry” and “Take Me” have 
substantial deficits. A breakdown 
of the financial condition of the 


i 
| 
1 
| 


individual productions, based on 
jrecent audits, follows; 
‘Gypsy’ 


“Gypsy,” presented by Merrick 
and Leland Hayward and starring 
Ethel Merman, is currently in its 
| 52nd week at the Broadway Thea- 
tre, N. Y. The musical is figured 
to have netied about $400,000 thus 
|far on the basis of an April 23 ac- 
counting, plus estimated subse- 
;|quent income. Highlights of the 
| audit are as follows: 

Investment, $420,000 (repaid). 

Total net profit, $379,321. 

Total distributed profit, $285,864 
($105,000 (40%) to tne backers, 
$105,000 (40°) to the manage- 
ment, $56.898 (15% to Robert 
F. Six, Miss Merman’s husband, 
and $18,966 (5%) to Jerome Rob- 

(Continued en page 76) 


Brooks Atkinson Counts 
| Weeks Till Retirement 
| As Times Drama Critic 


Brooks Atkinsen is now counting 
the assignments until his retire. 
ment June 30 as N.Y. Times drama 
| critic. He'll continue with the 
Times, writing a column on cul- 
| tural matters starting in the fall. 
The form of the pieces and the 
schedule of publication awaits de- 
cision of managing editor Turner 
Catledge. 

The critic has only one more 
Broadway opening, the Grand Ka- 
buki of Japan, starting a two-week 
|}engagement June 2 at the N.Y. 
City Center. He may or may not 
cover all six of the scheduled off- 
Broadway premieres, but will re- 
view the three revivals starting 
June 3 at the American Shakes- 
;peare Festival, Stratford, Conn., 
| and the three starting June 27 at 
| the Stratford (Ont.) Festival of 
Canada. He has six more Sunday 
columns. 
| Although he will prebably con- 
| tinue attending the theatre fre- 
| quently, Atkinson doesn't intend 
going to Broadway openings after 
his retirement as critic. He drop- 
ped a tentative plan of going te 
| England to cover the London scene, 
jand has also at least temporarily 
shelved the idea of revisiting Rus- 
| Sia, from which his World War If 
correspondence won a Pulitzer 
Prize. 
| Howard Taubman, music criti¢ 
for the Times, will take over the 
drama spot with the start of the 
new season. 


Toledo Group Readying 
New Subscription Sked 


Toledo, May 17. 

Richard Cole has been upped 
from vice president to president 
of the local Civie Playgoers Assn., 
la legit subscription setup. Cole 
|sueceeds Marden R. Bishop, who 
| headed the group since its incep- 
tion two years ago. Barbara States 
‘continues as executive secretary 
of the organization. 

The association, which offers a 
Theatre Guild- 





| 








| liard School, N.Y., will take a sab-|summer theatre, has settled a de- | American Theatre Society produc- 
He is largely credited with the} batical year starting next fall. 


Will join the Univ. of California 


| at Los Angeles for the period. 


linquent entertainment tax claim 
of $4,124. 
The season will run 10 wecks. 


tions to subscribers, is preparing 


a membership campaign for the 
1960-61 season. 








‘Se 


- LEGITIMATE 


72 


VARIETY 








Off-Broadway Reviews 


Ernest in Love 


Noel Behn & Robert Kamlot presenta- 
tion of two-act (nine scenes) musical with 
book and lyrics by Anne Croswell, music 
by Lee Pockriss, base on “The Im- 
i by Oscar 


of Being Earnest” 


ortance 
Wiide Staged by Harold Stone; sets and | 


lighting. Peter Dohanos; costumes, Ann 
Roth; choreography, Frank Derbas; musi- 
cal direction, Liza Redfield; arrange- 
ments and orchestrations, Gershon Kings- 
ley. Opened Mav 4, 60, at Gramercy Arts 
Theatre, N Y.; $4.90 top 

° Alan Shayne 





Frank Simpson 
Hal Buckley 

Sam Stoneburner 
.. D. P. Smith 


Bootmaker 
Piano Teacher 
Tobacconist 
Dancing Master 


John Worthing John Irving 
Allce si Margot Harley 
Gwendolen Fairfax Leila Martin 
Algernon Moncrieff. Louis Edmonds 
Lady Bracknell Sara Seegar 
Cecily Gerrianne Raphael 


; Jucy Landau 
. Christian Gillespie 
sara George Hall 


Miss Prism 
Effie es 
Dr, Chasuble . 


Pulting Oscar Wilde’s “The Im- 
portance of Being Earnest” into 


song and dance form must have) 


seemed a good idea on paper. Since 
“My Fair Lady” set a stylized com- 
edy of manners to music, it might 
be figured that the same could be 
done with the Wilde play. But 
“Earnest” is an ingenious but static 
talk-piece, while Shaw's “Pygmal- 
fon” has witty conversation as well 
as a dynamic situation. 

Since it's so often performed, 
audiences are apt to know the 
barbs and epigrams of Wilde’s play 
by heart. Anne Croswell retains 
most of the familiar dialog and in- 
tegrates some of the lines into her 
Ivrics for “Ernest in Love,” the 
musical adaptation, Lee Pockriss’ 
score is pleasant enough, but the 
Wilde comedy makes a pallid mu- 
sical 

An audience conditioned by the 
1947 Broadway revival with John 
Gieigud and Pamela Brown, or the 
screen version that starred Michael 
Redgrave, has come to. expect 
Wilde to be spoken superbly. Sand- 
wiching the famous lines in be- 
tween tunes scored for a chamber 
music ensemble lessens their im- 
pact, especially as spoken by mu- 
sical comedy performers. 


The dilemma of the London toff | 
who is Ernest in town and John in| 
the country doesn’t have much sa-| 


tiric bite as acted by John Irving. 
The character is supposed to be 
mature enough to have a teenage 
ward and urbane enough to con- 
trast with Algernon, an irreyerent 


dandy played by Louis Edmonds. | 


The superficiality of Irving's per- 
formance is matched by imitative 
and undistinguished acting from 
the rest of the cast 

But when there’s a song to be 
sung, the cast shines. Leila Martin 
and Gerianne Raphael are musical 
comedy thoroughbreds, but are out 
of their element once the music 
stops. Lucy Landau and George 
Hal! get mild laughter out wt 
“Metaphorically Speaking.” 

Even a production of the 
straight play makes demands on a 
director but the small stage at the 
Gramercy Arts Theatre hasn't 
helped stager Harold Stone move a 
play where the emphasis is on con- 
versation. 

The most pleasing contributions 
to “Ernest in Love” are made py 
Peter Dohanos as set and lighting 
designer, and Ann Roth as costume 
designer. Dohanos sets the scenes 
with lightweight panels that work 
from the flys or are moved on and 
off by bit players silhouetted 
against a lighted cyclorama. Miss 
Roth’s costumes match the pastels 
of the sets to make a handsome 
production. Burm. 





The Fantasticks 

Lore Neto presentation of two-act 
Musical comedy with book and ‘lyrics by 
Yom Jones, music by Harvey Schmidt. 
Staged by Word Baker; set, lights and 
costumes, Ed Wittstein; musical direc- 
tion and arrangements, Julian Steia. 
Opened May 3%, "60, at Sullivan St. Play- 
house, N.Y.; $4.90 top. 

Cast: Kenneth Nelson, Rita Gardner, 
Jerry Orbach, William Larsen, Hugh 
Thomas, Thomas Bruce, George Curley, 
Richard Stauffer, Jay Hampton. 


“The Fantasticks” started out as 
a one-act musical based on Ros- 
tand's “Les Romantiques.” It was 
performed at Barnard College last 


summer and has been expanded | formance in the sole feature role 
| of a wife who gives 


into a full-length tuner with book 
and lyrics by Tom Jones and mu- 
sic by Harvey Schmidt. 


It's a frail and often uncom-| own importance. Jacqueline Ber-| 
fortably fey harlequinade with a|trand is credible and amusing as 


fair amount of charm in its first 
half, but considerable confusion in 
the second. With a lack of pre- 
tense that approaches pretention, 
the opening scenes suggest a sim- 
ple improvisation in praise of illu- 
sions. But, before long, the whimsy 
shows strain, and the innocence is 
exchanged for satire and cynicism. 

The title is intended to describe 
a pair of romantics kept apart by 
fathers who share the bizarre no- 
tion that obstacles unite lovers. A 
wall the men buiid encourages the 
lovers to indulge in forbidden 





George Hall | 
John Hays | 





hero. 


| padding as the romantics 
| their illusions, and the finale at- 
| tempts to balance the real with the 
| imaginary, but the compromise is 
far from convincing. 

The score has a civilized sound 
| as scored for piano and harp, but 
| the lyrics tend to be arch. “It De- 
| pends On What You Pay” exhausts 
| aay humor that might be lurking 
in rape. “Try to Remember” has 
an ingenuous quality that most of 
the other songs fail to achieve. 

| The personable cast is headed 
by Kenneth Nelson and Rita Gard- 
j ner, as the taive lovers. Nelson 
}is an appealing juvenile with an 
| authoritative voice. Miss Gardner 
| is decorative and uses her soprano 
expressively except when she 
| tackles operatic trills. 

| Jerry Orbach makes an impres- 
| Sive narrator who assumes an as- 
sortment of roles throughout the 
|evening. Hugh Thomas and Wil- 
| liam Larsen are somewhat coy as 
the fathers, while Thomas Bruce 


trysts. Eschewing half measures, Rimg Reund The Moon 
the fathers hire actors to stage a} 
mock rape that permits the boy | 
| to believe himself to be a dashing | Staged by Joe O’Brien; setting, David 


The second act shows signs of} 
lose | 


|} and George Curley play ham ac- | 


| tors broadly. 

| Word Baker's staging seems in- 
|ventive and pleasantly spon- 
| taneous, but doesn’t unify the dif- 
fuse material. Burm, 


La Ronde 

Patricia Newhall & Hans Weigert, 
association with Frank Rohrbach, presen 
tation of two-act (10 scenes) comedy 
drama by Arthur Schnitzler, translated 
| by Hans Weigert and Patricia Newhal 
| ate by Patricia Newhall; settings by 
| 


tn 





Helen Pond and Herbert Senn; costumes, 
Gene Barth; lighting, Nicolai Cernovich 
Features Mindy Carson. Openei May 9, 
| 60, at the Theatre Marquee, N.Y.; $3.90 
|} top weeknights, $450 Friday-Saturday 
Sunday ($5 opening). 
> 





Prostitute Susie Martin 
| Soldier Jimmy Caan 
| Maid . . Carlotta Sherwood 
| Young Man .. George S. D. Morgan 

Wife , Mindy Carson 

Husband John Anthony Zee 

Little Miss Alexandra Berlin 

DE iw hcticess ee Rick Tobin 
| Actress Jacqueline Bertrand 
| Count Richard St. John 


Although {t must have been a 
shocker when it was written, 50 or 
| so years ago, “La Ronde” is tame 
|} compared to the sex-mayhem-des- 
| pair drama of today. Also a film 
| version from Europe has_ been 
|circulated in U. S. The play ignited 
|an uproar among bluenose authori- 
| ties when it was done by a local 
strawhat at Buzzard’s Bay, Mass., 
| several summers ago, but perhaps 

they’d been conditioned to 
| prudishness of censor-ridden Bos- 


ton 
| “La Ronde” (“Der Reigen” in 
| the original German) is a sort of 
musical chairs game of seduction, 
with each of the 10 characters ap- 
pearing in two successive scenes, 
the prostitute of the opener mak- 
ing her repeat in the finale. It’s 
apparently the author's point, as 
indicated in this translation, that 
(at least among the male of the 
species) the motivating force of 
love is conquest arid that sex itself 
is usually an anticlimax, and that 
people are apt to be attracted by a 
reminiscent quality in the one they 
pursue. 

Since it makes illicit sex, 
} even sex itself, seem tedious, 
| Ronde’ is disiliusioning. At 
| 


and 
“La 
any 
rate, it’s not much as theatre, and 
since the play has been done pre- 
viously cff-Broadway, it’s not im- 
mediately apparent why anyone 
should have thought it worth a 
new translation and 
especially since the writing of this 
version lacks distinction or flavor 
and the’ production is generally no 
more than competent. 

As stager, co-adapter and co- 
producer Patricia Newhall has set 
a rather deliberate pace, 
with relieving touches of humor. 


creates reasonable 
atmosphere with minimum mate- 
| rial (and expense). Gene Barth's 
| costumes provide color and indi- 
viduality, and Nicolai Cernovich's 
| lighting is suited to mood. 

| Pop singer Mindy Carson, mak- 
ing another sortie into legit, gives 


Herbert Senn 





the | 


| spoiled debutante. 


production, | 


g . : 
though Phoenix footlights. 


The scenery by Helene Pond and| 


Hill Playhouse, N.Y; admission by con 
| tribution 
Cast: Harvey Solin, Madge West, Nelly 


Talbot, Patricia Ri 


husband and nymphet-chaser, and 
Alexandra Berlin is passable as an 
apprentice strumpet. Hobe. 


Equity Library Theatre presentation of 
two-act (five scenes) comedy by Jear 
Anouilh, adapted by Christopher Fry 


Reppa; costumes, Margaret A. Boyle 


lighting, Martin Aronstein; choreography, 
Alan Baker. Opened May 3, ’60, at Lenox 


ley, Alan James, Ber 





nard Reed, Ann aker, Jeanette Clift. 
Tom Wilson, Geraldine Rehrig, Johna 
High, Pieter Bergema 

Christopher Fry _ subtitles his 


adaptation of Jean Anouilh’s fra- 





gile comedy “a charade with mu- 


sic.” Built on graceful epigrams! 
an d gossamer meods, it requires ' 
facile and stylish performance 


Even with Lucille Watson and Den.- | 
holm Elliot in the leads, plus act | 
curtains painted by Raoul Duffy 
and a real fireworks display on- 
stage, it failed to click on Broad- 
waw in 1950 

The Equity Library Theatre re- 
vival hasn't captured the elusive 
threads in this challenging script 
An airy, briskly paced approach is 
needed to juggle the bright bon 
mots traded by French aristocracy | 
and the nouveau riche, circa 1900 
As in his “Time Remembered,” 
Anouilh sends a Parisian ingenue 
to a remote chateau ruled by a 
nonconformist noblewoman Be- 
fore, during and after an elegant 
ball, the naive ballerina dissuades 
an aristocrat from marrying a 


Joe O'Brien's limited direction 
keeps the proceedings in a com- 
monplace groove. For the most 
part, the performances and staging 
lack the necessary combination of 
quicksilver, poetry and wit. Har- 
vey Solin has the plum assignment 
of playing twins with differing dis- 
positions. Hugo, the cynical broth- 
er, is acted with cigar in hand and 
athletic movement. Frederic, the 
gentle brother, is underplayed to 
the point of listlessness. Solin is 
a reticent actor who uses a stac- 
cato economical style in a double 
role that calls for bravura. 

Only Jeanette Clift and Tom 
Wilson, as a tango-dancing femme 
fatale and her paramour, suggest 
a comic point of view, although 
Bernard Reed has an amusing 
scene as a thwarted tycoon. Madge 
West scores occasionally in the 
actress-proof role of a vivacious 
dowager. 





David Reppa’s trellised garden 
setting is reasonably effective 
Burm, 


The Theatre of Angua 
Enters 


Phoenix Theatre presentation of one- 
woman show starring Angna Enters in 13 
of her own compositions. Madeleine Mar 
shall at the piano. Opened May 2, ‘60, at 
the Phoenix Theatre, N.Y.; $4.60 top 


Phoenix Theatre can be grate- 
ful to Angna Enters, who donated 
proceeds from this special one- 
night stand to the theatre’s sub- 
scription fund for its eighth sea-| 
son A good house greeted the 
mime-painter-writer with big ap- 
plause and reacted warmly to her 
program of 13 “compositions” or 
pantomime sketches, most of which 
seemed to be familiar and dear to 
the benefit crowd. 

To anyone coming upon the art 
of Miss Enters for the first time, 
the program was at times charming 
and amusing, but also lightweight 
and monotonous in its lack of 
depth. As a mime, Miss Enters 
tends to lean too heavily on ornate 
and elaborate costumes’ which, | 
while eye-filling, also tended to 
obscure the body movements so} 
necessary to the full realization of | 
mime art. Although they might | 
be delightful in a drawing room, | 
Miss Enters’ compositions were 
too fragile to carry far beyond the | 





Two of the best sequences were 
comic interludes, one in which the 
star impersonated a rather raffish 
tango dancer, somewhat past her | 
prime but rather game withal, and 
another inspired by lines of Proust 
in which she enacted a delicate 
dame playing at the game of love 
and eventually finding it pretty 
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So They Say 


“When I think of that long, long stretch when nobody wanted 
me for lunch, to say nothing of dinner. I wish I could put those 
hundreds of dinner invitations I get now into a deep freeze, so 
I'd have them all stored up for the time when nobody’s asking me 
to dinner again. All it would take would be one big flop. Well 
maybe two big flops, and you're dead.”—Geraldine Page, star of 
the touring “Sweet Bird of Youth,” as quoted by Tom Donnelly 
in the Washington Daily News. 





“It is quite true that I want to reach a mass audience. I feel {t 
can dig what I hav> to say, perhaps better than a lot of intellectuals 
can. I’m not an intellectual. And perhaps, at times, I've exceeded 
the dignified limits in trying to hold an audience, but it’s wrong 
to blame Kazan for this. My cornpone melodrama is all my own. 
I want excitement in the theatre. Wherever I’ve been excessive, 
it's due to a certain hysteria on my part that takes over. By 
accident or nature, I have a tendency toward romanticism and a 
taste for the theatrical. 

“The charge that Kazan has forced me to rewrite my plays is 
ridiculous. Nobody can budge me an inch. Kazan simply tried to 
interpret, honestly, what I have to say. He has helped me reach 
my audience, which is my aim in life—the bigger audience the 
better. His withdrawing has been shattering for me. I felt at home 
with him.”—Tennessee Williams, referring to Elia Kazan’s decision 
not to stage the upcoming play, “Period of Adjustment,” as quoted 
by Arthur Gelb in the N. Y. Times. 

“Frankie Avalon and Fabian came backstage to see me after the 
performance. They didn’t think ii was funny. They didn’t know 
what everybody was laughing at. It was the story of their lives.” 
—Kay Medford, comedienne in “Bye Bye Birdie,” as quoted by 
William Peper in the N.Y. World-Telegram. 


“You have to understand that they are not just actors. You must 
peer into what you think are the ways to make them act; what 
works for one does not work for another. We are all people in the 
dark trying to touch each other. So the director must become 
vulnerable—first to the play and then to each one in it. The 
moment a barrier is set up, the vulnerability is lost. It is my 
obligation to seek out the actor, rather than to demand that he 
disrobe himself at once to produce the emotion the play requires. 
The director has to be a lover, and, for those weeks of rehearsal, 
wary and concerned about the actor as though he or she were the 
loved one. Beeatse what, after all, you are after—the genius in 
actors—is, as in all of us, a frightened child afraid to expose 
itself.”—Director Jose Quintero, as quoted by Gilbert Millstein in 
Theatre Arts magazine. 

“Everybody thinks I'm a kook. When I go In a ¢*ore they think 
I'm there to stick up the place. I get elbowed in the street and 
people give me dirty looks.”—Dick Gautier, complaining about 
the long hair and sideburns he has to wear as the rock ‘n’ roll 
singer in “Bye Bye Birdie,” as quoted by Charles McHarry in fhe 
N.Y. Daily News. 





“Here I am, and all the same people I've ever seen around the 
theatre for years but who never saw me are coming over to my 
table to say hello and congratulate me on all the kids in my show, 
as though I were their father. I'm numb with this success. It’s 
really extraordinary. I'm still the same person I was a month ago, 
but suddenly the facade of life begins to glow.”_—Edward Padula, 
producer of “Bye Bye Birdie,” as quoted in The Talk of the Talk 
section of the New Yorker mag. 

“Of course the specter that haunts every actor is that of readin 
for a part and it tears your heart out.”—Elliott Reid, Poa 
comedian in “From A to Z,” as quoted by Henderson Cleaves in 
the N. Y. World-Telegram 








“Opinions in plays are damned spots—so say the proud and 
haughty. At any play venturing to give an opimic. about certain 
aspects of social life, if the opinion has a jewel of a rebuke for 
one thing, a jewel of praise for another, they hang their heads 
with shame, or point fingers of scorn at the playwright. They 
squ'rm in their seats and in their walk all the way home, should 
they get a hint of a ‘message’ in a play, which is an opinion that 
unhappily cuts through an opinion of their own about what is art, 
what is literature,"—Playwright Sean O’Casey, in an article in 
Theatre Arts mag. 


“The whole proscenium controversy, then, strikes me as an 
elaborate evasion of the real problems of our theatre, shifting our 
attention to purely formal considerations when we should be 
examining Broadway economics, Broadway timidity, Broadway op- 
portunism, the hit-flop mystiue, the general imitation of what is 
current and fashionable, and the absence of any commitment to 
anything higher than mere survival and success.""—Robert Brustein, 
drama critic of the New Republic and assistant professor ef drama 
at Columbia Univ., in an article in Theatre Arts magazine. 


“Audiences do not vary that widely, nor for that matter, do 
critics. The New York notices will generally be more perceptive 
of the auther’s intent, more astute in distinguishing the first-rate 
from the cleverly contrived, but they will fasten on the weakness 
of a play or a performance with the same kind of exasperating 
genius that out of town audiences have shown from the first per- 
formance onward.’’—Playwright-director Moss Hart, in his auto- 
biography, “Act One.” 





“These aren't my ‘golden years’'—these are my red hot years.”— 
Peggy Cass, costar of “A Thurber Carnival,” discussing but refus- 
ing to reveal her age, in a guest appearance on the Jack Paar tele- 
vision show 








te 


55 DANCE RECITALS 


Ted Shawn’s Melange of Modern, 


Off-Broadway Shows 


(Figures denote opening dates) 


| 
| 


| 


much of a bore. Actually, in both 
of these there was a strong sug- 
gestion of the kind of comedy Bea- 
trice Lillie has promoted so un- 
pretentiously. 

The most striking number was 


a well shaded, dimensional per- 
her lover a 
sense of accomplishment and her 


pompous husband a sense of his 


“Figures in The Moonlight,” 

: : | Straight Commedia dell’Arte, in 

an amoral actress who doesn’t) which a  Punchinello character 
waste time on romantic prelimi- 


(Miss Enters) attempted to woo an 
aggressively cold Columbine, actu- 
ally a dressmaker’s dummy. There 
was a Style, grace and pathos here 
missing from the other sketches 
The balance of the program was 
made up of such fragments of life 
as an effeminate 17th century 
French dandy mincing about the 


naries, and Carlotta Sherwood is 
divertingly demure as a nymph 
who has to be urged a little. 

Susie Martin admirably suggests 
a sort of feline contentment as the 
prostie, Rick Tobin is believable 
as a normally vain author, Richard 
St. Johr is acceptable as a punc-| 
tilious rake, Jimmy Caan is a/court and a 16th century bos 
somewhat dandified soldier, George | Cardinal greeting his parishioners 
S. D. Margan seems self-conscious |These might have meaning in ; 
as a nervous lover, John Anthony/larger frame, but here seeme: 
Zee is slightly tense as the smug somewhat precious. Anby. 





American Savoyards, Jan Hus (1-28-60) 
Balcony, Circle in Square ( 5 
Between Two Thieves, York 
Camine Real, St. Marks (5 
Connection, Living Th’tre (Rep) (7-15-59). 
Country Scandal, Mews (5-5-60) 
Ernest in Love, Gramercy Arts (5-4-60) 
Fantasticks, Sullivan St. (5-3-60) 
Krapp’s & Zoo, Players (1-14-60) 
La Ronde, Marquee (5-9-60) 
Leave it to Jane, Sheridan Sq. (5-25-59). 
Machinal, Gate (4-7-60) 
Mary Sunshine, Orpheum (11-18-59). 
Oh, Kay, E. 74th St. (4-16-60). 
Prodigal, Actors (2-11-60) 
Threepenny Opera, de Lys (9-20-55). 
Tobacco Road, Cricket (5-10-60) 
T’night imp‘vise, L’v'ng (Rep) (11-6-59); 
closes May 26. 
S.A., Martinique (10-28-59); left for 
Chicago last Monday (16) to play 
Mandel Hall and resumes next Tues- 
day (24 at the Martinique. 
SCHEDULED OPENINGS 
Jack In Box, Seven Arts (5-18-60). 
ignorants Abroad, Th’tre East (5-23-60). 
Pretender, Cherry Lane (5-24-60). 
Bride in Morning, Maidman (5-25-60) 
Theatre Chence, Living (Rep) (6-1-60) 


Th‘tre intention, Living @ep) 6-15-60). 





Ethnic, Classic 
Lee, Mass., May 17. 
A nine-week, 55-performance 
season of Danish, Spanish, and 
American artists in ballet, modern 
and ethnic dance, opens at Jacob's 
Pillow here, under the direction 
s the perennial Ted Shawn, June 
Artists already booked include: 
Hanna Marie Ravn and Flemming 
Flindt, of the Royal Spanish Ballet; 
Ximenez-Vargas_ Ballet; Robert 
Joffrey Ballet; Hindu Dancer In- 
drani and Company; Les Grands 
Ballets Canadiens; Myrna Kinch 
Company; Matt Turney and Robert 
Cohan, in the modern dance; 
Ethnic Dancers Carola Goya and 
Matee, 
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Road OK; ‘Music iffan’ $60,100, Cleve.; 
‘Suzie’ 27446, M'w'kee, ‘Bird’ 226, D.C. 
‘Angel’ Scores $32,100 In Split Week 


Business on the road was gener-+ 


ally satisfactory last week. 

The top musical and straight 
play grossers were “Redhead” and 
“Pleasure of His Company,” re- 
spectively. | 

Estimates for Last Week 

Porenthetic designations for out 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; ie., exclusive of 
tares. Engagements are for single 
week unless otherwise noted. 


CHICAGO 
Pleasure ef His Company, Er- 
langer ‘C-RS) (3d wk) ($5.50-S6; 


1.380; $46,50€@) (Cvril Ritchard, Cor- 
nelia Otis Skinner, Leo G. Carrecli, 
Conrad Nagel) ‘(Previous week, 
$39,800 

Over $40,800 with Theatre Guild- 
American Theatre Society subscrip- 
tion. 


CINCINNATI 
Show Business, Shubert (R-T) 
($5.10-$5.70; 2,072; $67,000) (Carol 


Channing) (Previous week, $37,800, 
Shubert, Detroit). 
Almost $23,500. 
CLEVELAND 
Music Man, Hanna ‘MC-RS) 
wk) (S7; 1,515) (Previous 
$60,000). 
Nearly 
scription 


(24 | 


week, | 
$60.100 with TG-ATS sub- 


LOS ANGELES 





Redhead, Philharmonic Aud 
(MC-RS 3d ss wk) $5.75-$6.50; 
2.670: $79,800) Gwen Verdon) 


(Previous week, $75,700 
Over $75,500 with Civie Light 
Opera subscripticn. 


~ 





MILWAUKEE 
World of Suzie Wong, Pabst (D- | 
RS) ‘Previous week, $19,800, five- 
performance split). 
Nearly $27,500 with TG-AST sub- 
scription. 


WASHINGTON 

Sweet Bird of Youth, National 
(D-RS) (1st wk) ($4.95-$5.60; 1,677; 
$47,569) (Geraldine Page, Sidney 
Blackmer) (Previous week, $22,000, 
Shubert, Cincinnati). 

Opened here May 9 to three en- 
dorsements (Carmody, Star; Coe, 
Post; Dennelly, News}. 

Over $22,000. 








SPLIT WEEK 

Look Homeward, Angel (D-RS) 
(Miriam Hopkins) ‘Previous week, 
$30,200, five-performance split) 

Almost $32,100 for seven per- 
formances: New Downtown Muni-| 
cinal Auditorium, Dallas, Sunday | 
(8), two with Broadway Theatre| 
League subscription, $8,000; Munic- | 
ipal, San Angelo, Monday (9), one, | 
$3,700; McAllister Auditorium, San 
Antonio, Tuesday-Wednesday (10-| 
11), two BTL, $8,600; Aud., Harlin- | 
gen, Tex., Thursday (12), one BTL, | 
$4,600; Del Mar Auditorium, Cor-| 
us Christie, Friday-Saturday (13-| 
4), two BTL, $7,200. 


Staff at New Hope, Pa. 


Producer Michael Ellis’ staff at 
the Bucks County Playhouse, New 
Hope, Pa., includes John Crowley, 
manager; Maxine Keith, press- 
agent; Leonard Mulhern, boxoffice; | 
Harvey Medlinsky, stage manager; 
John Freimann, designer; Bob 
Brand, technical director and light- 
jng designer; Calvin Leasure, as- 
sistant technical director, Joan 
Brand, assistant treasurer; Byrna 
Syivern props, and Barbara Cooper, 
production secretary. 








Touring Shows 


(May 15-29) 


Flower Drum Song—Riviera, Det. 
6-28). 
Look Homewerd, Angel — Strand, 
hreveport, La. (16-17); Robinson Aud., 
ittle Rock (18-19); Central Sr. High 
School, Springfield, Mo. (20); Music Hall, 
K.C. (21-22); High School Aud., Topeka 
(24); Miller, Wichita (25-26); Municipal 
Aud., Tulsa (27-28). 


Editor 





HELEN MENKEN REPLY: 
O'SHEA MISTAKEN 


VARIETY 
In your issue of May 11, 1960, 
you printed a letter captioned 
“Mike O'Shea Explains.” In his} 
letter, O'Shea s‘ated that I had 
sanctioned a party at the Stork 


Club to have honored Tony Award 
nominees and past Tony Award 
winners 

I am sorry to have to state that 
O’Shea is mistaken. I did discuss 
with him the desirability of having 
souvenirs on the tables at the Tony 


Awards annual dinner and he did | 


volunteer to get lip-rouge sticks 
and cologne from Sortilege. How- 
ever, there was never any mention 
of a party at the Stork Club. 
O’Shea never advised me that the 
souvenirs had any connection with 
anything but the Tony Dinner. The 
fact is that I did not know anything 
about pariy until a few days 
before it was held and then only 
indirectly through another mem- 


the 


ber of the Board of Directors of 
the American Theatre Wing. 

I hope this se’s the record 
straight. 


Helen Menken 
President, 
American Theatre Wing 


(Let this be the finale. Publicist 
O’Shea’s vox pop to VARIETY was 
predicated on the statement “it 
puts me bad with my union,” refer- 
ing to his cwn ATPAM guild, and 
whatever the shadings of Uaffaire 
Tony Awards-Stork Club cock 
tailery, both sides now have had 


th 
their 


say period.—Ed.) 


, lads Bits. 


London, May 17. 
Producer Tom Arnold is in the 
London Clinic for rest and obser- 
vation. 
Max Adrian makes his Stratford- 
on-Avon debut as Feste in “Twelfth 
Night,” opening tonight (Tues). 


Alec McCowen and Judi Dench | 
have taken over from John Justin | 
and Maggie Smith in the Old Vic’s | 


Sichard II.” Justin and Miss 
Sniith have other commitments. 


A British Equity deputation vis- | 


ited Dennis Vosper, 2 Home Office 


| high-up, to discuss British theatre 
| backstage conditions, 


which have 
been described as like “slums.” 
John Mortimore’s “The Wrong 
Side of the Park,” starring Mar- 
garet Leighton, moved this week 


| from the Cambridgé Theatre to St. 
| Martin's 


The Royal Ballet, headed by 

Margot Fonteyn and 
Somes, will tour the U.S. and Can- 
ada again, opening at the Metro- 
politan Opera House, N.Y. 
_ Noel Coward's new play, “Wait- 
ing in the Wings,” which Margaret 
Webster will direct, is scheduled 
for a Dublin breakin next August, 
prior to a Sept. 10 opening in Lon- 
don. The cast will include Sybil 
Thorndike, Lewis Casson, Marie 
Lohr, Graham Payn, Nora Nichol- 
son, Maureen Delaney, Edith Day, 
Norah Blaney, Jessica Dunniag and 
Una Venning. 


Theatre Royal, Stratford, East 
London, stages “Ned Kelly” on 
Monday (23), with Harry H. Cor- 


bett. It's by James Clancy and 


|described as “in the epic form.” 


Administration of the West- 
the Moral Re-Armament Group, 
reverts to David Hali in the fall. 
He’s planning Andrew Rosenthal’s 
“Horses In Midstream” and 
Archibald MacLeish’'s Pulitzer 
Prize play, “J.B.” 

BBC tv has filmed a Icok at 


Thorndike and Sir Lewis Casson 
have visited such theatres as the 
Lyceum, now a dance hall, the new 
Royalty, the brewery where once 
Shakespeare’s Globe stood and 
others. 5 

June 2 is the date for the open- 
ing of the 1960 Open Air Theatre 





Music Man (2d Co.)—Hanna, 
16-28) 
Pleasure of His Company—Erlanger, 
Chi (16-28). 
Aud., L.A 


Redhead — Philharmonic 

6-28). 

Show Business— Music Hall, K.C. (16-18); 
Musie Hall, Omaha (20-21); Aud., St. P 

3. 


Cleve. 


6-21, closes). 
of Suzie Wong—Aud., &t. 


World 
6-21); Shubert, Cincy (23-28). 


3-28). 
Sweet Bird ef Youth—National, Wash. | 
P. | 


season in London’s Regent’s Park. 
“The Tempest” bows in the sea- 
son. 
| Bernard Levin, Da:iy Express 
| drama critic, is next month’s guest 
of honor at the Arts Theatre Club 
supper. 

Hy Hazell back from the States, 
disenchanted after the reception 
of “Lock Up Your Daughters.” 


Michael | 


He Finally Says 
Chicago, May 17. 

Kenneth Tynan, New York- 
er drama critic who was here 
last week on a freelance as- 
signment for Sports Illustrat- 
ed, was asked if he had been 
offered the N. Y. Times berth 
on Brooks Atkinson's retire- 
ment. 

“No,” he replied, “but even 
if it were offered I couldn't 
have accepted. I can’t do re- 
views on short deadlines. It 
takes two or three days to pol- 
ish one off.” 











Suzie’ Made 12146 


Profit in Vegas 


“World of Suzie Wong” is fig- 
ured to have netted around $12,500 
on its recent eight-week stand at 
the Riviera Hotel, Las Vegas. The 
drama was booked into the hotel 
on a $23,000 weekly guarantee, 
providing $1,500 average operating 
profit. as 

A March 26 accounting, covering 
the show’s first three weeks at the 
gambling resort, reveals that the 
play got $19.000 on its initial frame 
in Vegas. That represented a pro- 
rata peyment for a partial week's 
engagement. The profit for 
stanza, however, was $2,159. since 
the weekly salaries were also re- 
duced on a pro-rata basis. 

However, the wages for a full 
week's stand in Vegas were sub- 
stantially higher than paid for a 
regular road date, as evidenced by 
a comparison of the salaries dur- 
ing the show's two-week run at the 
Hanna Theatre, Cleveland, im- 
mediately preceding the move to 
Vegas. 

The Cleveland stand, 
ered in the March 26 audit, in- 
volved in the following salaries: 
cast, $4,955: crew and extra crew 
$1.950; stage managers, $652, and 
| wardrobe, $185. The Vegas Sal- 
| aries in the same categories were 
cast, around $8,750; crew and ex- 
tra crew, $3.000; stage monagers, 
$1.104; wardrobe, $320. The com- 
| bined general-company managers 
| wage and the pressagent salary re- 


a'so CcOv- 


mained steady at $450 and $325 re- | 


| spectively. 

The Paul Osborn dramatization 
of Richard Mason’s novel, present- 
ed by David Merrick. Seven Arts 
Productions and Mansfield Produc- 


tion is currently at the Auditorium, 
St. Paul. 


} 





Campbell Williams’ New 


London Producing Firm | 


London, May 17. 
Campbell Williams, adminis‘ra- 
tor of the Arts Theatre Club, has 
formed an independent legit pro- 
|duction company independent of 


pany will be known as Campbell 
Williams, Ltd. 

The first independent 
tion of the new outfit will probably 
|be staged within the next 12 
months, but the formation of the 
new organization will not affect 
Williams’ policy at the Arts Thea- 
tre, where he has presented 67 
plays during the last six years. 


Barn to Book Stars 


Los Angeles, May 17. 
The Tustin Playbox in surburban 
| Orange County is inaugurating a 
| Star policy this summer. 
| The season is scheduled to open 








| 


minster Theatre, currently run by | K. T. Stevens in “Once More, With | 


Feeling.” 


Stevens Adds 2 


Continued from page 71 




















the road with “The Pleasure of His 
| Company.” 

| A third possible venture 
| Broadway next season is “Ross,” 
the new Terence Rattigan drama 
| about Lawrence of Arabia, the 


| 


| War I. The play opened in Lon- 


| 
| with Alec Guinness In as title-star. 
| Robert Whitehead, executive pro- 


| ducer of the Producers Theatre, of | (218th wk; 1,739 p) ‘$8.05; 


that} 


tions, ended its Vegas run May 1, | 
and resumed touring. The produc- | 


produc- 


| June 20 with Hugh Marlow and| 


| legendary British hero of World! 


don last week to favorable reviews, | 


Broadway was uneven last week, 
with most shows playing to profit- 
able business. 
announced future closing dates and 





several other shows are expected | 


to follow suit. 

The N.Y. City Center revival of 
“King and I” has been extended 
from two to three weeks through 
May 29. “Finian’s Rainbow,” which 
preceded “King” at the Center, re- 
opens next Monday (23) at the 
46th Street Theatre. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta, Rep (Repertory), DR (Dra 
matic Reading). 

Other parenthetic destgnations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars 
Price includes 10% Federal and 


5¢ 


Cc 


i.e., exclusive of taxes. 


Andersonville Trial, Millers (D) 
20th wk; 159 p) ($6.90-$7.50; 9490; 


$33,509} (George C. Scott, Albert 
Dekker, Herbert Berghof) ‘Previ- 
ous week, $17,000 with cut-rate 


tickets: Scott, who withdrew from | 


the cast last Saturday (14) has been 


succeeded by his understudy, 
Robert Burr). 

Almost $15,000 with cut-rate 
tickets. 


Best Man, Morosco (D) (7ih wk; 
52 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas, Lee Tracy, Frank 
Lovejoy) ‘Previous week, $41,100) 

Over $49,700 with pariies. 


Bye Bye Birdie, Beck (MC) (5th 
wk; 36 p) ($8.60; 1,280; $57,518) 
(Previous week, $55,500). 

Over $56,000 with parties. 


Destry Rides Again, Imperial 
(MD) (56th wk; 444 p) ($8.35-$9.40; 
1,427; $67,500) ‘Andy Griffith, 
Dolores Gray) (Previous week, 
$30,100 with twofers). 

Nearly $30,000 with twofers. 


Duel of Angels, Hayes ‘D) (4th 
wk; 31 p) ($6.90-$7.50; 1,139; $43,- 
529) (Vivien Leigh, Mary Ure) 
| (Previous week, $24,900). 

Nearly $25,200. 


Fiorello, Broadhurst (MC) (25th 
wk; 200 p) ($8.35-$9.40; 1,214; 
$58,194) 
| Almost $59,000. 

Five Finger Exercise, Music Box 

(D) (24th wk; 189 p) ($6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, 


| 
| 
| 


$23,400). 
Nearly $21,900. 


Greenwillow, Alvin (MC-D) (10th 

| wk; 79 p) ($8.60-$9.20; 1,453; $64,- 

| 500) (Anthony Perkins) ‘Previous 

| week, $38,800 with parties). 
Almost $39,200 with parties 

| Closes May 28. 

| Gypsy, Broadway (MC) (5ist wk; 

| 403 p) ($8.60-$9.40; 1,900; $82,900) 

| (Ethel Merman) (Previous week, 

| $54,300). 

| Nearly $53,500. 

| La Plume de Ma Tante, Royale 

(R) (75th wk; 599 p) ($8.05; 1,050; 

| $44,500) (Robert Dhery) (Previous 

| week, $39,200). 

| Over $36,100. 


Majority of One, Barrymore (C) 
| (65th wk: 520 p) ($6.90; 1,067; $41,- 
|807) (Cedric Hardwicke. Gertrude 
Berg) (Previous week, $24.500). 

Over $25,200 with Miss Berg out 
for two performances. Closes 
June 25. 


Miracle Worker, Playhouse ‘D) 


famous defunct London theatres|ercise” (with Brisson) and “West! (30th wk; 240 p) ($6.90-$7.50; 994; 
and will show it in “Wednesday | Side Story” (with Robert E. Grif- | $36,500) é 
Magazine” on May 25. Dame Sybil | fith and Harold S. Prince), and on| Duke, Torin Thatcher) (Previous 


(Anne Bancroft, Patty 
| week, $31,600; Miss Bancroft re- 


| turned to the cast last Wednesday 


|(11) after an eight-day vacation, 
| during which time Tresa Hughes 
subbed). 


| Over $31,900 with parties. 


| 

| Musie Man, Majestic (MC) (126th 
wk; 1,004 p) ($8.05; 1,626; $71,000) 
Previous week, $51,200). 

| Over $49,300. 


My Fair Lady, Hellinger (MC) 
1,551; 


which Stevens and realtor-financier | $69,500) (Michael Allinson, Pamela 


Robert W. Dowling are members, 
attended the show last week and is 
understood to have an inside track 


on the U. S. rights. 


| Charles) (Previous week, $57,800). 
| Nearly $56,200. 


Once Upon a Mattress, St. James 
(MC) (52d wk; 416 p) ($6.90-$7.50; 





Two entries have | 


City tax, but grosses are net; 


(Previous week, $58,900). | 


B’way Spotty; King’ 446, Merm 53446, 
Tenth Man’ $28,600, ‘Angels’ $25,200, 
Thurber’ $44,100, ‘Majority’ $25,200 


11,615; $58,984) (Previous week, 
|$23,200 with cut-rate tickets at 
| the Cort Theatre). 

| Over $27,900 with  cut-rate 
tickets. 


Raisin in the Sun, Belasco ‘(D) 
62d wk; 494 p) ($6.90: 967; $35,300) 
(Previous week, $17,700) 

Almost $17,700. 


Sound of Music, I.unt-Fontanne 
MD) (26th wk: 208 p) ($9.60; 1,407; 
$75,006) (Mary Martin) ‘(Previous 
week, $75,900 without parties). 

Over $75,500 with Miss Martin 
out for one performance. 


| Take Me Along, Shubert MC) 
(30th wk; 236 p) ($8.06-$9.40: 1,453; 
$64,000) (Jackie Gieasdn, Walter 
| Pidgeon, Eileen Herlie) ‘(Previous 
week, $56,700). 

Nearly $53,400 with Gleason out 
for six performances. 


Tenth Man, Booth (D) (28th wk; 
220 p) ($6.90-$7.50: 807; $32,00 
(Previous week, $29,500). 

Gver $28,600. 


Thurber Carnival, ANTA (RR) 
112th wk; 91 p) ($6.90-S7.50; 1.185; 
$49,178) (‘Tom Ewell, Peggy Cass, 
Paul Ford) (Previous week, $44,- 
700). 

Over $44,100 with parties. 


Toys in the Attic, Hudson (D 
(12th wk; 92 p) ($6.90-$7.50; 1,065; 
$39,600) (Jason Robards, Jr., Mau- 
reen Stapleton, Irene Worth) (Pre- 
vious week, $37,200). 
| Over $35,500 with parties. 


West Side Story, Winter Garden 
(MD) (3d wk; 21 p) (°8.05; 1,404; 
$64,200) (Carol Lawrence, Larry 
Kert) (Previous week, $42,100 with 
twofers). 

Nearly $43,400 with twofers. 

Miscellaneous 

King and I, City Center (MD) 
(Ist wk; 8 p) ($3.95; 3,090; $60,000) 
(Farley Granger, Barbara Cook) 

Opened limited two-week run 
last Wednesday (11) to unanimous 
approval ‘Aston, World-Telegram; 
Atkinson, Times; Chapman, News; 
Coleman, Mirror; Kupferberg, Her- 
ald Tribune; McClain, Journal- 
Amevican; Watts, Post). 

Almost $44,000. 


Repertory, Phoenix (D) (2d wk; 
16 p) ($4.60; 1,150; $29,382) (Pre- 
vious week, $15,500 for two per- 
'formances of “Henry IV, Part I” 
|and six performances of “Henry 
IV, Part 2”). 
| Nearly $12,700 for eight 
formances split equally 
“Henry IV, Part I,” and 
IV, Part 2.” 

losed Last Week 

Drop of a Hat, Golden (R) (30th 
wk; 215 p) ($6.90; 800; $26,800) 
|(Michael Flanders, Donald Swann) 
|(Previous week, $9,400 for seven 
|performances with twofers; closed 
ast Saturday (14) at an estimated 


per- 
between 
“Henry 


the club operation. The new com-| Roland Culver) (Previous week, | $12,000 deficit on 4 $50,000 invest- 


|ment and scheduled to resume on 
the road next ct. By). 
| Almost $11,700 for seven per- 
formances with twofers. 


The Phoenix Theatre has set a 
goal of 17,000 subscribers for next 
}season, an increase of 5,000 over 
the present season's count of 12,- 
000 subscribers. Productions 
planned for next season are ‘The 
Plough and the Stars,” “She Stoops 
to onquer,” “The Octoroon,” 
“King Lear’ or “Richard II” and 
an undesignated new play. 

Eddie Dowling will be partnered 
with Paul Burton-Mercur in the 
production of the latter’s “Moon 
| Gate,” which Dowling will also 
' direct. 
| Vinton Freedley has been re- 


elected y= tyme of the Episcopal 
Actors 








uild. 

| James Cagney and Robert Mont- 
|gomery will be partnered with 
|Alfred de Liagre Jr., in the 
|planned Broadway production 
{next fall of Andrew MeCullouch’s 
| “The General's Other Son,” which 
| Montgomery will direct. As a pro- 
| ducing team, Cagney and Mont- 
| gomery are represented in films by 
the recently-releasd “The Gallant 
Hours.” 

A cuffo-admission Shakespeare 
Festival in Fairmount Park, Phila- 
|delphia, patterned after Joseph 
|Papp’s Central Park, N.Y., pro- 
i grams, is planned for this summer, 
| providing co-producers Mare Vin- 
son and Clarke Dunham raise the 
, $43,000 needed to finance the proj- 


ect. 

Clifford Hayman’s prejected 
| Broadway production of Michael 
|Gilbert’s British play, “A Clean 
| Kill,” which Cedric Hardwicke wil? 
direct, is capitalized at $100,000. 


| 
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CASTING NEWS 


SESE EESESEFEFEFEFEFFEFFEFEFFEFFFFEFFFOFFEFFOFEFO EES & 


Following are available parts 


in upcoming Broadway, off Broad 


way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. All information 
Variety Casting Department by 


has been 


obtained directly by the 
telephone calls, and has been re- 


checked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and 
tions to the list will be made only when information ts sect red 


responsible parties. The intention 
provided by the managements of 
run a lengthy list of blind items. 
out charge. 


In addition to the available parrs Usted, the tabulati yn incl 
ductions announced for later this seasan, but, for which, 


addi 
jrom 


leads 


is to service performers with | 
the shows involved rather than to 
This information is published with- 


les pro 


the manage 


ments, as yet, aren't holding open casting calls. Parenthetical designa 


tions are as follows: (C) Comedy, 


(D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


Reading. 











Legit 








EEE 





BROADWAY 

“A Clean Kill” (D). Producer, 
Clifford Hayman (230 W. 54th St., 
N. Y.; JU 2-4095). Accepting photos 
and resumes, through agents only, 
of British actors, c/o above ad- 
dress. Available parts: three char- 
acter men; two character women, 
woman, 27. : 

“4 Death In The Family” (D). 
Producer, Fred Coe (234 W. 44th 
St., N.Y.; PL 1-2345). Office re- 
ports limited casting through 
agents only. 

“Advise and Consent” (D). Pro- 
ducers, Robert Fryer & Lawrence 
Carr (234 W. 44th St, N.Y.; LA 
4-2844); casting director, Robert 
Linden. Casting not d@e to start 
until early June. 

“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(c/o David Lipsky, 230 W. 41st St., 
N.Y.; CH 4-5185). Management re- 
ports that it is currently engaging 
stars; further casting to follow. 

“All Women Are One” (D). Pro- 
ducers, Joel Schenker & Lawrence 
Langner (¢/o Theatre Guild, 27 . # 
53d St., N.Y.; CO 5-6170). Accept- 
ing photos and resumes, c/o Ruth 
Frankenstein, at above address. 

“Author, Author,” (MC). Produc- 
er, Joseph Kipness (500 Seventh 
Ave., N. Y.; PE 6-8354). Accepting 
photos and resumes, ¢/0 above 
address. 

“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad 
Thibault (St. James Theatre Blidg., 
246 W. 44th St., N.Y.). Accepting 
photos and resumes for youthful 
types. Mail to producers, c/o thea- 


ot Spring” (C). Producers, 
Charles Bowden & H. Ridgeley 
Buliock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). Accepting photos and 
resumes, c/o above address. 

“Donnybrook” (MC). Producer 
Fred Hebert (745 Fifth Ave., N.Y.; 
PL 3-7500). Casting not scheduled 
io begin until Juiy 15. Irish types 
will be considered. 

“Emperor Jones” (D)._ Produ- 
cers, Theodore Mann, Leigh Con- 
nell, Jose Quintero (156 Bleeker 
St., N. Y.). Parts available: title 
role; Negro types. Call Connell 
{AL 4-2150) for appointment. 

“Face Of A Hero” (D). Producer, 
Lester Osterman (55 W. 54th St., 
N.Y.; JU 6-5570); director, Alex- 
ander Mackendrick. Accepting 
photos and resumes of character 
men, c/o above address. 

“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 
ductions (333 W. llth St., N. Y.). 
Seeking young star as male lead; 
no further casting until he is set. 
Photos and resumes by mail only, 
c/o above address. ; 

“Fox and The Grapes” (D). Pro- 
ducer, Jim Downey Jr. Produc- 
tions (1501 Broadway, N.Y.; LA 4- 
2937). Accepting photos and res- 
umes through agents only, by mail, 
c/o above address. 

“Generali Seeger” (D). Producers, 
Charles Bowden & H. Ridgeley 
Buiiock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). The management re- 
ports that it is negotiating with 
stars, and accepting photos and 
resumes for the rest of the cast, 
c/o above address, 

“Ghost Dance” (D). Producer, 
author and director, Sidney Kings- 
ley (36 Cent. Pk. So, N. Y.; PL 
1-5080). Management says casting 
will begin in late September. 

“Girl From Outside” (MD:. Pro- 
ducer, Peter Marx (525 E. 838th 
St., N.Y.). Accepting photos and 
resumes of oriental types by mail 
only, c/o above address. 

“Gypsy” (MC). Producers, David 


Merrick (246 W. 44th St.. N. Y.) 
& Leland Hayward; casting di- 
rector, Michael Shurtleff. Audi- 
tions being held for future replace- 
ments and understudies for all 
roles, especially femme _§singer- 


dancers. 8-12, should be 4 feet, 6 
inches tail; younsters, 8-12, and 
teenage boys who dance and sing 
Mail photo and resume for consid- 
eration 

“How To Make a Man” (C). Pro- 





}ducers, Jay Garon & Morgan Wil- 
json (152 W. 42d St., N. ¥Y BR 
19-3799). Accepting photos and re- 
sumes by mail only, c/o above 
address. 

“I Give It Six Months” (D). Pro- 
|ducer, Gilbert Miller (9 Rockefel- 
ler Plaza; CI 6-1940). Accepting 
photos and resumes through agents 
only beginning June 1, c/o above 
address. 

“Laurette” (D). Producer, Alan 
Pakula (1619 Broadway, N.Y.; Jl 
2-6013). Accepting photos and 
resumes by all only c/o Eleanore 
Bissinger at above address. Do not 
phone or visit the office 

“Leaven of Malice” (D). Produc- 
er, Theatre Guild (27 W. 53d St. 
N. Y.; CO 5-6170). Management 
reports that casting will begin in 
June. 

“Lili” (tentative title (MC 
Producer, David Merrick (246 W 
44th St., N. Y.; LO 3-7520); casting 
director, Michael Shurtleff. Avail- 
able parts; title role, femnie singer- 
dancer, 16-20, innocent, fresh 
quality, male lead, 25-35, bari- 
tone, fine actor, gruff, sensi- 
tive; smooth, good looking, 
second male lead, jaunty, good 
singer-actor; amiable, homely bass 
baritone, 40-50; flashy, good look- 





ing soprano torch singer 30-40; 
character Frenchman, 40's, gross, 
sensual, must carry tune. Apply 
through agents only in writing c/o 
above address. 

“Little Moon of Alban” (D 


Producer, Mildred Freed Alberg 
(c/o Milberg Prods., 200 W. 57th 
St., JU 2-8151). Accepting photos 
and resumes through agents only, 
c/o Tom Sands, at above address 

“Memo For A Green Thumb” 
(C). Producers, Elliot Martin, John 
Lane & Charles Mooney (58 W. 
57th St., N.Y.; PL 7-4181). Manage- 
ment says there will be no open 
casting. 

“Midgie Purvis” (D). Producers 
Robert Fryer & Lawrence Carr 
(234 W. 44th St., N. Y.; LA 4-2844). 
Available parts: handsome man, 


woman, late 40's; beautiful, blonde, 
wholesome woman, 30's; girl, 10; 
two boys, 9 and 7 or 8; young man, 
very efficient typ¢; handsome man 
27; burly, grey-haired, florid-faced 
character man, 55, country club 
type; affected woman, 50; hand- 
some, bland-looking male, middle- 
aged; handsome man, 30's; cynical 
man, 50’s; crew-cut, dapper man, 
about 52. Apply through agents or 
send photos and resumes by mail 
only, c/o above address. Do not 
visit office without appointment 
“Music Man” (MC Producer 
Kermit Bloomgarden (1545 Broad- 


way, N.Y.; JU 2-1690). Part avail- 
able for top tenor. Call Lillian 
Stein at above number for appoint 
ment. ‘ 


“Not Amongst Strangers” (D) 





Producer, Century Productions, 
(550 Fifth Ave., N. Y.) anc George 


Gordon. Contemplated for early 
next season. No open casting at 
| present. 


| “Once There Was A_ Russian” 
1(C), Producers, Leonard Key & 
Morton Segal (120 E. 56th St 
|N. Y.; PL 2-4190). Accepting photos 
land resumes, c/o above addr¢ 
Do not phone or visit the offic 
“Peacock Season” (C). Producers 
Leonard Ruskin, William Darrid & 
|Eleanore Saidenberg (14 W. 55th 
iSt., N. Y.; PL 17-5622). Curre 
icasting stars in the leading 
j}with further casting to follo 
|Accepting photos and resumes 
mail only, c/o above addre 
| “Perfect Woman” (CD). Pr: 
j cer, Century Productions (550 Fiftl 


~ 





| 
nt 
nti 


hy 


Ave., N. Y.) & George Gordor 
| Accepting photos and resume 
| beautiful American, Brit S 


jish and Japanese femmes by mail 
| only at above address. 


ees | 


;| 
4 | Kerz (440 E. 79th St., N.Y.; BU 8 
+ | 2664): 


| Shields, 


6-5555). Management says there 
will be no open casting 
“Rhinoceros” (D). Producer, Leo 
director, Robert Lewis, 
Accepting photos and resumes, c/o 
above address. No casting until 
June 
“Roots” 
Livingston 
UN 1-5990). 


that the 


D). Producer, Robert L 
(15 E. Tist St., N.Y.; 
Management reports 
show will be done with 
1¢ original company in the fall 
Any necessary replacements will 
be made at that time 

“Seville” (MC). Producer, Ed- 
ird Fuller (245 E. 72nd St., N.Y 
RH 4-4192). Management reports 
that casting will begin late in 
\Lugust 

“Shifting Heart” (D) 


rl 


Producers 


Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). The management re 
ports that it is negotiating with | 


stars and accepting photos and re- 
sumes for other parts, c/o above 
iddress 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices 
Mail photos and resumes, c/o 
above address 

“The Egg” (D). Producer, Alex- 
ander Ince (234 W. 44th St., N.Y.; 
CH 4-5141). No casting contem- 
plated until the fall. 

“Under The Yum Yum Tree” (C 


Producer, Frederick Brisson (745 
Fifth Ave., -N. Y.,; PL 93-7500) 
Management reports that it is 
scouting a star for the lead. No 


further casting until the fall, 
OFF-BROADWAY 

“Delightful Season” (MC). Pro- 
ducer, New Enterprises (434 E. 
59th St., N. Y.). Casting from files. 

“Leave It Te Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Kent (c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 
men and women dancers under 21 
for ense’ab'e, Thursdays, 6-7 p.m. 
at abo’e address. 

“Man and Superman” (C). Pro- 
ducers, Aubrey-Archer  Produc- 
tions (James Forster & 

12 Seaman Ave., N.Y.) 
Roles of Ramsden and Octavius 
are available. Mail photos and res- 
umes to above address. The text 
of the Shaw play is available in 
paperback edition (Bantam Bvoks, 


“Oh, Kay” (MC). Producers, 
Leighton K. Brill, Frederick Lewis 
& Bertram Yarborough (334 E. 
74th St., N. Y.); director, Yarbor- 


ough; musical director, Dorothy 
Friertag; Choreographer, Dania 
+Krupska. Accepting photos and 


20-25; large plump, slightly grey, | 


“Portrait of Jennie” (M Pro 
ducer, Newburge-Porter Prod 
itions (148 W. 24th St nN. 2 
|WA 9-6836). Accepting photos and 
resumes, c/o above address 

| “Rape of the Belt” (D). Produc- 
jers, Harriet Parsens, William De 
Paul Vroom & Charles Hollerith 
}(c/o Vroom, Lunt-Fontanne T 
ltre, 205 W. 46th St., N. Y.; JU| 


resumes for future replacements, 
c/o Jeff Long, at above address. 
“Squaring The Circle” (C). Pro- 


ducers, Cecil Reddick, Dick Men-| 


delsohn & Harvey L. Bilker (6255 


Broadway, Riverdale 71, N. Y.; 
KI 8-5265); director, Reddick 
Available parts: two ingenues; 


three men, 20’s; one character man 


Mail photos and resumes, c/o 
above address. 
“Valmouth” (MC). Producers, 


Sandy Wilson, Barbara Griner & 
Mort Segal (122 Willow St., Brook- 
lyn Heights 1, N.Y.). Available 
parts: two grande-dame character 
women; three men, ~20's; 

Negro femme, must sing 
dance; two character men, 40's, 
sing and dance; ingenue, come- 
dienne, sing and dance. All appli- 
cants should have British accents 
Mail photos and resumes, c/o 
Andrewski, at above address. 


and 





SHOWS IN REHEARSAL 
OFF-BROADWAY 
“Four In One” (D). Producers, 
Lion Associates (11 E. 9th St., N.Y.; 
OR 4-3431). 
“Ignorants Abroad” (C Pro- 
ducer, Robert M. Cavallo (Theatre 





East, 211 E. 60th St., N.Y.; TE 
2-9220) 

“Pretender” (D). Producer, 
Frank Perry (c/o Cherry Lane 
Theatre, 38 Commerce St., N.Y.; 
CH 2-4491). 

Easy Auditions 
Dave Gordon, former CBS 


publicist whose byline piece in 
VARIETY on “Brutal N. Y. Au- 
ditions” created much furore 
last January, has been in Mex- 
ico City since leaving the net- 
work On a recent visit to 
Manhattan he reported that 
Emil Azcarraga’s XEW televi- 
sion operations in Mexico 
City operates an almost unbe- 
lievably “open” audition 
tem 

Absolutely anybody may 
come in off the street, without 
credentials or appointment, 
and “audition.” The station 
keeps a_ professional pianist 
and audition director on duty 
at specific hours every day. 


55 


Peggy 


young | 


Although Broadway 


progress for several weeks, with 
strike rather than make major 





casting as usual. For Broadway 





producers 
former contracts are being signed until further notice, a certain 
amount of tentative casting is continuing. Stars and featured play- 
ers are being engaged, with cer 
to whatever agreement is ultimately reached between the League 
of N.Y. Theatres and Actors Equity. Negotiations have been in 


Casting Not Quite as Usual 


have announced that no per- 


tain terms adjustable to conform 


both sides apparently ready for a 


concessions. 

With the present basic agreement due to expire May 31, a strike 
could take place then. Not involved in the situation are the off- 
Broadway theatres and stock operations. They are proceeding with 


and touring shows resumes and 


photos are generally being received, but actual casting has been 
halted and no auditions are being held 


———— | 





OUT OF TOWN 
CHICAGO 

Review untitled), Producer, 
Robert Weiner (234 W. 44th St 
N.Y.; SU 7-1914). Accepting photos 
and resumes through agents only, 
c/o above address, for a show to 
be presented at the Happy Medium 
Theatre, due to open June 27 in 
Chicago. Parts available for two 
male dancer-singers, commedienne. 





TOURING 

| “Andersonville Trial” (D). Pro- 
ducers, Lee Guber, Frank Ford & 
Shelly Gross (136 W. 55th St., N.Y.; 
CI 5-1800). Accepting photos and 
j}resumes for the fall touring pro- 
duction, c/o Marvin A. Krauss at 
above aaciress. 

“Once Upon A Mattress” (MC). 
Producer, National Phoenix Thea- 
tre (322 E. 59th St., N.Y.; OR 4- 
|7160); casting director, Frances 
Ann Hersey. Available parts: three 
high baritones, high soprano, tenor, 
one non-singing role. Mail photos 


and resumes to above address. Do 
net phone or visit office. 
| “West Side Story” (MD). Pro- 


ducers, Robert E. Griffith & Har- 
old S. Prince (630 Fifth Ave., N.Y.; 
JU 2-0600). Dancer and _ singer 
candidates for future replacements 
may submit photos and resumes in 
person, 8-8:30 p.m. daily, back- 
stage at the Broadhurst Theatre 
(235 W. 44th St., N.Y.), c/o Ruth 
Mitchell 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St, N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actresses under 
30 c/o casting director at above 
address. 





STOCK 


Lenny-Debin Agency. (140 W 
58th St., N.Y.; JU 2-0270). Accept- 
ing photos and resumes of per- 
formers with stock and Broadway 
credits for strawhat roles, c/o Jack 
Lenny at above address. 

BELLPORT, L.I., N.Y. 

Gateway Playhouse. Producers, 

C. Pomeran & David Sheidon 
(43 W. 54th St., N.Y.; Pi. 7-0590). 


Seeking lead for “Redhead”; phone | 


| for appointment. 


BEVERLY, MASS. 

North Shore Music Theatre. 
Managing director, Stephan Slane 
(Pilgrim Productions, 242 W. 56th 
St., N. Y. Accepting photos and 
resumes for apprentices by mail 
only, c/o above address. 


BOSTON 


Charles Summer Playhouse. Pro- | 


ducer, Frank Sugrue (76 Warren- 
ton St., Boston, Mass.; DE 8-9393). 
Accepting photos and resumes for 
Equity resident company and ap- 
prentices c/o above address. 
EBERADDOCK HEIGHTS, MD. 
Mountain Theatre. Managing Di- 
;rector, William Brining (4545 Con- 
necticut Ave. N.W., Washington, 
D.C.). Accepting photos and re- 
sumes for resident company of 
eight actors and actresses ‘and 10 
apprentices, c/o above address, 
BRUNSWICK, ME. 
Brunswick Summer Playhouse. 
Producer, Victoria Crandall (162 
W. 54th St., N.Y.). Auditions for 
dancers, May 24, men, 2-3 p.m., 
and women, 3-4 p.m., at Showcase 
Studios (950 Eighth Ave., N.Y.). 
} CALUMET, MICH. 
Keweenaw Playhouse, Producer, 
| Paul Barry (407 W. 54th St., N.Y.; 


|JU 2-7434 Parts available for 
;character men and women. Call 


above number 
appointment 

| CEDAR GROVE, N.J. 
Meadowbroek Dinner Theatre. 

Producer, Cari Sawyer 

St., N.Y Accepting photos and 

resumes for year-round operation, 


mornings only, for 


aress 
EPHRATA, PA. 


Ethrata Legion Star Playhouse. 
Producer, Sal Papa (Elysian Pro- 
ductions Inc., 55 W. 92d St., N.Y.); 
director, Stanley Beck. Accepting 
photos and resumes of characte! 





women, men and apprentices fo1 


(38 W. 48th | 


through agents only, c/o above ad- 


Equity resident company, c/o Apt. 
oF, at above address, by mail only. 
GETTYSBURG, PA. 

Totem Pole Playhouse. Produ- 
cer-director, William Putch (244 W. 
74th St., N.Y.; EN 2-3899) Ac- 
cepting photos and resumes for the 
Equity resident company plus few 
apprenctices. 

KENNEBUNKPORT, ME. 

Kennebunkport Playhouse. Pro- 
ducer, Robert C. Currier (c/o Floyd 
F. Ackerman Asso., 135 Cent. Pk 
W., N.Y.; SU 7-0866). Accepting 
—_ and resumes of apprentices 
»y mali only at above address. 


All others must apply through 
agents only 
OWING MILLS, MD. 
Strawhat Theatre. Producer, 


Larry Giles (104 E. Madison St., 
Baltimore); director, Amnon Ka- 
batchnik Accepting photos and 
resumes of apprentices, c/o direc- 
tor (129 W. 47th St., N.Y.) 
POTTERSVILLE, -N.Y. 
Hotel Camp Timberland Summer 
Theatre. Producer, Harry Board- 
man (33 W. 42d St., N.Y.: LO 
5-3674); director, Marta Byer (FL 
7-7209). Parts available for lead- 
ing men and women who sing. 
Phone director for appointment. 
PRINCETON, N.J. 
University Players. Producer, 
Dale W. Bell (23 S. Edwards St., 
Princeton; WA 4-3539); directors, 
David Sawyer and Roger Graef. 
Accepting photos and resumes of 
character men and women and 
apprentices; phone directors for 
| appointment (MU 5-0784). 


McCarter Theatre. Producer, 
Milton Lyon (Box 526, Princeton, 
NJ.;~ WA  1-8700). Accepting 


photos and resumes for the year- 
round operation beginning next 
fall, c/o above address. Interviews 
by appointment only. 

NYACK, N.Y. 

Tappan Zee Playhouse. Pro- 
ducer, Bruce Becker (123 Waverly 
Place, N.Y.; GR 7-4464). Accepting 
photos and resumes of appren- 
tices, c/o above address. All others 
are cast through agents only. 

READING, PA. 

Green Hills Theatre. Director, 
Mesrop Kesdekian (426 W. 18th 
St.. N. Y.; WA 9-3488). Accepting 
photos and resumes of appren- 
tices, c/o above address. 

SANTA BARBARA, CALIF. 

Santa Barbara Summer Theatre. 


|Producer, Howard Miller (2105 
Broadview Terrace, Hollywood, 
Calif.; HO 3-5068). Accepting 


photos and resumes of apprentices 
c/o Jack Welles (2000 N. Highland 
Ave., Hollywood 28, Calif.: HO 
3-5068). 

THOMPSON, CONN. 
Quadic Summer Playhouse. Pro- 
| ducer, ‘ Bill Caskey (Box 276, 
|Thompson, Conn.) According 
photos and resumes for Equity 
| resident company of eight and ten 
|apprentices. Mail information c/o 
| producer at Playhouse, 

TOLEDO 

Toledo Zoo Theatre. Producer, 
Toledo Summer Theatre Associates 
| (403 Lucas County Bank Bldg., 515 
Madison Ave., Toledo 4), Accept- 
ling photos and resumes for the 
Equity resident company and ap- 
prentices, c/o H. K. Baskette, man- 
ager, at above address. New York 
interviews will be arranged in 
learly May. 
| TRAVERSE CITY, MICH. 
| Cherry County Playhouse. Pro- 
ducer, Ruth Bailey; director, Bar- 
| nett Owen (337 W. 22nd St., N. Y.). 
Accepting photos and resumes for 
the star and limited apprentice 
|resident company c/o director at 
|} above address. 
WARRENSBURG, N.Y. 
| Green Mansions Summer Thea- 


tre. Producer, Perry Bruskin (2 
W. 46th St., N.Y.; PL 17-2968). 
Parts available for opera singers 


and dancers. Phone above number 
for appointment. 

| WASHINGTON, D.C. 

| Center Stage. Producer, John 
| Wentworth (1632 O St. N.W., Wash- 
ington, D.C.); director, Ray Mac- 
Donnell. Auditions today (Wed.) 
|through Friday (20). Call for ap- 
pointment, (WA 9-2189). 


| . PACKAGES 
“Girl Crazy” (MC). Producers, 
; Guber, Ford & Gross (136 W. 55th 
|St., N. Y.; CI 5-1800). Accepting 
|photos and resumes, c/o 
| Krauss at above address. 
| “Redhead” (MC). Producer, Gus 
(Continued on page 76) 
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land, organized MATA, which rep- 
resents most of the tunetents 
throughout the country. 
B.O. and Grosses 

The average b.o. scale at the 
tents is $1.25-$3.95 and the aver- 
age number of seats is about 1,600 
The potential gross capacity at 
most places is around $28,000 
weekly Thus, if 20 tents each 


played an average 14-week season, | Tent, Flint, Mich. ; 


the capacity gross potential would 
be over $7,800,000. 
uring a more realistic average 
weekly take of $15,000, the gross 


potential would be around 
$4,200,000. 
MATA, incidentally, recently 


signed a new three-year pact with 
Actors Equity. The agreement 
calls for a minimum wage increase 
from $75 to $80 weekiy for 1960 





| 


Summer of Decision for Tents 


= Continued from page 71 ~ 








N. Y.; Niagara Melody Fair, North 
Tonawanda, N. Y.; Sacramento 


Cal.) Music Circus; Oakdale Musi- | 


cal Theatre, Wallingford, Conn.; 
Musicarnival, Cleveland; Warwick 
(R. I.) Musical Theatre; Westbury 
(L. I.) Music Fair, and Storrow- 
town Music Fair, West Springfield, 
Mass. 
Unlikely to reopen: Musical 
Neptune (N. J.) 


| Music Circus; Rosecroft Music Cir- 


However, fig- | 


cus, Oxon Hill, Md.; Pine Brook 


| (N. J.) Show Tent; Rye (N. Y.) Mu- 


and 1961, with a cost of living es- | 
calator clause the third year. Re- | 


hearsal pay has also been hiked to 
an equal level with the minimum 
weekly performance wage. 

The pact also provides disability 
insurance for performers. Under 
the terms of the ‘agreement, a dis- 
abled performer is to get 75° of 
his salary up to $150 a week. The 
75° includes workman’s compen- 
sation. Thus if an actor earning 
$100 weekly were to get $40 a week 
workman's compensation, the $35 
balance would be paid by the the- 
atre management. The insurance 
coverage ends when workman's 
compensation ceases. 

The officers of MATA, besides 
Bishop, are David Marshall, Holtz- 
mann, vice president; Stephen 
Slane, treasurer, and Herb Rogers, 
secretary Tents reopening this 
summer or figured unlikely to re- 
open are as follows: 

Reopening: North Shore Music 
Circus, Beverly, Mass.; South Shore 
Music Circus, Cohasset, Mass.; Val- 
ley Forge Music Fair, Devon, Pa.; 
Carousel Theatre, Framingham, 
Mass.; Camden County Music Fair, 
Haddonfield, N. J.; Music Theatre 
Highland Park, Ill; Cape Cod 
Melody Tent, Hyannis, Mass.; Lam- 
bertville (N. J.) Music Circus; 
Colonie Musical Theatre, Latham, 


sic Theatre, and the Lyric Circus, 
Skaneateles, N. Y. 























Dance Reviews 











Ballet Modernes 
(Theatre De L’Etoile, Paris) 
Paris, May 10. 
Francoise and Dominique have 
gotten together a small modern 
dance company of 15 dancers in 
Paris who give preference to the 
bodily grace. Though with an ob- 
vious classic background, the en- 
tries are mainly abstract via a play 
of movement, or resurrected tribal 
myths and rituals. There is some- 
thing here of the electric feel for 
today that has made verome Rob- 
bins so “showy” and _ exciting. 
Choreography is also reminiscent 
of notions of Martha Graham. 
But market is pretty limited. 
Mosk. 


Panegyris Greek Group 
(SARAH BERNHARDT, PARIS) 
Paris, May 10. 
Appearing at Theatre of Nations 
here Greek folk dance group fas 
colorful costuming, fresh dances 
and a beguiling rhythmic back- 
ground. Musicians and singers are 
also able. But the simplicity of the 
steps and the lack of dynamic thea- 
trical form and conception make 
this more apt for Greek fairs and 
celebrations 


Legit 








Show Out of Town 
= Osear Lowenstein, of the Eng-! 


lish Stage Co., is in town from 
aang tm gm London to catch the Broadway 
) ' r 


shows and discuss a possible West 

Masquers Club presentation of three- os ° i 

act comedy by Freeman Lusk. Staged by End production tieup with a New 
Harry Antrim. Opened April 27, ‘60, at) York management. 


the Masquers Theatre, Hollywood; $2 top p 
cer... .. . *. John. Craven Mary Bryant, associate in press- 





Mary Frances Redding agent Sol Jacobson’s office, is 
tog, Se —_—. —— vacationing with her family in 
oe, Ey sosceece ° Don Struance ’ Miami. 

| Fr. Sullivan neehene Andy Albin Broadway producer-pressagent 
t—~*---y Ae Reins ~ fren Arthur Cantor returned last week 


| focus, 


esiunteniinints from a brief business trip to Lon- 
Actor Freeman  Lusk’s_ play | don, with a stop-off en route home 
might, with work, interest Samuel | to visit director Tyrone Guthrie at 
French's club clientele, although the latter’s home near Monahan, 
it’s not ready at this point for pay- Eire. ‘ 
ing audiences. However, the Mary Ward, who had been on 
Masquers have thrown in a buffet od ~n* peapapenting ne 
dinner with each $2 ticket. ird of Youth, as returned to 
Lusk’s “The Irresistible Male” the Sol Jacobson publicity office 
was staged two years ago, also at |ir New York. ae 
the Masquers, also produced and The Catholic Actors’ Guild an- 
directed by Harry Antrim, who nual communion breakfast will be 
. M4 . ~- = > _ ‘ , - 9) 
triples as an inventor in this one. | held — nome Bea <e) al 
“Perpetual Motion” as a split -_ os ‘1 } y, + ioe, ialienaliit 
with emphasis first on a). birth te mye sy i a 
couple with modest means and | 84ve 5 ° 1, 38 back 
title role of the off-Broadway pro- 


}eight children (never heard OF! Giction of “Leave It To Jane.” 
seen) then on the “lovable” Uncle | ayrie Franks subbed for Miss 
Heine (who doesn't have a chance Murray who’s the wife of “Jane” 


For international booking, its du- 


bious. Men are virile and women 
graceful but its all repetitive. 
Mosk. 


to prove how lovable he is) 

Plot concerns the couple's ambi- | 
tion to buy a yacht from the fabu- 
lous profits they expect to realize 
as promoters of a stock issue to 
exploit Uncle Heine's perpetual 
motion machine, which later turns 


co-producer Joseph Beruh. 
Playwright Lillian Hellman left 
New York last week for her sum- 
mer home on Martha's Vineyard 
“The Great Waltz” opens next 
Tuesday (24) at the Paper Mill 
Playhouse, Millburn, N. J. “Red- 
out to be a plausible source of | head,” the current offering at the 
hydraulic power. The husband is | theatre, ends its run next Sunday 
assistant postmaster in a _ small | (22) 
Southern California town and all The annual Vernon Rice Awards 
the upright leading citizens are for outstanding achievement in off 
directors of the venture, with back- | Broadway theatre were presented 
ing coming from the local Catholic | last week for the first time to play- 
Church, Protestant Church, the | Wrights instead of performers. The 
town hospital, ete authors included Edward Albee 
The situation develops comedy |for “The Zoo Story,” Rick Besoyan 
interest when an investigator shows |fer “Little Mary Sunshine,” Jack 
up and a stock swindle scandal | Gelber for “The Connection” and 
looms. But the play becomes dis- | Jack Richardson | for The Prodi- 
organized and the third act is an | 84!- Machinal was cnosen as 
embarrassing melange of senti-|the best all-around off-Broadway 
mental religion and crude boudoir ng —, caaggrore sl ete 
jokes in lieu of plot resolution. | for, honorable mention were {ree 
ares ae competent Perform: shine.” Daleres Sutton, "Machina 
Redding, Louise Sherrill, Ken le ame a 
Strong, Don Spruance, Andy Albin, The Equity Library Theatre pro- 
Harry Antrim and Jack Lemaire. qyction of “Dark at the Moon,” 





Glen. which ends its limited seven-per- 
Se formance run at the Lenox Hill 
“Father's Day,” by Alexander | Playhouse, N. Y., today (Wed.) 


King, has been optioned for Broad- | will play a commercial engagement 


iway production by Courtney Burr.'the week of June 27 at the Garden 


Bits 

Center Theatre, Toronto, with 50% 
of any profits form the presentation 
going toward the esiablishment of 
a Canadian ELT 

Leif Erickson will appear oppo- 
site Bette Davis in the role orig- 
inated by the actress’ husband 
Gary Merrill, when “The World of 
Carl Sandburg” opens on Broad- 
way at the Henry Miller's Theatre. 

Frank Perry, an associate pro- 
ducer on the staff of the Theatre 
Guild, will independently produce 
an off-Broadway presentation of 
Lionel Abel’s “The Pretender,” 
scheduled to open Mary 24 at 
the Cherry Lane Theatre, under 
the direction of Herbert Machiz. 

Shelley Berman will do two 
weeks of musical stock at Chicago's 
Melody Top in “Damn Yankees,” 
starting Aug. 8. 

Margaret Rutherford will repeat 
the role she played in the London 
production of the John Vari-Red- 
ney Ackland comedy, “Farewell, 
Farewell, Eugene,” when the play 
is presented on Broadway next 
season by Ronald Rawson. 

June Havoc and Oliver Cliff co- 
star in “Once More, With Feeling,” 
opening May 30 at the Hinsdale 
(Ill.) Summer Theatre. They ap- 
peared in the comedy last season 
at the Sombrero Playhouse, Phoe- 
nix 

An off-Broadway revival of Eu- 
gene O'Neill's “The Hairy Ape” 
is planned for next January by 
Pau! Shyre and Sara Arlen. Shvre, 
who'll double as director, left New 
York last week for a two-menth 
European trip 

Amnon Kabatchnik will double 
as producer and director of “Be- 
hind the Wall,” scheculed for off- 
Broadway presentation next ‘all. 
The play, written by Alfred Mar- 
der, who uses the nom de plume 
of Kenneth Green, was entered in 
the 1956 playwrighting content of 
the Jewish Theatre for Children 
under the title, “No School.” 

Michael Stewart is revising the 
plot and lyrics of “Solomon 
Grundy,” which Lynn Loesser has 
acquired for production. 

Herbert Greene has been set ag 
musical director and vocal ar- 
ranger for “The Unsinkable Molly 
Brown.” 

“Medium Rare,” produced by 
Robert Weiner and directed by Bill 
Penn, will be the revue opener next 
June 27 of the new 340-seat Happy 
Medium Theatre, Chicayo. 














THE NEWS IS GOOD! , 


The just ended 46-day engagement of the Ringling Bros and 
Barnum & Bailey Circus at New York’s famed Madison 
Square Garden has been the most successful 


season in the GLORIOUS 90 YEAR HISTORY of é 


THE GREATEST 
SHOW ON EARTH 


AMERICA’S MOST BELOVED AND 
RESPECTED AMUSEMENT INSTITUTION 








PRODUCED BY 


JOHN RINGLING NORTH 











Staged and Directed by 
RICHARD BARSTOW 


ARTHUR M. CONCELLO 


Executive Director 


WILLIAM FIELDS 


General Press Representative 
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Address Communications to 


JAMES RINGLING 


°/o CIRCUS OFFICE, Madison Square Garden 





New York 


19, N.Y. 
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Show on Broadway 








The King and I | main breath-taking. “The King and 
ner eht Opera Co./I" is a theatrical masterpiece, and 
rector Vr eee of bari should continue to be f yr vears 

hard Rodgers, book and | nd years I 
Hammerstein 2d, based a 
London movel, anne St ck It 
ween _— Robbins, 0c ems 
‘ ds a. = Douglas Crawford, Os pro 
Simmons: lighting. Klaus jected Broadway presentation of 
ions, | Robert Russe. | Lock Up Your Daughters” fold 
Farley Graneer, Bar- | recently during its out-of-towr 
res Anita Darian. Joy out, will return to Cincinnati th 
ete ae summer for his second season a 
60, at the N. Y¥. City producer of stock offerings at t 
Shubert Theatre, whi begir " 















Sa Kirkham 7 : , 
Richard Mills 1-week semester the week of June 
Barbara Cook 27 
Ted B The Valley Plavers, In 
Farley launch an 1l-week season June 20 
M at the Mountain Park Casino 
— Holyoke, Mass with “Auntie 
Jov A os 
Anita Darian Mame. 
Prince ullonekorn Mike Lamont Pat Carroll will star in “Who 
Princess Ying ¥ easter > n Lynn Kikuchi, Was That Lady I Saw You Wit! 
Sir Edwor? Ramsav Claude Horton at the Playhouse in the Park 
simon Legree in Ballet Gemze De Lapve pp jjadgelphia xe week of June 2 
“ i P Alfred De | #2 el , 
Princes nc rir sses ke - * 3 cuba 
Ar “9 Delfino Ye », Evelyn Eng Hildegarde’s one-wo 1 ) 
Vivian Hernondez. Laurett Lee. Roger his been booked by William ¥ unt 
Mahabirshinch. Richard Mills. Paul Pe ¢). 4 siy.week run at th ree 
trilio, Ado Sato, Claudia Satow she oan Man” ten ke rete Sega tt 
Re oval Dancers: Diene Adler, Fumi A® theatres 1€ ye OF ating thi 
Ted Aueust. E math ne egg summer, the Red Bar Theatre 
reed Battin earborn, ‘ , 7 . a3 ae 
4 ictor "eater aan Goldin, | Northport, L. I.. the North Shore 
ria Wonci Lui, Julie Oser Win Playhouse, Bayville L. I.. and the 
Per! areas Sidimus, Nancy | \arymeade Playiouse, Smithtown 
Rolan Pi onic a Jennie Andrea, L. I. The offering wv ill play two 
Borne Flilen eeeee, _— a weeks at each house beginning next 
in Gondi Ann Marisse, Claire ich = eee » (94) a the Red Barn 
Beatrice Ruth Tuesday (24) at ter 


From there it goes to Bayville and 
then Smithtown 

Crane Jackson, a forme 
jockey in Washington 
signed to appear in fi 


Jean Dalrymple can’t go very far 
wrong with her arnual legit musi- 
eal season at the N. Y. City Center 
as long as she includes at least one 








is su rr at the ¢ 
of the big four Rodgers and Ham- ee Pay sige My “ € 
FY Th -« ~~ = he 4 é icy 

merstein” shows That means ee, aie Meee Meitich coud 

} : rotate “Oklahoma, a- - ae a 
Se a Pacific” and “The “Roar Like a Dove” is now 
ees a ‘fqur-vear sched-| option to Elliot Martin, who in- 
King and I” on a four-year sched- (oa toy ce han the eran 
ule, which is just about right checull with er Paimer in in a lead 

Having Jaunched the current ing role. The hike is scheduled to 
geason brightly with a grieve aot underway July 2 at the Cape 
. an " liv staged revival | 6° ] ’ 
east and skillfully stag . Plevhouse, Dennis, M 
of “Finian’s Rainbow the City Shirley 


Booth is slated to to 


] » £ we i it} s 4 
Center followed it with a bullseye, the summer theatre « 





a beautiful production of “The weeks in “The Late Christopher 
King and I,” for a a Bean,” which John Huntinston, 
week engagement er a ai onerator of the Spa Su Tl 


week the Center will then present tre. Saratoga Springs NY is 








the Kabuki Theatre from Japan. ckaging 

All music improves with famili- Film actress Janet Gaynor, v 
aritv (at least all good music does), | y:de her leci debut this season in 
so “The King and I" keens growin? «ytiqnight Sun.” a pre-Broad 
as an artistic stage musical. It’s 4 tp ant flop. hos been set by Harold 
question whether this show or J. Kennedy to st: a { 7 ss 
“Carousel” offers Richard Rodgers’ oj y..what tour of Dark a 
best score. No matter, it’s a lovely, Top of the Staii hr eo. 
magnificent. musical work. and) 41° of the Grist. Mill. Plavho 
Oscar Hammerstein 2d has Andover. N. J., which Kennedy will 

¢ — » . ° 

matched it with a mastertul book operate for the fifth consecut 
and tasteful, effortless-seeming veo The June 25 onener at t 
lyrics ; Grist Mill will be “Two for the 

Such is the cumulat e emotional Seesaw.” with Dana Ardrews re 
effect of music that “The King — peating the role he played or 
IE ppg ng wyporns wit!’ Broadway. Howard Keel will also 
repeated revivals and private lis-|). inch a strawhat tour in “Sunris 
tening via radio and record album, st Campobello” at the barn July 4 
so it now leaves scarcely a dry Celeste Helm and Cathleen Ne 
eve in the house. That quality bay ah te teier the eteawkat einedll 
heightened py the Bes nt Poy in a pre-Broadway tryout of Kieran 
formance, with John Fearnley deft- Tenney’s “Royal F edie : 


ly recreatina the original staging he P 


which Henry T. Weinstein 
of the late John van Druten, and = ities anerators © 
Pe nieeidien Davenport directing the gg ltr Conn r anit 
orchestra with a knowing hand. Pl Ae € 4 oo » under option. TI 
se ave ! el | yn 
The show is admirably cast. Far- Westnort ‘ehawcane neidental 
ley Granger is authoritative and \'i "Do, . trvout spot the week of 
: . yout sp we wer 0 
vigorous as the rambunctious king : . : Cr ie = 
of Siam, and Barbara Cook sings caiaaeil’ behade eager nae ne of 
1 etoiti 1 i te > ‘ t or 
enchantinely as the visiting school- ‘i ve trans 
marm. The others are senerally ona pe — aves ene nh ae 
‘celle o Anita Darian is ‘¢ = sie 
excellent, too p Flower Bed 


touching as Lady Thiang, the head 
wife: Jov Clements is appealing 
and vocally impressive as the Tup- 


CENTRAL CITY DUCAT BOOM 


tim. the slave girl; Ted Beniades is 
creditable as the prime minister: “ 28 States — Legit 
Yuriko, Gemze De Lapne and Orders From 38 State eg 


Piece Unselected 


Denver, May 17 


Marion Jim are gracefnl dancers 
Seth Riggs sines commendably as | 
Lun Tha, the fated Burmese mes-| 





senger, and Miki Lamont and Sam “Aida” and “I 1 di Lammer 

Kirkman are good as the respective moor” will be presented on an al- 

crown prince and English ship ternating basis June 25-July 23 at 

captain the Central City Opera House in 
Jo Mielziner’s scenery is still the onetime go!d mining center 

stunning and brilliantly playable, near Denver 

and the Irene Sharaff costumes re- Each year the Central City 





of which 





Opera House Association, 





A Rick H. Ricketson Jr Colorado 
cs } nrecine + , " 
film showman, is president, pre- 

2 . 
UNIQUE THEATRICAL sents a series of operas and a 
VENTURE! stage play in the 1882 plavhouse 
This year’s stage play has not yet 

The Junior Theatre, the longest estab- This yeat f a ; et 

lished theatre for children, is now for | been definitely decided upon, bu 

sale e Alte ee ary te “ ——. advance ticket sale to the opera 
ing a highly successful eatrical en- yee agen es ¢ sn i all ag 
terprise with a national reputation, festival has already rea ned ove 

reply 20% of capacity, per Robert J 

BOX V-801, VARIETY Brown, general manager. Orders 
Pn Bg By rong ts ge. have been received from 38 states 
and seven foreign countries 

















SUMMER THEATRE PRODUCERS 
NOW YOU CAN HAVE YOUR OWN PRESS AGENT 
FOR ONLY $20 A WEEK! 


Two releases per week, under your name, with all YOUR dating, cast 
and schedule information. Mimeographed (25 copies each) and mailed 
to you in ample time for local servicing. Each release serviced to all 
New York papers FREE. Minimum plan—5 weeks. Feature service (2 per 
week) $15 additional. For details and samples write to PERSONALIZED 
PACKAGES, Box 261, New York 24, N.Y. 
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Casting News 


Continued from page 74 ; 











—— 
Scl r, Jr. (211 E. 62d St., N.Y 
rf 34 Accepting photos and 
c/o Forrest Carter at 
0 daress 
T\ L me . 
etevision 
Artist Management Associates 
200 W. 57th St.; PL 7-2157 Ac- 
ptin photos and resumes for 
rai r ils and industrials every 
We l 10 a.m. to 5 p.m. c/o 
J DiGeronimo at abov ad 
dres 
Battan, Barton, Durstine & Os- 


born 383 Madison Ave N.Y 
El 9300 Accepting photos and 
re ; of general talent for work 
ymmercials, by mail only, c/o 
Nan Marquand at above address 
| not phone or visit the offic 
‘CBS-TV 924 W. 57th St., N.Y 
Accepting photos and resumes of 
attractive models and actors for 
file Mail information to Nait 
Greenblat casting director, CBS 
“Camera Three,” educational 
drama, CBS; producer, John M«¢ 
Giffert, director, John Desmond 
Subm it photo and resume for con- 


ideration a director, Paula 


Hi ndl 24 W. h St No dup- 
licates 

Parmade Seven Productions 
1650 Broadway, N.Y Accepting 
photos and resumes of femme 
1ode!l singers, dancers, actresses 
\ r without experience, for 
files, c/o B. Lorrell, at above ad- 


“Lamp Unto My Feet,” religious 
rama, CBS; producer, Richard El- 
director, James MacAllen; 
casting director, Paula Hindlin 
924 W. 57th St Casting director 
accept photo and resume for 
leration by mail only No 
iupticates 
Cavalier.” Producer, Wil- 
ens (Lewis Maxwell 
1 Agency, 14 E. 58th St., N.Y 
PL 5-3957 Accepting photos and 
s by mail only, c/o above 


Casste\ 


Up & Live,” religiou 
CBS. Producer, 


sail 
SK 


“Look 





resume 


file Mail photo and 
ann-E aie n, Ine. (485 Le 
Ave., N.Y.;: OX 17-6000). A 
photos and resumes of 
i ’ esses, announcers and 
odels 0 Miss Molnar, at above 
(30 Rockefeller Plaza, 
CI 7-8300); casting director 
lin Accepting photos 
o casting director at 


S ¢ 


ve addres 
“Play of the Week.” Producers 


Freedman & Henry Wein- 
casting director, Mare Mer- 
WNTA-TV, 10 Columbus Cir- 
N.Y Accepting photo and 
e of general talent, by mai 
Forthcoming productions 
| be “Grand Tour” and “House 
f Bernada Alba.” 

“Verdict Is Yours” (CBS, 524 W 
5 St., N.Y Accepting photos 
i resume c/o casting director 

Natt Gre nbia tt, CBS 





Industrial 


73d St 





House of Shows. (5 E 
..¥ 








TR 9-6555). Part available 
or a character comedian, Latin- 
American type Mail photos and 
resumes ¢ Fred Pullen at above 
iddress 

Industrial Shows Incorporated 
41 E. 28th St., N.Y.; MU 3-6039 
Accepting photos and resumes oj 
eneral talent for shows to be pe! 
formed in the south, c/o Harry 


Beekman at above address 





Films 








American Dubbing Co. (116 Bis 








Champs Elysees, Paris). Jobs as 
film dubbers are available to Amer- 
ican actors in Paris. Phone Peter 
Rie thof (Balzac 72-00 

“Butterfield 8” (D). MGM Pro- 
jluction Casting directo Sally 
Feorle (Central Casting, Room 1110 
ai 200 W. 57th St. N. ¥ Accepting 
photos and resumes of SAG mem- 
vers only, as extras. Applicants 
must bring membership cards 

“The Magnificent Idiot” (C 
Producer, Alvie Maddox Produc- 
tions (‘Hotel Knickerbocket 120 
W. 45th St., N. Y.). Available 
parts: man, 30's, pointed face, 
stuffy; very fat femme, baby- 
faced; woman, stocky, society type, 
must do sommersault work. Sena 


photos and resumes by mail only, 
c/o Alvie Maddox at above ad- 
Contact will be made for 
appointment All other parts 
through agents only. 


iress, 


Inside Stufi—Legit 


is holding up as 


The Martin Beck Theatre 
for general manager Robert Giaala Since 
with three clicks the latest. being the 
Birdie In October, 1953, Rapport began a 
at the house wit reahouse of the August 
he ended a 47-week stay there with “Swee 











‘1953 


he’ 


Moon 





a good luck house 
been associated 
recently-opened 
two-and-a-half-year 


“Bye Bye 
tenure 


and last February 
Bird of Youth.” 





























Rapport won't ha another long association with theatre with 
“Birdie,” however. The musical, although a smash entry, can remain 
at the Beck only through next Oct. 22. Ii has to exit that time to 
make way for the previously scheduled Oct. 27 opening at the theatre 
yf Lauret arring Judy Holliday. That situation doesn’t affect 

port's romance with the Beck, however, since also general 
of the incoming snow 

Rapport is figured certain to get additional mileage Beck from 
‘Laurette,” sole on the basis of the advance sale lich is expected 
to be around $800,000. 

4 gamble paid off for the producers of the recently-opened off- 
Broadway production of “A Country Scandal” and show's press- 
igent, Bernard Simon. An advertisement, tagging the rarely-performed 
Chekoy play I new hit,” was set to appear in N. Y. Times 
theatre section May 8 iless of e critical reaction to the offer- 
ng, wh opened t yus Thursday, May 5 the Greenwich 
Mews Theatre 

The Sune theatre section, which is run off Thursday, went to 
press wit the ad before tl review of the show were published. 
loweve Simon and co-producers, Lois Bianchi and Amnon Kabatch- 
nik, were able to relax when the notices in the May papers were 
favorabl 

———— — ——= 

3 Merrick Shows Net 9206 
— ~ Continued from page 71 ———————_________.,, 
bins, the mu al’s choreographer , Gleason, Walter Pidgeon and 
stager Eileen Herlie and currently in 

Ur nincorporated business tax, its 3lst week at the Shubert Thea- 
$14.500 : tre, N. Y. The musical is figured 

Sinkin ),000 = to have a deficit of under $160,000 

Balance ay $43,957 yn the basis of an April 9 account- 

‘La Plume de Ma Tante’ ing, plus estimated subsequent in- 

“La Plume Merrick and Joseph | ¢gme._— Highli ghts of the audit are 
Kipne presentatior of Jack as follows 
Hiylton’s production, stars Robet Investment, $325,000 
D pe and : in I's 7 Repaid to backers, $97.500 

ek at the Ro eatre, N.Y.)  Unrecouped costs, $188,732 
i Fren revue 1s figured  t Sinking fund, $30,000 

ve netted around $330,000 thus — P 

3 “ Balance available for distribu- 
on Re See ee Se ie: SR 

' eae ‘ia oe eee arto Lowest weekly gross during the 

ao eae See eee” | March 14-April period covered 
ng as follows . oe 1 \E I pe . ct ere 

‘et nais $150.000 repaid i vf e audit, $48 with Gleason 

1 net profit, $311,968 ot . for pascetmaness operate 

Tot al b i prof $270,000 ne profit $3,433, With cast salary 

equally betwe the backers reduced about $5,000 because of 

, seme giving t Gleason's absence Non-perform- 
sa eturn thus f 0 ance insurance on Gleason for the 

¢ : eabiniveel five performances missed by him 

Sinking { $15,000 represented an additional $12,000 

Balance avai e for distrib ncome“for the production, which 

cor CO id previously received $9,000 in- 











r y gross during the 
16 period covered 
) i $36,630 (operation 
fit, $1,174 
Total operating profit for -th 
four weeks covered in the adult 
$20,611 (the total operating profit 
for the prior four weeks, Feb. 22- 
March 19, was $21,800 
‘World of Suzie Wong’ 
Suzie presented by Merrick, 
Seven Arts Productions and Mans- 
d Productions, resumed tour- 
ing recently after interrupting is 
regular road hike for an eight- 
week st the Riviera Hote! 
Las Vegas The drama is figured 
to have netted around $190,000 thus 
far on the basis of March 26 ac- 
yunting, plus estimated profit 
Since then. Highlights of the audit 
are as follows 
Investment, $180,000 (repaid). 
Total net profit, $183,784 
Total distributed profit, $165.000 
(split equally between the backers 
ind management, giving the for- 
mer a 7% return on their $180,000 
investme 





available for distribu- 


on, $18.78 


‘Destry Rides Again’ 
“Destry,” presented by Merrick 
and Max Brown and costarring 
Andy Griffith and Dolores Gray, is 
current in its 57th week at the 
In iar Theatre N. ¥ The 





production is figured to have a defi- 


cit of around $100,000 on the basis 
of an April 2 accounting, as there 
has been little change since the 
audit 

The production, incidentally, fs 
scheduled to exit Broadway in mid 
July for a Vegas engagement at 
the Riviera Hotel and subsequent 
Civic Light Opera Assn. stands in 
Los Angeles and San Francisco 





lighlights of the April 2 statement 


are as 10 


llow Ss 
Investment, $300,000 
Repaid to backers, $269,000. 
Unrecouped costs, $102,695 
3alance for sinking 
fund, $27, 
Lowest 
March 7- 
the 
$432 
Total operating profit for the four 


available 
305 
weekly gross during the 
April 2 period covered in 
audit, $33,051 (operating loss, 


weeks covered in the audit, $5,480 
‘Take Me Along’ 
“Take Me,” produced indepen- 


| dently by Merrick, costars Jackie 


previousiy 
missed by t 


ne 


in 


received $9,000 in- 
Star 


March 


LONDON SHOWS 


(Fi 


Clown Jewels, Vix 


Comoplaisant Lover, 


Fings Ain’t 


Follow That 


Garebo 
Great 
Mcstage, 


Irma La Douce, Lyi c 
it’s in the Bag, 5 
Lodging Bride, Westminster (4 
Look Who's Here, 


Sa\ 


W 


Garri« 


Flower Drum Song, 


Girl 


voy (3-28 
Exvectations, 


ndhar 


Majority of One, 


New Cranks, 


An 


Over the Bricge, 
to” India, 


Passage 


Pieces of Eight, 
Repertory, Old Vic 
Haymarket 
Shred ef Evidence, 
Simple Spymen, 


Suzie Wong, 


Watch It 


Queen's 
Vaudey 
60) 


Duke 


Phoenix 
Make Me An Offer, 
More the Merrier, 
Most Happy Fella, 
Mousetrap, 
My Fair Lady 


New 
Strand 
Coliseum 
ubassadors (11-25-5: 
Drury 
Lyric 
One Way Penduium 


Lane 
Opera 
Criterion 
Princes 
Comedy 
Apollo - 23-59) 


qures denote onening dates) 
Amorous Prawn, Saville 
Aspern Papers 


(12-9-59). 
(8-12-59) 


Palace (3-5-59) 


11-60) 
Palace (3-24-60) 
iNe (3-17-60), 
Mermaid (4-13-60), 
(6-11-59 
(7-17-58) 
York's 25-60) 
18-60) 
ortune 9 5 
12 





(4-30-58). 
(4-26-40) 
(2-23-60). 
(5-4-60 
14-20-60) 


ibe) 12.60" 
Duchess 
Whitehall 


(4-27-60) 
3-19-58) 


Prince Wales (11-17-59), 


Salior, 


West Side Story. 


When In Reme, 
Wrong Side Park, 
transferred 


Theatre 
SCHEDULED OPENINGS 


Ned Kelly, 
Bachelor Flat, 
Shoot, 


Don't 


Golden Touch, 
Inherit the Wind, St. 
Jumper, 


Sam, 


from 


Royal 


Aldwych 
Majesty's 
Adelohi (12-26-59) 


Piccadilly 
Cambridge 
CLOSED 
Piccadilly 
Mart 


Strat. Royal E. 


(2-24-60) 
12-12-58). 


Mart. (2-3-60); 


the Cambridge 


E. (5-23-60) 
(5-26-60) 
(5-26-60). 


(5-4-60) 
(3-16-60) 
(4-6-60), 





145 WEST 45th. 
EW YORK GITY 
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RENTING AGENTS =» 
Male or Female j 
New Luxury Blidgs. 
Prominent Midtown 

Real Estate Office 


Excellent Remuneration 
Box B, 55 W. 42 $¢t., 
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Recall Equity 


Strike of 1919 


The possibility of a legit actors’ strike next month throws the 
spotlight of memory back to the original 1919 tie-up. That, of 


course, relates to a different era, 


tv, when the legitimate theatre 
its chief entertainment rival. ~ 


before radio, talking pictures or 
regarded bigtime vaudeville as 


The 1919 strike was the testing and the making of Actors 
Equity which, in turn, was inheritor of the original Associated 
Actors & Artistes of America talent jurisdiction franchise, which 
had been the umbrella under which the White Rats fought and 
lost two earlier strikes against the vaudeville landlords. 

The bitterness of 1919 is now forgotten. Part of it swung on the 


peculiar predicament of George M. Cohan, then 


Abbott of the 


Friars, as both star and producer. Though beloved before then as 
an actor’s actor, he never accepted Equity, and instead helped 
form the rival Actors Fidelity League with other “conservative” 


stars of the epoch. 


Should a strike develop at this time, the 1919 strike is certain 
to be revived as a frame of reference. 








ae 





Legit’s Economie Dilemma 





—_ 





total payroll hike for all shows 
would have been around $3,000,000. 

On the basis of only a $1,400 in- 
crease for all of last season’s pro- 
ductions, the combined payroll in- 
crease would have been over §$2,- 
600,000. And, the additional tap 
on tuners would have probably 
raised that amount to about $3,000,- 
000. The calculations are based on 
a total of 1,844 playing weeks 
on Broadway and the road last 
semeste! 

The Equity-League hassle may 
result in a legit blackout on Broad- 
way and the road the end of next 
week, since the producer-theatre 
owner members of the League are 
convinced that the theatre is not 


economically geared to support | 
such a hike. Their contention is 
that if « show were breaking even 
at pr sent it would have to gross 
an, additional $2.800 or more to 
cover a $1,400 payroll increase and 
$7.200 or more to cover a $3,600 
j ease. That’s because about 50% 
of the gross (including the addi- 


tional amount) is absorbed by the 
theatre share, author and director 
royalties and star percentages. 

In the case of shows carning sub- 


stantial profits, the higher cost 
could presumably be absorbed 
However, the margin of profit 
would be reduced 

The potential payroll hike in- 
cludes the Equity proposais and a 
projection by the League of what 
the cost would be if. as figured 
likely, the other theatrical unions 


were to get a welfare and pension 
plan similar to that demanded by 


Equity. The League has been ada- 
mant in its refusal to accept the 
Equity proposais for a new con- 


tract to replace the current pact, 
which expires next May 31, and 
the union has been equally firm in 
pressing its demands. 

The League's stand is based on 
the theory that if it gives in to 
Equity on the welfare and pension 
matter it will eventually have to 
follow suit with the other unions. 
Equity is asking the League mem- 
bers to contribute between 10-11% 
of the cast payroll to a pension and 
welfare fund. That’s on top of a 
proposed minimum salary hike for 
actors, from $103.50 to $120 on 
Breadwayv ond from $135 to $160 
on the road. 

The union also has other de- 
mands which would increase costs. 
Some of these are included in the 
projected $1,400-$3.600 payroll 
boost, which also reflects the an- 
ticipated cost of a pension and wel- 
fare plan for all unions (involving 
the 10-11% payroll contribution), 
plus the increased Equity mini- 
mums. The problem is not whether 
the performers are entitled to the 
benefits being asked by Equity or 
whether the theatrical unions 
should have a pension and welfare 
plan, but whether the theatre can 
meet such demands under its cur- 
rent economic structure. 

Other unions in legit get sub- 
stantially higher minimums than 
Equity. Besides their salary de- 
mands, some ef these unions have 
also contributed to the steadily 
increasing cost of iegit operation 
by requiring producers to employ 
standby personnel] or a designated 
number of workers for jobs that 
could be handled by fewer hands. 
Thus, Equity, although its demands 
are generally regarded as reason- 
able in keeping with today’s labor 
pattern, appears to be taking the 
rap for an overall condition, which 
has already resulted in rocketing 
operational costs in recent years. 

The League’s assertion that legit 
cannot support a  $1,400-$3,600 
hike in weekly costs actually re- 
flects more than a refusal to ac- 
cept Equity’s contract proposals. 
Tilustrations presented by the 


Continued from page 1 








League to support its case and the 
general agreement in the trade 
that b.o. prices cannot be stretched 
j|much beyond their present scales 





|indicate the theatre, as a business, | 


| may be reaching the point of no re- 
| turn. 

If, as the League contends, 
man’ productions would not be 
| able to survive a substantial boost 
jin operating costs, the legit future 
|may be grim. As the cost of living 
jcontinues to rise, unions continue 
|to obtain improved conditions and 
|increased benefits for its members 


Those working in legit aren’t like- | 


ly to be the only ones who con- 
|tinue to accent the status quo. 
That W.K. Overhead 

Theréfore, it’s figured likely 
that producers and theatre owners 
will eventually have to give in on 
union demands that will result in 
increased operational costs. Since 
there’s little that can be done to 
increase the seating capacity for 
legit productions without impair- 
ing the effectiveness of the shows 
and since the number of perform- 
ances weekly isn’t likely to be 
stretched beyond eight, then the 
only other apparent source of ad- 
ditional revenue is increased tick- 
et prices 

However, the feeling in the 
trade is that tickets have already 
been scaled to the limit of public 
acceptance. Nevertheless, in the 
longrange view it appears that op- 


erational costs will continue to 
climb, and so will ticket prices 
It’s figured a situation such as 
ithis can only lead to a period 
when Broadway and the road will 
only be able to support a few 
powerhouse musicals and straight 
plays. In line with this, League 
|members claim the _ projected 
$1,400-$3,600 increase in weekly 


operating costs would result in the | 
rapid closing of numerous shows, | 


in the case 
to the 


\fewer long runs and, 
of hits, reduced returns 
backers. 

League members also feel the 
higher weekly operating costs 
could have a serious affect in con- 
|nection with film sales, since most 
|deals involve a flat fee and bonus 
|payments, based on a percentage 
of the gross on profitable weeks. 


|It is believed that increased costs | 


could easily knock a number of 
shows below the profit mark, thus 
causing substantial loss of picture 
revenue. 

A production is also normally 
lrequired to run three weeks’ on 
Broadway to be eligible to share 
in the coin from a film sale, and 
the League feels higher operating 
costs could weaken the ability of 
some shows make the required 
stand. To support its claim that 
the added expense couid be mur- 


has hypothetically applied the 
projected cost of an increase in 
cast minimums and a union-wide 
pension-welfare contribution to 
five current Broadway productions. 

The shows are “Andersonville 
Trial,” “Bye Bye Birdie,” “‘Destry 
Rides Again,” “Majority of One” 
and “West Side Story.” The 
projection of additional costs for 
the individual shows is based 
on some, but not all, of the 
Equity demands, plus a union- 
wide pension and weliafe fund 
contribution of 11% of the payroll. 
Individual illustrations of what the 
League contends can result from 
such increases follows: 

In the case of the musicals, 
“Story,” during a recent five-week 
period earned an operating profit 
of $16,924. The management of 
that payoff show figures the pro- 
jected additional costs would have 
totalled $14,026, reducing the five- 
week profit to $2,898. 

“Destry,” which still has around 





derous for some shows, the League | 


$100,000 of its investment to re- 
coup, earned an $11,526 operating 
profit during a recent nine-week 
period. The management claims 
the projected payroll increases for 
that period would have come to 
$33,690, resulting in a net loss of 
$22,164, which would have prob- 
|ably cued the musical’s closing 
The management of “Birdie, 
which earned an operating profit of 
$11,177 on one recent week, ficures 
that amount would have been re- 





{ 


duced to $6,979 on the basis of pre- | 


The new musical has about $250.- | 


|The n increased costs of $4,198 


| 000 to recover on its investment. 
| The average increased weekly op- 
| erating cost for the three musicals 
| based on the projected figures, 
| would be $3.5€4. 

Straight “iays 


; Anent the siraight plays, “An- 


| dersonville,” which is still in the| 


| hole for a large hunk of its invest- 
| ment, registered an opcrating loss 
|of $4,569 for a recent five-week 
| period. The management figures 
that projected increased costs of 
$6.897 for the period would have 
| hiked the five-week loss to $11,466 
which would have probably result- 
ed in the show’s closing. 
“Majority,” which has piled up a 
substantial profit on, Broadway, 
registered an operating profit of 
$1.741 during a recent four-week 
period. The management figures 
| additional projected costs would 
have totalled $5,765, resulting in 


a four-week loss of $4,024. ‘The 
average increased cost for two 
straight plays, based on the pro- 


| jected figures, would be $1.410 
Equity, however, contends 

League could meet most of its de- 
mands by utilizing for that pur- 
| pose the 10c saved on each ticket 
as a result of the tax relief given 
the theatre last year. The 10c 
sived on the tickets has been re- 
tained by the producers instead of 
being passed on to the public 
Ecuity asserts the League 

cleimed it would do 


as 


had 


The intensity of the conflict be- 
tween the League and Faquity is 
cueing special membership meet- 
ines by both organizations The 
League met: vesterday afternoon 
(Tues.) and Equity has called a 
special midnight membership 
meeting for next Monday (23). The 
Equity and League negotiating 
committees met last Friday (13 
morning and afternoon without any 
break in the deadlock 

Producers have been posting 


‘es for shows on Broad- 
road and some have 
activities in 

‘anned productions 

uanagement, which 
the recent N. Y 


closing nm - 
way and 
also susp~: 
nection wit 
However, th. 
thas taken ove 


City Center production of “Finian’s 


Rainbow” for a move to Broadway, 

'is apparently gambling on the 
chances of a blackout not occur- 
ring. The show is scheduled to 
begin its Main Stem run next Mon- 
day (23). 

New York’s Mayor Robert F. 
Wagner. evidently concerned over 
the possibility ‘of a legit blackout 
and its negative effect on the in- 
flux of tourists to the city, par- 
ticularly during the “New York 
Is a Summer Festival” period, last 
week directed Labor Commissioner 
| Harold A. Felix to appeal to both 
the League and Equity to try and 
reach a settlement in their negoti- 
ations. 





J . 
Life Rejects 

=e Continued from page ? me 
|of the ad, which would have made 
the Sahara the first Nevada resort 
lever to advertise in Life, political 
|leaders, civic figures, uni_n offi- 
|cials and clergymen from through- 
;out the state barraged Life with 
protesting wires. 

During earlier discussions with 
Jack Melvin, the Sahara’s ad rep, 
|Life advertising men _ indicated 
|they did not think the “want ad 
for chorus girls” was in keeping 
with Life policies. The editorial 
| side of the same book, incidentally, 
|has given tremendous coverage to 
the imported nude shows, which 
jled to 
| around 


_ Kansas Centennial 


=== Continued from page 2? ee 
| the cast, the others being recruited 
| in the centennial states comprising 
| mostly supernumeraries. 

Dailard has been producing anni 
spex since 1935, his first major 
project being the Paris Interna- 
tional Exposition in 1937. Fe was 
previously manager of radio sta- 
tions in San Diego and owner of 
outlying ballrooms. Claudio Guz- 
man of Desilu has been creating 
the sets for all Dailard centennials. 








“un-Americanism.” 

















the | 


| 
con- | 


conversations , revolving |. 





Literati 












OO 

Ashbel Green’s Post 
Ashbel Green, ex-Monroe B 
Scharff p.r. firm and ex-MCA 


(literary dept. agent), is the new 
publicity head of Prentice-Hall. He 
succeeds Stuart L. Daniels, recent- 
ly named editor-in-chief and as- 
sistant vice-president, with super- 
| Visory authority over the overal! 
| p.r. P-H operations. 

Ashbel Green Sr. was an old 
|N. Y. World staffer under the late 
| Herbert Bayard Swope. Bob Mir- 
j}andon is the P-H Green’s aide in 
ithe pub department of the pub 
| firm. 
| In the case of Daniels, the en- 
jtire trade book department oper- 
ates under veepee Myron Board- 
man who supervised the staff of 
editors. Last ed-in-chief title was 
held by Howard Goodkind until 
he left P-H for Messner, and re- 
portedly is now out of the book 
| business, in advertising. 








RH-‘Holiday’ Hookup 

| Random House and Curtis Pub. 
|Co. are allied in a series of “Holi- 
|day Magazine Travel Guides” at 
|$1 each, the first 10 titles covering 
|the most popular European spots— 
| Britain, France, Italy, Spain, Scan- 
}dinavia and subsequently broken 
| down, in separate volumes, to em- 
|brace London, Paris, Rome, Flor- 
}ence and the Riviera. 

Books are replete will all the 
|vital info from tipping to hotels. 
climate to shopping, restaurants to 
| local historic attractions. 





Mike Stern’s Book 
Bernard Geis Associates  wiil 
publish Michael Stern's “An Aimer- 
lican In Rome,” quasi-autobiog, for 
|which the Fawcetts’ roving Euro- 
pean correspondent received a re- 
ported $15,000 advance royalty. 
Book is on the spring 1961 
Stern's last book, “No Innocents 
Abroad,” was published by Ran- 
dom House which distributes Geis’ 
output 

Incidentally, Geis has had every 
one of its books, since going into 
business, on the bestseller list 
Groucho Marx, Art Linkletter et 
al.). Firm is backed by Hollywood 
and New York sho ymen, dominant- 
ly in tv (Goodson-Todman, Ralph 
Edwards, Marx, Linkletter 
others) and specializes in show biz 
books. 


resident from where he operates 
on behalf of Fawcett Publications. 





Show Biz Bestsellers 

The N.Y. Times Sunday Book 
| Review lists the following show biz 
jand fringe-show books (9 out of 
16) bestsellers: 

Alexander King’s “May This 
|House Be Safe From Tigers” (1) 
| Jack Paar’s “I Kid You Not” (5), 


| Moss Hart’s “Act One” (6), Erroll 


| Flynn’s “My Wicked, Wicked 
| Ways” (7), Bosley Crowther’s 
|“Hollywood Rajah” (10), Meyer 


Berger’s “New York” (11), Leon-/j 


ard Bernstein's “The Joy of 
| Music,” Perle Mesta’s (and Cahn) 
|*Perle,” and Jack Douglas’ “Never 
| Trust a Naked Bus Driver.” 

Posthumous books rarely sell 
but Flynn's autobiog and an an- 
thology of the late N.Y. Times 
reporter Meyer (Mike) Berger’s 
ose on “New York” are excep- 
ions. 


Bullish Paperbacks 
Sale ————_ in the US. 
is expec o exceed 300,000,000 






An intimate, 
revealing 


portrait of a 








| roughly 
i}shared with their hardcovei 


copies this year, according to Wil- 
liam C. Lengel, editor-in-chief of 
the Fawcett World Library. 

In a talk before New York U. 
publishing class, Lengel said the 
‘60 sale means there will be an 
estimated expenditure of about 
$30,000,000 in printing and produc- 
tion alone; that authors will earn 
$6,000,000 (some to he 
pub- 


|lishers); that retailers—more than 
| 100,000 of them—vwill share a prof- 
| it exceeding $25,000,000. 


| 
| 


| 
| 





list. | 


| tives to come back to the 


The impressive figures, he said, 
represent a development of slightly 
more than two decades. 

But it’s nothing to brag about, 
said Lengel. “Two weekly mag- 
azines, Life and Saturday Evening 
Post, have a yearly circulation in 
excess of 600,000,000 copies, almost 
double the anticipated annual sale 
of paperbacks. While the paper- 
back has attained its majority, it is 
still a long way from maturity.” 





Caskie Stinnett’s OK Book 

If you want to know how goofy 
your Government can work in ad- 
dition to how it can louse up the 
spy biz read “Out Of The Red” 
by Caskie Stinnett (Random House; 
$3.95). It has more laughs to the 
mile than anything that has come 
out of Washington in years. 


It concerns a revolution in a ban- 
ana republic called Equatoria, de- 


scribed as “south of Florida.” Two 
characters figured they were 
through at sunrise, so _ they 
scrammed to Washington. Our 


government set up a bureau to take 
care of these fugitives from a just 
revolution. In time the bureau 
grew far faster than the fugitives. 
In fact the bureau soon had no 
Equatorians to take care of and 
was sending its chief troubleshooter 
down there to woo some of the na- 
United 


States so the bureau would have 


| something to show for its swindle 


sheet 
As the author says, “From the 
beginning the whole thing was as 


| ill-advised as a man going into the 


| poultry 


and | 


| 


1 





business without a roos- 
ter.” It’s a lively and merry tale 
and if you can read it ana pay your 
tax bill without a break in your 


, . |laughter you surely have sens 
Stern has been a longtime Rome | ’ z ftp seer 


of humor. 

This Caskie Stinnett has been 
giving away a pamphlet, called 
“Speaking of Holiday,” for years. 
It’s a public relations job for the 
magazine of the same name, and 
it’s been like giving away New 
Yorker in capsule form. He a’'so 
wrote “Will Not Run Feb. 22d,” but 
this “Out Of The Red” is the most, 

Scul. 


CHATTER 


The Stanley M. Rineharts Sd 
made publisher Rinehart Jr. (Hol- 
ton, Winston & R) a grandpop May 
2; a daughter. 

Paperback of Month, a list com- 
piled by the L.A. Daily Mirror- 
News, showed Bantam Books ‘ed 
with eight novels out of 47 stories 
in April. 

William L,. Shirer’s “The Rise 
and Fall of the Third Reich,” 
slated for June publication by 
Simon & Schuster, has been post- 
poned until October as result of 
the Book-of-the-Month selecting i 
for this fall. 










y Father, 
Charlie 
Chaplin 


By CHARLES 
CHAPLIN, JR. 
With N. and M. RAU 
Tilustrated with photographs 
$4.95, now at your bookstore 
RANDOM HOUSB 
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Broadway 


Music publisher Louis Berastein 


abroad this weekend for six 
weeks 

Savoy Hilton g.m. Gene Volt 
profiled in current Gentleman’s 
Quarierly 

Simon & Schuster is experi- 


menting with new recordings idea 
via trial runs 

Sam Lurie, concert-legit publi- 
»ff for Europe, tor a first visit 
alle lo, these years 

May issue of Musical America, 
which passed to a new ownership 
recently, will have a new format 
this month : 

The Waldorf-Astoria made the 


eis! 


headlines when the 71-year-old 
pro in the joh: got caught booking 
racetrack and policy bets 

Nora Kaye danced in Cannes 
during the film festival period. 


Then joined American Ballet Thea- 
tre tor guest dates in Lisbon. 

Sal Lagana, the wizard ef the 
shi in the Variety Barbecshop 
on W. 46th St., is also an expert 
sculptor, working in clay and 
plaster 

Joshua Logan and Jose Ferrer 
elected to the board of trustees of 
Princeton University’s Triangle 
Club which produces annual 
touring musical. 

Trader Vic's kicking off its rum 


ivs 


an 


excuse to make the USSR 0.0. 
Field going far beyond the Mos- 
cow-Leningrad orbit with an in- 
depth tour of many other Russian 
cities. “It’s so cheap, with the ad- 
vantageous tourist rate for rubles,” 
says he. 

Phil Regan back to Palm Springs 
where he and Jo are adding a wing 
to the house which they long 
vented and just purchased in Palm 
Springs. Singer-industrialist 
does special relations. for the 
Steelworkers Union and _ others 
came east for a guester on Ed 
Sullivan’s Mother's Day telecast 
paid) and the State Democratic 
Dinner for Senator John F, Ken- 
nedy (cuffo). 

Charles Chaplin Jr who au- 
thored “My Father, Charlie Chap 


lin,” just published by Random 
House, revealed on the Hy Gard 
ner interview telecast (WNEW-TY) 
that the comedian is personaily 
writing his memoirs in Switzerland, 
where he now resides, and that 
his mother (former film star Lita 
Grey Chaplin, who is also the 
mother of Sydney Chaplin) is like- 


wise working on a book 

“The World of Mr. Sheraton,” 
by Ernest Henderson, president of 
the Sheraton Hotel Corp. of Amer- 
ica, is now plugged at newsstands 
of the chain and elsewhere. The 
book goes back to the post World 
War I days and relates how Hen- 
derson, with Robert L. Moore, 
Sheraton’s chairman of the board 








festivel June 21 in conjunction 
with the N.Y. Convention & Visi-| got their first start in business— 
tors Bureau, emceed by columnist |i: porting German-made_ goods 
Bert Bachrach. : Pair eventually entered the hotel 
Former film star Mae Clarke | field 
back in Gotham after 30 years! Serge Obolensky will kick off 
when she last appeared in a legit| the St. Regis Roof season with a 
with Lee Tracy who's now co-| June 1 preview for benefit of the 
starred in “The Best Man.” Soldiers, Sailors & Airmen’s Assn., 
The area around the Latin| °% which he is president. Public 
Quarter renamed Troupers Square | Preem is June 2 Incidentally, bone 
in honor of the femme theatrical | "®W re = the Ho el St h —— 
organization which is holding eo a yr 4g gh pan 
ann ; > P >r . ae ’ an, t é .s se- 
annual dinner at that nitery Sun | back from the Kratter Realty in- 


da 22 

Consulting architect Ben Schlan- 
ger sails at weekend to Europe 
aboard Rotterdam He's one of 
grantees of Ford Fcundation study- 
ing theatre consiruction. Will be 
gone four months 

Ramon (& Rosita) Reachi, a 
eandlelamp and novelty manufac- 
turer in Santa Monica since hang- 
ing up his ballroom dancing shoes, 
éast on expansion program, build- | 
ing an eastern plant in Jamaica, 
L.I etc 

Sam Waagenaar returned to Hol- 
lywood as his new photo-text vol- 
ume, “Women of Rome” appeared 
in Britain... he’s finished anvther 


on “Women of Israel” and is plot- 
ting one on “Women of Holly- 
wood.” 


The George Wellbaums, now of 


745 Willowerest, North Holly- 
wood, Cal., celebrated 509 years 


married May 15. He was for years 
ad-pub veep of N.Y. Telephone Co. 


terests which bought it Col 
Obolensky denies that Max Blouet 
will shift east. Latter v.p. and 
gm. of the Hotels Ambassador 
East & West, Chicago 


is 


By Hans Hoehau 

(760264) 
Lido am Zoo is latest 
the local cabaret scene 
Chris Barber 
Patterson, Barber's voc 

at Beutschlandhalle 

More than 125,000 Be 
the French Jean Gabin starret 
“Le Clochard,” at Astor here, 
Karl Loeb is lensing the 
Fritz Lang vehicle, “The 

Eyes of Dr. Mabuse” (CCC 
ing started here this month 
“Lockvogel” (Decoy) is the Ger- 


iddition to 


orch, w 
alist 


liners saw 


nev 
1,000 
Shoot 





and widely known among Broad-|™an title of Taylor-O’Skinner's 
wav showfolk. ne of — Company” at 
»naissance > re iet¢ de 

Gijon Mili, magazine  photog- nce aes, neta — 2 
rapher, has a job at Paramount. Saaeil ‘ Amt Me lee , 
He signed to do_ special still Go xer Von ee nstead of 
camera work on Perlberg-Seaton’s | Gem ea Reinhardt will direct 
Counterfeit Traitor.” Lensman aol i; oe Ruehmann starrer, 
gees to Berlin June 7 when the} get h in Vie Shooting starts 
production rolls on location. this ae OV ICee. 

Hotelier Claude C. Philippe’s _A German version of the Amer 
wife, Mony Daimas, star of the| ©? musical, “Bells Are Ringing 
Comedie Francaise, makes her | @t Titania Palast, May 20-June 19 
Broadway legit debut in the fall| Arno Assmann is producer of it 
production of “The Unsinkable| Vico Torriani and Liane Croon 
Molly S8rown,” Meredith Willson- head the cast which also includes 
Richard Morris musical which} Ralf Wolter, comediar 
Dore Schary and the Theatre Guild — 
wi'l produce | 

Regina Resnick flies to Europe P | Sp g 
afier spring road tour of Met aim prin 5 
Opera for talks with composer By A. P . Scully 
Frank Martin of Switzerland on his (Tel.: FAirv 4-1828) 
“Mvstery of the Nativity” which; Maurice Geraghty back fro 
will be mounted later at Salzburg! Australia 
Fest Singer wil record while Jack (Riverboat) Lambert in for 
overseas in Lorion and Vienna,| come tennis ais 1 
sing with Stuttgart opera. Hildy Crawford tapped { Cae 

Cornelius Vanderbilt Jr. in and) jalism ai” te it A ee 
out of Gotham 6n Airtronics busi-| ater Santa Ana College. — 
ness (Florida outfit which he just} *. ah Sete ea ABE 
joined as veep) and to revive the| Ava Gardner, drivin around 


Vanderbilt Cup award at Roosevelt 
Raceways for June 20. Author- 
lecturer-industrialist planning a 
show biz junket to the Long Island 
harness racetrack 

Marilyn and Hy Gardner hosted 
a cocktailery at their Central Park 
South digs for Miami Beach hotel- 
ier Harry (and Iris) Mufson’s 18th 
Paris 


ar Cyd Charisse in from 

to join hubby Tony Martin, cur- 

rently at the Copa, to celebrate 

their 12th anni tonight (Wed.). 
Milburn McCarthy Associates 

ari PR&R Inc. merged their pub- 

lic relations outfits into the for- 


n itle. Bruce Gaffney, v.p. of 
PR&", joins McCarthy as an ac- 
count executive and Michael H 


Mooney, founder and former presi- 
dent of PR&R, remain as a con- 
suliant to the combined organiza- 
tion 

Jerome Lawrence 
Li *i, Coast producer Martin Field 
and avent Miltoa Goldman (Ash- 
ley-Siciner’ doing the off-to-Rus- 


(& Rohert E 


sia bit with My Fait Lady. 23 one 


with a license that expired in 1956 
leased Eddie Le Baron's place 
Paul Gilbert, 
jtralia, headed t 
supported by t 
Carole King 
Isadora Costo, 
Ramona pageant cas 
}a plaque on her 28th 


Aus 
1 





ili 


1e Bonaires and 


he Chi ( 
I 


lian in 
vas awarded 
2son with 








the company. She is 80 

Rosie Dolly Netcher) says she 
iclosing her 60 roon 1ateau at 
Fontainebleau for keeps Having 
bought a Palm Springs house, she 
plans to commute between he 
ard N.Y. 

Though the town started ou 
| with three legit houses at the be 


| ginning of the seasen, it was down 


j}to one at the end of three weeks 
That was the Ferrall Playhouse 
jand even that one finished the 16 
week season in the red and may} 
not be back next One o 
their best draws was a new pl 

| bs a local gal Edna Sheklow 


i called “The Plant,” 





(now | 


London 


(Hyde Park 4561-2-3) 


Songwriter Don Pelosi left 
$3,222 

Gloria Swanson in town for a 
theatre looksee 

San Redford, 20th-Fox sales 
manage! hospitalized after an 
operation 

Syvdn¢ Box back in London 
after six months convalescenee in 
the South of France 

Bruce Lyons joined the Eric 
Glass organization and will work 
on the casting side of office. 

Sammy Davis Jr. met the press 
at a party Sunday (15); he opened 
last nivht Tues at the Pigalle 

Charlton Heston here to plas 
Brutus in the CBS production of 


ilius Caesar,” with Orson Welles 
Mohner is setting up an 
ompany to produce “Deadly 
in which he will appear 
direct 
Halas becomes chairman 
of the newly-formed British Ani- 
mation Group of the Assn. of Short 


Cal 





T spass 


as well 


as 


Film Producers 

Walter Wanger arrived to ready 
“Cleopatra,” with Elizabeth Tay- 
lor as Cleo. He wants Sir Laurence 
Olivier for Caesar 

Siegi’s Club runs an open house 


party on June 7, its 10th anni, with 


proceeds going to the London Fed- 
eration of Boys’ Clubs 

Ber\ Grey, Bryan Ashbridge, 
Donald Britton and Pamela Mon- 
cu ill head a 30-performance 
ballet tour of New Zealand, start- 
ing Jur 2 

Sir Bracewell Smith is chair- 
man of the newly-formed board of 
Wembley Stadium, in which Asso- 
ciated-Rediffusion now has con- 
trolling interest 

( M. Lindner, Tan Soen Bok 
and 4H. Varels, three of Rank’'s 
bran inagers from Indonesia 
ind Brazil, meet the press at a 
cocktail on Monday (23 

Tokyo 
By Dave Jampel 
Press Club; 211-3161) 

Milton Caniff expected for about 

SatEvePost editor Ben Hibbs and 
spouse in for 12 days 

Milton Raekmil and Anierico 


Aboaf here re product, with em 
‘Spartacus.” 
tions unde! 
Izumi Yukimura 
in Japan” unit 


I is on 


oll way 
to 


this 


for 


join 


Ne 
sur 


balladeer Bimbo Danao 
foes back into Latin Quarter for a 
k and into Nichigeki for eight 
iter on 

l itrical Gi+ 


seven 


kleptomanic Dr 
va departed for U.S. after 

ynths of Far East dates, with last 
‘ eeks in Korea 

Fitzgerald of MCA in 
three weeks surveying 
He may hop to 
returning to Bev- 


1OwW Diz scene 
Australia before 
Hills office 
Shochiku Central, one of this 
roadshow houses 
remodeling to 70M scale 
day Yves Montand eve 
n engagements May 18-22 
Porg nd Bess” (Col), “The Ala 
no UA “Spartacus” (U) ex 
pected to ypen the theatre 


cit prime 
siated for 


| ing five 


ol 


re 


Cleveland 

Cc. Pullen 
1-4500) 
crew returns to 
nex week 

Billy May orch opens Chippewa 
c's ballroom 


By Glenn 
j 


Season 


package with Joe 
\ in and team of Lambert 
I and Ross played jazz 
Sunday (15) for Dave 
indie promoter 

Price's Musicarnival 
heatre) bought blue 
increases 
Side 
unit, 


new 


Cal top which capac 
Siory 


opener 


West 
package is 
n Jory’s “T Rebeltion” 
and “Boys F Season” closed 
f Sunday (15) for 
land Play House which is 
pan\ With 
( iutauqua Summer 
Lake Chautauqua, N.Y 
Cleveland Variety Club 
charity benefit opening of 
an’ at Palace May 24, with 
with sports, nitery and t\ 
hand for party Bill 
WEWS sharing emcee 
Silverthorne Hippo- 
Y inager, recently named 
al No. 1 showman of year 
Athens 
By Rena Velissariou 
44 Tinou St.; 814348) 
Teatro Piccolo Podrecca booked 
for two weeks at the Kotopouli 
Theaire 
Boris 
for a 


yihetr 


psy 
ron 


ym | 
iSO i 


Snows 


Theatre 


seven 


spon 
soril 

Can-( 
$10 top 
on 
( don of 
tt Jack 


and Sylvia Rabinoff here 
recital as well as to play 
key citi of Greece 


in 


Tennessee Williams’ “Sweet Bird | and Majestic in Melbourne. 
, SS ks bat . Mal 3 


of Youth” at Art Theatre with Me- 
lina Merkouri in the lead 
Maurice Evans left for N.Y 


Hollywood 


Richard A. R. Pinkham in from 
Gotham 

Charlton Heston to Sydney for 
preem of “Ben-Hur.” 

Freddie Bartholomew in town for 


studying the possibilities of a film 
for tele on “Macbeth.” 

Nita del Pino, Los Chapanagos 
and the Cinque Diavoli share bill- 


}ing of the floor show at the Coro-| ¢pcy time in 12 years 

net. ; ' : Storrs Haynes here from Gotham. 
Greek Singer Laoura is singing Alex Nicol back from Italy. 

in one ol the documentary shorts| James Mason returned from 

made by Carl Foreman for tele to} London filming “Trials of Oscar 

promote his pic, “The Guns at! Wilde.” 

Navarone,” and Greek tourism. | Clete Roberts returned from 
British actor Sir John Gielgud | news-gathering European tour for 

stated before his depature from) KTLA. 

Athens that he will return soon to Max Fellerman, of N.Y., joined 

attend performances of ancient| Metro sales staff as special sales 

Greek tragedies as well as to per-| analyst. 

form before Athenian audiences | Walter Brennan was grand ma 
Katina Paxinou returned from} Shall at San Jose (Cal.) Fiesta de 

Milano to appear in “Oedipus the | la Rosas 

ryrant,” special presentation by Fred Zinnemann left for Low- 

the National Theatre to the mem-| don to supervise editing on “The 

bers of two International Conven- | Sundowrers.” 

tions held here Greer Garson named “Woman of 


the Year” L. A 
Women Inc 

Mario Trombone Associates, N.Y. 
| pub relations firm, opened a Hol- 
| lywood office. 

Byington F. Colvig new resident 


by Advertising 


Philadelphia 


By Jerry Gaghan 


319 N. 18th St; Locum £4900) manager of n L.A ff f 
Max Ingbar, head of Musatone re ‘ ew L.é ollices 0 
Cor “ in L «id ereits Hospital for Harrington, Righter & Parsons 
surgery j _ Dave Barry visiting U.S. Air 
Comedian B. S. Pully in town| Force and Army bases at Weis- 
visiting old haunts ahead of his baden, Munich, Berlin and Frank- 


skedded opening at Lou's Moravian fort 


Zubin Metha, 23 year-old Hindu| Margaret Whiting and Cheryll 
conductor. to make his American} Clarke will co-chair Thalian Inter- 
debut with Robin Hood Dell Orch! national Gala Ball Oct. 21 at Bev- 


July 5 hilton 
Bruce McKay, who played the Mort Sahl kudosed by American 
father in “Greenwillow” pacted by | Civil Liberties Union as “the satir- 


the Music Fairs for role of “Emile”|ist who has scuttled a herd of 
in “South Pacific sacred cows.” 

Edna Phillips Rosenbaum, for- Samuel Goldwyn tape-recorded 
mer first harpist with the Phila-| an interview on “Porgy and Bess” 
lelphia Orchestra, named Pennsyl-/| for broadcasting over Armed 
vania Mother of the Year. She! Forces Radio Service 
is the founder of the local chapter Emmett P. Ward set as Para- 
of Young Audiences, Inc mount studio personnel manager 


* and assistant to Ted Leonard, man- 


; ager of industrial relations dent 
Paris 


George Glass and Walter Seltz- 





er returned from setting Paris lo 
By Gene Moskowitz cations for “Paris Blues” Lon- 
66 Ave. Bret SUF. 5920) don sites for “Last To 
Eddie Constantine off to Turkey | Babylon.” 
for a French-Turkish co-produc- Joe E. Brown has been named 
ion by the Beverlywood B'nai B’rith 
Left Bank vaudery Bobino goes | Lodge to receive org’s First Annual 
yn a film diet till next September | Youth Awar" Presentation will 
when it reverts to house status take place May 21, when comedian 
Ballet dancer Tessa Beaumont will be houcred on 10th anni of 
picked by Jean Delannoy to star ea —_ ng of the nationwide 
in his big scale costumer pic, “La agg Ae ape yom Brown heads, 
Prscems pe Sarees ged 13 and 14 are now playing 
_ Bruno Coquatrix huddling with baseball. ‘ w playing 
the governmental people to set 
up an accord to help him amortize ou = 
his vaude house ich has been ° 
financially beset of late Chicago 
The 3.00 vad an , > _ 
The 3,000-seat Gaumont Palac (‘DElaware 17-4984) 


keeps up its policy of booking only 
cdl » Lou Donaldson playing at Suth- 











big scale pic costumers with cut = 
rent Italo oe lhe Cossacks,” | © B ad Hotel. , 
oa, Rake Mieeemeine ie: adel Pag Greco is at Vernon Hills 
Purdom and Georgia Moll 'V “ — ‘ 
Ptemiin Renadiek. baad of ihe ivian Vance starring in “Here 
OR , a3 Today” at Drury Lane 
show biz section of the French Kis ‘ hich le 
vire service Agence France Presse . oem ee aes “ petly cance 
pe agp 8 csctinads! i floorshow, starting daily matinee 
state subsidized Comedie Fran ; . Gancing ; 
caise. He will continue his AFP Brad Dillman was in for “Crack 
ns aly nl in Mirror bow at Eddie Silver- 
Reported that the Opera-Com man's Woods ; 
ique is being smothered by cut), —_— Black, Orchestras Inc. top- 
governmental haidouts and trans pel off to Europe for three weeks 
ferring of its top draws to the big = — — oe ie 
inlay Watlensl Goeere esie ot olumnist Irv Kupcinet tapped 
cafe : to emcee the Chi Urban League’s 
es are yegin ze. up Aug. 27 jazz fest 
sie > from being : 
eer pode b A seg r ation. Mark Stern, Canadian writer, in- 
f cepting a remote aircast from the 
7 ; Blue Angel nightclub via WNIB- 
Australia 7 
Lenny Bruce preemed his 
By Eric Gorrick Giants of Jazz” film at Trade- 
(Fi Ho Sydney) winds nitery prior to his closing 
( 7 Can 1) ; a sock hit there 
yn two-a-day at tl Paris, Sydne RKO’s “French Line” (with Jane 
or Hovt : Russell), 1954 release finally 
It's regarded as unlikely that tele | cleared the censors and opened at 
will hit the ke ountry areas be-| indie Monroe 
fore 1962 Chuck Largent, who directed 
Nearly 3,000 Yanks will be here | stock in the east, natied to ditto 
for the Battle of the Coral Sea) for Encore Theatre, which preoms 
celebrations ee next month on site of French Ca- 
\lired Hil eheock during his briet | ""° *!ppers 
topove ne n¢ month . a — 
Elizabethan T-ust reviving M | 
Rape in the Belt” at Elizabethan, inneapo IS 
Newton. with homebrew cast By Bob Rees 
Dougia Watt. md. of Snider- 4009 Xerxes Ave. So.: WA 6-6955) 
Dean loop. back to his Sydney base Danny Newman in ahead of 
ifter product looksee abroad ‘Show Business.’ 
Seais are now selling four Edyth Bush Theatre holding 
months in advance for “Ben-Hur”! over “Dream Girl.” 
M-G) at St. James, Sydney Ames Bros. underlined at Hotel 
Indie legit group will try for a) Radisson Flame Room 
run witt A View From _ the Jaye P. Morgan in second week 
Bridge” in major and minor grass- | gt Hotel Radisson Flame Room 
roots : si Sa Twin Cities Macalester college 
rhe top for My Fair Lady 4. presenting “Dark of the Moon ” 
Ps. ran. ee "y 3 Suburban . Bloomington Civie 
6 lle fl Theatre readying Guys and Dolls 
kh Sivctedieh ‘Biie sell Former tv personality Chuck 
swing into color for top news cov- Mathis handling Futel Radisson 
ame Sat tie ite See és Flame Room publicity. 
newsreel went to color Prior to his European trip, Josh 


White inked for May 23-29 at Fred- 
die’s where J. J. Johnson currently 
holds forth 

Minnesota U. three-day Jazz 
Festival included Louis Armstrong, 
Dave Brubeck quartet, Coleman 
Hawkins quintet and Ahmed 
| Jamai. : 


“Operation Petticoat” (U-i) shat- 
tered a 3l-year attendance record 
at the 2,500-seat State, Sydney, for 
Greater Union Theatres 

Greater Union Theatres will soon | 
have two major cinemas equipped 
with Todd-AO, the Lyric, Sydney, 
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OBITUARIES 





MAURICE SCHWARTZ 

Maurice Schwartz, 69, celebrated 
actor of the Yiddish stage for 
more than 50 years, died of a heart 
attack May 10 in a hospital near 
Tel Aviv, Israel. Since arriving in 
that country in January, he had 
set up a Yiddish art centre. Its 
first roduction, “Yoshe Kalb,” 
opened in March with Schwartz 
portraying the lead. 

A bulwark of the Yiddish thea- 
tre, Schwartz was famed for his 
acting technique that polished 
many roles with a wizardry of ex- 
pression and movement. His style 
was often likened to that of John 
Barrymore. Long a showcase for 


Schwartz’ talents as wel! as spring-| 


board for promising actors was the 
Yiddish Art Theatre which he 
founded in 1918 on New York's 
lower eastside. a 

Before its dissolution in 1950 the 
Yiddish Art’ Theatre had helped 
advance the careers of such stars 
as Stella Adler, Paul Muni and 
Joseph Buloff. For years a crutch 
for limping Yiddish legit, Schwartz’ 
showcase was frequently referred 
to as the Second Ave. counterpart 
of the Mescow Art Theatre and 
the Dublin Abbey Theatre. Thin 
attendances and budgetary prob- 
lems eventually brought about its 
cemise. 

Born in Russia, Schwartz came 
to the U. S. in 1901 and soon 
showed a flair for acting. After 
making his debut in 1905 with a 
Baltimore stock company, he 
trouped in various key cities in the 


In memoriam of 
my beloved brother 


MORRIS GEST 


May 16, 1942 
SIMEON GEST 





eastern U. S. Prior to founding 
the Yiddish Art Theatre, he was 
a member of the company at New 
York's oid Second Avenue Thea- 
tre. 

In later years Schwartz toured 
a good part of the globe with his 
own company. A versatile troupe, 
it could do almost any play from 
Shakespeare to Shaw. Schwartz 
himself was particularly noted for 
his portrayal of such roles as Kin 
Lear, Shylok in “The Merchant o 
Venice” and Luka in Gorky’s “The 
Lower Depths.” 

Surviving are his wife, an 
adopted son and an adopted daugh- 
ter. Latter is actress Risa Schwartz 
who's appearing in the current 
Broadway production of Paddy 
Chayevsky’s “The Tenth Man.” 


LUCREZIA BORI 

Lucrezia Bori, 71, former lead- 
ing operatic soprano who sang 
with Enrico Caruso in the “golden 
age” of the Metropolitan Opera, 
died May 14 in New York, after a 
brief liness. ; 

Miss Bori was born in Valencia, 
Spain and was a descendant of 
Italy’s Borgia family. She sang at 
the Met from 1912-15, and from 
1921 until her retirement in 1936. 
She also performed on the opera 
stages of Milan, Paris, Monte 
Carlo, Buenos Aires and San Fran- 
cisco. 

She made her debut in Rome in 





1908, singing Micaela in “Carmen.” lul 


After appearing at La Scala and 
Paris, she made her Met debut on 
opening night, Nov. 11, 1912, as 
Puccini's Manon. Lescaut, opposite 
Enrico Caruso. 

Her career almost ended tra 
cally in 1915, when she was 
years old and underwent an opera- 
tion on her vocal chords in Milan. 
Four years later she was able to 
return to the opera stage in “La 
Boheme,” at Monte Carlo. She re- 
turned to the Met in 1921. 

After her retirement, she focused 


{on the administration of the musi- 
| cal arts. She became a director of 
the Metropolitan Opera Assccia- 
tion and the Metropolitan Opera 
Guiid. She was president of the 
| Bagby Music Lovers Foundation in| aecountant and secretary, being | three sisters. 


| N. Y., an organization that pro- 
| vides pensions for retired musi- 
| clans. 

Her brother survives. 





NATE GROSS 

Nate Gross, 53, dean of Chicago 
columnists, who authored “The 
| Town Tattler” in Chicago’s Ameri- 
|can (once the Herald-American) for 
|mearly 20 years, died of a heart at- 
|tack May 12 in the Windy City. 

Gross, who covered the minutiae 
of the city as well as the celebrity 
| traffic, was well known to the show 
| trade; and his bachelor suite in the 
| Sheraton-Blackstone Hotel, known 





as “High Dreser Ranch,” was con- 
sidered a landmark by visiting 
|celebs. Until a heart condition 


| forced him to abridge his activities 
|a few years ago, he had been doing 
some extra-curricular radio shows 
on local stations. 

Gross had writen two books, 
“Just Mention My Name in Ben- 
ares” and “Woolloomooloo and 
Tokyo Too,” and was often a guest 
byliner in Variety's anniversary 
issues. 

Two sisters survive. 


NELLIE THORNE 

Nellie Thorne, 86, a retired 
actress, died May 13 in Riverside, 
Conn. She was the widow of Gus- 
ltav Von Seyffertitz, a character 
| actor in silent films, who died in 
| 1941. 
| Born in England, she made her 
| debut in the U. S. in 1900 as a 
member of John Hare's production 
of “A Bachelor's Romance.” Two 
| years later, she played the role of 
| Esther in the original cast of *‘Ben- 
Hur,” in support of William Far- 
num and William S. Hart. Mrs. 
Thorne also appeared in stock- 
company productions with the late 
Douglas Fairbanks in “The Liars” 
and “Mrs. Dane's Defense.” Her 
last Broadway appearances were 
in “Excursion” in 1937 and “The 
Girl From Wyoming” in 1938. 

Her daughter survives. 


MAI JONES 











Mai Jones, 58, BBC producer 
and songwriter, died May 7 in 
| Newport, Wales. She originally 


|} studied music at the University 
| College, Cardiff, and then the 
| Royal Academy in London. She 
|was a performer for some years, 
|on stage and radio, as a pianist, 
accordionist and also did impres- 
sions at the piano. 

In 1914 she became a BBC radio 
producer in Wales, after having 
broadcast from Savoy Hills in 
1928. Her “Wels: Rarebit” was a 
vaude radio program which ran 
spasmodically for 10 years, and in 
it were introduced Harry Secombe 
and Gladys Morgan. Miss Jones 
wrote the song, 
Welcome.” 

She retired from the BBC in 
1958. 


WILETTE KERSHAW 
Mrs. Wilette Kershaw Lamar, 78, 
an American-born actress who 
made a hit in her first role on the 
London stage, died May 4 in Hono- 
ul. 


Mrs. Lamar, who performed un- 
der her maiden name, Wilette Ker- 
shaw, captivated London with her 
acting in the lead role of “Woman 
to Woman,” according to an old 
but undated clipping from the 
London Daily Express. One review- 
er called her “perhaps the most 
beautiful American actress that 
Londoners have seen.” 

Born in St. Louis, she had been 
a resident of Honolulu for six 
years. Aside from her divorced 





“We'll Keep A} 


husband on the mainland, she 
leaves no known relatives. 


THOMAS E. ROBINSON 

Thomas E, Robinson, 68, long- 
jtime secretary of Manchester 
| (Eng.) exhibs, and a delegate to 
|the general ccuncil of the British 
| Cinematograph Exhibitors’ Assn., 
| died May 3 in Manchester after a 
| short illness. 





| He entered the cinema trade as | 


|named secretary of the Piccadilly 
Picture Theatre, Manchester, in 


with the Regal Twin Cinemas, Ox- 
ford Road, Manchester, of which 
| he was ultimately managing direc- 
tor. He became secretary of the 
|Manchester and Salford section, 
|Cinematograph Exhibs’ Assn., in 
| 1941, and was charman of the 
| branch in 1936. 
ROBERT B. KELLEY 
Robert B. Kelley, 53, executive 
of Interstate Theatres Inc., died 
| May 6 in Dallas after a long illness. 
|A veteran of 33 years in theatre 
business, he had been a publicity 
land advertising official with the 
|Dallas theatre chain for the past 
seven years. 
He joined Interstate in 1933 and 
was city publicity director in 
Houston until transferred to the 





Dallas headquarters in the late 
1940s. 
Survived by his mother, son, 


daughter and a sister. 


MACKENZIE ROBERTSON 

Mackenzie Robertson, 58, actor, 
died recently in Portsmouth, Eng. 
A native of the island of Skye, West 
!Scotland, he trained with Sir 
Frank Benson's troupe, and toured 
with his company for years. 

He was associated with various 
| U.K. repertory theatre groups, in- 
cluding Liverpool Playhouse, Glas- 
| gow Citizens’ and the Wilson Bar- 
|rett company. In London he ap- 
|peared st the Westminster Thea- 
ttre, and was also a tv actor. 


JAMES P. MATTHEWS 

James P. Matthews, theatre and 
|cinema manager, died recently in 
| Newport on-Tay, Scotland. He was 
|a former manager of Dundee Rep- 
lertory Theatre, holding the post of 
general. manager until 1956. 

He began with the old Gaumont 
British Corporation in 1928, man- 
aging cinemas and theatres at 
Edinburgh, Birmingham, Glasgow 
and Dundee. He was manager of 
the King’s (now the Gaumont), 
Dundee, from 1929 to 1944. 


ANNIE L. DAVID 

Mrs. Annie Louise David, harp- 
ist and composer for the harp, died 
May 7 in San Francisco. A native 
of Bosten, she studied under Ed- 
ward McDowell, Arthur Foote and 
Heinrich Gebhardt. 

She started playing profession- 
ally at 10 and toured the U.S. and 
Europe, including a tour with 
Sarah Bernhardt in 1917. 

Mrs. David came to San Fran- 
ciscc in the early 1930s. She com- 
piled a book of harp music and 
continued her recitals until recent 
years. 

A sister survives. 


KAY A. FISCHER 

Mrs. Kay Armand Fischer, 55, 
dancer and dance instructor, died 
May 4 in Louisville, Ky. Mrs. 
Fischer, formerly Ernestine Lucille 
Day of Arkansas City, Kan., came 
to Louisville in 1940. 

In the 1920s she studied at ‘ne 
Denishawn School of Dance, and 








went on to a professional career, 
specializing in ballet and interpre- 
tive dance. She also studied 


Balinese and Japanese dance for a 
year and a half in the Orient, 
Her husband, es 

mother and sister survive, 


JACK McDONELL 
Jack McDonell, 56, former actor 
who operated a dance studio in 
Rochester, N.Y., died April 22 in 











1924. He later became associated | ; 
dancer known 


|'He was famed for Epeapeting his 
e 


|ing such slogans as “Teach a Boy 





that city following a heart attack. 
A native of Rochester, he appeared 
as a juvenile in road companies of 
“Good News” and “Queen High.” 

Before founding the Rochester 
dance studio in 1933 in partnership 
with Miles Ensign he trouped for 
several seasons in Schwab & Man- 
del musicals. For a time he worked 
os a dancer and later as an instruc- | 
or. | 

Surviving are a brother and 





AH SAN LU 
Etola Davis, 73, retired exotic 
rofessionally as 
Ah San Lu, died May 2 in New 
York after a brief illness. She 
studied dancing with Ruth St. 
Denis. 

Miss Davis appeared in 1946 in 
a Broadway musical revue, | 
“Around the World.” Earlier she 
was retained by the late Bernarr 
Macfadden to pose as the “physical 
culture irl” in his magazine, 
Physical Culture. 


CLAYTON T. CUNNINGHAM 

Clayton Theodore Cunningham, 
79, tenor who played light opera | 
roles and toured as a« lead with the | 
Anna Held company, died May 9 
in Washington. 

He relinquished his musical ca- 
reer 35 years ago. His sister, Jose- 
phine Whittall, is a retired legiti-| 
mate stage actress. 

His wife, son and daughter also 
survive, 


OSCAR P. DUNKER 

Oscar P. Dunker, 84, longtime 
director of Dunker’s Band in Mil- 
waukee, died of a stroke recentiy 
in that city. After assuming the 
baton from his father Herman in 
1902, he conducted the cutfit for 
51 years. One of the earliest mem- 
bers: of the Milwaukee Musicians’ 
Assn., he also directed the Mil- 
waukee Eagles Band for 25 years. 

Two sons, a daughter and a 
brother survive. 


OTTO B. HEATON 
O.to B, Heaton, 75, former presi- 
derit of the National Assn. of Mus- 
sic Merchants, died May 6 in Co- 
luinbus, O. He operated a music 
store in Columbus until last July. 








business with colorful signs bear- 


to Blow a Horn and He Won't 
Blow a Safe.”’. 
His wife and two daughters sur- 


vive. 





STEPHEN L. POTTER 
Stephen L. Potter, 67, former 
Kansas City theatre operator, died | 
of a heart attack May 11 in Tuc-! 


son, Ariz. In the 1930s and early} 
’40s, he was partnered with his 
brother, C. H. Potter, in the opera- | 


tion of five K.C, sub-run theatres— | 
the Admiral, Baltis, Bijou, Murray 
and Marylue. 

Surviving are his wife, two sons 
and his brother. 


P. MORTIMER LEWIS JR. | 

P. Mortimer Lewis Jr., longtime | 
Atlantic City exhibitor, died there | 
May 11 after a long illness. He 
was co-owner and senior partner of | 
the Apollo circuit which owns and 
operates the Apollo, Strand, Ca- 
pitol, Ventnor and Embassy Thea- 
tres in the Jersey resort. 

Two sons and a daughter survive. 


NORMAN W. VIERA 
Norman W. (Pete) Viera, 46, one- 
me pianist with the Bob Crosby, 
Jimmy Dorsey and Gene Krupa 
bands, lied May 8 in Columbus, O. 
More recently he was working in 
Columbus night clubs with his 
wife Rita, who played the organ. 
The couple were billed as ““ands 
of Harmony.” 

Surviving, besides his wife, are 
a brother and sister. 


VICENTE FERNANDEZ 
Vicente Fernandez, 32, executive 
producer and manager of Filmex, 
died of a blood clot May 3 in 
Mexico City. He fractured his right 
leg about a month ago in a fall 











during filming in Zacatecas and 
complications set in. 

— wife and two children sur- 
vive. 


COLBERT CLARK 

Colbert Clark, 6i, former Repub- 
lic and Columbia Pictures producer 
died of a heart attack May 4 in 
Coronado, Cal. Entering films as 
a writer, he had been a feature 
producer for 25 years. He also pro- 
duced the “Annie Oakley” tele- 
series. 

Wife and daughter survive 

BEN HASKELL 

Ben Haskell, 51, former AGVA 
executive board member, died May 
10 at his home in Springfield, N.J., 
of a heart attack. In recent years 
he was in the premium end of show 
business, having spent many years 
on the major vaudeville circuits. 

Surviving are his wife and two 
children. 


FLORENCE ARMONDO 
Florence Armondo, 58, former 
vaudeville performer who with 
her husband George were a tango 
dance team known as The Armon- 
dos, died May 8 in New York 
A son George Armondo Jr. a 
film director, and her husband 
survive. 








James E. Fay, 50, former mu- 
sician with the Tommy and Jimmy 
Dorsey orcheztras who later led 
his own band in Fort Wayne, Ind., 
died there May 7. His wife, daugh- 
ter, mother and brother survive. 


Earl C. Miller, 51, past president 





of the Harlequins Inc., Sancusky, 
O., a little theatre group, died May 
2 in that city. His wife, 


‘ son and 
daughter survive. ; 


Father, 71, of Jack J. Veeren 
manager of E) Paso. Drive-In, El 
Paso, Tex., died recently in The 
Hague, Holland. 


George M. Weirich, 60, onetime 
film distributor, died May 5 in 
Milweukee. Surviving are his wife, 
two daughters and a son. 


Mother, 80, cf Russel Swann, 
magician, died in Greenviile, Pa., 
May 9, after a long illness. 


MARRIAGES 


Elizabeth Kempton to Russ Tam- 
blyn, Las Vegas, May 7. Bride's a 
Vegas showgirl; he’s an acter. 

Marylin Jean Lymons to Jerry De- 
vine, April 18 in Los Angeles. 
Bride is a model; he's a film and 
tv writer. 

Peggy Kahnle to Joseph Kiley, 
Albany, May 14. He's a former di- 
rector at WAST-TV: 


BIRTHS 


Mr. and Mrs. Robert Cole, son, 
Hollywood, May 6. Father is an 
account exec at KNXT 

Mr. and Mrs. Peter Duguid, son, 
Glasgow, April 24. Father is pro- 
ducer at Citizens’ Theatre, Glas- 
gow; mother is former actress Gil- 
lian Spoor. 

Mr. and Mrs. David Tomlinson, 
son, Aylesbury, Eng., May 7. Fath- 
er is an actor. 

Mr. and Mrs. Orison S. Marden 
3d, daughter, White Plains, N.Y., 
May 11. Father is an associate di- 
rector at CBS Radio. 

Mr. and Mrs, Barry Shear, son, 
Hollywood, May 16. Mother is 
actress Sunny Roe; father {s an 
NBC-TV director. 

Mr. and Mrs. Dennis Drew, 
daughter, New York, May 12. 
Father is a stage director and for- 
mer director of the Crystal Palace; 
mother is Ailsa Dawson, an 
actress. 
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In Loving Memory 


PAUL DUDLEY 


Friendmoker 
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Wednesday, May 18, 1960 


‘If youre 
planning to 
commit suicide, 


call: — 
¢ /Mansion-House I000 


Tie telephone belongs to the Reverend Chad Varah, Vicar of St. Stephen’s, 
Walbrook, in the City of London, The vica: directs a service called “Suicides 
Anonymous.” He and his helpers are available 24 hours a day to receive calis 
from (and give help to) people in despair. On Monday 25 April, Mr. Varah ape 
peared on SEARCHLIGHT, a program telecast at 10:30p.m, on the British indee 


pendent television networls, The subject was suicide. Mr, Varah interviewed 
people whom he’s helped, and the effect on the British audience was electrifying, 
Again, sober probing of serious subjeets proved to be good showmanship. And 
good showmanship is what British television audiences know they will get from 


GRANADA TV NETWORK, ENGLAND 





